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PUBLISHER'S NOTE

First, a “Moment of Silence”... a friend on the
heavymetal.com message board just passed on
the news that Guido Crepax passed away earlier
this year. He was an artist's artist, and a fan
favorite all over Europe and a staple of Heavy
Metal Magazine's earlier years. Known best for his
adaptations of “The Story of 0" and “Justine” to
name only a very few, he will be missed.

1 know it is fading into late fall, but | think | am
still recovering from the 2003 San Diego Comic
Con! It was our best year ever, the show was more
than packed, and | finally got to meet Alfonso
Azpiri in the flesh! He was one of our featured
guests, as well as our dear friends Luis Royo,
Lorenzo Sperlonga, Stacy E Walker, and every-
one's favorite crazy Englishman, Simon Bisley!

| also want to thank Arlene and Andy Sidaris
for coming down to sign the new, “Bullets,
Bombs, and Babes” book, as well as the fabulous
Aria Giovanni, and the lovely Veronika, who came
dressed as Taarna! What a great time, hope you
can make it next year.

| want to point out right away the work of
Lawrence Northey, who is the featured artist of
this issue. | met him through the message boards
and fell in love with his work. He will be featured
in a full gallery in one of our upcoming issues —
thanks, Lawrence!

Speaking of “galleries” and “San Diego”, |
met Carlos Diez at the show and | am thrilled to
have a full gallery of his work in this issue. You'll
see him on a cover soon as well.

In between kicking ass on his new painted
“Lobo” series, Alex Horley found time to get a
beautiful painting done for our cover.

Everyone's favorite, “Druuna” is back for
another spellbinding tale of “sex and adven-
ture”— poor thing, will she ever find a happy end-
ing? Hope not...

Our first instaliment of “Demonika” appears
in this issue from the twisted mind of Mr. Font,
with more to come. I'm pleased to add “Ruskin-
The Devouring”, “Joe in the Future”, and “Sid
Buckman" to the line-up of shorts, as well as wel-
come back Mr. Bocchio to the magazine with “The
Prophecy". Nice one.

Last but not least, we can't forget our regu-
lars- Kofoed, Ringgenberg, Walter and Goupil —
glad to have you guys with us.

| guess that's it from me for now — if | write
anymore the type will be too small for anyone to
read.

All the best,

(A Bt

LETTERS TO THE EDITOR

Dear HM.,

| picked up my first Heavy Metal
Magazine- May 2002 and | was instantly
hooked. | have yet to miss an issue! In the
May 2002 issue, “The Fairy and the Gentle
Robots” was over-the-top. The only other
story | have read in Heavy Metal that
tumed my imagination in the same way
was “Requiem- Resurrection” from the
March 2003 issue. It was outstanding and
| can hardly wait to read what comes next.
These type of stories ensure that Heavy
Metal will survive another 25 years!

Thomas

Dear Thomas,

Welcome aboard and thanks for writ-
ing! Glad you liked “Requiem”. We've
got two more installments coming soon
so we hope you keep reading the mag-
azine. “Gentle Robots” was one of my
favorites as well.

Dear HM.,

| just picked up the Anniversary issue
today and let me say that | am really
impressed! I've only been buying Heavy
Metal for about 2 years now and | am
hooked. The issues seem to get better and
better each time. But, there should be
more of “Fistful of Blood", and “Druuna”.
I've been waiting for more on Druuna for a
long time and hope there will be some
more very soon! | think what hooked me
was renting the video, “Heavy Metal 2000".
| hope there will be another movie in the
near future.

Dear Paul,

| almost ran your letter earlier in the
year but knew this issue was coming
and had to save it until now. | hope you
enjoy the latest instaliment of Druuna in
this issue. Thanks for all of your sup-
port and kind words!

Dear HM.,

| had picked up the January 2003 issue
and to my surprise on the contents page
was the extraordinary work of James
Ryman. His work is both amazing and cre-
ative. However, upon further investigation |
found there was no other work featured in
the issue. As a frequent buyer of the mag-
azine, | was hoping to find out if you had
plans to feature any articles or more of
James Ryman'’s work. Thank you for your
time and many years of great reading.

JW.

Dear J.W.,

Thanks for your note about James
Ryman. | love his work and got a
chance to visit with him at the San
Diego Comic Convention a few months
back - - great guy and amazing artist!
James is working on a cover for us
now, and | can’t wait to do a full gallery
of his work. | hope he’ll be working with
us for a long time to come.

Dear HM.,

I've been a fan since 1978 and I'd like to
tell you how the 1981 movie helped me get
through a recent mid-life milestone. My
favorite line is from the “So Beautiful and
So Dangerous” segment, when the alien
spaceship is approaching the docking bay
with the two pilots still stoned out of their
minds. “... If there's one thing | know, it's
how to drive when I'm stoned. It's like you
know your perspective’s fucked, so you
just gotta let your hands work the controls
as if you're straight.” Now that big mid-life
thing was the first day with my first set of
bifocals. My perspective was fucked and |
kept walking into the furniture. It took me
most of the day to learn how to compen-
sate for that. The upside was that | finally
got what that alien dude was talking about.
As we say in Canada, live long and pros-
per, eh?

Petra

Dear Petra,

| gotta tell you | loved your letter - -
really wonderful stuff, and had to run it
as | know lots of our fans will get a big
kick out of it! (Although | bet a number
of them also know what it is like to drive
when they're stoned!) A big “Howdy" to
you and all your pals in Canada.

Dear HM.,,

The ration of good stuff vs. garbage in
your May edition was a bit skewed. Do you
have to keep publishing stuff by Frezzato?
While his art is great, his ability to tell a tale
is virtually non-existent. Try as | might, |
cannot pick up a storyline in it. Frezzato
single-handedly diminishes the quality of
the issues he appears in simply because
his stuff doesn’t make any sense at all. If
you get it for free, carry on. If you pay him,
it's not money well spent. Also, the Galactic
Geographic has kind of outwomn its level of
interest. It's as though Kofoed went on an
acid trip and forgot to come back.

Ed

Dear Ed,

Thanks for your detailed note and
thoughtful comments. | do enjoy hear-
ing perspectives for all sides. Frezzato
has been a long and at times difficult
journey for us, |, like you and many oth-
ers love his artwork but the sales of the
earlier issues sold so poorly we
thought of discontinuing it. Then, sud-
denly it took off- - back issues and the
hardcovers started selling through the
roof and it has become one of our best
selling titles/stories. Yes, | agree the
story is difficult to follow at times and |
will wait until the final instaliment
(there’s only one more to go) to pass
judgment. “Galactic” still works for me
as one of the magazine’s features and
we get lots of great mail on it. Thanks
for taking the time to write and for
hanging with us.

Check out our web-site at
www.heavymetal.com
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by MarsCorp Industries,
- domed desert outposts
can be seen from space
dotting the arid landscape,
connected by the newly
constructed TransMars
Tubeway. Terraforming

H ; o ’ ‘;/f ; 'j;’ In this image, supplied
Terraforming Mars: T

SUCCESSAFTER |
500 veArs?

L e y experts predict that in
; e ' another 50 years' the
A Federation starship casts its over- y tubeway, powered by

sized shadow on Lake Olympia inside an
equatorial crater in Mars’ southern
hemisphere. After over five hundred /
years, despite humanity’s best efforts, it ,
is the only permanent lake on the planet.

“Mars is God's dust bowl,” writes
Terraformer Peter DeFricano. “When you
tell Earthers that, they laugh. But Mars
Geos count three hundred kinds of dust.
Some are even magnetic. There's no
machine it can’t work its way into. For a
mechy, life on Mars means dust control.”

Mars is a planet some planetologists
believe may be too small to ever hold an
atmosphere. Being located in the outer
reaches of the solar system, they say,
dooms Mars to be constantly freeze
drying, losing water and atmosphere.

Terraformers reject this notion and
believe technology offers solutions to all
these problems. Some in the Federation
feel Gee-Pulse space travel makes Mars
obsolete, while theologists believe God
has sealed Mars’ fate.

As always, the truth lies somewhere in
between. “We continue because we have
faith that we can have two habitable
worlds,” says DeFricano. “The numbers
are with us. It may take centuries and
trillions in investments, maybe even a
comet or two to help things along, but
one day space-farers will be tanking up
on water here, not just dropping it off.”

We at the Galactic Geographic hope
he’s right. But only time will tell.

micro-fusion generators,
| ill be a busy lifeline
J . onnecting colonies and
- ‘ outposts all over the planet.
3
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Carlos Diez is one of the most
famous artists of pin-ups in Spain.
Always in love with mythical Betty
Page and Marilyn Monroe draw-
ings, he now resurrects the genre
his own way with the girls of his
dreams.

- Diez was born in Madrid, Spain on
October 16, 1966. After finishing his
required education, he decided to
begin his artistic studies at the
University of Fine Arts and the School
of Applied Arts but he quit after a
year because of his restless creativity
 and the incapacity of such institutions
" in dealing with it.




Self-teaching and his skills with the tech-
nique of airbrushing helped him to start
publishing his first works for record labels
and advertising agencies in the late 1980’s.
During this period he also started teaching
illustration and drawing.




His restless spirit for
art took him down the
road that would drive
him toward his favorite
inspiration: female
curves and fantasy.
From this came his
well-known pin-ups
and erotic portraits of
famous women, which
have brought him
broad popularity
because of his incred-
ible realism and above
all, because of the
way he combines his
models’ personalities
with his own fantasies.

His illustrations can be seen in posters and
magazine covers all over the world in such
publications as Kiss Comics, El Vibora, Eros
Comics, Gigamesh, Dolmen, Heavy Metal,
Playboy, Penthouse, GQ and much more.

Carlos Diez is now preparing for the upcoming
release of his first illustrated book along with
a leading role in the education center he
founded.
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YOW! Am [ Interviewing
Bill Griffith Yet?

“Zippy is the best comic
strip being drawn in America
today.”

--Robert Crumb

Bill Griffith’s Zippy the
Pinhead newspaper strip is
undoubtedly the most intel-
lectually subversive mass
media product available in
America. On the surface, it
seems innocent enough, but
the muu-muu-clad pinhead’s
bizarre take on almost every-
thing allows his creator to
question virtually all of the
assumptions underlying
America’s fragmented, politi-
cally polarized, media-satu-
rated culture. Zippy's one-of-
a-kind deracinated viewpoint
enables him to commune
with giant advertising dis-
plays, cheesy diners, dead
celebrities, or any other
aspect of popular culture that
catches his  microscopic
attention span. Unlike most
newspaper strips these days,
Zippy doesn’t supply a gag a
day. On the other hand, it
doesn’t only deal with the
surreal aspects of life in 21st
Century America or make
pointed social commentary,

It’s a totally unique strip.
While Zippy and his cynical
sidekick Griffy (a caricature
of the artist) are the main
characters, the Zippy strip is
about life in 21st Century
America as much as anything
else.

Zippy the Pinhead is car-
ried in 200 daily and weekly
papers all over the country.
However, if your local
tabloid doesn’t carry Zippy's
adventures, don’t despair.
You can get a daily dose of
Zippy (and explore past years
of the strip, along with
Griffith’s other projects, and
buy Zippy merchandise,
including original strips at:
www.zippythepinhead.com.)
And if that doesn’t provide
enough of Zippy's trade-
marked zaniness for you, you
can also obtain his collected
adventures from
Fantagraphics Books:
(www.fantagraphics.com).
And as always, if you visit
any of the web sites men-
tioned here, tell ‘em Heavy
Metal sent you. Now, without
further ado, here’s an inter-
view with the man who
implanted “Are We Having
Fun Yet?” into America’s col-
lective consciousness.

INTERVIEW WITH
BILL GRIFFITH

HM: Bill, are you sick of

Zippy's trademark catch phrase
yet?

GRIFFITH: I'm sick of see-
ing other cartoon characters
say it, but I'm not sick of Zippy
saying it.

HM: That leads into my next
question. Do you resent the
way, ‘Are We Having Fun
Yet?' has been co-opted by the
mass media?

GRIFFITH: Well, you know,
part of me does, and part of me

is flattered and another part of

me realizes that I should be
nice about it and not complain,
but every once in a while it
annoys me, like if it’s used

really commercially, like an ad
for a car, on a billboard...
There was an SUV about five
years ago, a little mini-
SUV...called Brava or some-
thing and there was a big ‘Are
We Having Fun Yet?' cam-
paign and ads and billboards, I
felt like something 1 did being
used by some giant corporation
for profit. It's slightly annoy-
ing. And...when I see another
cartoon character, like just two
days ago somebody sent me a
photo of Jim Davis, who does
Garfield, holding up an ‘Are
We Having Fun Yet?" Garfield
T-shirt, well, another cartoonist

should have a little bit of

shame about co-opting another
cartoonist’s catch phrase, but
what the hell. I put it in the lan-
guage, so...You can’t own a
phrase...1 looked it wup.
(Laughs) You can’t do it. You
can’t trademark a phrase that

by
Bill Griffith

could conceivably be spoken
by someone unknowing that
you were the originator of
it...my fans occasionally send
me (examples), like last week,
the abominable current version
of Nancy that still continues,
from the old Ernie Bushmiller
Nancy and Sluggo, the current
version, which is reduced to a
kind of cute, greeting-card
look, Sluggo said, “Are We
Having Fun Yet?" about a week
ago...If it  was Ernie
Bushmiller’s Sluggo...1 would
feel I had achieved the highest
levels of acceptance by Ernie
Bushmiller, but since he’s been
dead for thirty years, I'm sure
he had nothing to do with it.

HM: Bill, for our readers
who are unfamiliar with Zippy,
can you just tell briefly what
inspired him?

GRIFFITH: Well, Zippy
was sort of percolating in my
brain from the first time | saw
the movie, Freaks, a 1932 Tod
Browning film about circus
sideshow freaks who live
together in a traveling cara-
van. Most people are familiar
with the movie now. But I saw
it first in 1963 at art school. |
was going to art school in
Brooklyn, and it made a big
impression on me, but at that
time I was convinced that my
career was heading towards
some version of Vincent Van
Gogh or Jackson Pollock or
some romantic idea I had of
what an artist is...the movie
went into my head and kind of
sat there like a little ticking
time bomb until 1968, when I
started doing comics, and then
in 1970, when I was doing
undergrounds in San
Francisco, a fellow cartoonist,

Jim Osborne, was putting
together a comic book and he
said he'd love for me to do a
story and he would like it to be
in the vein of my Young Lust
Comics, which I had started in
1970 and they were a big hit.
They were parodies of romance
comics... Those were my bread
and butter, kept me paying the
rent for the early 70's, and so
this editor said, ‘Do some story
where it’s about a REALLY
weird love triangle in the
Young Lust vein, but weirder,’
and so | came up with the idea
that a so-called normal couple
would incorporate a pinhead
character into their love tryst.
And I called it, I Fell For a
Pinhead, But He Made a Fool
Out of Me.” And it was intend-
ed to be just a one-shot thing. |
researched pictures of Schlitzie
the Pinhead, who was in the
movie Freaks and so | used
those pictures as the reference.
And in the early Zippy strips
Zippy looks much closer to
what real sideshow pin-
heads...really looked (like).
Over the years he developed
more of his own look. But that’s
how Zippy started and then
over the next two years or so
Zippy just wouldn’t go away.
And he took over and became
my main character.

HM: Are you surprised at
being syndicated by King
Features, the home of Flash
Gordon and Mandrake the
Magician?

GRIFFITH: Yeah, I'm sort of
perpetually in a state of sur-
prise that this happened. You
know, it's not something that |
actually planned on or sought
out. King Features approached
me in 1986 after Zippy had
been running for one year as a
daily in the San Francisco
Examiner. They asked me if
they could take it nationally
and try to sell it, and I just
made a list of demands that |
thought would make them go
away and they didn’t. They
agreed to every one of them, so
there it was. That was my intro-
duction to the wonderful world
of syndication...King flew me
to New York and said they
wanted me to meet with the
salesmen to give them a little
pep talk as they were about to
go out and sell Zippy. So my
only advice was just to tell
them, ‘It’s the weirdest comic
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King Features has. And sell it
for what it is. Sell it as a weird
strip and don't try to pretend
it’s anything else.” And enough
papers bought it to keep it
going, so who knew?

HM: Why is Zippy obsessed
with pop culture?

GRIFFITH: Well, Zippy is
kind of a pop culture filter,
He's kind of a vessel, an uncrit-
ical vessel receiving wave after
wave of pop culture input, and
he’s kind of my way of absorb-
ing, detoxifying pop culture. |
let Zippy embrace all of the
things that horrify me in
American pop culture. In some
cases things that I love, too.
Zippy is a nondiscriminating
absorber of American, and
world pop culture at this point.
And it’s a way for me to deal
with it and talk about it in a
satirical and yet open kind of a
way. And the Griffy character,
of course provides the hard-
edged, sarcastic remarks that
Zippy would never speak.

HM: How close is Griffy the
character to you as a person?

GRIFFITH: Well, I like to
imagine that I'm equal parts
Zippy and Griffy, but I think in
reality I'm probably three-
quarters Griffy and one-quarter
Zippy. something like that.

£ ' j P S
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HM: What spawned your
fascination with giant objects
and bizarre roadside attrac-
tions?

a3

GRIFFITH:  Well, two
things. It started very early in
Zippy in only one small way,
which was in...I'd say about
1975, when I started doing the
weekly Zippy strip, 1 had
Zippy visiting and talking to a
large dog head mounted on a
pole, which is a mascot of a
chain of restaurants in San
Francisco called Doggie Diner,
long since gone. But when I
was living there in the 70,

there were a still a couple of

outlets. And it just appealed to
me as just one more thing
Zippy could get involved with.
He fell in love with this giant
dachshund head that spoke
back to him. It was literally just
in one or two strips and that
was it, but it once again, was
something that got planted and
then came out more later. But

the real trigger for the kind of

proliferation of roadside attrac-
tions that have populated my
strips lately came from my
move here to Connecticut.
When you live somewhere for
twenty-eight years as I did in
the Bay Area, you start to tune
out your environment. But
when you move, At least for
me anyway, maybe for a visu-
ally-oriented  person  like
myself, you suddenly start
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noticing everything in excruci-
ating detail, and I started notic-
ing all the diners, | started
noticing all the bowling alleys
with giant bowling pins out
front and Muffler Men in front
of discount stores and there’s

probably more of it New
England than in the West. And
certainly more of it where |
live than anywhere in San
Francisco proper, and it just
started to seep into my con-
sciousness. It started with din-
ers, and then it went from there
to Muffler Men. There's a
Muffler Man within a short dis-
tance of where 1 am here, who
I pass on the road whenever |
go to a certain town. | just
started to get interested and
then 1 started taking pictures
and then started doing strips,
and then what really brought it
into high relief was the field
researchers as I like to call
them, my team of people who
2o out and send me pictures,
cither over the web, or through
the mails, of local roadside
attractions they think Zippy
might be interested in convers-
ing with. So I literally get them
almost every day. I get a pack-
age of photos or I get digital
photos over my web site, and
it’s an endless supply of mate-
rial, and 1 try to resist but I
can’t. I try to break away, but it
won’t let me. I've done three
strips now, three series of strips
in which Griffy is desperately

FAITH - BASED
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trying to get Zippy off his road-
side kick but it doesn’t work...

HM: It also seems like a
great way to inject an extra
layer of surrealism into the
strip.

GRIFFITH: Well, actually
yes it is surreal. But as with all
surrealism, all good surrealism,
the kind I like, it’s making a
point about the real world, and
I like to think of what Zippy is
doing with the roadside stuff,
since they’re all real, you know
they're all documented real
places and real objects, is that
he's, instead of escaping into a
fantasy world, where he nor-
mally lives anyway, inside his
head, Zippy has escaped in
fact, into the real world. In the
same way that maybe some
more rational, logical person
would have a need to escape
into a fantasy world, Zippy has
a need to escape the opposite
way and that’s where he finds
all these...Of course when he
gets there he doesn’t treat it the
way normal people would and
he starts having imaginary con-
versations with giant frogs and
you know huge hamburgers.
So yes, there is definitely a sur-
realist element in it, which
makes it kind of fun to draw.

HM: In closing, let me ask
you—What do you think Zippy
would say about the state of
world politics?

WE DON'T HAVE THOVSANDS
oF JEARS OF HIfToRY g€~
HIND US (N AMERICA, 21PPY..

WE DoN'T HAVE
ANCIENT VILLAGE S
wI\TH THATCHED-
ROOF HoUTES
AND CASTLES
of mEDIEVAL

JES.. WE HAVE
ROADJSIDE A;?cm- L
J TECTURE. . RESTAURANT agsa
1 TW SHARE of Ak ) FUC TR
WAUE | BOTTLELGIANT COFFEE  ypnvING LYNCH
BIG MiLk| CUPS,HUGE DUCKS.. ) NSIDE A 75-

GRIFFITH: Well, one of the
phrases | used recently to show
Zippy being worried about ter-
rorism and what George Bush
has been up to, he asked Griffy,
‘Have we invaded New Jersey
yet?
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HEAT. BODIES HALF NAKED, LAZINESS, RELAX.
L/IBIDINOUS CARESSES. DEPRAVAT/ION,
LICENT/OUSNESS, SADO, MASO, SEX.. WHERE COULD
WE BE BUT IN THE MANS/ON OF SHADOWS, IN THE
INFERNAL ABYSS? SUCH A TERROR/

AAAAH! PLEASE, G

W 1, HI, HIZ LOOK | pesonyica, sHow Y
HOW DEMONIKA |” aome misey..
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/S TORMENTING
THOSE POOR
THINGS/
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DON'T YOu?
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! MEZHFET SAY
LET THAT CHAIN BREAK
BECAUSE | WANT
SOME FUN
AND THERE IS DEMONIKA 4
b AND HER PRETTY ASS
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G, . LUCIFER
Hi, HI! REALLY! BY k9 oy WANTS TO
THE WAY, | FORGOT TO B\ SEE MEP
TELL YOU THAT OUR
LORD AND MASTER HAS
ASKED FOR YOU TO GO
TO HIS PRESENCE,
DEMONIKA...

YOUW'RE UP TO
YOUR OLD
TRICKS, PAMN

YOou, MEZHFET/

¥ HAVE YOU ASKED — AH, T
FOR MY 'ﬁ‘ DEMONIKA... | (8
PRESENCE, SWEET ¢ S r~r (
MALIGN? \ 77 o

REALLY?
IT SEEMS THAT YOU LIKE SEX, AND PO You
DPEMON/IKA, BUT SEX IS A SIN. THINK THAT
DO YOU LIKE TO SIN, THAT

DEMONIKA? PLEASES

20 HEAVY METAL



DO YOU THINK | LIKE THAT you
G/VE PLEASURE TO THE ONES
THAT ARE ALREADY HERE FOR

THEIR SINS? FOR WHAT /S

IT WORTH?

You witl Go 10
EARTH AND | WANT
YOUu 70 SEND ME
CLIENTS TO FILL MY
BOILERS/

! WILL, LUCIFER,
MY PRINCE OF
PARKNESS... BUT...

AMONGST THE LIVING
&L\ PEOPLE, MEN AND
NSNS WOMEN, WHERE | NEED

/T'S UP THERE,

THE SINNERS!/
NOT HERE!S

NO BUTS/
DO AS |/ sS4y OR
YOou'LtL Go 10
HELL!

WELL, HE IS THE
BOSS AND EARNS
MORE MONEY AND
WE ARE SUPPOSED

TO AGREE WITH
HIM... SOMETIMES

!/ WONDER WHO
APPOINTED HIM...

MAYBE YOU DIDN'T NOTICE
IT, MY SWEET LORD OF
DPARKNESS, BUT FOR SOME
MILLENNIUMS NOW WE ARE .
ALREADY IN HELL. 4

N GO TO HELL?!
' OH WELL! | KNOW
WHAT | AM
SAYING! OBEY!

HIM,

! WILL FOLLOW THE
ORDERS BUT BES/DES

WHO COULD BE

INTERESTED IN WHAT /
MAY DO WITH MEN?...

HEAVY METAL 21



WHAT NOT TO SAY DURING SEX #2

HAVE YOU STARTED YET?

INSTEAD S4Y,

Y | LOVE You, ‘

/e you

' INVITE SOME
PAULINE. 7 FRIENDS?

INSTEAD SAY, THE
DON'T FORGET THAT HER MORE THERE ARE, THE
NAME /S BRIDGET. MORE YOU COME.

ME UP
. 5 THAT .
hya, ‘Q’&\ 1 1y
5 ~
4

P o wore
FOR
=

BAS

INSTEAD SAY, | HAVE TO BE AT
WORK AT SIX TOMORROW...

D/D THAT

a""
L]

.’rm ;
LIKE MY EX.

INSTEAD SAY, I'VE HAD BETTER/

‘IR GOrRGEOUS AFTER
"' |
Y

A FEW DRINKS.

] e
: - ’
INSTEAD SAY, DO YOU HAVE
ANY PEANUTS?

HEAVY METAL 23



THE ASSAULTERS SILENTLY
BRING THE HEAVY BLIRCEN TO
THE FORTRESS WALL....

ART & STORY BY CARLO BOCCHIO
TRANSLATIONS BY MARZIA BORING & MARIAGRAZIA CINT Cc2002-2003

JITiNmg A SHAGGY CREATURE NOTICES
2 e THEIR PRESENCE....
¥ s
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STOP HIM
BEFORE THE
ALARM
SIGNAL




/ THE SORCERER IS
IN THE OBSERVATORY, IF
WE KILL THE GUARDS
WE WILL TAKE HIM
BY SURPRISE!

26 HEAVY METAL

AN INTRUSION
INTO MY
FORTRESS?

THIS
SHOULD
SORT THEM

A our....
\ AT LEAST

YOU'LL HAVE TO PAY p=

PEARLY FOR YOUR
IMPUDENCE!

SORCERER,
YOU STOPPED
TO BE A
PESPOT!

ARE YOU
SURE OF IT?
YOuUllL see!




WELL, | WAS
JUST SATISFIED WITH
HOLPING YOUR FAMILIES AS
HOSTAGES .. BUT IF YOU LIKE
I CAN SORT YOU OUT TOO!
| WAS JUST LOOKING
FOR SLAVES!

YOU1llL BUILD
A NEW WING OF THE
FORTRESS, TO LINK IT
OUT TO THE BEACH.

MOM ...
DAD HAS
BEEN CAUGHT
TOO7 YOU1lL HAVE
TO BE A BIT PATIENT

o
]

.. SOONER OR LATER,
_ LOOK, DAD WE1L BE OUT
IS TRYING TO OF HERE
SET US FREE ... J
e\ "

THE STAR-MAN WILL
FREE US FLYING
ON HIS STARSHIP:
THIS IS THE PROPHECY
AND YOU JUST LOOK LIKE
THE MAN IN THE TALE!

THE TRUTH
IS ANOTHER
ONE ...

WHAT LISTEN TO
PROPHECY " ME ...

ARE YOU TALKIN'
ABOUT? I'M A
SLAVE HERE,
JUST LIKE
you!

HEAVY METAL 27
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| REGRET
TO PISAPPOINT
YOUu ... BUT AS You
CAN SEE THE PROPHECY
MUST TALK ABOUT
SOMEONE ELSE ...

KNOW HOW
AND WHY, BUT
THE
ACCOMPLISHMENT
OF THE SCRIPTURES
IS FORTHCOMING




ENTERING THE ATMOSPHERE
IN |10 SECONDS - BRAKING
ROCKET IGNITION.

DON'T LOOK
HAPPY TO
GO POWN

KNOW WHY ... )
IT'S ODD ... 4

IVE GOT
AN UNPLEASANT
SENSE OF FOREBODING....
IT'S BETTER TO ARM
THE LASERS ...

HEAVY METAL 29




THAT
STRANGE
OBJECT IS
COMING HERE!

WHAT?
YOURE JUST
PREPARING TO

SHOOT!!!ITHERE'S
NO REASON
FOR!

TRUST ME,

SOMETHING
SAYS TO ME IT'S
BETTER LIKE
THAT.

L\
v

we

-
)
-

-

o

\_
B "\
>

Y

IT
WOULP BE
BETTER TO LETIT
FALL INTO THE

FOREST USING MY
MAGIC, YOU NEVER
KNOW ...

-

LOOK!
THE
TOWER IS
BURNING!

THE
PROPHECLY
HAS COME

TRUE!
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CHLOE, THEY . -
PON'T LOOK LIKE TO v : R KEEP THE
BE HOSTILE PEOPLE,BUT { e 4 g/ TIME PEVICE
I'M GOING POWN ARMED 5 - o | PLUGGEPD IN, IF
FOR SAFETY'S SAKE! SOMETHING GOES
o : WRONG ...

THE
PROPHECY TOLD
. THE TRUTH! THE GREEN
HURRAY! THE STAR-MAN WILL SAVE

SAVIOUR IS COME! us! HURRAY!

.. TIME JOURNEY DONE.
BACKWARDS SHIFTING AND
REACLTIVATION DONE -
click.

\ NAVIGATORS' MEMORY
. Bl RECOVERY NOT RESTORED-
GE‘;OgOM‘?J 2 STAND-BY ‘TILL NEXT

REALLY SEEMS THERE'S pE?;%;g%IJmOF

NO DANGER HERE .. -

| JUST HOPE THEY

DON'T WANT TO
COOK us!

HEAVY METAL 31




_rWHA?' DO YOoUu FIND IN THE KAMA
SUTRA? 529 POSIT/IONS/

/F YOU TRY ONE Al
PER DAY, THEN YOU'LL '
BE POING IT FOR A
YEAR AND A HALF/

ONE PER WEEK,
THAT MAKES TEN
YEARS, AND ONE
PER MONTH- 44 /
YEARS!

THAT LL KEEP
YOou IN SHAPE/S

[ cLASS/IC POSITION #2- DOGGY
STYLE-

ADVANTAGE: ENDORSED BY THE
ASFP.CA DISADVANTAGE: THERE'S
A RISK OF SPILLING THE BUCKET.

CLASS/C POSITION #1- MISS/ONARY
POSITION

ADPVANTAGE: THE WOMAN GETS TO REST.
DISADVANTAGE: THE MAN DOESN'T.

THE BEST POS/TION- THE VAGINAL
POSTURE...

AND AFTER A
YEAR AND A
HALF (OR 44

YEARS), ONCE

YOU'VE TRIED

ALL 529
POS/ITIONS,
WHAT THEN?
You cAnN
CHOOSE
BETWEEN?

WD TAKING 4 WELL-DESERVED BR

BN ]
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LOOK... LOOK AT ME... MOST
OF MY HAIR HAS FALLEN
OUT... | CAN'T MOVE MY
FACIAL MUSCLES... MY
EXPRESS/ON /S FROZEN,
DEAD.. HOW HORR/BLE/

F'M BEING TRANSFORMED. SOON,

THERE WILL BE NOTHING HUMAN
ABOUT ME. A COLD, STRANGE PAIN
IS DEVOURING ME... | CAN FEEL MY
BODY GRADUALLY DYING, MY LIFE

A V.. M - K i | b N vy %
BN Swie oo i wave e """ S S val VY i : THE TIME HAS COME,
a ' ’ DRUUNA... YOU KNEW ALL

THIS WOULD COME TO

A NN PASS. | WARNED YOU.

11 /

/I1
iy




YES, / KNOW. 8UT I'M SO
TIRED. WHAT'S GOING TO
HAPPEN NOW? AM | DYING? OH
SHASTAR, | FEEL THAT I'M
BEING RAVAGED FROM
INS/DE..

~ SOME OF YOUR PROCESSORS ARE

IN THEIR TERMIANL PHASE. AS THE
ELECTROGAM-SENSORAL APFPARATUS IS
USED UP, IT BEGINS TO PRODPUCE NEGATIVE
STIMULI, AS HAD BEEN FREDICTED. THE

TIME HAS COME TO
ELIMINATE THE
ENVELOPE.

YOU'RE JUST A
FAILED PROTOTYPE...
TRY TO UNDERSTAND,
PRUUNA.

v m AP,
= X

; tad, e pet it
oty -

YES... THAT'S
— WHAT WE'VE
/ DON'T WANT TO BE A YY) ; Bl  B22N TRYING TO
PROTOTYPE ANYMORE. | Vi ' DO... FOR A LONG [
WANT TO BE MYSELF T Y TIME. '
AGAIN... ALIVE AND BN (Y A1
HUMAN!

"' i{'r.'-! ,ﬂ}h;,';it‘ : |
A
W

-

/ HUMAN? MORE THAN

HUMAN... AND SO WILL YOU,

[ DrRUUNA.. TO REPOPLLATE
THE PLANET WITH OUR NEW//};

AND YOU, SHASTAR,
WHEN WILL You
BECOME HUMAN

N AGAINZ WHEN,
SHASTAR?

i

RACE.

N

S T
.0 > \ ro i

W

N

AR

SHASTAR, /... | DON'T
k7 i UNDERSTAND. WHAT
It s DOES THAT MEAN? /
e ‘ : DON'T LIKE WHAT YOU'RE
WA sl vl £ Al SAYING...
b L@ﬁ:' ‘ YAl A ) i

s ral
W




GO ON... YOU MUST
GO IN... IT WILL HURT
AT FIRST, BUT THEN
EVERYTHING WILL BE
DIFFERENT.

MY GOD! THAT
WOMAN /S ME/
THAT'S MY BopY!

. X
AN SR \
HINELL)) P2/ e SIS \

- S AMY IR

),

>
74

—=

ALL RIGHT... I'M GOING ™
Y IN... | WANT MY BODY... | \
y ¥ WANT LIFE... | WANT TO |
BECOME REAL AGAIN...

x|
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(e
AGAIN! I'VE GOT =
MY BODY BAck/ *
MY BOpY/! y

24

—
BECOME MYSELF

/'M NO LONGER K¢
IN THE GLASS VAT.
IN FACT, THERE'S NO ),
: ONE THE s
- St
— . "“ 3

RE.

7/ )
LIKE | WAS BEFORE! Y/l 7
/M SO Ka4PPY/ / eSS
HAVEN'T FELT THIS
o WELL IN AGES! _dliosimn
¥ f‘ W

1"
/TS MARVELOUS! /'M )

o
i} f:r‘::'mn.'n.
mﬁiéﬁ(ﬂﬁ
A r”_'-'l-' ' _ .

YOUW'RE GORGEOUS/
YOU'RE SO BEAUTIFUL
\ THAT I'D LIKE TO..

Ay

| «Skyy,
S s /ﬂi‘
SIS If

NG

""i.;!!‘

) |‘| "




AN/SM OF B/OLOG/CAL \
OR/ICIN, OF PRIMARY
HUMAN TYFE, OF THE

FEMALE GENDPER,

COMMONLY ANOWN 45
DPRUUNA... PLEASE COME
FORWARD.

e &l
OM... YES?

DRUUNA,
THAT'S ME/

N sy

: 3 _

A ?‘rhr’" 12 &

Tk N .|| i f'/‘ &
“AR _//

B M| ;

' : 5 _'

WHO'S SPEAXING P 2,
THAT METALLIC VOICE
/S NOT SHASTAR'S...
WHAT HAFPENEDL TO
HiM>

SHASTAR, WHERE
ARE You?z
SHASTAR?

2N THE PROCEDURE .
5 DNCAMNOT BE INTERRUPTED. (§
B IS ORGAN/SM COMMONLY
ANOWN AS DRUUNA,

GO WHERER
WHAT'S THIS

OKAY, MY NAME /S
M L DRuuUNA, BUT I'M NOT

GOING ANYWHERE [F /
DON'T KNoOw WHY/!

-

THE PROCEDURE -\

oKA4Y! | UNDERSTAND!
BUT FOR THE MOMENT, /
HAVE TO THINK... CAN WE
i TALK ABOUT THIS LATER? J. N

THEY'RE CRAZY! NO WAY

/M STEPPING /N THERE!

/'L BETTER GET OUT OF
HERE, AS FAST AS /




- \ 7
ORGANISM OF BIOLOGICAL 5 g N ek WD DNy
OR/CIN, THE FROCEDURE 4 ! R TOUCH ME! WHAT DO
YOUu WANT? GET YOUR
< PAWS OFF ME/

._'....u-‘ =
!

|

A
2 .

| VHipgy & -
S T S f

s

s

110 W R TR

et -

S CAN'T HEAR THE VOICE
N7 ANYMORE! | GUESS /'M
. PR ENOUGH... BUT /'VE NO
/PEA WHERE /'#M GONG...
ﬂ TS 4 REAL LABYRNTHS
J}{ .
i, S ol
(2] ! L =" o
it ‘.f‘?‘u}i- . Zd

N |
o [ 'i'}\;
N



BUT THEY WON'T

" el GET ME THAT
uESET, EAS/LY THIS TIME/
MEYY 1M BENG

FOLLOWED. THEY RE
GETTING CLOSERS THEY
DLON'T WANT TO LET GO
OF THEIR PREY. THE

BASTARDPS, {

OOPS/! M/SSED
ME BY A HAIR'S

~_|

WHAT...? YOU AGAIN!
STUPID SCRAP HEAP! DO
YOU REALIZE | ALMOST |
SNUFFED YOu ouT?

RS

SNUFFED ouT?
WHAT DOES
THAT MEAN?

7 cur I ouTt 1 DON'T N

[ HAVE TIME TO CHAT. /
HAVE TO GO. /| MUST
FIND A4 WAY OUT OF




/':

STOP LOOKING AT ME WITH
THAT EXPRESSION. AND DON'T
JUST STAND THERE! TELL ME
HOW TO GET OUT OF HERE! |

WANT TO GET OUT OF HERE! GET
7 | WANNA GET OUT OF /£
HERE/ e

OK... ! DIDN'T QUITE

FOLLOW WHAT YOU SA/D,
BUT I'LL FIND THE EXIT ON
MY OWN... MEY! WHAT DID
YOUu DO TO YOUR FEET?
THEY LOOK DIFFERENT/

I'M NOT VERY BUSY
RIGHT NOW, SO /

\ CAN COME WITH YOou
IF YOU LIKE... MY

FEET? WHAT FEET?

i SO, WHY AREN'T
| You warkin IN

P
K HEY, THINGAMAJ/G, (@i

DO YOU ALWAYS HAVE i
SUCH LOUSY /DEAS? | f
DON'T EVEN WANT TO
THINK ABOUT WHAT
I'M WALKING IN...

£y = ﬁx‘
=) "

.I\'

HUM... LET'S SEE.. YES, THAT'S
EASY... THAT way... NO, NOT
THAT WAY... BUT SINCE THIS IS
THE WAY IN, IT CAN BE
LOGICALLY DEDUCED- AND NO
ONE CAN ARGUE WITH LOGIC-
THAT IT IS ALSO THE WAY OUT...
THAT'S EASY, ISN'T IT? YOU
JUST HAVE TO ASK/

ERES

)
347 U8

INFERIOR
ORGANIC BEINGS,
HYDROCARBONS,
MACHINE OfL, SOME
GASOLINE... JUST
GREAT STUFF...

- "_'i
WATER UNDERNEATH, AND | >
WATER IS HUMID... AND | Juhi




AN, WATER...
SVE SEEN THE
CO0L, CLEAN
WATER OF THE
SE4.. THE HOT
SUN, THE WARMH
SAND... BUT THEY
WERE ONLY

DEAR GOD, THE
UNDERTOW /5 PULLING
ME... /F I'M THROWN
ACAYNST THE WALLS, THAT
WL BE THE END OF ME/ M




DL/E HERE! /'M
EXHALUSTEDS




TN T DISGUSTING... |
\ FK , [ k.. ~HATE YoU.. CREEPS... ARGH... OHF...
\ HL .’/q . ‘& e ARGH... SHIT. ’/’” HEY, YOU! WHAT ARE YOUu
i\ 7 L7 DROWNING/ DOING THERE? ARE YOU

GONNA HELF, YOU GOP PAMN
TIN CAN? CAN'T YOU SEE I'M
DROWNING? DO
SOMETHING...

7

/ JUST HAVE TO
ASK?! THAT'S WHAT
I'VE BEEN DOING
FOR HOURS, PDAMN
SCRAP HEAP!

You Jusr
HAVE TO ASK/

NO, YOU WEREN'T.
YOU WERE YELLING
"OISGUSTING... | HATE
YOU... CREEPS... ARGH...
SHIT... I'M DROWNING/*
BUT YOu DIDN'T s4Y
"HELP/" YOU DIDN'T
5 sS4y T/

OH, JESUS/
AND WHAT DO

: \8\— YOU THINK THAT
MEANS?

== é;, Fome‘rj
= Y (1

N r.i"l'lf;'}"*

Wik _i,'

THAT YOU'RE
ANGRY.

e MMM... IN THE MEANTIME, v HEY, THINGAMAIG, |
15 - . y ! NEED TO FIND SOMETHING NEED SOME CLOTHES...
TO THAT PLACE ON THE OTHER S/IDE / W W.0hi TO WEAR. THAT MUST BE YOU WOULDN'T HAPPEN
OF THE MOUNTAING, THE PLACE 7o\ NEN A e il /S BACKPACK.. MAYBE IT... TO HAVE SOMETHING IN
SHASTAR TOLD ME ABOLT. /T°S ' 1 : = YOUR BACKPACK, LIKE

FPROBABLY THE PLACE /| KEEFP SEENG
IN MY DREAMS. ON, SHASTAR, WiY
AREN'T YO WITH MEP YOU WOLULD

ANOW WHHAT 7O PO...

YOu DID LAST TIME...?
CLOTHES? YES,
PROBABLY ..

HAVE A LOOK...




A L 1]

WOW/! WHERE DID YOU f' - m ' il

GET THIS? IT REALLY '
LOOKS LIKE MY OLD
STUFF... HEY, THINGY,

WHAT ARE MY CLOTHES

DOING IN HERE?

IT MEANS YOU'RE
COMPLETELY MAD/
WHAT'S THIS MACHINE?
DIP YOU MAKE IT

YOURSELF? WHEN?

KNOW... WHAT
DOES [T pOo?

CAN YOu
ORIVE IT? )7

HEY., YOU BURNEDP-OUT

MACHINE THAT DOESN'T FLY,
CAN'T BE DRIVEN, AND
DOESN'T EVEN MOVE/

HEE! NEES DO
You LIKE IT?

NOT... BUT IT'S
NICE TO LOOK

!/ DON'T
THINK SO.

.,

LIGHT BULB! YOU'VE WASTED
YOUR TIME CONSTRUCTING A

IT FLOATS! THIS
THING CAN FLOAT/
WHY DIPDN'T You
TELL ME SOOONER?

HMM... UH... THAT'S
THE QUESTION | KEEP
ASKING MYSELF... BUT...
UHH... I'M PARTLY
HUMAN, SO... WHAT DO
YOU HUMANS CALL THIS
SORT OF THING?
PASS/ON? FETISHISM?
YES, THAT'S [T... THOSE
CLOTHES KNOW YOou
INTIMATELY, IF You /.
KNOW WHAT / ¥
MEAN...

MMH... I'VE
ALWAYS LIKED
7O WEAR
THINGS LIKE

. BUT | MUST S4Y,
wj /'VE NEVER MET
R SUCH A DIRTY

D\ OLD SCRAP HEAP!

JT7inY
¥ = g ,-é" e =

S pwery? mm;'\ 25

DOES “pIRTY" ). =

Lt

You PIPN'T




ARE YOU SURE
THAT IF WE KEEP ON
FOLLOWING THIS
WATERWAY WE'LL GET
OUT OF THIS DAMN

) WHAT DO YOu
MEAN, “WHY"? HAVEN'T
YOU FIGURED OUT YET

THAT | WANT TO GET OUT

OF THIS HORRIBLE PLACE,

INAND GO AS FAR AWAY AS

<70 POSS/IBLE? 38

OUT OF THIS
TOWN? WHY?

SEE, YOU KNOW HOW TO
NAVIGATE! THERE'S NO NEED
FOR ME TO ASK YOU HOW
THE HELL THIS THING
WORKS... BUT | MUST S4Y, IT
EEMS PRETTY PRECARIOUS...

YOu KNOW YOU'RE REALLY
WEIRD. WHY COMPLICATE
THINGS SO MUCH, WHEN THE
CURRENT WOUILD HAVE
PULLED THIS RAFT ALONG?

OH GOD, STOP
IT, OK? THAT'S
ENOUGH! |
LUNDERSTOOD.

WHAT DIP 1
sS4y?

THE SYSTEM IS VERY = o
SIMPLE: PROPULSION PLUS N\—y7,
ACCUMULATION A27BETA on
33 EQUALS ACCELERATION
COMPENSATION
PK70/2000 WHICH IS
EQUAL TO 942 M/IC —— —
DIRECT/IONALS WHICH... —.\_"T-_:/ u;

BRR... THIS PLACE GIVES ME THE 0¥
CREEPS! THOSE TOWERING ROCK
CLIFFS ARE SO OPPRESS/IVE. HOW
CAN YOU CALL A PLACE LIKE TH/IS
A TOWN? IT LOOKS LIKE SOME
PETRIFIED WORLD, A REAL
NIGHTMARE.

.

PLEASE DEFINE
“"NIGHTMARE.”




WELL, USUALLY A NIGHTMARE /S
A DREAM, A DREAM THAT GENERATES
N HORROR, PANIC, ANX/ETY. BUT SOMETIMES
HUMANS USE THE WORD "NIGHTMARE" TO
REFER TO THINGS THAT REALLY EXIST
AND THAT FRIGHTEN THEM.

WATCH OLTY DID
YOou DECI/PE TO
GO SWIMMING

AGAIN? /

K WHAT 1S 24
THAT?

A%
"; S!*‘t-\\\("

b ?‘ : Y“' 1

W V72 LN A

flb "}/bﬁ*‘yz
ARCHS SHITY DO
SOMETHING, WILL

YOU? THIS MONSTER...

W WANTS TO EAT ME/

T iy
r’z’- V'M WORKING ON
A 77 Bur Ir's 4 BIT
2 TOO EXUBERANT!

s




p—
/ OH, SHIT! IT'S

(  wiGHT BEHING

\

s

S0, YOU WANT TO

ME/

WOWY PRETTY GOOD, HUW?P DID
YOU SEE THAT? WHAT WAS THAT
ANCIENT WARRIOR CALLED, YOU
AKNOW, THE ONE THAT PROTECTED

PAMSELS IN DISTRESS FROM
DRAGONS P MEE, NEE..

DAMN! YOU'VE
SHRED IT TO
B/TS! WHERE'S
THE OTHER ONE?
D/D IT GET

HEY, DON'T... CALM
DOWN! GO AwAY!
WHAT THE HELL
ARE YOU POING?
STOP! FUCK OFF/

WELL, IT WAS TO BE EXPECTED... | KILLED
HIS PARTNER... SHE HAD BECOME VERY
ACGRESS/VE... SHE WAS JEALOUS, yYou
SEE, 'CAUSE YOU'RE A WOMAN! AND
NOW HE WANTS TO MATE WITH YOU... /
DON'T KNOW IF YOU'RE COMPATIBLE...
THAT'S FOR YOU TO DECIDE...




GO FUCK 7l \ "AND YOU, SCRAP HEAD, JUST LOOK AT THAT!
vourseLr, oiRry ) /. | A N/ /NSTEAD OF SPOUTING
CREATURE!S 3 .

| HOW COULD YOU THINK FOR W
NSENSE, | A SECOND THAT | couLp
ggMN RAF;" %@ ;‘Jﬁg ) AT SENMITN S 4

GET US OUT OF HERE! S e

AAMAM... YES, /
DISAPPROVE OF
SUCH PROMISCUOUS
BEMAVIOR, IT COULD
BE A TRAUMATIZING
EXPERIENCE WHICH
WOULD BE DIFFICULT £T5
TO OVERCOME. .
" &
f TRAUMATIZING? \
HE WOULD KILL

NO, | WAS
THINKING

A;, HELP ME CLEAN THE
/ RAFT AND GET R/ID OF THE
REMAINS OF THIS
DISGUSTING ANIMAL... HEYY

\ | ’ /T'S NOT EVEN ORGANIC
J - . ]

' h ORGANIC MATTER?
,»" A f i R NO, MACHINES HAVE
by )| MVEVER BEEN ABLE

70 REFPRODUCE

CREATURE /S ARTIFIC/AL? E ALL THE CREATURES
THAT THESE ARE ARTIFICIAL  ThaT LIVE IN THE WATERWAYS ARE Wl
BEINGS CREATED 8Y MACHINE-MADE. THEY ARE g 4
EXPERIMENTS, FAILED ATTEMPTS, k

SYNTHETIC-GENETIC ]

CONSTRUCTIONS... THAT'S RIGHT! .

L |

!
GETTING RID OF WASTE HAS 5
ALWAYS BEEN A PROBLEM.

)
g ldl



PERHAPS 't
M/STAKEN, BUT | GET
THE FEELING WE'RE

THAT'S RIGHT! WE SHOULD

HAVE TAKEN THE OTHER H, ¥
3 MOVING FASTER. BRANCH OF THE WATERWAY.. LT oL
’ WE'RE GOING TO HAVE TO WHEN YOU TALK
- Y (4
o YES, THE CURRENT IS 1 4 FACE THE RAPIDS NOW( IR/ M TD
“q;\ A Bt s { MEE/ IT WILL BE INTERESTING
ne MAKES ME THINK THAT THE WRONG TO SEE HOW WELL MY

wayrzs INVENTION HOLDS UP IN THIS
TURBULENCE, WHICH | HADN'T

PROGRAMMED...

WE'RE GOING THE
WRONG wAaY.

THE WATERWAY
BECOMES NARROWER
AND MORE DANGEROUS
A2\ HERE.. HOLD ON TIGHT/

K ﬁ.]m. R
! DON'T NEED YOUR
ADVICE! WE'RE GOING
TO LOSE OUR LIVES
HERE!S SMKTY

THE TERMINOLOGY YOU USE
IS INACCURATE. YOLU'RE GOING
TO LOSE YOUR LIFE! AS A 8/0-
INORGANIC BEING, I'™M GOING

TO LOSE MICRO-CHIPS,
PROCESSORS, SENSORY

ATOM/IC FEEDERS, SUB-/ONIC
CONDPENSERS, NELUTRON
COLLIS/ION COMPONENTS...

&

e "\
[ WHAT ARE YOU GOING

ON ABOUTTF yOu'
THINK THIS IS THE
RIGHT TIME

oy 1N P.I‘ L
iy

' DN
..'r’.:'i!\ ‘? < @




ON, MY GOD HE'S

GCONE... SWALLOWED

LPY AND THE RAFT
HAS SLUNKT

THIS IS NOT THE TIME
TO BECOME WEAKERS
BYP... ZTHHN... PULP.. YES... YES... / HOW MUCH LONGER
MEE, MEE, THAT WAS FUN... BUT 8
WATER REALLY ISN'T MY

ELEMENT... THE AUXILIARY ANT/-

OX/DANT SYSTEM SEEMS TO
WORK FINE.. IT EVACUATES AND
VAPOR/ZES HUMIDITY... THE
PROCESS REQUIRES THAT /
REMAIN IMMOBILE?

HEY, IS EVERYTHING
OKP ARE YOU ALIVE?P SEE,
YOUR RAFT HELD UPI HEY,
DPWARF! WHAT'S THE
MATTER?

AS LONG AS
IT TAKES...

YEAH, / CET /T... I'M
ON MY OWN/ MUST
FIGURE OUT WHERE

‘\ ( a
M"‘LJHWL

- —— x § S
T D —
o - e S




ANYWHERE BES/PES TH/S A
NICHTMARE WATERWAY WOULD
BE BETTER... WHEN /| THINA
THAT SHASTAR REMYNEL
BEHIND... / JUST WANT 7O
WEEP. SHASTAR... BUT WAS
THE CREATURE | MET REALLY

SHASTAR

WHAT DO YOUu
MEANP WOULD
YOU RATHER | WAS
MADE OF SCRAP §
METAL AND BOLTS J

WHO KNOWS? /'M BENG
STUPID! SOMETHING /S TRYING
7O MAKE ME FORGET... AND
YET, IF / HAPN'T MANAGED 7O
ESCAFE, | WOULD BE LIKE Hin:

A MECHAN/CAL BEING, AN <
ANCRO/D, A MONSTER... OF MY

GCOL! JUST THINKING ABOLT
ALL THIS GNVES ME GOOSE

NO... YOU SEE... HMM... IT
WOULD BE IMPOSS/BLE.
PERFECTION CAN'T BE
COPIED. IN ANY CASE, YOUR
W/SH CANNOT BE REALIZED..
I'M TALKING ABOUT
WHAT You CALL
"WIGHTMARES.”

= -@ WE KNOW WHAT
3 [ WE LEAVE BEHIND,

NOT WHAT WE ARE

TN HEADING TOWARDS!




BETTER... WORSE.. ON GOD /'VE SEEN SO
MUCH THAT / CAN NO LONGER DISTINGLISH
GOOL AND EVIL... LOVE AND HATRED..
VIOLENCE AND TENPERNESS. /D JUST LIKE
SOME FEACE. WHERE ARE THE OTHER
HUMAN BEINGS P | MISS THEM... WHETHER
THEY ' RE GOOPL OR EVIL, / MISS THEM SO
MUCH | COLULDL DVE. BUT /INSTEAD, THERE
ARE MACHINES EVERYWHERE...

SUCH A PESOLATE,
PEAD WORLD... AS /F
SOME FRIGHTFUL EVENT
HALD PESTROVED LIFE,
FPETRIFIED MEMORY...

STRANGELY ENOUGH, THAT WE/RD,
COMICAL MECHAN/CAL CREATURE GIVES
ME SOME HUMAN WARMTH... THOUGH
HE'S NOT AWARE OF /T AND /'M NOT
VERY NICE TO HiM... / WISH SHASTAR
WERE HERE... ONLY HE ANOWS HOW 7O
CALM ME... /| M/SS H/S EYES, H/S VO/CE,
IS TOUCH... | WOULD LIKE TO CLOSE
MY EYES AND SFEND THE REST OF
ETERNITY /N /S ARMS...

YES, CLOSE MY
EYES, LIE NEXT TO

MM AND SLEEF..

1 AM SO TIRED. |\ W /
5

WANT TO SLEEF.




OOH... WHAT
HAPPENED? WHERE
ARE WE? HEY! IT'S

- |
«-\\\

THE SEA/

Ll

/r's UNBELIEVABLE!

MARVELOUS! BUT...
HOW MUCH TIME HAS
GONE BY?P DID | SLEEP
_FOR A LONG TIME?

-

: :/ THAT'S RIGHT. ALL THE

WATERWAYS LEAD TO THE SEA.N.

HMM, TOO MUCH WATER, TOO
MUCH HYDROGEN, NOT ENOUGH
OXYGEN: TOO MUCH HUMIDITY.
< BRE, AWFUL PLACE! | KNOW OF
MUCH NICER ONES/ < ”

WHAT? ONE
| MONTH! ARE
b You crazy?

WELL, 32 pAYS, TO
BE PRECISE... YES, | KNOW,
YOU SAID ONE MONTH,
BUT YOU LOOKED SO
BEAUTIFUL, FAST ASLEEP...
IT SEEMED CRUEL TO
WAKE YOu.




I A
': & N WHAT? CAN'T YOU SEE?
~ - AdN.. | DON'T ENOW WHAT
N ALy PN ) THIS IS PARADISE! IT'S
| SOONER OR L4 YOU'RE GOING \ NS ety T MARVELOUS, SUBLIME! AND
TO HAVE SO, 'PLAINING TO DO. L ;
R [ RIGHT wfrﬁ: GONG aroooo S BT 5 ('H T IT'S NOT A DREAM! THIS IS
SOMETHING I'VE BEEN DREAMING \ e e FOR REAL! REALS e
OF FOR A LONG TIME.. A VERY >3 \
LONG TIME... YOU CAN LOOK IF YOU o M 3 BAM... BUT | HOPE 1
LIKE. OaEs ‘;“ YOU DON'T THINK I'M
_\' 2 S GOING TO FOLLOW
NS R YOU INTO THIS
SNl PR UNHEALTHY, UNCLEAN
R (O ELEMENT! :

THAT'S WHAT I'M
DPOING, BUT /

OH, MY GOPD... SO /TS TRUE...
THIS /S /T... THIS /S THE WORLD WE
LOST... YES, YES, / REMEMBER NOW.
LEW/S TOLD ME ABOUT /T. /T WAS
LEWIS WHO MADE ME DREAM OF 4
PLACE LIKE TH/S...







STRANGE LOCKING TREES...
BUT /'VE SEEN THEM
SOMEWNERE BEFORE...
PROBABLY IN BOOKAS, LONG
AGO... BUT THEY LOOKED SO
SMALL AND VIUUNERABLE...
THESE ARE HUGE,
OFFPRESS/IVE, THREATEN/NG..,

THEY HAVE NO LEAVES...
OH, MY GOD/ THE SILENCE
/S UNBEARABLE! THERE
ARE NO FOREST NO/SES...
OF B/RDS, AN/MALS...
THAT'S WHAT'S M/SSING/
THE HUBBLUB OF LIFE/

SHIT! WHERE AM | GOING?P /| MUST
FAY ATTENTION, OR /'LL GET LOST. /
DON'T ANOW HOW LONG /'VE BEEN
WALKING. EVERYTHING SEEMS THE
SAME TO ME HERE. /'M CONFUSED.

CNOME? CAN'T YOU SEE WHAT
, YOU'VE GOT ME INTO? AND
HERE | AM CHASING AFTER YOU! |

\ /M EVEN DUMBER THAN YOU!S /
\ "/.
SR R
L.
. ]

/ WHERE THE HELL ARE YOU, VILE




TAKE ACTIONS
LEAVE TH/S PLACE,
FIND MY WAY...

ON, MY GOD/ | HAVE THE TERR/IBLE
FEELING THAT /'M LOST /N THE DARK
LABYRINTH OF THIS LIFELESS FOREST...
/TS AS [F DEEP /INS/PE ME THERE WAS
SOMETHING LUNKNOWN, AN /€Y
EMPTINESS THAT FREEZES MY
ACT/IONS...

HEY, WHO'S THAT? /%

/T LOOKS LIKE 4 !
MAN. SO, /'M NOT |
ALONE HERE... /‘)‘1

N |

WELL /'M CERTANLY -
NOT ALONES HOW MANY OF

THEM ARE THEREP THEY' RE
COMING CLOSERS WHAT THE
HELL PO THEY WANT? SHT/
THEY AREN'T HLUMANS




HEY THERE! STOP [T/ GET
BACK! WHAT DO YOU WANT?
HEY, WAIT A MINUTE... WE
CAN TALK... COME ON, GUYS,

THEY SEEM TO WANT TO \77 / DON'T KNOW GUYS.
COMMUNICATE. MAYBE 7 CAN'T UNDERSTAND.
THEY RE AFRAYD... /! CAN WHAT DO J’gu WANT |
FEEL THER ANXIETY, THER FROM ME? WHAT. s,
( -

SUFFERING... - / 8

HEY, WHAT'S GOING

ON? WHERE ARE You
GOING? WHY ARE

YOu RUNNING AWAY? "‘\

v .-I‘u
4 F‘f’al

BUT... WHAT?! GET BACK,

!/ SAID! THAT'S RIGHT! / _

UNDERSTAND, YOU DON'T .

WANT TO HARM ME. BUT...
DON'T TOUCH ME/

4
gy, puidily
e /s

-
it

-

l»‘-' Jredpigy SV rr,% Y
A, J - P 7
N 3 -2 e NG
! \
.2 ” !

‘ N J_[f/' , i ,}:%




OH, MY GOD/
2 THEY'RE
B\ REALLY SCARY!

SHITS THEY RE
HOWLING LIKE THE
DAMNED. IF THEY

CATCH ME. IT'S

) A

[ s,
THANK GOD/ /
DON'T THINA
THEY SAW ME/ /




! DON'T THINK THEY NOTICED
ME.. THEY WERE CHAS/NG
THOSE SEM/-MECHAIN/CAL
TOMB/E-LIKE CREATURES. /
SHOULL MHIDE HERE FOR A

WHILE AND THEN BN IN THE

OFPPOS/TE DIRECTION. -

LOOKS LIKE THEY CALGHT g
LUP WITH THE POOR ZOMB/ES.
FROM THE CHAOS AND THE
NO/SE, /'C SA4Y THEY RE BE/NG
TORN TO SHREDPS. A%/ / (
REALLY SHOULL GET oUT OF A4

AND FAST,
BEOFE THEY
s | come Backs yo
N\ OETTER HURRYY

/ DON'T ANOW WHERE
I'M GONG. THE
FOREST /S GETTING
THICKER, AND... OH
50y DAMN... THOSE DEVILS

ARE ALREADY AT MY
’
s




WHAT /S TH/S?
/T LOOKS LIKE
THE DOORWAY
70 AN ANC/IENT
BUILOING...

T
()

WHO ANOWS WHAT'S

/ INS/DE? /F | MANAGE
TO OPEN /T, MAYBE /'iL

) FINDG A SAFE

U\ sweaway.. sur s
N TOO HEAVY. /T WON'T

N\ BUDGE. DAMN/
i

NI e L
s Bur wwo...
II-:l F‘}“\. A




THING! YOU'RE NOT GOING TO
USE IT AGAINST ME... I'M NOT

' K] —
d WHAT ARE YOU DOING > DON'T Q |
Gwmv/\‘,’ } 7 COME NEAR ME WITH THAT
] {
: U e J,f‘ ¢

LIKE THE OTHERS, AND BESIDES
[ /M NOT EDIBLE/
i 0 -~

FUCK You,
FILTHY BASTARD/
MONSTER/

—A = ~
. aans nor sTOPY O\

“Z 4 LEMME GO.. PUT ME
&~ ( DOWN/! NOI NO/ /

B

i s ‘Iﬁ‘ﬂﬁ

280 ML)
II!JJ"':-I‘ : .‘ 1“11.




WHERE ARE THESE BASTARPS
TAATING MEP WHAT PO THEY WANT?
/ HOFE | DON'T END UFP IN 8BTS
LIKE THE OTHERS. TH/S MONSTER
DOESN'T SEEM LIKE HE'S GONAA
4 LET GO OF ME... t

=
WHAT 4 STRANGE FPLACE! IT'S
VAST. /T LOOKS LIKE AN OLD
\ CATHEDPRAL. BLUT WHAT ARE
. THOSE VERTICAL FORMS? MORE

NO, NO. THERE'S
NOTHING NATLRAL
ABOUT THEM. WHAT
Vi t COULD THEY BE...
MORE MACHINES? O,
w GOD, NO/ THIS /S
ABSLURD/S




= SON OF 4 BITCH! YOU HAVE A
HEAVY-HANDED APPROACK. OK, /
g UNDERSTAND. | HAVE TO BEHAVE...

' THESE MONSTERS COLULD W/PE
ME OUT IN 4 SECOND. | SAW HOW
N\ THEY MASSACRED THOSE POOR
ZOMBIES...

=

/ THOUGHT / S4AW 4
THE VILE DWARE...
MAYBEE /T WAS 4
AHALLUCINATIONS

OOW, / CAN'T STAY IN TH/S
POS/TION ANY LONGER! IT'S
TORTURE... MY BRAYN MUST BE

GOING SOFT... / CAN'T EVEN
REMEMBER HOW LONG WE'VE

BEEN WALKING. SEVERAL
MINUTES, HOURS? WHERE
ARE WE GOING? TO HELL?

| TO BE CONTINUED ON PAGE 102 |
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THIS IS CAGE THORN. / 23>
W Execurep THe 2D OF  RX MAPLEVILLE, TEXAS. ’ e SN Ose THCEN. d
JUNE, 1866 AT THE AGE OF W, JULY 5, 1866 AT DAWN. EXECUTED THE 7TH OF JUNE, &t
27. ROBBER, MURDERER, ONE NIGHT AND ONE DAY 1866, HE WAS ONLY 25 v
RAPIST. OF DEATH AND DESTRUC- - HE LY 25. (3

T/ION HAVE JUST GONE
B8Y, BUT ST/ILL WE DON'T
KNOW [F GOD /S PUNISH-
ING THIS TOWN...

i MUSTANG THORN- THIEF. HE
i WAS HOOKED ON KILLING
5 PEOPLE AND ANIMALS.

? KILLED IN A SALOON AT THE

AGE OF 29, THE 2IST OF
MARCH, 1866.

.« OR [F IT'S JUST THE \ Qe BE CAREFUL WITH
HELL TO BE RAISED | \ : YOUR WEAPON,

AMONG US. FATHER o * SNY SHERIFF GATE...
RALPH, IN THE NAME OF = A\ . )
GOD, | ASK You...

v »

story: Faolo DOi ORAZIO art: Roberto Ricci
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~ g =

W ~.r oo A \
WE'RE BACK, S LS AT S/ \ N —f~
SHERIFF... DO ¥ 'S S0 DIFFICLLT

YOou REMEMBER

were ey D
ARE!! /

Ty
g <%4) i

7O TALK... J\:"
o Ve e e i

F s

| R ¢

ol V.

N =

i -~

o
]

WHA- WHAT DO
You want
FROM ME?

A T T

\,.—\S_ K._/"_._D- 51 o e 1
-2 . TO LISTEN AND
L UNDERSTAND...

Ry e St =

BEWARE! DON'T
SHOOT THE
SHERIFF/

WHAT ARE You
WAITING FOR?
K/ILL THOSE
DEMONS...

GODPPAMN, HE
DOESN'T LIE! HE
WON'T G/IVE UP/

!/ FEEL NOTHING.
THIS IS JUST

KEEP ON
SHOOTING/
KEEP ON
SHOOTING/

'S\ LIKE A DREAM.

{ = o
A < -
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F MOTHER... BROTH- [N
| ERS... WHERE ARE

YOou ALL Now?
PLEASE TELL ME, 4
/ FEEL SO
LONELY...

S

WE ARE THE
THORNS, THE
B  FAMILY IN THE
W WHOLE STATE OF
W OREGON. HATE /S
/N OUR BLOOD.

LARGEST CRIMINAL

ANGELICA, THIS LETTER
COULD BE OUR LAST

/ PROMI/SE,
FATHER
RALPH.

AND NOW...
LET'S WAIT
FOR OUR
DESTINY...

sl GOD... ¢ =
LN L‘;‘i_"_ﬁiﬂ_" i

3 . ..'_ _//. . 2
. % =

£
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- VA <
/T DOESN'T SEEM s
|\ 70 ME THAT | MET [

- ... OR OTHERS THAT >
s | WERE ABLE TO EXPLAIN
THINGS TO ME. !

\-w"\‘---—' - e e f——r,
P ”?_” Y NP
L5



N -
Vol N -:..":'_.A_'&:.. .__....-....../t.'_-._..—L

! HEAR YOUR THOUGHTS, f
O’ BROTHERS, BUT MAYBE |,
YOU DON'T HEAR MINE. LIFE 7
AND DEATH BELONG TO US... [
Xy

| EVERYONE HAS ALWAYS
Y WISHED FOR us 10 GO
$ 70 HELL.

HE'S LOSING
CONSC/OUS-

Ity &

€ -

=
:-r/ gt .I
2z K%

-
-

- _! e 'l: = J
\ '(" ——
A=

)
4
1
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HE GAVE UP THINK-
ING. | KNOW EVERY-
THING ABOUT HIM.

SO, IT'S TIME TO

THIS TIME THE FOOD
HAS PO/SONED ME.
YOu CAN SEE IT...

74 HEAVY METAL

THIS WILL BRING
DOWN YOUR
TEMPERATURE,
RUSKIN.

WHAT WOULD | PO
WITHOUT YOU, DEAR
FRIEND OF MINE?

e THROUGH MY
TORMENT.




FATHER RALPH
NEEDS THE MOR-
MONS' HELP...

HEY, LITTLE GIRL/
WHERE ARE You
RUNNING?

WHAT DO
MORMONS
HAVE TO DO
WITH THE
THORNS ?

7 T ¢
& u»:,gz, . ‘
%ﬁxb‘! 25 ; \s\ \"\\‘ “. ‘
“""‘?} S SRRV
Lot ¢/ A A

G/VE US THE HORSE,
HONEY. IT'S TOO
DANGEROUS FOR
Yous

BUT | MUST REACH
A TOWN THAT /S
20 MILES FROM

PROBLEMS?
You cAan Go
8Y Foor.
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: ﬁ THE THIRD NIGHT.

N THE PASSING OF
W 7/ME REPRESENTS
| THE PROGRESS I'VE
MADE.

il i

RATS... THEY RUN

AWAY FROM THEIR Y .
BURROWS. . . THAN ALL. WE'RE [,

IMPLACABLE.

2A\
=,
ﬁf'",
>\ N
7 ) \\‘\ 3
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DROWNS THROUGH '{

7HE BLoop. Bur \’
STILL | FEEL I'M NOT
READY.

WE ARR/IVED.
MAYBE WE

MAYBE SHE HAD WALKED
A LOT BEFORE WE
ARRIVED. SHE'S VERY

SHOULD AWAKE Lucky’

HE'S TRYING TO
SPEAK. HE MOVES HIS
MOUTH, HIS TONGUE.

SENSAT/ON.

YOU've GOT 70
FIGHT, RUSKIN.
DON'T GIVE UP

WAITING FOR
your

HEAVY METAL 77



WHORING ALL THE DEAD THORNS ARE W/TH ME ol 50
SHERIEF.. NOW SO JOHN MUST STILL BE ALIVE. D% poyvou g«
YOUu KNOW WHERE HE IS. I'LL MAKE YOU ¢ AGREE TO f/’/ 7

A TRADE- JOHN IN RETURN FOR YOUR . /77 THIS? )

MILY : WA/ 7.1

FAMILY BACK 4 %%7%"” il ?‘;’i’{{/{,/
AL

”‘,{.«‘ J/}/::f.’/:??ﬁ/pé:{' ;..'/fr{f

» ’,/ﬂ;‘{{% ".)' ...--ﬂ"'

WE MEET : E\JI . "’V"’/"; A I/w‘}
EVERYTIME YOU GO JOHN, MY SON... YOU'VE HIDDEN HIM. 3 %j’f%/ﬂ ;5;4.-%5;,: s
7

\ =

GET YOUR HANDS
OFF MY WIFE AND
PAUGHTER! ISN'T

IT ME THAT You
WANT?

\_\ - Fgaw \,

!/ DON'T KNOW A THING k
ABOUT JOHN. I'VE ONLY
ARRESTED AND EXECUTED =3

CAGE... RAYNOLD...

YOou HAVE ABANDONED
THEM. YOU WERE
RUNNING AWAY... BUT
LET'S BALANCE OUR
ACCOUNT! | AM A MER-

CENARY, SHERI/FF...

. .f/

.. MUSTANG, AND ME.
THE LAST TIME WE MADE
LOVE, INSTEAD OF FPAYING
UP, YOU STRANGLED ME...

YOU EXTERMINATED AN
ENTIRE FAMILY IN ORDER
TO GAI/N PRESTI/GE.

O~

o8 4
b)

rl__/.a';—-&\:—n.)fi—__—:\::-——'&i . ¥ Y, 2 'J,{-(_ s N
¢ A
W/ HEAR TALKING. | SEE THE { T4 7 P
J) WALLS OF THE HOT CHAMBER. | [Y 5z, s LRt ARl ‘%_/»
Q' P

—

/| SMELL THE FLAVOR OF FLESH.. DI/SGUSTING.
’ LIQUID TISSUE...

e

Lo

GIVE JOHN BACK TO
HIS FAMILY. OR
ELSE WE'LL TOR-

7

!/ DON'T KNOW

AN TURE YOUR LOVED Al ._;h )07 ;%Ngfgng”
ONES TO DEATH IN :
FRONT OF you!/ ! SWEAR//
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/'M DEBHER, THE
REVEREND. | WAS CALLED
HERE BY FATHER RALFH.

COULD YOU TELL ME

WHERE HE WENT?

THE THORNS... A GANG
OF... CRIMINALS. THEY'RE
DESTROYING THIS TOWN...

POOR FATHER
RALFPH... WE WERE
FRIENDS. SEVERAL
REL/IGIOUS ORDERS
ARE UNTIED AGAINST
EVIL.

;%/ﬂ/ Mfm%é;

( /

/ AM FULLY CON- //
AR

r/‘ EVERYTHING NOW. I'M S

ﬁ AWAKE. MY MEMO- /f

///// RIES, TOO.
/ A “7,
}.«:;‘ ;‘% .'/ & #/ /%

SHERIFF, ARE YOou
READY TO LISTENTO A
STORY BEYOND
HUMAN REASON?

! KILLED THE THORNS
WITH THESE HANDS...
AND NOW THEY'RE HERE

THIS PLAGUE /S
CAUSED BY A MAN
OF A MONSTROUS

NATURE...

J HIS NAME /S
RUSKIN. AN

UNKNOWN CURSE...

w. OBLIGES HIM TO
FEED ON HUMAN
CORPSES/
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.. SO RUSKIN COULD
AFPPEASE THORN'S

/ ‘s
7. | KNOW EVERYTHING 7/ ANGER/

4,7 ' ABOUT RUSKIN. PRO- Z
/" “recrep By 4 com- /,,%
_ MUNITY, HE HAS ' ¢s;
Ay}, BEEN SENT INTO

o - Exmz.a ]
L

’

i (T .-
WYY sy morwer, my ?
Ylp BROTHER, AND |I... WE . “Z
WERE ALL KILLED... /

. WAS 28, BUT NOW
. I'M ALIVE AGAIN.

HIS FLESH
REGENERATES
ITSELF...

/;"/z- o
%/’%///ﬁ
|/ //;////‘%/{/ /?’1':: 4
e

W )
2 N\, U
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RIGHT. BUT FATHER
RALFPH DIDN'T KNOW
WHERE THE MORMONS
HAD HIDDEN HIM. SO,
SHERIFF, LET'S BRING
THE THORNS TO HIM...

3
N\
A

* & HIs pesTiny 1sTO B
&S HIDE FOREVER SINCE

RUSKIN IS NOT
FAR FROM
HERE!/

IMAG/NED THAT THIS
WOULD HAVE GIVEN US A4

ﬁ DOWN. WHO COULD HAVE
SUPERNATURAL UN/ON? o

&‘-——-.-.7::‘__’-.- .-
T AR %
g, =

.
LI

RUSKIN... WE
WANT JOHN
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FOOD /S THE
CYCLE OF MY
DEAD LIFE.

THAT'S WHY WE ARE
BACK TO THIS HALF-

—

NN R in

BUT THIS TIME THE FLESH
THAT FED ME HAS FOUND
A WAY TO REBUILD ITSELF,
TO START AGAIN... CALL-
ING ALL OF You 70
RESURRECT/ION...

/ FEEL I'M BORING
AGAIN. MY FAMILY
WILL HELP GET ME

P REMEMBER, NO
MATTER WHAT YOUu
DO TO GET JOHN,
You WwiLL NOT BE

ABLE TO KILL ME/

[ OUT OF HERE.
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)n‘;} X

S

ONE DAY | WILL THANK YOU FOR o
THIS, RUSKIN. BUT IN MY OWN 2
WAY. NOW | MUST LEAVE YOU...

w BUT | FEAR THE
X SAD DOOM ...

/'M NOT AFRAID OF
THE PAIN | WILL
SUFFER. I'™M NOT
AFRAID OF THE
BLADES...

THEY'VE RIPPED
HIM FROM ME IN
A SECOND...

MY WOUNDS ARE
DISAPPEARING

/'M RECOVERING MY

!/ KNEW THE VIEW OF
STRENGTH. JOHN WOULD CONFUSE |-
THEM.

82 HEAVY METAL
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NOW | HEAR AN /RON/C FACT,

JOHN THORN'S 8UT | HAP NO -,”
THOUGHTS NO \ CHOICE... g
MORE.

!/ GAVE JOHN THORN
BACK TO MAPLEVILLE,
THE NEAREST NURSERY
FOR HIM. HOW COULD /

K/ILL HIM ONCE HE
BECAME A CHILD AGAIN.

l'LL MISS YOU, OLD INDIAN. /
WILL PRAY FOR ALL THE
DEAD. YOU THORNS GOT

WORTHY BURIALS. GOD CAN

LOOK AT YOUR FACES NOW.

WHAT DARK SEED
V4| DID | PLANT FOR THE
e FUTURE?

THE ANSWER, AS D/STANT AS
IT CAN BE WI/LL COME TO ME
SOON. EVEN /F MY DESTINY
WANTS ME TO RUN AWAY, I'M
MOT/ONLESS. TIME AND
SPACE MOVE AROUND ME.

b

\ '\

=\

=]
A1 N

S
Y
(4

L
Y
WNo
gd
a
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D WAITED ALL DAY TO LAST WEEK | SCORED
GO OUT FOR A SMOKE, THREE BUTTS e [T TR Tt
Aol s e

Ao |l ey ALWAYS WALKING WITH

% i MY LAST ONE. THE WIND AND--

JCE YON 'ge A

CARE IF YOUR , YOU

YOU KNOW LIPS BEEN : LIFESAVER.
YOU OWE ME :

DUDE, FROM THREE
MONTHS AGO.
I’'M SUFFERIN/

SUFFERIN/

F W
T~

7

BUGGY WAS JUSTLY DUE--
NOW | WAS FUCKED, NO

e
THE WORLD D TURNED TO 15 =
e Byt s ilse Al SR 4 VS CHESTERFIELD FROM THE GRANDAD AWAY AND TOOK MY
THE FILrd Anp NoveE it Pers e | 2erRiGERATED CASE IN My BBl WINTER COAT DOWN TO TRADER
| refeneotentc B ooy M T cl i e
THEN oo B |
EN A THOUGHT SLAPPED MY BRAIN A LEAF HADN'T AGED A BIT IN HAD WAS “GENO-MODIFIED” ROLL,

DUNNO,
SMELLS LIKE
SAUSAGE,




—' e | TM&© 2002 HORATIO WEISFELD

: Story:
75 = WEISFELD/KOCH =
; ' Art: g 4
: Von EEDEN. - =4
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l . F
NO WAY | COULD LIGHT UP AT HOME ANYMORE. THE LADY 7
UPSTAIRS HAD GREEN LUNG AND SHE CLAIMED MY SMOKE gf

GAVE HER CONNIPTIONS. LAST TIME SHE POURED A JAR OF
RADICACTIVE PHLEGM DOWN THROUGH THE FLOORBOARDS,

T > AT e

| BELOW ME WAS A MEAN OLD DRLINK
WHO CONSTANTLY BEAT HIS
DROID- WHO COULD PUFF
THROUGH THAT RACKET?

\ L '] THE BEST TIME EVER

: MAN, GO CHECK IT ouT
SO | WENT TO THE CORNER d AND YOU WON'T EVER
AND LEANED BACK AGAINST WANT TO COME
MY FAVORITE POST. BACK/

il

DING’S ROLL TASTED MORE
LIKE SPAM THAN SAUSAGE.
FLUORESCENT ORANGE SMOKE
DRIFTED FROM THE TIP. | TRIED
NOT TO THINK ABOUT THAT.

| PULLED A SLOW DRAG, JUST
MINDING MY OWN BUSINESS, AND
THIS GUY STARTED PLASTERIN’

P P g Bl

7 FUCKING

THE PAPER WAS
SOME NEW TYPE.




IT FELT GOOD IN MY HAND... ...AND HE SAID
I’'D NEVER HAD A VACATION. THE MAGIC WORDS,

YOU’LL SEE
A NEW WORLD
OF WONDERS,

-

W /A - i

/

e .h »- i
AT A
T SO | TAPPED OUT THE BUTT FOR
r_J LATER AND BEAT IT FOR THE TRAM.
".-,ll‘" - y -

——— — AR e

IT WAS JUST LEAVING AS | GOT TO THE STATION.

N
ABOUT ANY FARE-
SO | SKIPPED
THE CONDUCTOR...

AFTER AWHILE THE STENCH
STARTED GETTING TO ME.




o

THE RIDE TOOK LONGER THAN | EXPECTED SO |
CRAWLED OUT OF A VENT AND SAT ON THE

I’'D BEEN WORKING IT SLO\N,
HOPIN TO MAKE HER LAST.
AND NOW THIS/

BUT WHEN | SAW THE CITY
LIGHTS AHEAD | BEGAN

.
NOW APPROACHING
THE M‘E-_;ROPDL.IS

WHAT KIND OF PLACE WAS THIS?
-| THE ROADS WERE ALL SMOOTH
AND FLAT; THE CARS GLEAMED
LIKE IRIPESCENT BEETLES.

THERE WAS NOBODY LIVING ON THE
STREETS AND | COULDN’T SPOT A SINGLE
PACK OF DOGS. PEOPLE WERE
EVERYWHERE AND THEY LOOKED HAPPY.




1 7z ‘\'\-. A
| WALKED AROUND FOR HOURS. Ml | j - | FINALLY STOPPED TO EAT AT THIS
EVERYTHING WAS THERE I sl V£ PLACE WHERE THEY HAD THREE
AND ALL OF IT FREE/ = CLOhT:ﬁEMOF AN OLD SINGER, AND
___ . -
— s craat] I E HAD SINGING ALL AT ONCE.
ORAYRL N0 ClARC . TRANSPLANTS/ < B \
TP —— | GET YOUR 9 fﬂn
: ; tranerianrs,) )y ciorses \ (32 =
# A LA - e
- NO CHARGE! \ R A 4
i\k L * 'II l : 3
Py — T
f
7“ ,,
(1% i
;
- A
e
e
\ \\4 £ ... Y'KNOW,
\ WO L8 I’'D ALSO LIKE SOME
. y LOBSTER BISQUE - AND
- \ D COULD YOU BRING ME
g L 4 N A FEW GRAPES?
2 s 5
- . (.
'»
25
o — =
‘ \ = GOOD,SIR-
- Nig >4 QUIRK=
\ Ayr i PEELED OR
\ F y WHOLE?
I’M IN 48
LOVE.. v I'M ALL
SHOOK UpP/ —
HUH_‘, :%" - » s
_"’ e
wo - ""'.;
Ao
W
A
o0
IT WAS THE BEST SANDWHICH I'D EVER HAD
PUFFS, |

IT LEFT ME WITH THAT FAMILIAR CRAVE FOR
THOUGHT OF MY POOR LOST BUTT,

BLOWING IN THE COLD WIND, THEN A LOUD
SPEAKER

VAT . AT £
| TURNED THE CORNER

AND THERE IT WAS...
THE GUYS STAGGERING

BACK TO THE PRE SURELOOKEDHAFPY.

SENT.
e

P

"y

BELIEVE ME

PAL, EVERYTHING

IN YOUR LIFE HAS

BEEN A PATH TO
ERE

Ly

.

IT

SOUINDED LIKE ONE OF THOSE
CAT FACED

YELLOW CLONE GIRLS. F
THEY ALWAYS LIT MY CANDLE.

| FIGURED I'D
CHECK IT ouT.




INSIDE WAS THE MOST AMAZING
ACTION, MAN, THEY HAD CLONES
OF EVERY MT” GIRL FROM THE
LAST JOO YEARS, SOME |'D SEEN
ADVERTISED- BUT OTHERS | DIDN’T

| DIDN’T SEE BRUISES AND
NONE OF EM’ HAD SORES,

=

| TOOK A NUMBER AT THE BAR.
IT SEEMED LIKE FOREVER-
BUT MY TURN FINALLY CAME.

~ 7 LETS
TAKE OFF THE JACKET,
. TOUGH GLYY.

I-MAIL ALL THE
CHICKS WHO'RE
LOOKI;]G TO GET

N A VIRILE HUMAN
MALE IN HERE/ &

]

BACK OFF-
| SAW HIM
FIRST.




YES HE’'S
STILL HERE,
BUT TELL YOUR
DAUGHTERS TO

| HOWLED FROM THE FACE OF THIS NEW WORLD,

THAT GUY WITH THE FLYERS WAS RIGHT,
| NEVER WANTED TO GO BACK.

AFTER ANOTHER HOUR | WENT OUT FOR SOME AIR.
VERYBODY WAS FOLLOWING ME
LIKE | WAS ACE OF SPADES.

/

Vad
L.

N s WS VAAARRGGGHHH! ~;

IT WAS TIME FOR THE
ICING ON THE CAKE. <7 7
- (A% 4] '

ANl Ve Ly &

| REACHED INTO MY SOCK AND PLILLED
OUuT MY BELOVED CHESTERFIELD.




¢ THERE IS
00 Yo TAINK NO SMOKING
YOU'RE DOING 2. HERE.

\\ =

: v - HE's A S
ALL RIGHT BUDDY, s . 4 - \ 1 Y
PUT THAT RIGHT INTO THE YR v, | Srrtheiy
DISPOSAL CONTAINER & &° .7 ) el
AND BACK AWAY, A 4 % = \

{

l.

AL (P 7 ey

R =
you
FUCKING PIECES
A’ SHIT/

LATER | FOUND A RUSTED
OLD RAILROAD SPIKE.

=




PEAR GOD/
HE’S HEADED FOR
SECTOR THREE
REACTOR/

STOP You!’

VIOLATING
FORB/DDEN
AIRSPACE.

I'LL TAKE
YOU STRAIG
T0...




NANO,
INTERFACE, VIRTUAL
REALITY FLYER--BEST
MARKETING TOOL
EVER/ DIDN'T

d MAYBE IT'S THOSE
CHEAP “MODIFIED”
AN CIGARETTES
S YOU'RE SMOKING,
Bl MESSED UP THE
PROGRAM.




THAT’S THE
DEEPEST CREVASSE
I'VE EVER SEEN/

I'M LUCKY
MY SPACESHIP--

--MYSTERIOUSLY
SHOT DOWN FROM
ORB/T--

--PDIDN‘T SLIDE
ANY DEEPER, OR
I’'D HAVE BEEN LOST
FOREVER!/

| MUST'VE
BLACKED out.
AFTER CRASHING
ON THIS MARS-
LIKE PLANET..*

WHICH CAN
STRUCTURES Look  AMEAN ONLY
LIKE THEY'RE FROM jCNE THING--
THE EARTHLY ISLE OF
LESBOS/ THE

PRINCESS HAS
BEEN CAPTURED
BY LESBIAN
RAIDERS!!/

JUST LOOK
AT THE S/ZE
OF IT/

RETURNED TO HER |
ROYAL FIANCE--
-=\IRTUE L




HEAVY METAL
TIP-IN SERIES NO. 14
)

\.. LET YOUR
YNNG THOUGHT
BE THIS:

HOLY :
HETEROSEXUALS! 7/




GREAT SCOTT,
| WAS RIGHT! 1H4

E
Ty LEOPNDARY. NO LEGEND,
0\ APHROD/TE! : UL

| LADY
OMPHALE,
LEADER OF THIS

PRINCESS
BA/KOR/IUS WILL

LUCKILY |
CHIEFED
THIS BOTTLE
OF COSMO-
LUBE.

BEHOL '
THE LAST REMNANTS
OF YOUR OLD LIFE _ GIVE /N,
OBLITERATED IN CHILD. G/VE
THE PIT YOURSELF TO |
UNHOLY /
LOVE/ :




STUD BUCKMAN, THROW DOWN
WORLD-FAMOUS PORN PG . ; YOUR WEAPONS!
STAR AND INTERGALACTIC — Saggan - -

TO BE LUNDONE YOU PENIS-SWINGING
JusT Yer/ " BUFFOON/

=

FOR AS THE TENTH MUSE, SAPPHO,

WL EAAES™ 74 WROTE SO LONG AGO:

"SOME SAY AN ARMY OF HORSEMEN,
OR INFANTRY,
A FLEET OF SH/PS |S THE FAIREST TH/ING
ON THE FACE OF THE BLACK EARTH,

B8UT | sAY
IT’S WHAT ONE LOVES.”

OF COURSE,
HER BETROTHED
OFFERED THE REWARD
JUST ONE ONLY IF HER VIRTUE
THING LEFT, y ; f WAS /NTACT...

| WONDER
IF HE MEANT




CONTINUED FROM PAGE 67 |

OM, MY GOD/ WHAT
IS THIS PLACE? HEY!
WHERE HAVE YOu
BROUGHT ME? /
LON'T WANT TO

LAMNS OPEN UP! LET ME
ouT! | PON'T WANT TO

STAY IN HERE! CAN YOou

HEAR ME! WHOEVER YOU

STAY MERE/S/ /7 A SR = s - ere M ANpEeeE 1D ARE, LISTEN! I'M
- f . J v = »- 2 HUMAN! HUMAN, NOT
SOME PIECE OF DEBRIS!

BUT... YOU'RE A MAN/

YOU'RE ALL HUMANS!
WHAT'S THE MEANING OF R N v - T
THIS? WHY? WHY?P - - e \ i

7V warrs pon'r Go aways il A 1
OPEN UP, PLEASE! I'M A | Yr NP7 !

b A WOMAN... A HUMAN T | [N i

- LIKE You! Al N (3

LR TR

any

it

) xS i i
§AH .;_(l: 3 WHS & i\ ¢ " l { A
AR 58z bW S 7 ) (34]




LAMN YOUr wHY
D/P THIS HAVE TO
HAPPEN TO ME?
AND WHAT PO /

j" WHAT? STOP! DON'T COME
ANY CLOSER! | DON'T
WANT YOU TO TOUCH ME...
WHAT DO YOU WANT? YOou
PON'T LOOK WELL.

YOU LOOK PRETTY SICK TO ME. /T \oa\ | %y l ({1

CAN'T BE VERY PLEASANT... BUT . ‘\\\ R
YOU'RE AN ANDROID... YOU AN ‘%\

T TP 3 ,. / _‘“\_ t\'\ . '
. _n/,{.) WA)"%R} 7 vaggﬁﬁgfffmm You & \\\_“ 0 \
/ J v /’ . o

() 3 A
»ﬁ,ﬁ’a *\‘\ A :‘ N\
3’

WHAT HURT? YOUu
DEFINE HURT...

7!

qu-/‘fr | ) 7

i mﬁfu'

b
MURT IS PAIN... NO DO ' THEY DISSECT OUR OH SHIT! SO SINCE I'M N
GOOP WORK... WE BUILT TO BODIES, OUR ORGANS, IN HERE, THAT MEANS
DO WORK... BEFORE WE ALWAYS... THAT IS AURT, THOSE MONSTERS WANT
OUTS/DE... NOW WE HERE... THAT /S PAIN... WE AFRA/D, TO L/QUIDATE ME...
: WE ANX/OUS BECAUSE WE :
FINISH EXISTENCE... NO
MORE EX/SSTENCE...
NO MORE WORK...

¥

/ THEY WANT TO DISSECT ME TOO,
CUT UP MY BODY... MY FATE WILL
BE TO END UP AS SPARE PARTS,
LIKE YOU... BUT I'M HUMAN! THEY
CAN'T PO THAT TO ME/

THEY RE MALS ML/ >

MAYBE | KNOW WHAT
THEY PO. THEY WANT
UNDERSTAIND "PAIN".

VSl




<q AT T IATY

OH, MY GOD. THIS CAN'T T g ..m.'.'m U ,\“ et

BE REAL. IT'S ABSURD... THEMSELVES WITH THER PUN.. Wil '". AR VR I
IT'S A NIGHTMARE, A / HAVE 7O FIND 4 WAY OUT... g & Tt

HORRIBLE NIGHTMARE... FAST! THAT DWARFE BETRAYEDP
\ ME... ED ME... | HATE
MM, GOD, HOW / HATE H/M... HE

CAN GO FLCK HIMSELF, TOOS

You DEFINE
N/CHTMARE,

‘ s rij ? :‘ c

" il

A

/ DON'T CARE WHAT THEY DO ) - MAAL... ASLEEP.. BUT | FEEL EVEN
TO ME... /'Af DEVASTATED.. | MORE EXHALSTED THAN
L_'?.
._.r:j

, J - =~ AT
o= 7 ~ P ?_-ﬁ / MUST HAVE FALLEN
éz.j ENOUGH... | FEEL SHATTERED... a5~ ~E/;/
L AN
A

BEFORE... ! DION'T DREAM...
WORN OLT... COMPLETELY WY D 7YoL DR
ANYMOREP /TS BETTER LIKE
:, THIS! MY DREAMS WERE
RN LISLLALLY AWFLL N/CGHT-

DPAMN, VILE, STUPID
GNOME! RUSTY SCRAP HEAD/!
WHERE WERE YOU HIDING?
THOSE MONSTERS WANTED
TO TURN ME INTO SPARE
PARTS! SHIT! AND YOU...

IT IS IN THE NATURE OF HUMAN
BEINGS TO SEEK FORGETFULNESS
IN CONSC/OUS-UNCONSC/IOUS
ACTIVITY, BY ACTIVATING THE
CIRCUITS OF AUTOMATIC MICRO-
SUBSONIC, BIO-SENSORY
PERCEFTION, COMMONLY KNOWN
AS "DREAMS”... . AN INTERESTING

ARGUMENT TO BE | f
TAKEN INTO Al
CONS/IDERATION. BuT \ (i}

5 /T SHOULD BE S
; ;,.“a% ACCEPTED AS GIVEN } ¥
ORC N, THAT THE INPUT OF

. NERVE ENDINGS...




AHMM... GO0P?
wWHAT IS eoop?
DEFINE THE

AND YOU... YOUW'RE HERE... YOU CAME
BACK TO ME! | KNEW YOU WOULDN'T
LEAVE ME. YOU CAN'T LIVE WITHOUT
ME ANYMORE. YOU'RE MY FRIEND,
AREN'T YOU?P YOU ONLY WANT WHAT
1S GOOD FOR ME...

AOFF/

HEY, BUT... THERE IS NO ONE
ELSE HERE.. WHERE ARE
THOSE ZOMB/ES, THOSE
POOR AUTOMATONS?

~J/ e
O, THEM? YOU SKOULD STOP !/éJ /'
THINKING ABOUT THEM. THEY'VE ALL ¢
BEEN DOWNGRADED. THAT'S RIGHT.
BUT THEY WEREN'T AUTOMATONS,
JUST FAILED EXPERIMENTS OF BASIC
MECHANICS... HEE, HEE, HEE....

(

Oy

!.’
.'."
y
Y

/ WHAT'S SO FUNNY? I'M REALLY
WORR/ED... CAN YOU TELL ME WHERE
THE HELL WE'RE GOING? | WONDER
IF | CAN REALLY TRUST YOU, DAMN
You:' wHY DON'T WE GET OUT OF
HERE?

HMM... EVERYTHING'S SO
FRIGHTFUL HERE. | DON'T
LIKE IT... LOOK AT THOSE
PICTURES! HIDEOUS/!
WHAT'S GO/ING ON
/N THEIR HEADS?

DON'T LET THEM
UPSET YOU. THEY'RE
JUST IMAGES OF
NO /MPORT.
THEY'RE JUST
FAKES...




BUT WHAT DO THEY
MEAN? THEY'RE THE
WORK OF A4 MADMAN/!

T
-
)
4
A
t
i
w
F
11
»
3
]
»
=
{4

45

. e X8 -
ey ¢ LR —— ey
e

FAKES, COPIES... /
REALLY DON'T
UNDERSTAND... OH! HEY,
THAT ONE MOVES.. HE
. JUST SNIGGERED.

A MADMAN? WELL, / "‘
GUESS THEY'RE NOT THE
WORK OF A4 MASTER...
BUT OF A FORGER,
SOMEONE WHO LOVES
REFPRODUCTIONS,
COPIES... THAT ONE /S A

&

" 4K, NOW THAT ONE
MAY BE AN
ORIGINAL!

s

2% T

YES, YES... JUST SMALL
POTATOES. IF YOU WANT . w3 b
TO SEE A REAL \ Sl W7 : , iy}
SNIGGER, LOOK AT THIS e St ; e Y WELL, | LIKE IT... THIS ¥ 4
ONE. IT'S THE MOST e by ' PAINTING 15... DIFFERENT. IT'S 3
TERRIFYING OF ALL. Y[ . A58 . AMAZING... SHE DOES HAVE A
: STRANGE EXPRESS/ON... IT
LOOKS SORT OF LIKE A
SMILE... A RATHER ENIGMATIC
SMILE, SAD MAYBE... NO, IT'S
ACTUALLY MISCHIEVOUS. A

TR -

S

5
4
¢
L

[l
A

LY x
A ,fl""

7]
i
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WHAT'S GOING
ON? COME, /
N wanr 70 SEE/

REALLY INTERESTING
HERE... JUST
EXPERIMENTS. WE'RE IN

WHAT KIND OF

EXPERIMENTS?

LOOK! THEY'RE
DISSECTING HIM/
HE SEEMS TO BE
SUFFERING.

S0... THEY'RE ALL CARRYING
OUT EXPERIMENTS. THEY'RE
LOOKING FOR SOMETHING... THEY'RE
LOOKING FOR PERFECTION. IT
WOULD SEEM THAT MECHANICS IS [,
NOT ENOUGH... SUFFERING IS ONE A

<5

P
BUT THIS IS HORRIBLE, ABSURD... WHY,
MY GOD... WHY ARE THEY DESTROYING
!

HIM LIKE THIS...? COULDN'T HE STILL
TP
)
.

BE OF SOME USE?
AT s
a’n’-& &

NO. THEY'RE JUST PRODLUCTS OF
BAS/C MECHANICS, DES/GNED TO
WORK. AN EARLY MOPDEL.
THERE'S NOTHING THEY CAN DO
HERE... OR WHERE THEY CAME
FROM. THAT'S WHY THEY WERE
ABANDPONED. | PIPDN'T THINK
THERE WERE SO MANY OF THEM




LIKE THE ONE WHO
/S LOOKING AT Us/
AND THE OTHER ONES
DOWN THERE. AREN'T
THEY HUMANS TOO?

" AND THE HUMANS?

‘ /' WHY ARE THEY DOING
THIS? WHAT DO THEY

WANT? WHO ARE

OH, | DON'T THINK
THERE'S ANYTHING
THE LEAST BIT
HUMAN AROUND

LISTEN, THINGAMAJIG. YOU
HAVEN'T ANSWERED ME YET...
AND TELL ME WHERE THE HELL

YOU'RE TAKING ME! | DON'T
1 WANT TO END UP IN THIS DAMN
R LAB BEING TORN APART WITH A

Y CAN OFENER...

HA, HA, "4 CAN OPENER"/
HEE, HEE, HOW FUNNY... HEE, HEE.
HOW COME YOU KNOW SO MANY

WORDS? | DON'T KNOW WHAT IT

MEANS BUT | LIKE THE SOUND OF
W /T. YES! C4N O-FPEN-ER, AH YES!
! LIKE THAT! AH, AH...

AND ANSWER MY
QUESTIONS! ‘CAUSE IF YOu ,
DON'T | WON'T GO WITH YOU! ; PR T ORI
DO YOU UNDERSTAND? HEY! & A A } f a"o' ° VEMER
I'M TALKING TO You, A I ralisiiy ' OLLOW ME!

h GNOME/
N2
W =

YOU CAN'T DENY THAT
EVERYTHING THAT SURROUNDS
US HERE, EVEN IF IT SHOWS THE
DECAY OF TIME, CAN'T BE THE
WORK OF AN ARTIFICIAL
INTELLIGENCE. THIS WAS ALL
BUILT 8Y HUMANS, SLIGHTLY MAD
HUMANS, PERHAPS... WHAT DO
YOUu THINK? AM | WRONG?

" AND NOW? | BET
YOu WANT TO
OPEN THIS
DOORWAY BUT
YOUu DON'T KNOW
D




A

. |
.
i

f

iHHY
4 b

OK... I'M FOLLOWING
f YOu. | ONLY HOPE
YOou KNOW WHAT
YOU'RE DOING. /
LIKE THIS PLACE
EVEN LESS THAN
THE OTHER ONE...
AND I'M GETTING
VERY ANXIOUS...

COME. COME HERE.
HAVE NO FEAR. |

WANTED TO MEET YOU...

DON'T BE AFRAID...

WHO'S SPEAKING?
/S THERE SOMEONE
THERE? WHAT A
WARM, PLEASANT
VO/CE... IT'S
ALMOST
REASSURING... 4

HERE... I'M SORRY o
YOU HAD TO ENDURE ‘

COME CLOSER, I'M g ""l-‘ll it i
A It
SO MUCH... *

MY GOD... WHAT IS
THIS? A LIBRARY!
HERE? AMAZING/! IT'S

HUGE! BOOKS/
THOUSANDS, MILLIONS
OF BOOKS/




!/ KNOW YOU SAW THINGS THAT
MUST HAVE SHOCKED YOUR
DEL/CATE SENS/B/LITIES... COME
HERE AND SIT DOWN, NEXT TO
ME.. REST A 8/T.

JUST LOOCK AT AHid. FINALLY.
A CREATURE THAT'S
DIFFERENT FROM THE OTHERS.
BUT... /S FACE.. THERE'S
SOMETHING STRANGE ABOLT
/T. HE'S ATTRACTIVE, BLT
AME/GLOUSLY SO. HE'S S0
FUALE, AND THE LOOK /N H/S
EVES MAKES ME FEEL SO

JAIL CRAWLING

= .,.

N

=y
TS
L™

g

T,

WHAT DO YOU MEAN?! I'VE
SEEN POOR CREATURES
BE/ING CUT TO BITS, | wAS
THROWN INTO A DISGUSTING

PATHETIC HUMANOIDS... 4

FOR MEP WHAT ARE
You cowe
ABour? i

YOU COULD HAVE ASKED TO ottt
SEE ME/ A FORMAL INVITATION i

PREFERABLE. AND NOW, MAY /

WHY /S HE LOOAING AT ME
LIKE THAT? H/S EYES ARE
S0 FIERCING THAT /T
WOULD SEEM HE'S TRYING
7O READ /INTO MY SOUL...

0

MY... MY CREATURES ARE
IMPETUOUS. THEY
SOMETIMES DI/ISTORT MY
ORDERS. I'M SORRY FOR
EVERYTHING YOU HAD TO
GO THROUGH... | ONLY
WANTED YOU TO COME
TO ME.

WITH

'#(‘\l

WOULD HAVE BEEN

i

B0 S e

KNOW THE REASON wiy you &l
. WANTED TO SEE ME? _A|V

2 ' Rl ‘s‘l' a'f 'C ke

YOU'RE RIGHT. | LOVE TRADITIONS
AND I'M FORGETTING ONE OF THE
BAS/C RULES OF PROPRIETY. /
HOPE YOU WILL FIND IT IN YOU TO
FORGIVE ME. HERE EVERYTHING IS
TRADITIONAL...

/" TRADITION IS IMPORTANT. THIS

" PLACE CONTAINS ALL OF THE PAST

AND A GOOD PART OF THE FUTURE.

TO KNOW HUMANS ONE HAS TO GO
INTO THEIR ARCHIVES, INSIDE

THEIR BRAINS... £

AN/ SO THAT'S WHY
YOU WON'T LEAVE
THOSE POOR
CREATURES ALONE/




7 THEN THERE'S H/S FACE.. /T
SEEMS TO BE UNPERGONG A4
TRANSFORMATION... AS /F... | PON'T
LNDERSTAND... MAYBE /775 4
HALLUCINATION... / FEEL SLUGG/SH,
PCROWSY... ! WANT TO GO 70
SLEEPF...

Vfﬂf Y'RE ONLY SCRAPS
OF METAL. THEIR BRAINS
ARE ARTIFICIAL, BUT THEY
CONTAIN SOMETHING...
SOMETHING THAT CAN BE
STUD/IED, EXAMINED... WE
MUST KEEP ON TRYING.

WHAT'S THE MATTER WiITH
MIS VOICER /IT"S CENTLE
AND FERSUAS/VE. / LIXKE
TO LISTEN TO MiM... M/S
EYES ARE SO DEEF, 8UT
THEY SCARE ME.

BUT THEY

SUFFER. THEY
REALLY SEEM TO
BE SUFFERING..

i}

o=

)\ VO
1)\ TV

i

o
: PAIN... WHAT IS PAIN? 8 j
L/ 1T 1S PART OF THE Human - Niil8
CONDITION. ONLY HUMANS ol /

=iy

REALLY SUFFER. YES, IT'S
WHAT MAKES THEM
HUMAN. FIRST OF ALL, ON
THE OUTSIDE, THEN INSIDE.
WHEN PAIN REACHES THE
DEEPEST PART OF THEIR
BEINGS, THE SOUL, THAT'S |

WHEN GOOD AND EVIE — JRise=
REVEAL THEMSELVES. [ Mt

AWRTY

31

MY EYES.. | CAN'T KEEP
THEM OPEN. WHAT'S
HAPPENING TO ME? ARE
YOUu DOING THIS TO ME?

IT'S ONLY 8Y
EXPERIENCING PAIN THAT
ONE CAN UNDERSTAND
PLEASURE, WHICH IS THE
LLTIMATE GOOP0... !/ KNOW WHAT PLEASURE /S. / ! Lo 1. YOU ARE POING

KNOW WHAT TO DO TO REACH SOMETHING TO ME... | DON'T
T. AND TO GO BEYOND IT, AKNOW HOW YOU CAN... | KNOw

BEYOND EVERYTHING THAT CAN I'M LIVING A VERY INTENSE
: BE /IMAGINED. MOMENT... BUT | KNOW IT'S You

THAT... OH MY GOD... I'M SO

NOW THAT You
ARE WILLING, |
CAN MAKE You

"
IR

Wiz,
E T e
"




WX T VS

' 'Q-g’h-f / JusT WAJT";‘F g »
N R - _nc—'\’? .

|-
DREAM... / ARG S
CAN'T DREAM A CEEP.
ANYMORE... 3

3 ]
i, 20 \ 1\
X\ A

- .- | -‘..I. /)
oV i LEMIUN ) g s

s

) ‘ »
Gt A%
YES, I'™M YOUR

YOU... YOu ARE : ) 5 DREAM. I'M
THE DREAM?> ; /s g : / PLEASURE...

"
i




You... You ARE

=

YES... | AM WHAT
You WANT ME TO
BE.. ' AM A
WOMAN... PO You

LIKE WOMEN? g )

ot

ﬁ % 4“}\{\ —

/! DON'T KNOW... YES, | THINK SO... |
LIKE BEING CARESSED, GENTLY
TOUCHED... YOUR HANDS ARE SO
GENTLE, DELICATE... | LIKE WHAT |

YOU ARE DOING TO ME...

e !/ AM WHAT You
e WANT ME TO BE...
!/ AM PLEASURE...

T
P o;am.r ms 1)
T YES... THAT'S
/50 600D... so )\_Q/ ,Q\,-_'_‘j"-\
WONDERFUL., 4\ ™ — (’ B I
{‘ Yo
) 5

-/
-
U~ ) 1 ALSO WANT ' - N

70 BE b
/

FUCKED...
/'J?‘ ;
’.Bik P e YES,
. Jik:N TAKE ME LIKE
THAT...

DEEPER...




3 T YOU WANT A MAN...
(o 3 ! AM WHAT YOU WANT
HOW DID YOou i ME TO BE... | AM
o THAT? Now (SN & SR PLEASURE... THE
YOU'RE A MAN! Yk A | PLEASURE YOU

YES... YES... HMM! /
CAN FEEL YOU... LIKE
THAT... YES, YES, /
LIKE THAT! ANKK...

AHH... OHH... DON'T
STOP... IT'S

FANTAST/C... BUT...

SOFTLY... SOFTLY!

b PLEASE... AUNHKA...

g
(ol

K
4
|
K

WHAT ARE YOU POING? NO, /
DON'T WANT THAT...

R ) & j/ TR




THE EXPERIMENT ISN'T OVER...
/ MUST FIND OUT... YOU
EXPERIENCED “PLEASURE", MY
\BLEASURE"... | GAVE YOU
OH, MY GOD,
WHAT'S GOING EVERYTHING YOU EVER YET You Dip,
ON? WHERE ARE WANTED... AND NOW | MUST AND | MUST
sl DISCOVER WHAT HAPPENED OO
/N YOUR BRAIN, WHAT :
MADE YOU FEEL SO HAPPY,
NORMALLY, IT'S .
IMPOSSIBLE
TO EXPERIENCE
PLEASURE WITHOUT
FEELING PAIN...

.ﬁ‘fﬂ‘a‘f\“\‘aﬂilﬂi? §

S WHAT ARE YOU SAYING?
NO, /TS NOT TRUE/ | DIDN'T FEEL A - . N\ %) BN/ FELT PLEASURE, SO
THING! I'M A SCIENTIST! | STUDY TO 4 . 5 WHAT? THAT SHOULD BE
FIND OUT WHAT IS INSIDE HUMANS... {2 LN 27 . PEMONY ENOUGH FOR YOU... IT
WHAT MAKES THEM DIFFERENT... / : . Al 'L WAS GREAT ‘CAUSE WE
KNOW IT'S ALL IN YOU... <) : 2 ¢’ WERE TOGETHER AND
. A AR 7 X S\ WE BOTH ENJOYED IT/

o

DO YOou KNOW HOW | DISCOVERED
THE VITAL SPARK? BY TAKING
AFPART, BY DISSECTING PDOZENS
OF INFERIOR CREATURES... YOU
CAN'T IMAGINE HOW LONG IT
TOOK ME TO FIND OUT THAT THE
ANSWER WAS RIGHT IN FRONT OF
ME... THAT IT WAS INS/DE THEIR
BRAINS, IN A CHAOS OF WIRES.
THAT'S WHERE | FOUND THE
MICROCHIP THAT MADE THEM LIVE.
! FOUND IT, AND NOW I'M GOING
TO FIND OUT WHAT MAKES You
SUFFER, WHAT MAKES you

BUT THOSE ANPRO/PS CAN'T FEEL
ANYTHING. THEY'RE MACHINES! THEY DON'T
DIE, THEY JUST SWITCH OFF, YOU WON'T
FIND ANYTHING INSIDE ME... PLEASE... I'LL
JUST FEEL PAIN... PAIN, THAT'S ALL.




YOu... GAVE ME PLEASURE,
YOU MADE ME HAPPY. WHY
DO YOU WANT TO MAKE ME
SUFFER NOW? DON'T DO [T/

NO, I'M NOT ALLOWED TO
DO THAT. | MUST
UNDERSTAND FPAIN, YOUR
THRESHOLD OF PAIN...
PLEASURE DOESN'T EXIST
WITHOUT FPAIN... I'M
SEEKING ABSOLUTE c¢0O0P

AND ABSOLUTE EVIL...

BUT IF YOU DO THAT, YOUW'LL
KILL ME, DON'T YOU ("
UNDERSTAND? YOU WON'T ;;E N ?
ONLY BE DESTROYING MY W= 4]
BODY, BUT LIFE... MY LIFE. s
YOUu sS4y YOU'RE NOT
ALLOWED TO SPARE ME, BUT
WHO OR WHAT WON'T ALLOW . ’
YOu? OH, GOD, | DON'T > MW
WANT TO DIE LIKE THIS! || i \ \
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HUMANS ARE NOT LIKE 7|
MACHINES. HUMANS KNOW THE (

DIFFERENCE BETWEEN ¢oop ||
I AND EVIL AND THEY HAVE A  _\\
\ CHOICE.. YOu CAN CHOOSE... (. 3

IF YOU CAN'T
CHOOSE, THEN '\,
YOU'RE NOT




CHOICE ALwWAYS

CREATES ANXIETY... /
DON'T WANT TO...

BUT YOU CAN DO [T...
YOUu ARE HUMAN.

WHAT? ARE YOU LEAVING
? ME HERE LIKE THIS? HEY,

WHAT ARE YOU DOING?
WHERE ARE YOU GOING?
UNTIE ME FIRST/

COME BACK! _,"H
-
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OOH... | HAD A DREAM...
MY GOD, WHAT A
DREAM! IT WAS

AMAZING... BUT SO
INTENSE... AND SO
TERR/BLES




/ REALLY THOUGHT / COLULDN'
DREAM ANYMORE... WOW” AND
/T ALL SEEMED SO REAL!S THAT
WOMAN WHO BECAME A MAN...

LUNBELIEVABLE... AND JUST
TO GWVE ME PLEASURE...
WHO COLLL POSS/BLY

o PO THAT? /T°S ABSURD... { _J

T

HOW COME /
CAN'T
REMEMBER
FALLING ASLEEFP
IN THIS PLACE? 4

WHAT'S THIS OFEN

BOOK? WHEN | WOKE LP
MY FINGERS SEEMED 7O
POINT TO A PASSAGE...
WHO ANOWS WEY...P 4%, #
YES, THERE IT /5... LET'S YAl
SEE..

) "... OUR WORLD /S DYING, AND SOON |

WE HUMANS WILL CEASE TO EX/ST.
OUR SFPEC/ES IS AN ANOMALY IN THE
UNIVERSE. WE HAVE THE CAPACITY TO

CHOOSE BETWEEN GOOD AND EVIL,

BETWEEN RIGHT AND WRONG. BUT

WHAT /S RIGHT? ALL CHOICE IS 4
SOURCE OF ANXIETY. IN ORDER NOT
TO DIE, WE CHOSE TO FOLLOW OUR
FEELINGS. WE WERE RIGHT, BUT WE

IMAGINE THAT!
SOMEONE LEFT TH/S
!‘.-\ BOOK OFEN SO THAT /
WOULD READ TH/IS
FPASSAGES

ALLOWING IT TO MANIFEST ITSELF IN
ALL ITS PDESTRUCTIVE HORROR...
FEELINGS DO NOT KNOW HOW TO
CHOOSE, THEY CANNOT CHOOSE... IF {
THERE IS SUCH A THING AS THE }
FUTURE AND IF HUMANS CAN BE |
RECREATED, MEN AND WOMEN WILL i
\
\
\
{

YWE RELEASED THE MONSTER BY §
{
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HAVE TO BE FREE OF FEELINGS AND
EMOT/ONS, SO AS NOT TO MAKE
MORE M/STAKES...”




MAPPENED THENS
MUMAN'S SELF-
DESTRUCTED AND
LY/SAFPFEARED FROM
THIS PLANET... WHO
ANOW HOW LONG 4
AFO... ’

HOW AWFUL... /T REALLY \ 2 i
i

/ MUST SPEQAX 7O THAT MAN...
MANZY ... THAT STRANGE CREATURE
OWES ME AN EXFLANATION... / MUST
ANOW... BES/PES, /'M NOT ONE
HUNORED FPERCENT SURE THAT /
DREAMT WHAT / SAW /IN MY DREAM...
7T WAS BEALTIFUL, BUT /T GIVES ME
THE CREEPS JO THINA THAT /
SCREWED THAT... THAT...

RECREATE HUMANS THAT WILL
NOT MAKE M/STAKES, AH/
THIS /S THE MALP OBSESS/ON
OF MACHINES, BUT /T SEEMS
THAT /TS ROOTS LIE PEEP /V

o MERE'S THE B/G LIBRARY... SLICH
S/ILENCE! EVERYTHING /S OLD,
ANC/ENT, PUSTY... DEADL. AND ALL
THESE BOOKS... /T MAKES YOU
THINA ABOUT THE FLTILITY OF
HUMAN ANOWLEDGE...

A ..A
AP

yianeily
FURTRLY
| i1

T s O

WHWHERE CAN /
START
LOOKING P

LAMN PWARFE... HE
COULD HELP ME, BLT
HE'S NEVER THERE
WHEN | NEED HiM...

WHERE ARE You
HIDING, CURSED
GNOME?

DI/D YOU SEE

HIDING? WHO'S HIDING? | \Saast

= THAT GUY?
HAVEN'T MOVED FROM HERE. \ il TAAT SN,
CAN'T YOU SEE I'M ﬂ
REVISING? A LITTLE CULTURE [ [\ e

NEVER HURT ANYONE... Ao ISP
AN D



WHAT MAN?
THERE ARE NO
MEN HERE!

! HAVEN'T SEEN
ANY MEN/
WOMEN, MAYBE/

i NO ONE CAN HAVE A
SER/OUS CONVERSATIO,
WITH YOU, SCRAP HEAP!

pYOU'RE INCORR/G/IBLE...

STOFP K/DDING
AROUND. I'M
TALKING ABouT
THE MAN WHO WAS
HERE A MOMENT
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IF YOU MULTIPLY THE PRODUCT
OF THE RAYS OF S/IMPLE VOLUMES
8Y 6.28, OR |F YOU MULTIPLY
FPli3'R3, YOU GET THE SPHERICAL
MASSES THAT CAN BE FOUND ON
THE ANATOM/CAL POSTER/IOR OF
) THE SPECIFIC SUBJECT KNOWN AS

YOURSELF/

KEEP GOING,
THEN TURN
LEFT.

/ !/ WANT TO LEAVE,
BUT FIRST... | THINK
You OWE ME A MORE
DETAILED
EXPLANAT/ON... DON'T
YOou THINK S0P

WHAT DO YOU WANT TO KNOW?
YOUu LIKED IT, DIDN'T YOU? I'VE
BEEN TRYING FOR AGES TO
DETERMINE WHAT [T IS THAT
MAKES HUMANS D/FFERENT...
™ NOW | KNOW, THANKS TO YOU...

-

COME /N. | was
WAITING FOR YouU...
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!/ WANTED TO OPEN YOUR BRAIN TO FIND
OUT WHERE THE DIFFERENCE LIES, BUT |
WAS UNABLE TO PO /T BECAUSE yYou
MADE ME UNDERSTAND THAT | WOULD
KILL YOU IN THE FROCESS... AND | DON'T
WANT YOU TO DIE.

THAT'S ENOUGH! END OF THE GUESSING
GAME! HOW IS IT THANKS TO ME? YOU'RE
A MACHINE, AN ANDROID, AND | FIGURED

THAT OUT ON MY OWN: A HUMAN BEING
COULD NOT UNDERGO A SEX CHANGE LIKE

THAT. THAT'S COMPLETELY

IMPOSS/IBLE! SHIT! OK, | ENJOYED
IT, BUT WHAT | DON'T UNDERSTAND

IS WHAT HAPPENED AFTERWARDS.
WHAT DID YOU WANT TO DO TO ME?P

WHAT I'VE
ALWAYS DONE
TO THOSE
SCRAP HEAPS...

«’ " ‘ ) a4 " yumpes

y v (i = 4‘ ; = DISCOVER
..I%;irf. e A A 7 4 & A 7 SOMETHING...
i/ N =Kl \! : SOMETHING TERRIBLE,

A PAIN | HAD NEVER
EXPERIENCED BEFORE,
HERE, IN MY MIND.
AND THAT, | THINK, IS
WHAT MADE ME MORE
HUMAN.

come.. ¥
LOOK...
MADE YOU MORE .

HUMAN? DO YOUu
MEAN THAT... IT'S
ABSURD/

DPDON'T BE AFRAID. IT'S A
VERY ANC/ENT INSTRUMENT.
IT PATES FROM THE FIRST
MAN-MACHINE CONFLICT. IT
MEASURES THE DEGREE OF A

THE DEGREE OF
HUMANITY? | NEVER
HEARD ANYTHING SO
R/D/CULOUS!

LISTEN TO ME...
LOOK...
YESTERDAY | WAS

TODAY, AFTER
EVERYTHING THAT

HAPPENED, LOOK HOW
/T'S GONE UP... I'M AT
9%,

AND NOW, WHAT
DOES ALL THAT
MEAN? IT

FRIGHTENS ME/

w ANDROID AZBZY SIXTH
GENERATION HUMANO/ID
STRUCTURE - DANGER - YOU'VE
EXCEEDED THE AUTHORIZED
THRESHOLD- BEGIN
TERMINAT/ION FROCEDURE.

IT MEANS | WON'T
BE WITH YOU MUCH
LONGER...
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1.y o\ YV % X WHAT AM | MISSING? /

TOGETHER? /... | CAN'T... I'M - ' cm;r YFEEL"... JUST LIKE
HUMAN... | MUST HELP HUMANS, | OU... | CAN LOVE...
CAN'T HELP MACHINES TO TURN LOVE You AND FEEL

YOUR LOVE... DON'T
INTO MEN... LET ME GO... GO... DON'T VE ME

ALONE...
SOLITUPE FOR
ME HAS BECOME
LIKE DEATH.

BUT PERHAPS TOGETHER WE
COULD STILL SUCCEED, WE
COULD CHANGE
TIME... PLEASE
STAY... IF WE'RE
TOGETHER... B

PLEASE, STOP... NO...
!/ CAN'T... | MUST
GO... | WANT TO GO.

waT, You ANC /
ARE THE FUTURE!

OH, MY GOD, NO, STOP... I'M
SORRY, FORGIVE ME, BUT... | DON'T
WANT TO DO WHAT YOU ARE
ASKING ME... IT ISN'T POSS/BLE...
TRY TO UNDERSTAND AND LET ME
LEAVE... THAT'S ENOUGH. BE
BRAVE... GOODBYE.

LOST HERE.. STUFID DWARF,
WHERE THE HELL /S HEP
VE BEEN LOOKING FOR
MM FOR MORE THAN AN

HOUR. WELL, GUESS /il
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3

3 ~
THE FUTURES BUT WHAT
FUTURE... WHAT DOES HE
ANOW OF LIFE AND
PEATH...7 HE'S A4
MACKINE... / HAVE 7O
LEAVE THIS N/GHTMARE




7/l

? THERE HE 15/

WHAT'S HE UP TOP
HE LOOKS LIKE

HE'S ASLEEP.
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BUT EVERYTHING | DID FETHITE i nigi* AL 3P
WAS SO / COULD GET | e v -3..;?
CLOSER TO HUMANS... \
WHAT WAS MY MISTAKE? A
’ Dz, O
A (/II (4

THAT'S TRUE. YOU ONLY DID
WHAT YOU WERE

PROGRAMMED TO DO... YOU \
DIPN'T MAKE ANY MISTAKES /

BECAUSE You couLp vor !
MAKE A M/STAKE...

WHY DO | HAVE ' YOou DO NOT HAVE TO DIE

7O DIE? BECAUSE YOU CANNOT DIE.

- THE CONCEPTS OF LIFE AND
DEATH DO NOT EXIST FOR
MACHINES. A MACHINE CAN
BE ON OR OFF... YOU'LL BE
SWITCHED OFF, THAT'S ALL...
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B8UT | KNOW THE

' CHOICES ALWAYS PRODUCE

DIFFERENCE
BETWEEN LIFE AND ANXIETY IN HUMANS... AND
DPEATH... FEELINGS MAKE THEM

COMMI/TT ERRORS... WE WANT A
PERFECT MAN WHO WILL BE
CAFPABLE OF PERFECT SELF-
CONTROL, AND WILL NOT LET
HIS FEELINGS RUN WILD...

YOU WEREN'T PROGRAMMED
FOR THAT... WHAT YOU THINK
YOU FEEL IS EXACTLY WHAT
RESULTED IN HUMANITY'S

SELF-DESTRUCT/ION...

MAYBE THAT'S THE
DIFFERENCE... YOU DON'T

KNOW HOW TO FEEL. BUT I'M 5 | n ' HUMAN BEING... THERE ARE NO

\ NOT LIKE YOU... THAT e rer it : HUMANS LEFT ON THIS PLANET...
WOMAN, THAT HUMAN A - 3 IT WOULLD BE A M/ISTAKE TO
__.\BEJW'G... SHE MADE ME : = 1\ 3 Azl b TURN THEM LOOSE... AND WE

3 UNDERSTAND... 45 Gl S\ \ NEVER MAKE M/ISTAKES...

MAYBE IT WILL BE A MISTAKE

TO SWITCH ME OFF... | KNOW

I'M A MACHINE... BUT | THINK
LIKE A MAN...

THAT'S WHERE YOU ARE
M/STAKEN. IT'S A MAN
WHO MUST THINK LIKE A
MACHINE, IN ORDER TO
ATTAIN PERFECT/ION!

WE NEVER MAKE
M/ISTAKES...
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OH NO! NOI MY W 4
GOD! WHY?! IT'S
HORRIBLE! WHAT'S HAPPENING TO ME? /

FELT SOMETHING... 4 SHARP
TEAR/ING FA/N AS /F DEEP
INS/PE ME /| HADP SHARED THE
LEATH AGCONY OF 74547 MAN,
THAT ANPRO/L... HOW /S THAT

!/ NEVER LIKED
SEEING PEOPLE
DIE... BUT THIS
TIME, THE PAIN

WAS SO INTENSE,

SO DEVASTATING...
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THAT SFIDER AND
THEN... THOSE

WORDS.., /T WAS
TALATNG ABOouT
HUMANS.,, "HUMANS
DON'T EX/ST™... Ok, /
UNDERSTAND... BLT...
BUT THEN...7 Ok, MY
GOD... I'M TERRIFIELS

AH, THERE You '
YOO-HOO/ | HEARD ARE! WHERE HAD \ )
YOU WANTED TO
GO AwWAY. SO

WHEN ARE YOou
LEAVING?

1/ 1 WAS TAkING
d A NAP... DID
SOMETHING

A NAP! YOU RUSTY OLD SCRAP ™
HEAP! GO TO HELL! YOU KILLED
THAT POOR ANDRO/D... IN SUCH
A TERR/BLE MANNER... AND YOU
ASK ME /F SOMETHING

ME? | DON'T
K/LL ANDROIDS...

!/ WASN'T
PROGRAMMED FOR
THAT... MY CHIPS,
M/ICRO-

CHIPS AND
ELEMENTARY
SUBATOMIC SYSTEMS

WOULDN'T ALLow

YES, YOou p/p! OR IF
YOou DIDN'T IT WAS THE
HORRID METALLIC
SPIDER THAT LIVES IN
YOUR STOMACH...




GOING? THAT'S THE
WRONG WAY! WEREN'T
WE SUPPOSED TO
LEAVE?




B/0OLOGICAL ORGANISM OF
SYNTHETIC OR/GIN- CLONE -
FEMALE HUMANOID - 99°.
HUMAN.
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WHY DIDN'T You
TELL ME?

HEY, SWEETIE...
WHAT'S THE
PROBLEM? | RESOLVE
PROBLEMS, THAT'S
MY SPEC/IALTY... YOl

JUST HAVE TO ASK. &

(5




IT'S NOT TRUE/!
YOU'RE WRONG.
YOUW'RE ALL

AND YOU... YOU NEVER
TOLD ME ANYTHING! AND
NOW... WHAT'S GO/NG TO
HAPPEN? AM | GOING TO BE
K/LLED, OR "SWITHCED

I'M NOT A MACHINE... | KNOW
I/T'S NOT TRUE... HOW COULD

YOUu POSS/BLY KNOW WHAT A
HUMAN BEING FEELS... THIS IS

MY BODY, | CAN FEEL MY BLOOD “—ry4 "
COURSING IN MY VEINS, AND T &4 OFYEc AR YO SAV T AiH, NO... NOT
INSIDE MY SKULL THERE'S A : : v [ "Compticaren”
BRAIN... NO, IT WOULD BE AT e ) \  /ssuE.. po you
TOO AWFUL/ 1/ 1A | * AVE FIVE MINUTES?
‘

~
L

NO/ | HAVE NO TIME TO Az
SPARE! | MUST GO... .

BACk WHERE WE CAME
FROM...

WHO ARE YOUu
REALLY? ARE YOU
MY FRIEND?

YFRIEND"... THAT'S A DIFFICULT
ONE... WHAT DOES “FRIEND"
MEAN? THE CONCEPT /S TOO
VAGUE... THE DEFINITION /S
AMBIGUOUS... | READ
SOMEWHERE THAT A FRIEND IS
SOMEONE WHO NEVER ASKS
THE REASON WHY."
HAVE | EVER ASKED

’ W— - P
7 OK, OK.. I'M ASKING 8
YOU... GIVE A

STRAIGHT ANSWER,
FOR ONCE...

YOou “"WHY"... SO, YES,
!/ AM YOUR FRIEND...

MEANT... YOU KNOW

VERY WELL WHAT /
WANT TO KNOW...

" THAT'S NOT WHAT /




