o
PR - L e ¢
- - hly
, _—
- e
= =
A, y
-~ % = L
’ . —p. 4 .
.'
-
- L

B
&
=
=l
el
=
.
")
$
3%
=4
o
25
v
-~
=]
=l
(-
2
24
by
o

861 ‘61 H3AW3030 AN AVISIO WTUVAZY

’

1 -v‘_l.
L . - _'“ - P L










PUBLISHER

o -
Sievin Sastrnan

EDITOR-IN-CHIEF

Felie Simmons-Yynch

DESIGNER
(%)ﬁw r' (yum*ﬁr’

EXECUTIVE DIRECTOR
SHoward, %mp/uf'y

BUSINESS MANAGER
I alters Gearcbalde

SUBSCRIPTION MANAGER
St .(/((‘{ymam/

15 Yeans oF Heavy MeTa is Volume 6, Number 4 in a series of special editions published four times annually by Heavy Metal magazine.

Retailer Display Allowances: A retail display allowance is authorized to all retailers with an existing Heavy Metal authorization agreement. To obtain further information,
please write to Heavy Metal, 584 Broadway, Suite 608, New York, NY 10012. Under the Retail Display Plan, you will receive a display allowance per copy sold by you.

15 Yeans of Heavy Merad is published by Heavy Metal Magazine. “Heavy Metal” is a registered trademark of Metal Mammoth, Inc. © 1992. All Rights reserved. Nothing may be
reprinted in whole or or in, part without written permission from the publisher. Any similarity to real people and places in fiction and semifiction is purely coincindental. All
copyrights are held by individual artists, writers, and/or representatives.




CONTENTS

COVER 4;; Sichard Gorbern
DEN’S FAREWELL /{f/ Richard Gorbder

EARTH VS. SATURN 4y Gactano fiberatore

BOURBON THRET: THE PAROCHIAL TERROR {)y Lerre ﬂ(’.mr!nﬂn,
SLatricia I bqg arecd .(lipjr"fy Darrocw » Slustrated by .(fi'((y/r:fy Darvrow

THE ATTACK OF THE FIFTY FOOT STINKY 4y Drcer Friedman
COMIC ARTIST 4y . lrpgees MeSiee
THE BUS 4y Leved Sirchner
IRON WHEEL 4y SLut/ick
THE ADVENTURES OF GLENN DYKSTRA 4y . (etonio . \avarso
PMAGE 4y Yoff Sores
MATTER OF TIME 4y Yeccere Girnene:
ONEINA MILLION 4y Yoost JSiwarte
DOUBLEY 4y Danicl Forsres
EXQUISITE CORPSES 4y S%i/ Frembo

MANUEL MONTANA AND THE CASE OF THE NUDIST COLONY RIP-OFF
{)y . //{yﬂ(’/ . /f{y{‘/ Sorado

LORNA 4y . (zppird
DIETER LUMPEN 4y Rucben & Zentner
CHILDREN OF THE FUTURE 4y &lecetere Serpiere
MONDAY 4y . D. Sing
BACK COVER 4y . ocbives

Covers on endsheets are © : April and October 1977, by Nicollet; May 1977, June 1977 and July 1977, by Moebius; August 1977, by Berni Wrightson; September 1977 and May
1978, by Druillet; October 1977, by Nicollet; November 1977, by Val Mayerik; March 1978, September 1978, February 1981, April 1982, by Jim Burns; July 1978, by Caza;
November 1978, by Joe Jusko; December 1979, by Cohen & Townley; May 1980, by Michael Kanarek; November 1981, by Segrelles; May 1981 and February 1984, by Enrich;
July 1982, by Thomas Warkentin; July 1983, by Gaetano Liberatore; March 1984, by Andy Lackow; May 1984, November 1989, September 1990, by Luis Royo; November 1984,
July 1985, October 1985, Fall 1987, by Olivia; December 1984, by Richard Corben; April 1985, by Boris Vallejo; Summer 1986, by Eleuteri Serpieri; July 1989, by Rowena

Morrill; September 1989, by Wayne Duford and May 1990, by Dorian Vallejo.




FOREWORD

HEN I FIRST began with Heavy Metal - a :
g ; YEF 1T WAS JUsT SIX ORBITS AGO THAT I
century or two ago - I was just a kid - an { gTeRED THE WORK FORCE EAGER  TO

underling designated to alternately long bouts at the { TAKE ON ANY OVERWHELMING TASK TO
& g o & ACCUMULATE EXPERIENCE AND CREDITS.

xerox and coffee machines. It was a lousy job, but
someone had to do it. In between a copy there and a
cup here, 1 discovered the beauty of Moebius, the
decadence of Druillet and Nicollet and the awesome
colors of Corben’s Den. 1 was in love with the
tranquility of Heavy Metal: a place where one could
forget the blues of everyday life and escape to a
faraway place.

Now that I am editor (and have been for a little
under a century) I still am in awe of the many artists and writers that have graced our pages. To
me, comics is not a four-letter word like so many Americans have been led to believe, but a
forum for some of the finest creators in the world to share their imaginations and talents.

Heavy Metal has gone through a few changes over the years, some for the sake of maturity,
others...just because. We have always tried to bring you the best in adult fantasy, introducing
you to Liberatore, Caza, Crepax, Torres, and Prado to name but a few. Suffice it to say,
selecting material for this book was no easy task. Not everyone is represented here, but this
in no way diminishes the beauty or historical value of this anthology. Think of the book as a
sampling - a patchwork quilt of sorts - reintroducing you to fifteen extraordinary years of
fantasy gone wild!

Julie Simmons-Lynch

New York City
August 1992




THE FIRST FIFTEEN YEARS

HEAVY METAL. Hmmm...

Heavy Metal, you say? Hmmm...

What is Heavy Metal? Or better yet, what does it mean to you? Hmmm...

Someone walks up to you on the street and says, “HEAVY METAL RULES, MAN!” Whats the first thought
that enters your mind?

Some ear-popping, head-splitting, gut-twistng heavy metal rock band (you know, lots of leather, skintight pants,
long hair, with first or only names like Axl, Slash kinda deal) blasting out of your kid’s room, a passing car
window (how can they drive with it turned up that loud?), or your neighbor’s apartment?

Nahhh...

Some large triangular shaped object that drops out of the sky on top of your favorite cartoon character with a
big “1 122 TONS” painted on the side?

Nahhh...

Perhaps you're the scholarly type and prefer the dictionary definition?

HEAVeY (hev-e) adj. -ieer -isest 1. Having relatively great weight.

METeAL (met-1) n. 1. Any category of chemical elements, as copper,
iron, or gold. With certain characteristic properties such as luster,
malleability, ductility, and conductivity of electricity and heat.

Nahhh...

Okay, okay, enough of this already. The above segue makes little or no sense, because, you're holding in your
hands exactly what heavy metal brings to mind. Whether you've been a fan since day one (fifteen years ago) or
discovered it last year or today, you bought it because it's got a killer Rich Corben cover and “HEAVY METAL
JUST PLAIN RULES, MAN!”

Although it seems like a hundred years ago, I bought the first issue back in the Spring of 1977. I was living in
a town “me and the gang” felt was the equivalent of a pimple on a bug’s butt, lost somewhere in southern Maine.
(Which, 1 would like to interject, I look fondly upon in most recent years; a place where 1 had little or nothing
more to do than hang out and draw.) 1 was fifteen years old, and really shouldn't have been cruising through the
“top shelf” of the local smoke shop’s magazine offerings. It was there I found “The Adult Illustrated Fantasy
Magazine® (1a da!) Heavy Metal!

Louie didn’t mind, it was a sale (“Christ, it’s only a comic book! So what if it's got a little T & A, the kid'll learn
something!™) and let me plunk down a $1.50, and embark on the journey that would change my whole life!

At the time, I was one of those “niche” kids, in a small “niche” gang (gaggle’s more like it). 1 was totally into
comics, you know, Daredevil, Captain America, Batman, that kinda stuff. 1 was also reaching that age where you
were supposed to have "grown out of that stuff by now.” Well, to be honest, in a lot of ways I had.

The thrill of buying comics, already beat up from the delivery, plus hanging out for half a day in the corner
store’s “Hey, Kids! Look! Comics!” roundrack and sitting right there on the very same store’s steps (‘cuz I ain’t
gonna make it home with ‘em unread) had since faded. 1 mean, sure, there was a level of excitement, as is still
present today, but rereading the same old story plots, over, and over, and over, was becoming... well, stale.



My inner self, which still loved and yearned for the fix (Ya big kid!) was suffering from growth! Heavy Metal
was a sure sign from the powers that be - yes, there was life after the Man Without Fear or the Man of Steel, and
even Queen of the Jungle (a personal favorite, I might add) it was true! Not only with its plain as day “Adult”
notice blazing down at me, but the content (Aw, man, where’s my sunglasses?) was the bee’s knees, the heavens
parting and the angels singing, finding a dollar on the sidewalk when you're broke...it was even better than
waking up and realizing you are, in fact, the Invisible Man, right smack in the middle of puberty. (Remember, that
one?) No, it was much more...it was the future.

It was art, man!

For a country boy who was drawing all the time, copying all the “cool” styles: Kirby, Heath, Severin stuff, I had
not even begun to come into my own. Heavy Metal opened a whole new world for me; the first year alone would
inspire one either to strive for greater heights or break all your pens, pencils, and brushes and hope for a
respectable day job! What a lineup though; Richard Corben’s Den, Moebius’ Arzack, Sunpot by Vaughn Bodé,
Virgo by Caza and early works of Druillet, Tardi, and McKie to name but a few. This stuff was insane, crazy, it
pushed every button and stretched all known limits!

The hunger was there, the smell of blood was in the air and the prey was ninety-six pages, black, white and
color, shipping monthly to newsstands, headshops and a bookstore here and there (if they only knew what they
were selling!). All I had to do now was find the place that sold it regularly (can’t miss an issue, ya know), come
up with the buck and a half (the good old days) and I was golden.

This, as they say, was just the beginning. This new world 1 had discovered, (which was not so new, as I also
discovered) led to a whole “underground” of possibilities to feed the beast. A new kid was on the block, and a
mere hour’s drive (or ride in my case) from my home; comic book specialty shops!

Now that was a brilliant idea: one could enter, and once the red haze passed, could wade through all
those...ahem...kid’s stuff superhero books, to a dark and sheltered corner to find...“undergrounds.” Man. More
Corben, more Bodé with a whole parade of others: Crumb, Griffith, Jaxon, Irons, Sheridan and Shelton. Old to
some, but very new and exciting to an impressionable fella like myself.

Artistic, creative, ownership and growth. These guys were exploring new ground (or at least carrying on where
EC Comics left off when McCarthy did his...ahem...“duty”). It was comics for grown-ups, adults, big kids who
just plain loved the medium but outgrew it. At that time it must have been incredible; they wrote what they
wrote, they drew what they drew, (and oftentimes published) what they wanted for themselves. This, too, was
my inspiration. This, too, was the future. This, too, was art.

Anyone can plainly see the sanitized mass market comics. Throughout, the undergrounds of the late ‘60s and
early ‘70s, with Heavy Metal breaking ground in the late ‘70s, have brought this medium to where it is today. We
are now in the middle of a renaissance that, good, bad, or ugly, will bring the form to the art form I have felt it has
been all along. (Finally! Whew!)

What we have tried to put together here, for this fifteenth anniversary edition, wasn't just a look back, a
retrospective, or a “best of.” It was the growth, the backbone, the “good shit.” We knew every issue or so
Moebius would either blow our socks off (or leave us wondering
what we just read,) that Druillet would stun us into reading his
craft two or three times before we actually read the story and
weren't distracted by the art. Among this crowd it was Earth vs.
Saturn that first stood out. Who'd have known he’'d go on to
Ranxerox (viva Liberatore!)? What about the Parochial Terror by
the relatively unknown Geoff (Hard Boiled) Darrow? Juan
Gimenez’ A Matter of Time (can this guy draw, or what?). And, of
course the lovely Druuna by Serpieri (don't we all wish we had a
young lady like that in our lives?).

I know by now I've completely bludgeoned you, as to what 1 see
in Heavy Metal. I'm sure you all have thoughts of your own.
Either way I have revelled in the past fifteen years, and skip a
heartbeat thinking about the next.

Kevin Eastman

Northampton, Massahusetts
August 1992

We've got four years
then perhaps another ad-
venture.




©1978 RICHARD CCORBEN

I'm truly happy
Den, more than | B2
could’ve imagined. |

N

We are most
fortunate. It is
almost perfect.




Uncle Dan’s spirit is not at
rest. | think he was mur-
dered.

Almost perfect?! How could It’s just that . . . | know how

it possibly be better? Is there we came to NeverWhere,

some position we haven't but . ..myuncle’s fate is still
[ a mystery.

Ha, ha, ha, ha! Not that. Will we ever
You're wonderful. discover the truth?

An encampment . . . What? |
believe that is the very spot
where | arrived in this world.
Let's get closer.

(7‘,
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Oh, please understand, your ma- —

jesty. Though | have studied the FOOL!' You sajd you are a
problem from every approach, and | great wizard. You're no-
have gathered the required magical

elements, the signs point to failure.




You sniveling twit! At least
you collected the rare stones
and gases. But | realize the
missing element is TIME!
The cataclysmic destruction
of the Locnar set back more
than my promotion to pow-

N P
PN S

- .

It reset the geologic-
cosmic relationship. Thanks
to interfering upstarts, |
must wait four seasonal
cycles for the forces to come
into precise alignment. Then
| will create Locnar'’s broth-

NOOOO!
No, please!

o

‘ i

Did you think | was too sim-
ple to separate the half-
truths from your transpar-
ent fabrications? | am more
versed in the dark arts than
you.

ZEK, you FOOL!!! | know you
were going to sabotage my
plans!

Feed him
to the
Gulper.

| ’ / \ ": g 8
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' J >//(1 AT . 'ié-':iﬁ?.‘.' e




Here fellow,
go with Kath!

Hey, com
back here!
Gulper’s hungry!

Quick!
Surround




1‘\ ?’. . fi - . ‘
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No! - g Den, Den, Denl You'll You’ll get
They've captured ; N never learn. Whatam | | ,othing from
A A" I going to do with| | me this time.

You can never refuse me,
Den. Just as | can never re-
fuse you. I'll prove now that
you’'ll give me what | want
... even with a jeering au-
dience.

B Tie him




Still cool? Let’'s see if
this little booger re
members me




Oh,
(COUGH, COUGHY!)
Den, I'm
falling!




| fear you’'ll live to regret
letting the Queen live.

4 -\
It is against our nature tokill
when it is not necessary.
Besides Zek, She saved Den
earlier.

Nevertheless | suggest you
leave this land far behind.

Because in four years, Nev-
arWhere will be her's com-
pletely. Then She’ll come
after you again.

Ha, Ha, Ha,
Ha, Ha, Ha!
| PROVED IT!

We've got four vyears
then perhaps another ad-
venture.
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ON S&TURN 'I'HERE 1S CURIOSITY AND

EXCITEMENT FOR THE OFFICERS GATHERED
] IN THE GREAT HALL OF THE OBSERVATORY,
¥ WHERE THEY VIEW A SCREENING OF IMAGES
|| FROM BARTH (1)

o7/
(1) THE MOVIE “THE SNGAPOR.E TRUNK" S‘I’ARRING
CLARK GABLE AND JEAN HARLOW,

L - - . SR,




SPEK CANAAN BARTSL! !

( TRANSLATION® HEY, DIDO YOU SEE
THOSE STUPID EARTHLINGS > THEY
PON'T DESERVE TO GOVERN

THEMSELVES .’ LET'S
INVADE EARTH : WE NEED

SLAVES FOR OUR URANIUM
MINES, /)

\

i f (WE'LL seNO THEM A DELEGATION
FOR-HIGH LEVEL TALKS AND |
WELL $BE /) e

GuUACK & saaraquak] [\
(NO wAY [ FIRST
WE

(BY THE THREE EARS OF NEPTUNE WHAT
A CROCK OF SHIT...!)

FLEBO.
THE EVIL
PRIME - MINISTER
OF THE EMPIRE
OF SATURN
15 IN FAVOR.

OF INVADING
AND ENSLAVING
EA

RTH,
BUT HEeGIVES
IN TO
REBEK. ,
ONE OF THE
BiG SHOTS
IN THE
GALACTIC
COOPERATION
SOCIETY,
A VERY
INFLUENTIAL
NEUTRAL PEACE
ORGANIZATION .
FLESBO
DECIDES
TO GIVE N
UNTIL THE
ELECTIONS
1o TZEPS:
FROm
THEN,

RANKISERCR /
Co.k.
BUT IF TALKk POESN'T WORK,
WE'LL USE FORCE. )

: A : \
—-—wﬁ BELLYFOLLY BIOGHELAZ

' BIOGELATIN - FOR THE
Mgmgseas OF%E%SION 4G

/"

: T [N ’ ‘ 3
' < BIOGELATIN IS A BOILING SYNTH.
e . U o
e . - A LOE
n R z’f" ¢ \\, ABOUT A FIVE -YEAR HumAN
Je= 7 . : PSEUDO - LIFE, |




TEKINGTAIGERMAUNTAIN

( WE'LL GIVE HUMAN
FORMS TO THE MEMBERS
OF THE MISSION )

i | B . \
H B q‘s\m )

[ an! BuGHIBO! !

l THE BIOGELATIN IS FOURED
. __." .
4 I

4w

(AR / AH ! THEY 'RE
PERFECT ")

SPLIT ENZ [
(TAKE THEM TO THE
SPACE SHIP AND START
THE COUNT-DOWN)/)

\

FRr i
"Ll GET YOU., YOU
FUCKING EARTH !/




AT THE SAME TIAME IN A CAFE
NEAR NAPLES...

OH,COME BAck ]
5> JOHNNY TokNy,

L .ﬁaz Gopo. .

Y. e

et

T 74 ]
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BILUBILUBILUZ
NEDER NEDERLAI //
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GO GEE WHAT BILBAOTAZEBAOK !
: _\ THOSE GUYS = (1 CAN'T UNDERSTANO
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+GRRRRIP*
WE FRIENDS. WE HELF
You,! NO BURN TO
DEATH IF YOU SMART

AND LET BE

CoLONlZED_/

YOU'LL HAVE To TALK.
To THE BOSS /

<&

( BASE SATURN HERE /USE THE
SIMULTANEOUS TRANGLATORS, BIO- 1D

o)/

Ll

J

N




S Ty TE

AND WHAT'LL You ALL HAVE 7

WE FRIENDS ! NO INTERESTED
BURN UP ALL You /! You

UNDERSTAND 7 = / k&
-
5 - » J")
-
P g e
{
e 3= / ]
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el % ~
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YOU HIME / You WANT GET
SATURN ? SO, THAT EARTHLING
COMMUNICATION SIEN,
HUR >

BoD ON THAT
CHICK /
] =
‘ |
|
|
i
o "t o
Y o é
% R
: : 2 p
40 - - i
ME , TOO, PO LIKE
THAT/!...HIKOTASS /




U PLAYIN' WITH MY 455 2
WHY

)

AND YOU NO HI ME
HIHOTASS 2727




BY THE RINGS OF SATURN / THE

EARTHLINGS AREN'T CDOPERq’nNG."'.’ Z " s

BURN THEM ///




SHIT/ THEY
AIN'T kicDIN' /

A
y (18 %




k |
WHO'S BEATIN' THE
SHIT OUTTA WHO 2

THE INVASION HAD STARTEPD...

R D OF PARY ONE ..




EPISODE # 310

e Jaropea”

E | ERROR.
E A TEFLON ?D.YUNSJ.MURATED NUCLEAR BOMB
LEFT OVER FROM THE COLA WARS 5 ACCI-

DENTALLY PETONATED BY ESTROGEN MINERS
WORKING BENEATH BOURBON THRET'S
APARTMENT BUILDING, DAMAGING THE RE-
PROPUCER HEAD AND BROWN ARTIFICIAL
LEATHER COVERING OF HIS PORTABLE

3 SPEED SILVERTONE PHONOGRAPH!!/

UNABLE TO PLAY HIS COMPLETE SET OF "ROOSEVELT SYKES!
BLUES RECORDINGS, WHICH HE RECEIVED FOR RESCUING A
15T EPITION OF HAROLD ROBBINS' “LOMELY LADY" FROM

THE BOOKNAPPERS OF THE DEWEY-DECIMAL SYSTEM, HE 1S
FORCED TO TAKE TO THE ROADS IN SEARCH OF BOUNTY TO
PURCHASE REPLACEMENT PARTS FOR WIS PRIZED PHONOGRAPH.
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HE'S IN THE :
BACK...IN THE LADIES
ROOM. SHE SLIPS A RECIPE
OUT TO THE COOW EVERY /¢
FEW HOURS,
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1 AM A TWO DIMENSIONAL

HOME AND SARDEN IMPLEMENT' CREATED
FOR THE SOLE PURPDSE OF IDENTIFYING TS
MYSELF FOR IWWMEDIATE EXELUTION A5
PROSCRIBED BY THE UNIVERSAL CHURCH,

PLEASE DISCLOSE ALL KNOWLEDGE OF
HER WWEREABOUTS AS YOUR COOPERATION
% MANDATORY. BLESS wou FoR

- s I1 g
it / E =;-:'I§e
& s MR~
3 #
-
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STOP IN THE |
L/ \ANE OF THE = |}
DISC\PLES OF SISTER : ' gl
2 MARY HOME AND ' { /
EARDEN 1 4a "\-
IMPLEMENTS, ' :
k) . ___.— W = =
5 = : A =
[+)

WHAT 7!
BY MY WOK THIS
CANNOT BE/




SISTER MARY HAS SHOWN US THE CHURCH'S TIRED PHILO- \|
SOPHICAL BENT TOWARD STANDARD EUROPEAN CUISINE
——=d MUST END/ WE'RE TIRED OF QUICHE AND SOUFFLES. WE
[C0) WANT ORIENTAL STYLED MEALS FREE OF THE STIGMA
L‘,@m OF MORTAL SIN AND WILL FIGHT FOR THEM/
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FORWARD FOR

5ISTER MARY HOME

AND GARDEN IMPLEMENT |[oghens
AND A NEW AND UNIQUE JgF = =
CHANGE OF TASTE, 40

Bkt ol 1/ il (a
L | '_:r e "" 3 3 Ay A h . \
S N AW 74 . S : il
N\EED : “ _1 E
- 5 5 . |
N 7 st =
¢ /is — 4 i
( K - P ' 3 :
/ \ /A= (S B :
. . B = n (8 5D )
. ; e ‘
: = ‘ b L A L c g
) \ ‘. e . A g,
II A i - = T —
— — iy~ < N — =
7 3 = ¥ |9 o~ v .- A = ¢
WL f X ?
e ; \ =
4 2 x (s A ( 1
S o 7 \ ¢ s
- X
== (& ' /A
BIAE 5 . %
: ‘ : N
. = ) &
X 3 7 ‘ y
i ; ﬂ

g o
\\
) A —
i - e
g J .
= : = J - I
4\ : v
< i i, S
o I‘l"_' .)\ o \
e d =/ :
- o S






e r & ]J

AND GARDEN IMPLEMENT SEEMS OBLIVIOUS TO
| (L THE BATTLE RAGNG OUTSIE HER SANCTUARY.

[ NSIDE THE LADES ROOM SISTER MARY HOME |

AP

AND THEN THE ABRUPT SILENCE
DRAWS SISTER MARY HOME AND
GARPEN IMPLEMENT'S ATTENTION.

1AM A TWO DIMENSIONAL PHOTOGRAPHIC
CLONE OF “S|STER MARY HOME AND
GARDEN IMPLEMENT” CREATED FOR THE
SOLE PURPDSE OF IPENTIFYING MY-
SELF FOR IMMEDIATE EXECUTION AS
PROSCRIBED BY THE UNIVERSAL
CHURCH,! PLEASE DISCLOSE ALL KNOW-
LEDGE OF HER WHEREABOUTS AS
YOUR COOPERATION 15 MANDATORY.!
BLESS YOU FOR YOUR HELP.
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HMs STAR DISSECTIONS

ATTAGK

Fg¢ i hf."; tel ;; .?-g:- f g1 Jl-;; %iai
. : 3 B ek R AT1ack OF THE
S A ‘ £ \ ": LA R .
:Ei;llll‘|||‘|‘||‘I:‘|" r . 5 . : |
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,0000UUUL,
I'LL GNE YA
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i
S

YOU'RE
MAKIN' ME
MAD! T'LL
- g
Y PLEASE,

NO! OH, GOD!

AAAIIEEE...

T') waTH OUT! STINKY 1S ON THE LOOSE!




I AM A CREATURE OF THE NIGHT.I AMA ...

COMIC

,fi

= | a‘i

THE WORLD GOES ROUND ...
W Beeeosa e Wl N

)

- -

g

,




HOW MUCH MORE X IF ONLY THEY WOULD
SHIT WILL THE READ MY COMICS
PEOPLE TAKE! THEY WOULD BE FREE

NOTE HOW COMIC ARTIST AND BEFORE THE NIGHT
USES DRAMATIC LIGHTING 15 THROUGH A FEW MORE

(HEIGHTENS TENSION)

Y

THE MASS5 OF MANKIND |5 DIVIDED INTO TWO CLASSES
THE SANCHO PANZAS WHO HAVE ASENSE FOR REALITY
BUT NO IDEALS AND THE DON QUIXOTES WITH

A SENSE FOR IDEALS ...

ANDLAS WE ALL KNOW
| "THE MADMAN THINKS
THE REST OF THE WORLD
15 CRAZY"- posuiivs svas
NOW READ O

LOOK AT [T ALL WHAT A MES5! TECHNOLOGY TERRORIZES THE WORLD
INSTEAD OF LIBERATING IT THE PEOPLE ARE ON THE RUN AND

WHAT'S WORSE THEY FIGHT AMONGST THEMSELVES FOR THE BEST
MEANS OF ESCAPE

AND WHO CAN BLAME THEM
I'D DO THE SAME /

YOU STUPID FUCKER GOD!
I CAN DO BETTER THAN
THIS.WHERE'S MY PENCIL?

.LOOK JUST LIKE
FLEAS DOWN THERE

FRAME
(ipeat)




SOMEWHERE A LINE MUST BE DRAWN

i

FRAME OF
REFERENCE
(Lnma THULE)

LOOK!YOU CAN'T
INCLUDE YOURSELF
IN TWIS COMIC
STRIP BECAUSE OF

GODELS THEORY OF
MATHEMATICAL
MODELS

AREA OF NON-5PACE BEYOND
THE NEO-HEGELIAN DIALECTIC %

AS 500N A5 T DELINEATE THE FORM
L WILL DEFINE THE CONTENT

DIVINE ABSENCE IN ‘EASY-TO-

-UNDERSTAND' COMIC STRIP FORMAT

THUS T WILL REVEAL TO THE WORLD
MY GNOSTIC THEOLOGY OF

HMM_ THIS (5 MORE

COMPLEX THAN T THOUGHT

1 FEEL LIKE
T'M TRAPPED
INSIDE MY
OWN HEAD!

2GASP: ENOUGH! IF I
CAN JUST DRAMATICALLY

SQUEEZE BETWEEN THESE

NARRATIVE BOXES AMD REGAIN
THE THREAD OF THE NARRATIVE

THEORETICAL \

BLACK
—
ABSENCE

OF ALL
LGHT

- |

IMPERFECT

2
cf;ﬁ TION
THREATENS
72 eneUOLS

G ~ME/

ONE CAN'T TALK ABOUT
FRAMES OF REFERENCE
IN A VACUUM

SYMBOL/SM!
THATS THE
ANSWER!

T'LL LSE
NARRATIVE BOXES
T0 EXPLAIN THE
FUNCTIONS OF

THE 516N

BOX SYMBOLISM OF THE
COMIC STRIP- AIM;

TO FORMULATE A COHERENT

GET OF INTERRELATED SIGNIFIERS,

A LOGICAL STRUCTURED EDIFICE OF

51GNS WITH PRECISE RELATIONSHIPS

IN ORDER TO COMMUNICATE
EXACT MEANING

WOBBLY UINE
516NIFIES
THE IMMATERIAL
| NATURE OF

JAGGED LINE SIGNIFIES
HEIGHTENED TENSION

LEAVE ME ALONE! T DON'T WANT TO
BE THE VICTIM THATS WHY T DRAW




" YESSIR! WHEN EVERYBODY'S KICKING SHIT QUTAE YU w

AT LEAST YOU KNOW WHERE YOU ARE . BETTER
SINCERE ENEMY THAN AN INSINCERE FRIEND

T WILL NOT CEASE FROM MENTAL FIGHT,
NOR SHALL MY SWORD SLEEP IN MY HAND

TRA-LA
Lan

Ip!

CEEEe

n

0 THANK YOU 60D
THANK YOU /

IT'S STOPPED !

YOU MADE ME S0 BADLY
| EVEN MY 5ELF-DESTRUCT
MECHANISM WON'T WORK

T 15 HONOURABLE TO BE ACCUSED BY THOSE
WHO DESERVE TO BE ACCUSED

TVE BEEN GIVEN, ANOTUER
CHANCE ... A NEW PAGE ...

O 'mt:llir.'r'o
c{w:us '.,) OOOQ

N

- P
R r
_al o et

0 THOUGHT %
O WHISPER ‘r

LINE OF COMMONSENSE
AND DECENCY

’

GOING BEYOND (T - !

NITH MY DISTINGUISHED HISTORY HA HA HA! LET THEM COME ' THEY
WON'T BE ABLE TO RECOGNIZE ME
I'VE HAD A FACE JOB NOW I
LOOK ALMOST NORMAL.

OF ANTI-SOCIAL BEHAVIOUR T KNOW
THAT ONE DAY, THEY WILL
COME FOR ME

"‘J i -I - ; - .
NOTE PENCIL y

T WOULDN'T HAVE (T ANY OTHER
WAY. T'D RATHER BE A MARTYR
THAN BE |GNORED

T WOULD BE A FATE WORSE I

| THAN DEATH TO BE A TINY FLEA ON |

| THE GROUND THAT NO-ONE WOULD |
| €EVEN BOTHER TOSTEPON |




I weHavea &
6{/%3@///655
R YO
N

n

N Y00 HOOO N
WE KNOW YOU'RE IN
THERE EDDIE r

COME ON!
> OPEN UP
EDDIE

NOINO! PLEASE !
IGNORE ME!
IGNORE ME!

T'M ONLY AN
INSIGNIFICANT LITTLE
FLEA NOT WORTU
EVEN STEPPING ON!

YOU DON'T WANT TO
DIRTY YOUR NICE
SHINY JACKBOOTS
WITH MY SLIMY GUTS

OH PLEASE GOD, L

DON'T WANT TO BE

A MARTYR >WHINE =
> ONIVEL= :S0B%

RELAX EDDIE'WE'RE NO LONGER
THE ECRET POLICE MOW WE'RE
THE REVOLUTIONARY GUARD
OF THE NEW GOVERNMENT!

I THOUGHT THE
REVOLUTION MEANT
NO GOVERNMENT

BE REALISTIC EDDIE,

THESE THINGS TAKE [

TIME NOU CANT
JUST RUSH AWHOLE

REVOLUTION THROUGH

YUNOW ! LOOK ON
THE BRIGHT 5IDE

/" NOW WHY ALL THAT SILLY
TREMBLING EDDIE? WE'RE
ONLY DOING OUR JOB

el

YAAA!
THE SECRET

0\
+.9,

WE KNOW YOU'RE A COMIC ARTIST )

EDDIE, THAT'S WHY WE'RE HERE!

ZYEEEWW!IS

DIRTY COMICS, HATE
THEM ! SUCH RUBBISH!
DONT KNOW WHAT

N 73EYRE DOING HERE !

YOU SEE. .THE PEOPLE HAVE <
BEEN READING YOUR COMICS
THEY'VE OVERTHROWN _~ OH DEAR!
THE OLD GOVERNMENT I HOPE NOBODY
YOU'RE A NATIONAL
HERO

S GASPZ SWHEEZE:

HA HA HA! HE N
HOPES NOBODY
§ 60T HUrT J

YOU'RE A NATIONAL
HERO EDDIE YOU

B DON'T GET TO BE THAT

WITHOUT HURTING

E\ SOMEBODY




;m_-l\\\\)

NHERE I
THE SUCCESSFUL 8
ARTISTS GO e

1 — i._

THE NEW MINISTER OF CULTURE ) AFTER ALLTHESE (YA EDDIE ' ME ‘N’ THE BOYS
LIKES COMICS THI5 (5 YOUR YEARS . AT LAST! AT THE MINISTRY HERE

BIG CHANCE EDDIE RECOGNITION TUINK YOU'RE A BARREL
, OF MY TRUE A LAUGHS !

T PUT IN A GOOD WORD FERYA WITH YOUR NEW STUDIO EDWARD = GASPZ A REAL PRINTING
WIV DA NEW PRIME MINISTER | BUT IF Y'DONT MIND ME AND THESE MODERN RESOURCES YOU PRESS AND WOW/
KIDIHE'S A CULTURE-VULTURE £ SAYIN', STICK WIT DA JOKES!'Y WILL PLAY AN IMPORTANT AND A NEW AIRBRUSH //
LIKE WOT T 15 COMICS ARE | DAT PHILERSOFICAL RAZZMATAZZ | POWERFUL ROLE IN THE WORLD
WILL GETCHA NOWHERE OF THE NEW REPUBLIC . WITH THESE TOOLS
TLL BE ABLE AT LAST TO
TALK TO THE MASSES

HEY COMRADES T WANT THAT
YA SHOULD TAKE GOOD CARE
OF MY PAL EDDIE YA
UNNERSTAN  v——
OKAY KID, GIT TA
WORK TUA STATE WILL
PROVIDE YA WIV ALL THA
THINGS WOTCHA NEED TA MAKE
DEM NEAT COMICS FER DA PEOPLE




THE STATE WILL PROVIDE ME WITH
ItED 10

ALL THE FACILITIES T NEEL

MAKE COMICS FOR THE

PEOPLE ... THATS WHAT HE
SAID WASN'T IT?

o

Z SHAWLBEABLETOTALK Y - 27\ TUT TUT | SUCH
b 70 THE MASAES 7/ 75 P/\ EDWARD. | INDIVIDUALISM ¥ I5 SIMPLY

DESIRABLE

THAT 15 WHAT HE ) BUT WHAT HE | THAT YOU WOULD ) YOURABILITIES Y DI5POSAL |
SAID MEANT Wos PLACE /Q\T THE.. / OF
’_/\V__/‘
m - "--.\

CTUALLY, EDWARD, IT BELONGA TO THE PEOPLE
F 4OU PUT “YOUR SKILLS AT THEIR

i
VRELL LET TUU FLAY WilH

~DRODL-
| MINEALL'

| PROBLEM | _
WAY. TO THE ART FALTC

ER.AH.STUDIO

L e ——




NO PROBLEM?/ )

WHAT ABOUT THE
REVOLUTION 7/

|/

1 THOUGHT THE PEOPLE HAD
TAKEN TO THE STREETS TO
GET RID OF You LOT /

FAIR: ATATE PEOPL R 0
YOULOFs L MY DEAR EDWARD £ & SEngost i | | T brorie 2 epednens

e

ool TOTAL MYSTERY THAT 5. THE LEGISLATURE . WE
N T0 YOU HOWEVER ARE THE EXECUTIVE!

SHIT! WOT5
THE FUCKIN
o | DIFFRINCE

k! Pkﬁfg‘l ]

Lo A Y

AN

' THE LEGISLATURE
D’;fé%’é% Y MAKES THE LAW. | | COME AND GO AT THE WHIM OF

§ THE FUCKIN DIFFRINCE]

WE . THE CIVIL THE UNEDUCATED ELECTORATE .
. [5 A\ SERVANTS CARRY
" sk THE LAWINTO

S\ EFFECT!
IR _q

"WHILST WE ARE FIRST DIVISION
CAREER PROFESSIONALS!

IFFRY

YES! AND YOU WILL JUST
PO )

THAT THE FUCK
NCE
g OK!

I SPEAK ONLY FOR MYSELF!
SCREW [ "anbin e WoRLD OF ¥
- NEW REPUBLIC NOBODY WILL
s OUR | Ever B AsLe To 5aY
10 USE Z WAS ONLY DOING
2 comics || NEW
" THE PEOPLES
ARTFORM
10 TELL
THE WORLD
ABOUT
OUR NEW
REPUBLIC

YOURS ! ...

A4 e

[T CAN 5EE HES THAT 5 THE POINT COMRADE...ONE CANNOT BE AN INDIVIDUAL
GOING TO BE

| e ‘
' TN | AND ADULATION. WE CAN GIVE HIM

WE CANTALL
INDIVIDUALS

UNLESS ONE 15 SEEN TO BE AN INDIVIDUAL . - —
AGREEMENT WOULD BE A FATE WORSE =
THAN DEATH, IT WOULD BE ANONYM/TY !
LIKE ALITTLE FLOWER THAT NEEDS
SUNLIGHT AND WATER HE NEEDS LOVE

THE ONE THING HE 50
DESPERATELY CRAVES .. AND
WE CAN GIVE IT IN
CONTROLLED DOSES .

)
i/
/

)

YA A VAST AUDIENCE )

o




— . IN HI5 NEW ROLE A5 A STATE ARTIST NEW CHARALTER
e EDDIE 15 PRESENTEDWITH DYNAMIC DESIGNS FRESH FROM
. THE COMPUTER

YOU'RE PART OF A MACHIN...€R TEAM E‘S‘E’,\%‘&%‘.’L%‘&“N‘ﬁ [OME ; GET WEAVING /
NOW EDDIE.NO MORE EGOISM : ~ STORIES BY NOON
SELF-ABASEMENT (5 WHERE IT5 AT 2 _ TOMORROW

ARTIST 2859874 PE’POET
T0 YOUR SECTION CHIEF(

HE'S GOT WIS DRAWING
? BOARD AT A DIFFERENT ANGLE

FOR FUNY DRAW LATELY FROM THE /NNVER PARTYY THE MINISTRY OF
ONLY FOR OTHERS ! 5 PUBLISHING HAS POINTED OUT THAT YOUR DRAWING OF
TOENAILS DOES NOT CONFORM TO PARTY REGULATIONS.
WHY DO YOU NOT CONSULT THE OFFICIAL WALLCHART
LIKE THE OTHERS ?

FUNNY. THIS (5 A NASTY
DRAWING!WHY DIDYOU DO THIS?

_‘| ER. FUN! MO DRAWING ) T HAVE HAD MANY COMPLAINTS ABOUT YOUR WORK

YOU WILL KN LORI

I[IS 0L WILL KNOW TODAY 15 A GLORIOUS DAY MAKE WAY FOR YOUR

| COMRADE  TODAY FOR THE MINISTRY OF - LEADER, THE PRESIDENT
THE NEW i COMIC5.WE MUST IMPRESS . OF THE REPUBLIC !
(EADER OF THE THE LEADER WITH OUR / .

REPUBLIC - WORK

WILL BE
VISITING U5

1 HOPE WE
UNDERSTAND
EACH OTHER
..COMRADE .




MOST TA HELP BRING ABOUT DA REVOLUTION /| | A DREAM OF A WORLD TO COME. A
A | WORLD IN WHICH NO MAN SUFFERS

e ——— e -
{.._-‘:\N D5 15 EDWARD, DA COMICARTIST WOT DID | |AK EDWARD! T KNOW YoU SHARE MY DREAM!

50UNDS UIKE THE

OH YEAH...OK WISEGUY !
DA MINISTRY AIN'T
AMUSED ! GET (T

IMPLANTED ELECTRODE
CONTROLS THE PRIMITIVES

YOU'RE DRAWINGS ARE '\ ONLY MAN HAS DIGNITY | [700 Fuckin TRUE MATE 7 | [ MIATER KONG .
DEPRAVED. WHAT ABOUT | THEREFORE ONLY MAN SUBVERSIVE WERE ALL SHORTOFA | | PERHAPS You COULD
WUMAN DIGNITY CAN BE FUNNY FEW LAUGHS, COMPRENDO | | EXPLAIN OUR CULTURAL

COMRADE
== (DEOLOGY WITH A LITTLE
MORE .AH...CLARITY

YOU MUST NOT MAKE
FUN OF THE STATE LIFE
15 SERIOUS NOT FUNNY
YOUAINT GETTIN & NO MORE "X PONICE COLOUR | [ NOT 5HOW PEOPLE AS NASTY
DAMESSAGEKID @ NASTY  STONES!WIv 6UD '\ PEOPLE 15 M/ICE 50 HOU
DRORINS ! 5~ S0CIAL REALISM | MAKE PEOPLE LOOK NICE
NO DECADENCE OKAY 1

N\ GETIT! f'i_._

YOU MUST DO A COMIC
ABOUT NICE PEOPLE
TODAY ¢

HEAH! AN
WHAT ABOUT
TOMORROW

rd «=N

BUT T PID A COMIC ABOUT
NICE PEOPLE YESTERDAY




THE STATE MUST 5€T AN EXAMPLE .. )F

YOU MADE s
W THE PRESIDENT i ~
W, CRY! )
@ /

THOLGHTS
£ O

IING




YAAAAHAHTWES
GIVING BIRTH!

IS REPULSIVE!
1T’ REPUGNANT/
ITS WORSE THAN ALIEN!

.. ALARM BEL(S ARE RINGING IN
CENTRAL MORALITY COMMAND

LOOKS LIKE WE HAVE AN ONGOING
CRISIS SITUATION ON THE WESTSIDE !

GET OUT OF
THE WAY /

WE'RE PICKING UP /VSTABILITY WAVES!
SOMEONE OVER ON THIRTY-THIRD 15
HAVING UNCLEAN THOUGKHTS !/

GET THE GUARDIANS
OVER THERE FASTi’




CHRIST! THEY SAY
WHAT'S THAT THE |
WAPPENING?
INOIVIDUALIST
HAS GONE TOTALLY

THERE'S DANGEROUALY HIGH LEVELS OF CONTAGIOUS MORAL FALLOUT IN THE
DISASTER AREA BOYS 50 DOUBLE-CHECK YOUR ANTI-CONTAMINATION SUITS

ONE TINY LEAK IN THE HERMETICALLY :
SEALED UNINGS AN' BEFORE Y'KNOW [T YOU'LL BE THINKIN'
TUEM THERE DIRTY THOUGKTS TOO MAYBE EVEN ABOUT YOUR OWN WIFE AN KIDS !

G0 GIT THAT GOD
PR DA\VNED BOOGER BOYS ¢

SUGHZ A DISGUSTING,REVOLTING Y AN JUST LOOK AT THE
MOCKERY OF HUMAN SIZE OF HI5 . 3 THINGIE %
NATURE !




YOU HAVE ARRIVED IN THIS WORLD WITHOUT A STATE ENTRY VISA. )
RETURN TO MADES , HELLSPAWN

—— et

] =




HEE HEE! THIS
600D GAME ...
YOU TICKLE

' avBe YoUuNOT Y
0\ 7icKiSH 7 e

(|
29) )

< X
\J '
\2)

Y ; S

" A : ='
\ \ /. ¥ \ ‘7 2 SAID HE DDN'T
- LIKE PEOPLE

- L A {/ : /.r. N
/ “j, 4 i\ i : WHO WEREN'T

1 \ TICKUSH /
WHAT IN HELL




Y HE'S GONE! OUT INTO THE W.WHAT /5 IT?/ THE LAST SYMBOL OF A
DARKNESS. ALL THE POWER HEALTHY INSTINCT IN A BLIND, SENILE AND
OF THE GOVERNMENT CASTRATED WORLD, OR... IS (T THE MACHISMO
COULDN'T EVEN SLOW HIM DARKAIDE OF HUMAN NATURE PREYING UPON
DO AN INNOCENT AND MISINFORMED PEOPLE ?

IF THE AUTHOR DOESN'T KNOW
HOW THE HELL DO YOU
EXPECT ME TO?

WHO KNOWS WHAT NN WHERE WILL HERUN TO 7 ) WELL SEEK OUT HI5 OWN KIND AND
MORNING WILL S\ Wrcoe Wi HE HIDE? g VANISH INTO THE CROWD

5 VANISH INTO THE CROWD! THEY'D
) HAVE T'BE SOME CROWD.
\ :
]

BRING 7

,f POWN BY TME RIVER SLUMS.. WHERE THE |
SALTIMBANQUE WANDER . AT THE DARK END )
/ OF THE STREET... ON'THE LUNATIC FRINGE ... (
WITH THE ZANIES OF SORROW ... -'
THERE YOU WILL FIND ME ) | THE MORE FORTUNATE
7™ |CITIZENS OF UPTOWN

ARG~V HURRY FEARFULLY BY.
( PLEASEP PmeeT /| . " -
) You...HoPe __J

THE REVOLUTION \S DEAD! LOND L\YE THE REVOLUTION!




LATELY, IT SEEMS You CAN
HARDLY PICK UP A MAGAZINE
WITHOUT FINPING ONE
FEATURED PROMINENTLY...
YOU cAN BARELY TUNE INTO A
T.V. TALK SHOW BEFORE THE
PIScUSSION TURNS TO THEM...

ANP S0 WE ASK--

MILLIONAIRE MALCOLM FORBES SWAPPED
HIS cHAUFFEUR-PRIVEN STRETCH LIMO
"BUS-FOR-ONE".,

FOR A ROOMIER

CONSIPER... | |||l TIME MAGAZINE BROKE
— Il / TRADITION BY CHOOSING
\ )" 7)) | A MUNICIPAL BUS FRom
\ 4 AMES, |IOWA, FOR ITS YEARLY
N\ "MAN OF THE YEAR" ISSUE...
N :
A %‘{
.\\ -
N 2\
" o) (o mw/m\ (T

FOR THE FIRST TIME SINCE 1957
BUS PRIVER |s THE LEAPING
VOCATIONAL CHOICE OF HIGH
ScHOOL SENIORS SURVEYEPD...

IN CAR-CONSCIOUS CALIFORNIA,
CUSTOMIZED BUSES ARE

HOLLYWOOP, OF COURSE, WAS AMONG
THE FIRST TO CAPITALIZE ON THIS
ENTHUSIASM,.. NO ONE WILL SOON
FORGET SUCH FILMS AS ...

ROBINSON CRUSOE

-

TN

©1985 PAUL KIRCHNER




YET LET US NOT FORGET
THAT THERE ARE MANY
AMONGST US, ESPECIALLY

VITAL STATISTICS ... X
SIPE

IN RURAL AREAS, WHO
HAVE ONLY THE MOST
RUPIMENTARY NOTION OF
WHAT A BUS ACTUALLY
IS. FOR THEM, THE
FOLLOWING INTRODUCTION.

ITS FUNCTION ...

P
.‘

THE BUS FOLLOWS A
SET ROUTE, STOPPING

FREQUENTLY AT

PESIGNATEP POINTS,

NEW CONCEPTS
IN THE BUS ARE
KEEPING THIS

AGE-OLD FRIEND
OF MAN INSTEP
WITH THE TIMES!

IN PAYTON, OHIO, BUS TRAVEL |S FREE!
THE SYSTEM TURNS A PROFIT BY
LEASING AISLE SEATS TO REAL ESTATE
PROMOTERS, INSURANCE SALESMEN, AND
SPOKESMEN FOR THE UNIFICATION CHURCH!

¥ REMEMBER THAT THESE FIGURES ARE BASEP ON STATISTICAL NORMS, INPIVIPUAL
VARIATIONS MAY BE CONSIPERABLE. FOR EXAMPLE, PEPENPING ON AGE AND BUILP,
A BUS MAY WEIGH ANYWHERE FROM SEVERAL HUNPREP TO HO,000 POUNPS!

PROCREATION ANP UPBRINGING-...

COURTSHIP

PREGNANCY

5

IN NEW YORK, BUSES ARE
GOING CONPO--AS A PART
OWNER OF A BuUS, YOU PAY
ONLY A MAINTENANCE FEE
OF PERHAPS $3 A RIDE ~—
ANP YOU CAN RENT OUT
YOUR SEAT WHEN YOU'RE
NOT USING IT!

GOING CONDO

PALLAS, TEXAS HAS INTRODUCED
A NEW CONCEPT IN BUS SHELTERS-
A V.I.R LOUNGE FEATURING
VIPEQ GAMES, NAUTILUS EQUIPMENT,
EVEN A SUSHI BAR!

BOSTON, MASS... RATHER THAN TIE UP CITY FUNPS IN
LITTLE-USEDP EMERGENCY EQUIPMENT, BUSES POUBLE
AS FIRE ENGINES, W\TH COMMUTERS BRIEFED IN THE
BAS\CS OF FIREFIGHTING SHOULP

THE NEEP ARISE !

i
i

" oo (e
JV A

IT HAS NOT BEEN THE

PURPOSE OF THIS ARTICLE
TO MAKE VALUE JUDGEMENTS
— ON THE COMPLEX AND
CONTROVERSIAL ISSUES
RAISEP HEREIN. TO ITS
SUPPORTERS, THE Bus
REPRESENTS ALL THAT IS
GOOP IN THE AMERICAN
SPIRIT..TO ITS CRITICS, IT
EPITOMIZES THE WORST
|| ASPECTS OF CONTEMPOR-
| ARY LIFE.SUFFICE IT TO
SAY THAT, LIKE IT OR NOT,
EUSES ARE HERE
TO STAY!




HES L3I0 COWN Hie
BUN ENC LOCKeD HIM-
2 UP Iy THE
K/TCHEY .

POETRY T22
‘ HOLY 1T

BIRD - d PRODUCT OF THE DeVIL.
FLOCK g &sﬂbagm 180 oF
o
Ccarey ano
CERRY OUT ORDERS..,

M sy exrescT From THe L

o fr flll

NO one DBRES GeT cLose O
Hi, SEROEINT. THE THING /6

o HE®... WELL...OH, BOP...

.‘(: -

A el -
- q_-,\’ : A ﬂ 7
1 el (< z




e
weve mMmandzep T
CONFISOTTE 3 (FY oF THER

SeCRET NG DESTRUCTIVE HE’ HB! H3' 3

wearoN. @ mearoy THar 15 GerRer pesTeRUCTIVE i

CIFdBLEe OF De3TRXING THe wWearow 77.. Ho ! Ho! i
enTiRe WORLD... BUT THose TUps |1

dRe =0 STUAIP THEY
COULON'T POSSIBLY
wventT d wearon oF |
any Kine...

Here ! THIS 15 /!
THE COLLECTED WORKS
OF an unkNoww (9™ :
cenmiry Roer... THRee |,
HUNDRED FPaGes OF :
PURE venom...

gomH..!
THEe SPaRRDW aNp THE SCBRING 25;1&72 ot
NIGHT OF LONLINESS.,. HO.! HO/ S

56 HRae,
WORPS BRING

SRl 1S THERe &8
cuRe FOR THIS
preease 7



peep SHIT! Im
HapPreNeD ” THe

) 77inG we Freareo |

o3 Y THETS
WH3T | Wa5 3-
FRIID oF, THEY e
SOMEeHow Man-
aeep 70 INSeRT
THAT BAok WITHIN
OUR RANKS 77/ SN
0 Make marrers
workse, ar Ledsar
8 QUERTER OF
OUR S0LpIERS

YES, SR, I THE KITCHEN . anp BoY, was He
SHOUTING. BUT THE Cooxs GaT dWaY JUST

W TIMe ... oVLy FRUNEEBREIN ROGER ND bUmB

GERRY STEYCD WITH HIV, BUT THeY 'Re sdre,

0. ROGeR’'s pasF FROv 8 gRenvdoe ane

o GO00. 50 TS VLY 1)l
W} ' F5ADR. . MBYBE We aouLD [ Lk,
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. k
3
5|

8

e ,"!

i

ek A

... NP
Nogapy
Fanie ! 1e

Y

...B8ear Ir Now! | Hawe B




Seven pave Leave 1o WHom-
EVER SHOOTS HER DOWN /

FrRECOM .
BREBTHE IN THE /

%35”@61’? 2002 /7 B0l

LS

7

b O'f;m/mtm’
HE'S o Pase

1 sai0 DON'T F aNIC !
You'rRe ceTrinGg 3 Bar
eXamPLE FOR THE REST
OF THE MeN, SERGEINT...




b

» s MR
D). o G Tan AR
Y et [ Toa S ‘.“.

- a1 LRy

L

YOU WeRe RIGHT, MBJOR .
SERIOUS LITERITURE IS FETHL
FOR SOLLIERS /

z- ¢ | .30 oF Tiose
p WHO Love TO

| WouLe CBRRY THE wes-

PONS (F We aLL. went

* N\ our anw PLeveD Like
N\ 8R0S LP IN THE oKY !/

WHET /27! THHe a5
RMY 'S NOT THE MUNI-
CIP3L SanNTETIo

(BPARTMENT,
SCHMUCK 777 ufe%
LB\ Cove ouRr THING /Y




awe Home. THe
Kios WilL Be a0

IR WHeeL awarrs aLL THose
WHO stccumB © 7@mPTaTion 77/
(3L 6LorY ge @ rr)

V4

POOR L
Nee ! Nee! NGe !




[...0.. . WeLL.. We...

[ Mean He... ITs

FLYING,,. GRGH ..
GIdSP. . Gasr..

~ Suk-- -

OK3Y. OK3Y. JUST DOoV'T

FaNIC seRceanT.. we Ik

N HAve NOTHER FLyING
FREFK, X 7

THEY
RePrImanbep me 777
PImn... Wo’’’ i'm
NOT PaNICKING ../
...Jeez/ [

JUST
want




OLD WALT

b

\ »T-'jiﬁf.'.

THE ADVENTURES OF
GLENN DYKSTRA

) Controlled by NORMA

MAKE YOU DIE OF D15- |

GUST. HIC! NEW YORK, .

NEW YORK, WHAT A /
WONDERFUL

. -"'""_‘:.‘\x_ TOWN !

~

Antonio Navarro

I CAN
ALREADY SEE THE
HEADPLINES : " MICKEY MOUSE
CAN'T TAKE IT ANYMORE AND
JUMPS OFF THE
BROOKLYN fmlﬂ:;&' |

HIC




BROTHER- IN - LAW AND
I DRINK
LENIN'S




y POOR GLENN,

~7  HE HOGN'T BEEN
HIMSELF SINCE
THIS GOVERNMENT

STEFS WOULD STOP

SPINNING, | WouLD

SURELY BE ABLE T
FIND MY KEYS

Fein

-

ELExid v
e w =l

=




I'LL NEVER
LEARN HOW D
DRINK My

) T
:_mn,|l \l
- AL

T T EC R
BT S L

CALL THE AOLICE 7

f NO. THEY'LL THINK I'M
A CRAZY COMMIE. ZERD
OF COURSE ! HE'S THE

LAST NIGHT
A MAN WIMHoUT A
FACE ... EVA WAS
KIDNAPFED.

BETWEEN THOSE
STORIES ABOUT MARTIANG
THAT You WRITE AND ALL THE
ALCOHOL You IMBIBE, You'LL
BE SORRY MARK
MY Worps /




]

WEARING A MAGK. 7 KID-
NAPPED 7 WHAT? IN THE
LAUNDRY? DO | HAVE ANOTHER
GUIM? WERE YoU COMING FROM
MAX'c BPAR 7. . WE MUST Re-
FORT HIM...HIG BOURBON

HAS GONE SOUR

YOU MAKE A
PRETTY PICTURE , KID.
NEXT TIME YOU GET
PRUNK TRY TO COVER

YOURSELF WITH

SOMETHI

' ™ s

S-S

A |

NG THAT

I

|
MAN WAS WEARING
A MASK. HE WAS
TAKING AWAY MYy

YOUu'Re
HAVING DREANMS
T

THIS LABEL 7 IT LOOKS

LIKE A BAD SECOND GRADE

CARTOON, BUT T MUST
SOMEHOW HAVE SLIPPED

AMERICAN ACTIVITIES
HAS DESTROYED CuR
BRAIN CELLS ALONG

SHOW
ouU THE L
&L OonN THE
£ ol Fi =S CAFE
; WITH ouR
=L CAREERS LR A ©
Q | - _n
- - -
: & \—_v 7 \ ¥
.\ 1. - P i -
P o 2 & G 3
-— Y . {,
¥ 3
- “
1 y— -
[Pl LA |
: ! \? / 1
+ \ A
\
| T \




PUT ME IN JAlL FOR
INDECENT
BEHAVIOR

WHY ARE
You LAUGHING 7
WHEN | BET My TWO
SUITS, | WAS HOLD-
ING THREE
LS

,

f

b B 111

|

L e

. =




™AT'S THE
ALCHEMIST'S (CROSS
OF BLOOD AND LIGHT
WHICH 1S THE SmeoL
OF THE TEMPLARS. OP0LY
ENOUGH THOSE PERVERSE
MONKS ARE ABOUT ©
COME BACK To EARTH ,
ACCORDING TO
THE LEGEND.

THIS PIECE OF

MATERIAL (We's |
HAVE BEEN DREAMING | HE
HAD A CAPE ON WIMTH A STRANGE
DESIGN ON [T wart, 1
DRAW IT FOR vou /

HOAD AL

THiG
BLOOOTHIRSTY
MONASTIC ORDER WAS

FOUNDED ON THE 12™
UNE (118 IN FRANCE
IT's RETURN HAS BEEN
PREO\CTED. ALL THEY
NEED 'S A SECRET
MEETING PLACE, A
PLACE FOR INITATIONS
AND THERE YoU HAVE
THE STORY YOU WERE

LOOKING FOR

ONE PERSON IN
NEW YORM WHO AN

GLENN ! wHaT
BRINGS YOU HERE MY
FRIEND 7 00 YOU NEED A
BLOODY STORY FOR

Your CARTDONS?

THE MASTER
OF THE GRS WILL COME
TO INSEMINATE OUR VIRGIN
ACCORDING T ANCIENT CUSTOM
THIS 15 THE BESINNING OF
THE NEW MAN / THE
SON OF THE STARS




e
IT MUST BE
UNDOUBTEDLY THE A PLACE WHERE AL
PERFECT BEGINNING A EAL
RENTS ANC coamiC VIBRA-
TIONS COME TOGETHER. IF
| HAD TO CHOOSE ONE IN

DAKOTA? AND
WHY MNaT,
AFTER ALL 7

=

PO e - T |
'ﬂ-]ﬂ!ﬁl’

S AR
- e | B l | 3

:-l!'iml-'x“'_“,-.:*
ool B Sl SRR WY \
n‘.‘.amn.mt!:l“.i L“ t

AT
T

]| 1=t ol L N L |

X |

| L-ll-l:dJliu-i;-‘!




I'M SURE

| SWEAR,
ZERD' HE WANTED TO
You caN

KILL ME ' COME TO THE
DAKOTA AS SOON AS

THAT




i

LA

il IG_J( =y l - |
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77 =R
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3

KEPT US WAITING,

MR OYKSTRA . WE KNEW

ABOUT THE ANCIENT
PROPHESH




NESS HERE L
F THER INTERRUPTIONS

MUCH MORE ABOUT
DYKSTRA . Do You
REMEMBER THIS

You THAN You THINK, GLENN

IMPOR-

3
3 ez
& , z 50
WWWW b m%w
e NE
M ggd




REMEMBER:
THE NEXT VIRGIN
WILL BE HELEN

INTRODUCE THE NewLyY
FORMED "BLACK LIST" THEATRE
COMPANY. THIS IS (TS FIRST

APPEARANCE GINCE

THE COMMITTEE CAME

INTD EXISTENCE




FOR ONCE |
THINK I'M GLAD

HEY GUYS / _You
LISTEN T THAT/ ALL THIG WAY AND
WHO LET THOSE YOU'RE GOING TO

RATG GO 7 LET THEM GO ?

ESCAFE US ! | waNT
TO KNOW WHAT THEY
KNOW ABOUT HELEN

KNOW ... WHaT
WOULD WE Do

NO ONE'S -
GOING TD o

CALL THE
POLICE 7

LADIES
AND GENTLE-
MEN, "THE SEDAN
IS OFFICIALLY

BUT TH
POLICE WILL MAKE A
LOT OF NOISE. AND |
DON'T REALLY KNOW




VENS /
BARELY

. W) Awe
ey

A
bo o sa—

" &ToP FOR A SROT OF
REFREGHMENT




WHO 15
HELEN? You
BECAME SO
FRIGHTENED

WHEN

OH, THAT.

HELEN 15 My
DAUGHTER .. GHE MUST
BE ABOUT I5 YEARS OLD
NOW...| HAVEN'T GEEN
HER FOR THE LAaeT

10 Years

YOU'RE FULL
OF SURPRISES !
YOU'VE NEVER
SFOWEN OF YOUR

CAUGHTER

BEFORE

e A VERY

OLD STORY ... HEY,
D10 You SEE THAT 2 IT
STOPPED RIGHT ABOVE

AND WHAT
IF ALL THOSE
FTORIEG WERE

ACTUALLY

TRUE 7

S 2

CAN YOU g€
T™HAT 7 “THE DAKOTA
1S A MARTIAN
LANDING STRIP ¥




1% 17
o COMING?

IT KNOW$
ME ALREADY

o

GOING TO

TELL ME

WHAT YOy RE
WAITING FOR ?

/ARE You 75 N :‘l.l'l :

|

Al .Li_ \

THE PAY
EE’FOF:E E A\ 1
YESTrfﬁorw




HAAWL . NOW WHAT COULD BE
SEE, ALL COMPUTATIONS ARE
sSQA

S WX 7K R 7 \
WROMG HEREZ AS FAR AS T CAN : \ (L Yo \ Y A
Vo v f A "' ’ \ -". \ R \\ ¥

[/ WHAT IF I WERE TO
B THE POLARIZATION AND VVERT
THE CARBON CYCLEZ

ter ime ';1’;

¥ GET OL/’7T OF HERE'
CAN'T YOU HEAR YOUR




: 1“:‘;
b : ;




OH, MY GOO.! ]
THAT GUY IS AFTER #ME 7
HE'S COMING STRAIGHT
W TAS WY WHAT THE







Il IVE MADE [T/ THAT WAS
UNBELIEVABLE !

N . f OKAY, JACK  I'VE
JACKZ COME ON, <, THA AHAD (T WITH YOUR
paL... I AAOW YOU'RE THERE' ! T- ' SAVELLING AND
COME ON OUT-T PON'T WANT ) TON. I 57 our £ E WKINING...!
TO ALRT You'! N R OF THIS A1, . {

Y /N | ) ) v/ g : 18
o, a .. 1 \ .~ d R e |
e SO0 7 ;
B/ F ONLY T KNEW WHERE I ) 4
y \r, AM  BUT T DON'T EVEM HAVE THE /! -
P\ AMACHNE WITH ME ! T SLRIK . 2
. - ~ - - -
= I - - . i
: 7 | ) A PERN ]
- - : o - P Y

)




)J I" A &
= Y oead
5

&)
ST,

na

WELL, LISTEN TOME
THE SHIP'S BLAST HAS
DRIVEN YOU INTO THE
NNPNZ STATION. DID You
HEAR THAT, JACKE

1) ALL RIGHTZ
B CHRIST, A/O.”
9/
4 LY
.
Y




d HO, THE 5 LnERSAL CONTROL GEMEVA.
| LET'S BE FRAAK HERE ., YOU'RE IN A 254l
F1X, JACK YOU SHOULD BE LANDING ON NNPN2
ALY MINUTE NOW. YOU AMLST TRY TO GREAK
YOUR FALL. HEAR MEZ TRY TO BREAK YOUR FALL!

&A%
NCY r\r('( ((((

N
NN

LOOK.. I DON'T KNOW IF I
CANS T CAN'T SEEM TO GET ATY

LET'S SEE. IF T CAN RE-
CONSTRUCT THE COMPUTER WORK-
INGS, IN MY #EAD, OF COURSE, MATRE

I COULD SUBLIMINALLY HOOK
INTO THE OrY KIT. THERE, T
GO7T /T’




CARMENT _*
CARMENZ

JALKIE, GO AND SEE \WHAT
YOUR FATHER WANTS /

WELL, TELL HIM TO COME
AND GET HIS DINNER .. ITS
GETTING COLL!




MY GOD ! TAXES. MNOTHING
BUT TAXES. | MADE TOO MUCH
MONEY.........WHAT TO pO?

T

|
e
1 __

I,

T r—T]

(*) ACHANCE
N AMILLION




I
NOTHING BUT AN EMPTY BOTTLE
AND A BANANA. 5

gEER ==

BETTER GO AND
GET SOMETHING
TO EAT.

SOME
BREAKFAST.

THATY HIM!

L WITH
THE WHITE

| COLLAR!

I'LL DRIVE UP
A D .YOU JUMP out
Thoﬁnlg%.ﬁ AND GRAB HIM/




YOU'RE A JERK!
NOW HE'S GOING
UPTOWN ... WE'D

WHAT IF WE
OFFER HIM
AN ICE CREAM?

‘_ ~ o

B M MY STOMACH |5 STILL

Bl EMPTY AN ICE (REAM
i WiLL GO DOWHN WELL

AND BAITHIMWITH | |

THAT 2. . HHMMH

DOESN'T SOUMD BAD

R HBML AT 0

A SCOOP WITH PINE- _WITH CHOCOLATE WHIPPED
APPLE, PISTACHIO, CREAM AND GROUND NUTS.
LEMON,PRALINE AND
MALAGA.

EAT IT YOURSELF, | FORGOT
TO BRING MY WALLET.




LOOK WHERE YOURE ‘
GOING, HIPPY-- OR
I'LL WASTE You!

N B

SOMETHING?

SIR, DID YOU BY
CHANCE DROP

HUM...EH... ATOY GU
FOR MY NEPHEW... ......

GET OUT OF HERE! AN
IDIOT WITH A SHARK FIN
ON HIS HEAD GOT IN MY
WAY.

SOMEWHERE

MISTER'MISTER! YOU
FORGOT SOMETHING!

e

USED TO, MY GOOD MAN,USED TO!

IT BOILS
DOWNTO YOU HAVING
FARNED $100,000T00
MUCH

L F 5T L i N D S iy,

OH,NO, NUMBERHEAD.
OF COURSE I'LLONLY PAY YOUR SON WiLL

PART OF T THEREST WILL | gg ReLeaced [

AGAN, AN |
THE RANSON |

DISAPPEAR ... MAYBER [IN-
DER MY MATTRESS

Np‘ew.

- NOTE 15
f" PROOF FOR THE IN(QME TAX

A PLAN IS BEING WORKED ON TO
MAKE ME $100,000 POORER .

—_— T

KEEP IT UNDER YOUR HAT . .. BUT
(| TWO SHARP CHARACTERS.

:r’ﬁq‘ ReTe

(] 1| AM HAVING MY BOY KIDNADPED BY |

IN A LETTER THEY WILL ASK
ME FOR $(00,000 RANSOM

YOU PAY.AND
YOU'LLBERID
OF THE MONEY!

s i g = Z1 1 ZXIT
YOU'RE HOT AS DUMB AS YOU I'LL HAVE TO GIVE PERHAPS THERE
EH...EH...DON'T LOOK. HIM BACK THE ENVELOPE 15 AN ADDRESS

INSIDE.




THISIS
ACASE FOR
THE POLICE!

LATER THAT DAY _

e,

el L A= ORISR RS SRR b b L CVECOR R

T'S VERY SERIOUS, . MISTER || || | THINK IT MIGHT BE [ || Hawo kRisTEnsoN is THAT

KRISTENSON. WE INTERCEPTED | ADVISABLE TOKEEP HIM ||| You? WELL, WE'VE 60T

A LETTER POINTING TO A || || INSIDE FOR A COUPLE OF DAYS. \ HIM TIEDUB.. 'ﬁl?ﬁrn;'gﬁ

KIDNAPPING OF YOUR SON. — B [ AT Strvvou we RANSOM
AFRAID WE LOST IT.

VEAHKNOW THAT, DICTS 27 0\ LET HIM 60, OF COURSE.

- R Bl THE GAME | | [ [ =0\ ) |GOTTA HANG UP NOW
B. IS OFF FOR NOW. &4 i B

\ Y 5 e
b .._L:.‘- T

L
e R = [ | 1)
= LU
AP NS N
] Rttty
é:"' o =y

Rty

-

MISTER KRISTENSON. | | M INSPECTOR, THIS 15 ANITA.. ANITA,PLEASE [ b A CIGAR?  PLEASE LIGHT LR
WE SHOULD HAVEA | POUR THE INSPECTOR A DRINK. e - : ?
SERIOUS TALK WHOM | _ : HAVANA, BRAZIL, UPMANN?

w%{a&mummnommo | B _\.'%?(:;'i;;'a]g _
= HUM, . EH WHY 12 |
DON'T YOU SIT | sl

| '.‘i'; Y
I "i\r,.\\ . 4
AW YA [ 4 f
PAY A RO P
- B

L




—

WE ONLY PLAYED COPS
AND ROBBERS,GOTIT?
—— BUT,BUT...

\p

DO YOU GET IT? FIRST WE ARE CURSED
FOR NOT GETTING HIM, AND NOW THAT
WE HAVE THE KID AT LAST, WE HAVE
TO LET HIM GO.

{ ? EXCUSEME BUT |

Y ad 195 TWO GENTLEMEN |

YOU DON'T THINK I'D LEAVE WITH- T N ag T ~ 1 U4 'NTHEHALL Wouls |
OUT ANY MONEY, DO You? = L - ; LIKE To SEE YOU. |

WE'LL GO OVER
T0 KRISTENSON
AND COLLECT.

THINK WE WOULD SPLIT OH NO,DON'T BE
: 2 AFRAID, YOU (AN
EMPTY: HAHD ? AERAID AU Rl




AND (F YOU'LL 51

HERE, YOU c».usaﬁr
MONDAY MORNING W
AT FNE THIRTY ..

'ni
]

...ON THE CORNER OF
GREMADE STREET AND
THREE COLT STREET.THE
COMPANY BUSWILL PICK
YOU UP THERE AND DRIVE
YOU OUT TO THE MINES.

... FIVE THIRTY,
THE MIMES_ALLRIGHT
| HEED THE MONEY

|
|

HOTDAMM THERES P B
THAT ONE-EARED %

RABBIT,THAT TRIPPED |-

ME UPIN THE 16 d

ICE CREAM PARLOR. |

I'M GONNA
COOK HIS G00SE!

serezeiaWALL
THERE (ONES
KRISTENSON.

g ...THANKS TO YOU MY SONM WAS SPARED A TERRIBLE
FATE. THANKS TO YOU THE APPLE OF MY EYE

STAYED OUT OF THE HAMDS OF A RUTHLESS GANG
OF CROOKS. AS ATOKEN OF MY ESTEEM PERMIT
ME TO OFFER YOU THIS CLOSED ENVELOPE?!

CIGAR?
DANNEMAN?

RIGHT,
GOT RID OF
THE MONEY !

THAT
ENVELOPE THAT

WHAT TIME IT IS ?
ENVELOPE WE ME TIMEITIS?

MISTER,COULD YOU TELL 1

GOTTA GET IT/

HOW NICE A
LITTLE SOMETHING.

SORRY, | HAVEN'T
60T A WATCH...AND
THAT CLOCK HAS §TOPPED.




SAY WHO THE LUCKY GUY WAS?
LOOK HERE NO,

£100,000 REWARD [l guv WE'LL CERTAINLY
THAT'S NO (HICKEN sHiT, P IND OUT.

%GOT IT,1GOTIT | NEXTMO-R, '\all REALLY SOMETHING! DOES (T

: e =
- RECARDING A MY GOD, WHAT DID | 0O
FROM THE GIFTAMOUNTING  [— WITH THAT ENVELOPE
TAX-MAN? T0 $ 100,000. _




VINCENT, PLEASE TRY
) REMEMBER : THE FO-
TATOES AND ovians

AND KEMEMBER TO AT THE
TOP O THE GRINGER WHEN
YOURE SRINOING OOFFEE

AND MOST OF ALL ©

AROUND HANDING O
RICYCLIL
X/ HAD PRINTED

NG BUSINESS CARDS

onT &0

T THOSE

WEAR

TOUPEES

WHAT NONGENSE, MOVWY WILL
BE JUST FINE . DA0DY 15 THE
ONE WE HAWVE TO WOR-

VEAR AFTER YEAR, THE HOT
SUMTMER DAYS COME SUPENY.
| THE FANMLY LEAVES THE CITY,
AND FINALLY ONE IS LEFT
A :




YOU LUOKRY MORTAL ! o/ ARE &GoinG
T WALLOW Y A TUB RUILL OF aXP WA
TER, WITH AN ICE-OXP BEER NEXT ®

WX AND THAT GREAT BOOW THAT Yoxu

HAVEN'T HAD TIME T 10,

NiGHT

T... MAYEE SOYEONE WiTH

I'M SLIRE | WiL

L MEET SOMEOVE TO
oA precuss

WITH WHOM

VALORIOUS VINCENT, YXU ARE
A LUCKY M
CAN GOME UP WITH A

LETS SEF (F

RHYME
i [
Y YouARe
ROTENT...
R AIENT. |
! =3 2 v
CHE
""-n.:..-' <
R 5 N
LN = e =0
( \\ ~4 --. vk
V), 5 g_}- -"),

VALOROUS VINCENT.

THE =/NV XS

WX/ AFFEAR AS SO0 A%

THE SN HAD SET KRS
EARLIER, AP HAL DAYE a0 v A
HURRY AS (F ASHANED T BE
SHININKG (XY THIS Oy *
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"YES THERE SHE WAS WITH

A BODY THAT LOOKED LIKE

ALl YouRe OREAMS COME
TRUE

P ] - ‘.Q
g '(f : \ VES / PuT AL

MAKE TS 1 THE DRUGS (¥ ONE
SWITCH ™ ¢ mavveauiy. THOSE
' ICIOTS WL

WELL SEE, I'VE JUST BEEY

WONDERING F THERE ARE ANY

GENTLEMEN LEFT (N THIS
nwoe 7

| SHOULD Have
KNOWN /7 ot/

ARE VINCE

OVE MAY DIRTY OVE'S HANDS
LAOKING FOR THEN, BUT THEE
ALE A FEW LEFT.

1T JLIST SO HAFPENS |
HAVE SOMETHING  WaUlD
LIKE TO HICE (¥ A S9FE PLACE
(O LIKE SOMEONE TO TAKE
T THERE.

WHAT A LUCKY SIRL | AM." WAIT

HERE . I'M OWG TO &ET EVERY-

THING READY. GIVE ME FIVE
MINUTES THEN FOXLOW ME

WELL, EVERYONE OF
US HAS SOVETHING T

A\
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EMOTY! AlL THESE SHITTY
""‘W’Vfdb.{m
Ewvery /

] \nu-.hc_cnehl-\:ruuw-
1e, la polia Jdetuvo J und
calrafa persona cn la perse-
cucon 113y una apracon

anlidrogs

IR

Iﬂeluc
del muerto

E1 ndis sdin? Juk sondun i wh (o
(nu-nrl.;,numpnam..m-nam

LBCHON MO Con
rraba 8 Lo pelecd
oemdo que € ac Tuna
mwnaﬂh‘fﬂ-uw“n.“.
v
La puixsa. nﬁw-anxumm-
wna banda d¢ custro

ol parecet pot un Ay
Low oArus dos con
fa fuga wbwn ¥ e 1a W

e 3¢ Lwe

gurcron Lr

we na ficyaban consio

po la powta o€
wralicamey Qus ¥ masia por 8 de @
gona. craualiv en <l kaal que o algund

acten kot Gg gree Quk ¢l detemdo - 8

siia dc Lapadera ¥ alm,

o

do pot W0 irasormo ac Ty

A1ah o0 panE H

“ uE BeL

on Bar, 15
ORCER, BROUGHT O
Mo o Acoviey 8Y RE HEAT AND THE 4-
W’ufggewm THE DRUG DEALERS,
rPT D SHED e A
THE EVE HED LIGHT Y

(EVE

THAT
TROUN

THE AMAN, WHO
B ; /6 BEING HEL
E0 BY A PERSONALITY p‘fg‘?“

CONSUMED. HE HAS

JUST SAW DALY 'S
DeRE W HE
Mo ;o

/‘lh«%

| Y11

MOMMY, Moy 7 /

,L;': BESIDE HIMSELF Ik
PR e SOCZIL ‘A ST
WHE et PESTEYS TH, =
ERE THOSE TINY VOVGTERS = : CELL

M ANGER , TUE

IMPRSONED Him 7

720 |
—
‘\ “(\@\/\\
( T~ \
il (Y%
1K
NN RGPV




e R ™

o AV o

o —r—













& - .

LISTEN CAREFULLY. | WANT 1O ENTRUST YOU WHH AN

URBENT AND GERIOUS CASE: | HAVE NOTICED SOME

IRREGULARITY IN THE DAILY EARNINGS OF MY BUSINESS

AND | WANT TO FlND&n’ WHO 1S STEALING MY HARD-
EARNED MONEY /

| MY THROAT 1S AS DRY AS A BEDOUIN'S |
B TENT, BUT FREDDY'S WON'T OFEN FOR
ANOTHER HOUR

=3

MAN. .. OFFICE. . . WHAT (D

15 THIG MR. MONTANOS |
OFFICE ? YOU WANT 7
SECEGE TSt
LT
6/

|
P,

WHAT ? YOU'RE ALSO

| THINK THE 8£5T THING WOULP BE FOR You 1O COME
h IN AS A NEW EMPLOYEE, 20 THAT YOU'LL BE ABLE O
[ MOVE AROUND WIHOUT RAISING ANY SUSPICION . .

\ :
., g




FLOWERS,
[ | oF Nakeo
WET FROM

MONTANO CROSSES THE CITY LIKE A GPARK
WITHOUT CEAGING FOR A MOMENT TO THINK
AEOUT HIG NEW CAGE.




Fner Tg%@r%r()fwmmngﬁ] o A YOU MUST PICK UIP YoUR LINIFORM IN THE LOCKER ROOM.
; IN A LITTLE WHILE -

J e _.,.

p "
b ’l
b




[ o0, PLEAGE. EXCUSE ME LADIES..
- | DION'T SEE YOU .

CIAD, TARZAN /




IT_LOOKS LIKE THE TICKET
SELLER IS GIVING THAT
UNTIL NEXT WEEK,

Uy AN ENVELOPE WITH
ICTURES OF NAKED CLIENTS MIMI . GIVE THEM My

AND THE GUY 15 GIVING LOVE, HA HA/
SOMETHING BACK O HER--

MONEY! CAN THIS HAVE y
SOMETHING O 00 WIHH THE

IRREGULARITY IN THE. DALY

- In - 5 1| 7V

€5 COMING THIS WAY. LUCKILY | HAD i PIEEEETNG LOOK g ,

FORESEEN THE POSSIBILITY OF A COMPRI- mhhidoy, AHH. WHAT 0O
MISING GITUATION SUCH AG -THIS ONE, YOU WANT 7

AND | KNEW | WOULD BE NEEPING SOME

THING . QUICKLY




LL THESE PICTURES / ARE THESE s
W_fﬁ%rﬂmo REFUSED T BUT... WHAT 15 THIS?
...| DON'T UNDERSTAND..

| FIND MY FIANCES THROUGH AN | SEE ... BUT WHAT
AD IN THE PAFER, AND WHEN THEY THA [, WA
ASK FOR A PICTURE....IF | SENT ¢ > ROLE IN THIS
THEM MINE , THEY WOULD NEVER

WRITE O ME AGAIN... SO0 | GEND

THEM ONE OF THE GIRLS INSTEAD...

AND YOU TAKE MONEY OUT OF THE TILL 1O PAY HIM ! BUT You, WON'T TELL TUE B0, WiLL You?
| PROMISE | WON'T TOUCH HIS MONEY .

- JOU ARE A GOOD MAN.... THANK
You "

EEP CONTACTING THE NAMES N THE ADS
YOu, |F HE BLACKMAILS vou ? GIVE YOU MY W

Mmmmmassa.




IN RETURN FOR BEING 5O Kl

AND A2 A MEMENTD I'LL GIVE Y
r ™IS f?::‘ﬁﬂ& o l COULON'T YOU GIVE ME A FE
A

WELL, YOU CAN GIVE HER 1D ME LATER HAVE
T0 GO NOW ... SOMEQNE 15 CRYING FOR HELP,

THE GWINWING POOL 1S




= - TS AL OVER.. HELP! . [ oo A
SIR, WAKE U I'm NOT THE LIFEG .. WHo o D 4 BN [50 ALvOST DIONT MAKE 1T BACK
. SHE 7 WHY |5 SHE KISBING |8 - § FOOL |

[N 4 el
LEAVE HIM ALONE. I'LL P~ '.‘ s Yo HAVE SOME LUNGS' HOW

Y MOUTH 10 MOUTH N
%;d:écmfcg o HiIM ; v _ 3 - CAN You BREATHE SO FAR
AGAIN ! : ; : POWN UNDERWATER 7

NOowW YOU MUST REST. COME WITH

oy

ME, I'LL TAKE You O TER LET'G GO GET SOMETHING T
THE INFIRMARY :

MOVIE N A 200U MOVIE HOUGE
WHAT?Z | DON'T EVEN LATE NIGHT CELEBRATNG. WHO
WANT ‘D SEE THE INFIR-
MARY FROM MSTANCE . kg

THAT'S REALLY EXCITING

WHO 16 15 "6PIRIT" 7

LOOKS YET AGAIN AT THE
SAILOR AND AN LUINCONTROL
ES SLOWLY DOWN HER FACE




y CON'T WORRY. ZVERYTHING
N HAS BZ=N TAKEN CARE OF AND
J NOTHING SHOULP GO WRONG
} ALMOST ALL THE MONZY IN THE
GALAXY ZNPe UP IN THIS
PLACZ

HZAVENS ! IT DOZaN'T LOOK LIKE A
FRIZNOLY KIND OF PLACZ. AND WHAT |F
Wz TRIZD THIS SONME OTHER DAy 2




IT'G NOT FZAR... | Wi
GUT FZZLING dl |} STo°RiGHT
| THERE /

N

~ ONZ DAY YouR TRICK
WONIT WORK AND TH=N

ﬁ
DRUGS, PROSTITUTION , SMUGGLING ,
AND MONZY....'THAT |19 ALL WZ WANT

: 2 w4 B T=N MINUTZS

T\:*'—"'_ ] g : ™ GZT D THE
s W i CENTRAL
: g " AT COMPUTZR

L\ " _%'-

L

e LY




PLACZ... | HZARD ABOUT £5= )
YOUR STAY IN TURGUM / : 7

MEN TO LZAVE M= ALON= /

NO ONE MOVE ! NO ONZ ! MY DZAR, LORNA! IT'G BZ=N ALY L’, T
MOUSZ, DONT TRY O B LONG TIME SINCZ W= SAW YOUR s [ .
ANYTHING , AND T=LL YOUR PRZTTY BOPY AROUND THIS

POLICE WOMENT WHAaT
ON ZARTH ARE YOU 54aYING 7
THE REASON I'M HZRZ 16
TO ZASE GOME OF
YOUR WORRIZS,

GZT O WORK

IN THZ CONFUSION THAT
WILL FOLLOW




w

DON'T RUSH - : - Z
ON= AT A TIME | WHER='S TH=E .;r:"

KNOW HZR W=LL AND | ZXPLOSION 7

| CAN ASsUR=E You TH=ER=
WILL BZ ZNOUGH FOR

RV THAT MORON OF AN &
ANROID! JUST warm
UNTIL | GZT MY

HANDS ON T AGAIN :

”~
' S1X HOURS ! X PLZASE , PROFZS50R, TRY O
HOURS WAITING FOR TH= uxf 3 UNDZRSTAND. .. .SH= IS MY COUSIN
SIGNAL, HAVING To PUIT LIP oY : Rl AFTZR ALL AND W= HADN'T 622N
WITH ALL SORTS OF ABUSE i ZACH JOTH=ZR IN THIRTZ=ZN YZARS

FROM THOSZ JZRKS, AND IN . ﬁ y SHZ WAS a0 HAPPY TO S2= M=
ALL THAT TIVE YOU WEREN'T : o4 ./“,\

ABLZ O FIND THE COMBINA- g ? . > - = }
e g SN WA

MACE LS ALL RICH ... \ ity h ) ¢ Ci/- e

& s\ [/, g S .

] > : . d .__(“\ W9 i >




T MeT MasDA DURING
MY STAY IN PARIS. MAGDA
HAD MONEY AND SHE WAS A
REAL WOMAN, FLESH AND
BloopD -- THE FORMER. VERY
NICELY DismRIBUTED, IF I
MAaY S €0,

D=

Ruben and Zentner

t

=

| @ 1 'ﬁim
R ﬁ

=

Fzom HER GRANDMOTHER
-- A FAMOUS OPERA DIVA- AT
THE TURN OF THE CENTURY --
I SHE HAD INHERMED BomH THE
. COLOR. OF HER EYES AND AN
ENORMOUS FORTUNE . AND
- WITH IT, THE BXOTIC DESIRE TO
. TRAVEL B MANAOS,
~ = SHE INVITED ME TO GO
1 ALONG WITH HER, ALL
v\l EXPENSES FAIC, AND T
) COLLON'T RESIST THE OFFER. '

Z’m}!r
: s
A "
- GASA UNIAQO
FERRAGENS E LOUCASWNAO '™
) —
> 2 Y
| r/ \ 2 .a
74 {




THE SToRY BEGINS (N 1907, WHEN MAGOA'S GRANDMOTHER MADE HER

Her peSIRE 1 vieh DEBUT AT THE OPERA- HOUSE IN MANAOS. T WAS AN EXPERIENCE THAT
THE JUNGLE <Y WaS MARKED HER LIFE FOREVER., AND NOT BECAUSE OF THE GREAT SUCCESS
NOT JUST A MILLIONAIRE'S THAT SHE HAD ON THE STAaceE.

WHIM , AND T DESERVES
U BE EXPLAINED.

j

il

You poN'T HAVE 1O HAVE A
LIKING FOR OPERA- TO KNOW THAT
OTHELLO ALWAYS GETS THE WORST

OF IT IN THE END.

| i 11 : ]
N ) W :
L1 % X 1 =
ANNRD You WILL Come
o " To PARIS WHH [
] ME, & | ) -
. 4 : E, PAULINUS. |B 7 .
A 5 i =
' = ': = - /\
— £ /
=—"3%
,-—-.._\__;__-
b !
3 =il
IN BRIEF, I'T WAZ A LOVE STORY. RATHER
EXCEPTIONAL FOR THAT TIME , THATS FOR You WILL NEVER. ToucH
SURE...EVEN IN THE THEATRICAL WORLLD.. THAT WHITE SKIN AGAIN,
Yol REVOLTING APE !
AN N7 - mr: n\'f/; L
ERNE RPN
A NAIATZN L




FAULINUS, HOWEVER., NEVER. REALLY COULD GET USEP 10
LIFE IN EUROPE , AND FEARING FURTHER VIOLENCE , FLED
BACK Ta HIS COLUNTRY,

F THE WAR MARRIAGCES. .. ARTIETIC CJ?E'J‘\.‘L"\-""“"?\"'-EWQ L AND PROMISE ME,
THE MANY CHAPTERS OF THE SINGERS LIFE UN- Bl MY ceAR MAGDA , THAT
FOLUED BUT THE MEMORY OF HER LOVER , NOwW BUT 4P \ il YOoU'LL GO TO MANAOS AND
. EET TALE, SURVIVED INTACT, AND WAS A b \ ll LOOK FoR FPALILINUS. IT

S = =

TO HER GRANDAUGHTER , MAGDA . ; WON'T Be PIFFICULT..
i You KNOW... BECAUSE oF

HlS TEETH

: THE WILD

| JLINGLE SEEMED
TO WANT TO

INVADE THE CITY

HE RIVER

IT'S WONDERFUL /!

IT'S RAINING AS MUICH A B
GRANDMOTHER

SAID IT WoULD ./

MAGDA WANTED TO STAY
WHERE HER GRANDMOTHER. HAD
STAYED 20 MANY YEARS BEFORE,
BUT THE HOTEL HAP BEEN Tora
POWN. AFTER THE CRISIS IN THE
RUBBER INDUSTRY, ONLY THE
HEAT AND HUMIDITY HAD
REMAINED UNCHANGED IN

]
THIS cITY.




WE THOUGHT THAT TRYING T© o
FIND PAULINUS WAS NOT ONLY TO
FULFILL A PROMISE TO MAGPA'S
GRANDMOTHER. , BUT ALSO Ap

AMUSING WAY TO EXPLORE = :
MANAOS . AFTER A REFRESHING |[-on i 2 WO p———
SHOWER , WE STARTED our ¥ _ Mg on Y L
AGAIN. ) - O
: . ) . .;. ' ,r_____' 2 'b i A
RS o N : -5~ 15 o 1 — _3_ S\ ."f

- Quvio

(5O DOWN THERE ,
TO THE SUBMARINE
BAR. ASK FOR PoN
MAURO. HE KNOWS
WHERE TO FIND
GOLDEN MOUTH.

\ ~ W

'44,

J'H/// \\
JllE ,

OUR FeeT WERE KILLING
Us, WE WERE OUT OF BREATH,
DRENCHED IN SWEAT AND
HORRIBLY THIRSTY. A REALLY
AMUSING IWAY TO EXPLORE
MANAOS ! WHERE THE HELL
WAS PAULINUS? WELL, DON
MAURO cHOULD KNaW....

(3

S ———



GOLPEN MOUTH ...
SURE... T KNOW WHERE
HE LIVES. BUT....ARE You
SURE THAT You WANT TO
&0 ALL THE WaY CowN

IT'S VERY FAR.
....VERY FAR. AND
IT'Ss A DANGEROLS

TRIP. . TERRIBLE...

VERY FEW HAVE

GONE THAT FAR..
AND ONLY T

HAVE COME BACK

AT TIMES T eVEN
THINK THAT IT WAS ALL IN
MY IMAGINATION ... . A
FOOLISH FANTASY. .. THAT
I NEVER WAS THERE ,
AND THAT T PIDN'T BVEN
KNOW GOLDEN MOLUTH

ol |\




L L LR R e e

S

T was suRre
THAT THE OLD MAN
WAS TRYING T©
FRIGHTEN US, HOW-
EVER, L DIDN'T
REALLY CARE. HIS
MYSTERIOUS STORY
COULD HELP
CONVINCE MAGDA
TO CHANGE oOUR
PLANS AND FLY
© RIO. TO THE

BEACH.

OH DIETER, )
ISN'T T WONDERFUL !
WE HAVE TO
ASK TON MAURO
To TAKE e O
WHERE PAULINLS
IS LIVING. WE

DPON MAURO
DION'T EXACTLY SEEM
TO WANT TO &0
ANYWHERE , AND T
CERTANLY WON'T Do
ANYTHING T CONVINCE
HIM OF THE CONTRARY.
RIO....3hh...Rlo.... )

FIRST THIN&
TOMORROW I'LL GO
SEE WHEN THE
FIRST BOAT To Klo

1S LEAVING.

DOoN MALRO
PIDN'T LOOK 00 |
WILLING TO START
OFF ON A TRIF, BUT
T HAVE TO
PURSUADE HIM TO
ACCOMPANY US/

THAT OLD MAN |5
A LIAR... WA /

YES, MISZ, IN THAT
BOAT. DON MAURO
LIVES THERE.

MaGDA !
MAGDA ! WALT A
MINUTE / WAIT
FOR ME /




(—_—

T WoNDeER IF THERE IS A SPECIAL
SCHooL WHERE PEOFLE LIKE MmAGDA
LEARN HOW TO OBTAIN EVERYTHING THEY
WANT / SHE PURSUADED Don MALIRD
TO ACCOMPANY US AND A WEEK LATER
WE WERE IN THE HEART OF THE
AMAZON , LOOKING FOR GOLDEN MOUTH,

V@’\f‘-\.— FEL M5, O ol
e :& - % AW -
Q/ W o e I8 K \'Ilf e ﬂ!i" E%,! ‘Ii!i*_‘ -{‘/_ —QL | ﬁ A Vv

PO - VAN Al
o= % <N~

ol
251y , -
! L ,‘

Do you THINK
ALL THESE ARMS ARE THE LEAST
GOING TO PE NECES - DANGEROUS OF
SARY 7 UNTIL Now OUR ENEMIES 1S
EVERYTHING HAS BEEN THE ONE WE CAN

MAGDA , HIDE
INSIDE THE CABIN /

HER STAY WHERE
SHE 1S. T MuUcH
BETIER |F THeY SEE
HER.... THEY WiILL
COME FOR HER




THAT TRIP WAS PEFINITELY
NOT A LEISURELY PROMENADE.
THE HEAT, THE HUMIDITY AND
THE CONSTANT DANGER TURNED
THE ODw/S THAT FROLLOWED INTD

A NIGHTMARE







THAT 1S THE PLACE.
THAT'S WHERE
GOLDEN MOUTH

LIVES.

PAULINUS !
PAULINUS /




R aURO £ o {22y ' HE'S. . .HE'S
HOW WONDERFUL - i a . /) : S -:T;_;ﬂ e :"..'JE'.
TO oEE You : . H7, e
/ | f A . } A 14 { - L -
AN b \ i kK 2 AND FORTY YEARS

HAVE GONE BY /!

MaNY HOURS
LATER, IN A
VOICE THAT
BLENDED WITH
THE NolseS OF
THE JUNGLE
NiaHT, DON
MALIRD BEGAN
To EXPLAIN
THE STORY.

THE MirACU-
Lous AND
MAGICAL STORY
CF GOLPEN
MOUTH , A MAN
WHO, IN A SET
AOF GOLDEN
TEBTH , HAD
FOUND THE
TREASURE
SOUGHT AFTER
FOR CENTURIES ;
THE FOUNTAIN

OF YoLru,

You C¢AN CALL IT

A MIRACLE, IF You peT3 AS YOUR VISIT
jRCElE SOLD el LIKE. IN ANY CASE, TODAY, MISS MAGDA,
SEE Ho e (N IT WAS CERTAINLY Bl 15 A symeoL ofF THe

THEMSELVES... THEY A "MIRACLE OF - : FASSION SHARED., .
R e kol oF Al LOVE". ... IT WAS '

OLD PASSION , FOR
TIME HAS SToop STILL.

THOSE DENTURES. ..




NOW T UNODER-
STAND WHY HE
WANTS TO KEEP
ON LIVING HERE....

TV

E00D BYE,
PAULINUS, [=4
GOOD BYE....

_J‘r——?'
FAREWELL.... |8
MY LOVE....Now T

CAN FINALLY GROW

D)
®e, ’-c
SMEITORDy, ..'_-.: .

2




WATER- CLEAR-WATER-
FRESH-WATER-
PURIFYING-WATER-
LNING-WATER.,

AIR-LIGHT-HEAT-WELL-BEING-
CONSCIOUS-OF-EXISTING -JOY- OF-LNING.




SENERAL-MEETINGS-

. s W\ ALREADY-EMOTION.
LOTHAA! e
THE MAN
WAS WAITING -

FOR
MHAGAAZ

SEE THE MAN
A-GAIM.. BUT
A-FRAID AT
THE sAMe
TIME!

BEAU-TI-FUL
MHAGAAZ
THE mAN
FOUNDZ
LOTHAA
BEAU-TI-FUL,
ALSO.




ALONE
A~GAIN! THE
WIO-AAN AND

THE MAN
WILL SLEEP
\ TO-GETHER/

LIPS-FPARTLY-OVER-
IRRESISTIBLE-
LOVING-EMBRACE -
EMBRACE.

FEVERISH-BODY-
BURNING-FLES H-
ARDENT-PASSION-
FUROR-OF ~-THE -SENSES -
FLASHING-RISE-
OF-PLEASURE~




BUT THERE 1S TROUBLE W PARADISE. V T&%@fe

SURPRISE -
PANIC-

TERROR-PANIC—
PESPERATE-FLIGHT-
CHASE-RUN-GET-AWAY.




\\\‘\&\}'\

You
STUPID,VICIOUS,
AND PERVERSE
BEAST! TO ABUSE
AN INFERIOR CREATURE..
AREN'T YOU ASHAMED T
FIND THEIR TRAIL, CATCH
THEM, AND PARALYZE
THEAM! THAT'S ALL WE
ASK OF YOU' UNDER-
STAND=Z NOoW, MU/RRY....
THE MALE WILL SLIP

A\G

a{ﬁw\‘w%




IT'S SAD,
I KNOW. BUT
WHAT ELSE CAN
WE DOZ THEIR
MONSTROUS UGLI-
NESS FRIGHTENS
OUR CHILDREM...
AND THEY DO
COMSTITUTE
A REAL -
PANGER:.




AH, WELL...
ORDER AND
MORAL MY MUST
BE GUARANTEED.
DISMEMBER THAT
THING AND PUT
THE PIECES IN THE
FIRE.. JUST
LIKE ALL THE
OTHERS!

~

IT'S DIFFICULT
TO ADMIT THAT
OUR ANCESTORS
RESEMBLED THESE
PATHETIC BEINGS. BUT
ALL ENVIDENCE SUGGESTS
THAT OUR FORE-
FATHERS BUILT THESE
THINGS...THESE..
“"ANDROIDS .. IN THEIR
oWV IMmAGE.”
WE'LL NEVER
KNOW WHAT THEY
INTENDPEDR.!.. BUT
ENOUGH OF

ATTEMPTING
O MATE /...
AND THEY'RE
MANIFESTING OTHER
DISQUIETING ANCIENT
HUMAN TRAITS LIKE
THE SEARCH FOR
LOVE AND FOR
PLEASURE... ALL
OUTMODED AND
IMMORAL IN
OUR PRESENT
SOCIETY.




by J.D. King
I SPENT THE ENTIRE WEEKEND MoVING INTO
THIS NEW LUXURY APARTMENT. |T WAS A
PAIN BUT JusT LOOK AT IT Now. BEAuTu:Ul_‘.‘.J
) e Y g = ' |

IT'S THE FIRST DAY
OF MY FIRST VAcCA-
W\ _TION IN SIX ORBITS!

Al © 7. 0. KING 1985

YEP I\T WAS JUST SIX ORBITS AGO THAT I
ENTERED THE WORK FORCE EAGER TO
TAKE ON ANY OVERWHELMING TASK TO

MY ENTHUSIASM AND
ACCUMULATE EXPERIENCE AND CREDITS.

INNOWVATIONS DID NOoT
G0 UNNOTICED BY MY SUPERVISORS . THE
AN

ORE T PRODUCED THE FASTER 1 AD

\

VANCED.

WITHIN A VERY SHORT TIME I BECAME AN
OFFICER wWITH GREAT RESPONSIBILITY. 4

AND HERE I AM TOoDAY IN MY NEW DREAM
PAD AND ON THE FIRST OFFICIAL DAY OF MY
LONG AWAITED AND WELL DESERVED VACATION.

rg}u&*\\wmu%{ I ((n}\\\ D)

L e,
2 rd g

P

FOR STARTERs I THINK T1'LL

JUST ReELAX
AND SETTLE IN! % R,
' d AHH..,, ComeY! Z

D




SORRY ABOUT THAT, CHIEF! T \WAS 3JuUusT
STRETCHING AND I GUESS I ACCIDENTALLY
Fuf MY FIsT THRoueH THE WALL!

JEST DoNT KNow MUH OWN .
STRENGTH, AmAAN ! HEH! HEH!

WHY THIS 1S AN OUTRAGE!! THESE WALLS
ARE AS FLIMSY AS CARDBoARD!!

YEH, WELL MY ADVICE
IS To CHILL ouT, BARY!

~ ~

LIKE, HANG A
PICTURE oVER
THE HoLE !

I'tL JusT TAPE UP AMY FAVORITE POsSTER To
COVER THE DAMN HOLE ... IF 1 TRIED TO DRIVE
A NalL THRoUGH THE WALL THE “WHOLE
\BUILDING WOULD PROBABLY CoLLAPSE!

1'M S0 FuriOous
it

: MY HANDS ARE TREMBLING!
'WVE GoT To sSETTLE DowNl - :

THEY SAY MUSIC
ScoTHES THE
SAVAGE REAST !

! MAYRE SOME ARCTURILAN
FOLK.TUNES ., THAT'sS \WHAT
I NEED! QUIET.,, CALMING.




AHH ... THIS 1S MORE i
LIKE IT.MMM.,.. REST-
FUuL... PEACEFUL ... T

MUST TRY To REGAIN
MY COMPOSURE ...

BOOM LAKA ey
IIL A'KA .JBOO"\M I_ % MANZ!Z HUHZ!
%

—

oT, EH BWAH | oS

SN it
LATER, DUDE S| MY FAVORITE POSTER.




SLOWLY 1 TURN
AND QUICKLY T...

I WiSH T HAD A GUN!!
No, BETTER YET, TLL
JUsT Go NEXT DooR
AND STRANGLE HiM.,

THAT WAY 1 cAN FEEL
HIS WINDPIPE CRUSH \WHILE
I SQUEEZE IT WITH MY
VERY OWN FINGERS !

WHAT caN 1 Do
YOoU FOR, MANE,

SURE YA DeN’
WANNA SHTAY FER
ONE LiL DRINKZ




SEVERAL HOURS LATER,.,

OF NON-STOP HARD WORK.

SO THIS IS WHAT I GET FOR &iIXx ORBITS

I HAVE AMMORE
FUN AT WORK.

I SUPPOSE I couLpb SHUCK ALL THIS

CIVILIZATION JAZZ AND 6O BAcK TO NATURE,
BUT LET's FACE IT. 'M NOT CuT oUuT FOR THAT
RUGGED RoutiNE .2 R

=
. i ‘7,,,,/5“4& =

T

e

I HATE
MONDAYS.,
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“SSF Writer Brian Aldi<s interviewed!

Wil

SEGRELLES'S
MERCENARY

* RETURNS IN
¥ THE SACRIFICE!
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