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ULYSSES
Cover price—$695

Special now—$3.50!
Art and text by Lob and
Pichard. The brave Ulysses
pits his strength against
gods and goddesses as he
fravels across the universe.

CONQUERING ARMIES
Cover price—$495
Special now—$2.50!
The dream epic of fierce
horsemen who never lost a
battle and never won a war,
by French artist Lob, written

by Jean-Pierre Dionnet.

THE BOOK OF ALIEN
Cover price—$7.95
Speclal now—$3.95!
By Paul Scanlon. Designed
by Michael Gross. Contains
over 100 skefches, behind
the-scenes photos, inter
views, and commentaries
from the Twentieth Century-

Fox thriller.

MORE THAN HUMAN
Cover price - $895
Special now—$3.95!
Theodore Sturgeon's sf
classic. now in bold graphic
style, deals with the forma-
tion of @ superhuman by the
synthesis of six different and
complex personalities.

ALIEN: THE ILLUSTRATED
STORY

Cover price—$3.95
Special now—$1.95!
By Walter Simonson and
Archie Goodwin. Based on
the Twentieth Century-Fox
hit. the crew of the
Nostromo grapples with a
terrifying life force they can't
leash or comprehend—the

Alien!

BARBARELLA THE MOON
CHILD

Cover price—$695
Special now—$2.95!
The first feminine fantasy
figure returns to challenge
the universe. Drawn by orig-
inator Jean-Claude Forest,
the book also includes
action stills from the film
Barbarelio starring Jane

Fonda

MOEBIUS
Cover price—$2.95
Special now—$1.95!
Infroduction by Federico
Fellini. The career of Eu
rope’s premiere illustrator is
examined; everything from
“The Black Incal” to movie
posters to his summer vaca-
fion to soft porn. The com-
pendium of his work fo date.

THE SWORDS OF
HEAVEN, THE FLOWERS
OF HELL

Cover price— $6.95
Speclal now—$3.50!
Michael Moorcock's gothic
adventure s illustrated by
Howard Chaykin in brilliant
full color, including an intro-
duction by Moorcock

himself

LONE SLOANE
—DELIRIUS
Cover price—$8.95

Special now—$4.95!
The lush painting of Philippe
Druillet, with text by Lob and
lettering by Dominiaue
Amat. Lone Sloane’s adven-
tures through time and
space and the fantastic
world of Delirius are
presented for the first time in
English, in full color
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I' should've come as no
surprise when a local CBS-TV
"culture” reviewer snarlingly
labeled David Cronenberg's
latest film Videodrome, “the
fackiest movie of the year”
Videodrome, which rips away
any comfortable distance
those who manufacture TV
programming might like to
have from their viewers, is a
direct challenge to such ar-
biters of the fube.

And challenge, particularly
really scary threats encom-
passing mind controls and
corporeal takeovers, are
central fo Cronenberg's rep-
erfoire. Just beginning fo
emerge aboveground with
his morally unresolved, sur-
realistic and highly intelligent
cinema, Cronenberg sets
himseff apart from the bulk of
North American scare direc-
fors. While most typical horror
films are merely cleverly
strung together sequences of

Fist things first: Midnight
Movies by J. Hoberman
and Jonathan Rosen-
baum (Harper & Row) isn't as
much fun to read as the
movies it covers are fo see. As
a film professor remarked to
me, Hoberman and Rosen-
baum are academics with-
out a university. Midnight
Movies takes cult films seri-

IRG:
AND THE
NGER

action-reaction, Cronen-
perg’s play to a different
pace. With slow, inexorable
beauty, they wrap sensualty
and slime info a pulsating
fusion of possible tomormows.
Men and women fuse with
alien creatures, other minds
or machines—to truly be-
come, as in Videodrome, the
new flesh.”

The purveyor of such dis-
turbing transformations is a
39-year-old native-born
Toronfonian who speaks in
well-modulated grammat-
ical English and resembies a
befter-looking Clark Kent. Of
his upbringing, David
Cronenberg chuckles in a re-
fined manner, saying, *| don't
think you'll find the seeds of
my madness there. Freud
would be bored” He grew up
in @ warm, comfortable, mid-
dle-class environment, raised
by a writer father and pianist
mother (who still plays for

ously—even loony ones like
Rocky Horror and Pink Flo-
mingos—so it sn't the kind of
book you'd fake along fo the

David Cronenberg works
on his Marcel Marceau
impression.

Nureyev's exercise classes,
whenever the artistis in town)

Educated at the University
of Toronto (best known for the
distinct spirtual presence of
Marshall McLuhan—who, in
the guise of Professor Brian
OBlivion, is at the core of
Videodrome), Cronenberg
studied biochemistry and
English. Unexpectedly, his for-
mal education evolved into
Cronenberg'’s directing
16mm shorts starfing in 1966
Among his acknowledged in-
fluences are fellow Cana
dian Michael Snow and
Americans Kenneth Anger
and Wiliam Burroughs.

Cronenberg released  his
first feature film, They Came
From Within, (originally called
Shivers) in 1975, The movie,
which portrayed the takeover
of apartment-complex in-
habitants by sexual parasites
—leading to all manner of
frenzy—bears an extraordi-
nary resemblance fo JG. Bal-
lord's High Rise, published
that same year.

They Came From Within
was followed by Rabid (1977),
in which a motorcycle ac-
cident victim (played by porn
queen Marilyn Chambers)
wakes up from surgery to be-
come a rapist-vampire. In
1979's The Brood, Samantha

beach for some light reading.

That said, Hoberman and
Rosenboum have done an
impressive job of covering

Eggar transmutes her anger
onto a cadre of fetuses that
exact revenge on the fargets
of her wrath. Scanners (1980),
widened Cronenberg's audi
ences as neighborhood
movie houses (and ulfimately,
Home Box Office) offered his
battle between those who
can destroy through mind
control and their opponents.
Cronenberg continues to
move towards what will
hopetully be his ultimate
place in society—potentially
a Spielberg for those who'd
rather think about a fele-
phone’s real meaning ‘than
“phone home” on it—by
making his next project
Stephen King's The Dead
Zone. | spoke with David Iate
on a Sunday night when he'd
just returned from the small
Ontario town that is the Dead
Zone set.
~Toby Goldstein

HM: Tell the truth—how
much of a Mcluhanite are
ou?

DC: Well, I'm not a card-
carrying McLuhanite, but |am
a bit of one. After all, f'm from
Toronto, which is where Mc-
Luhan was from; | was edu-
cated at the University of To-
ronto, and his influence was

the bases. First base: the
movies themselves, how they
were made and cast. Sec-
ond base: details about the
lives and careers of the film:
makers, Third base: where the
fims played in special mid-
night showings around the
USA and for how long they
were in vogue. Home plate
for Midnight Movies is its




very much felt there. f've read
several of his books, and he's
always been a very fascinat-
ing character for me—even
though | never actually met

him.

HM: After watching Video-
drome, | said to myself, the
fact that Understanding
Media is subtitied “The Exten-
sions. of Man” cannot be fo-
tally coincidental.

: Oh no, definitely notl
And of course, Brian OBlivion
has a lof in common with Mr.
McLuhan. In fact, McLuhan
converted to Catholicism
and was a very religious man.
And for that reason, in part at
least, O'Blivion's room is my
version of McLuhan's Cathol-
icism. His office with the
wooden angels and the reli-
gious icons.

HM: Can you accept things
like video-game parlors as
some real-ife manifestations
of the Cathode Ray Mission in
the film?

DC: | suppose so. There's a
felevision reality which is, for a
ot of people, more real than
the world of their own partic-
ular experience. If you watch
TV and the news is depress-
ing and then you read the
paper and everything's fer.
rible, you walk oufside and
you feel awful. It could be a
beautiful spring day and the
people you meet on the
street smile at you and say
hello, but you still feel de-
pressed and paranoid. In a
case like that, the media real-
ity is much stronger than your
own reality.

And yet, it could be totally
false. The reports of various
things on the news are not
necessarily frue or accurate.
And people react fo them as
though they were experi-
ences they actually had. And
| guess if you extended that
info video games, there’s a
sort of video world you plug
info that somehow | think at-
taches ifself very well onto the
human nervous system—be-
cause it certainly can be ad-

dictive. Yeah, | think there’s a
breed of video-psychotic in
the making, who can't fell
certain kinds of realty from
fantasy.
HM: When | was a com-
munications graduate stu-
dent, we spent an entire class
studying the implications of it
being impossible to di
guish a “live” event from
something “on tape:” Isn't that
another aspect of Video
drome?
DC: That's absolutely true,
because OBlivion's daughter
says that OBlivion felt life on
television was more real than
fite in the flesh anyway, so he
didn't mind dying. And ifs
true. Johnny Carson couldve
died three years ago. Who
would know? Haven't you
ever had an occasion where
youd be watching someone
on television and youd say,
*Hey, is he still alive? Didn't he
die last year”” and you can't
remember whether the per-
son's alive or dead. There's a
media version of the guy,
who is more real fo you than
the real guy—and who can
go on Iving in many forms
after the real guy is dead.
And it doesn't make any dif-
ference foyou,

| was thinking of the Israeli
war in Beirut. That the lsraelis

seemed to feel that they won
the war but they fotally lost
the mediia war—the shadow
version of it, which is what
most of the world reacted fo.
Itumed out fo be a huge de-
feat for them, in the sense of
world opinion.
HM: You must think a lot
about propaganda.
DC: Of course, in a dictator-
ship you do have that kind of
focus that | think is missing in
the Western world. | know
there are a lot of conspiracy
freaks, especially in the States,
but | don't think there's a disci-
plined, well-organized at-
tempt fo use the media for
specific purposes in the West.
But you could see how it
could be done.

But even if it s uncontrolled

I think thats what Mc-

Luhan was talking about,
when he said that television
in particular, but the media in
general, have enormous im-
pact on s, even physically. |
don't think 'm exaggerating
fo say television has changed
our bodies We have different
bodies from people whove
never been exposed to if
And yet, it's totally uncon-
trolled and not very well
understood, but ifs attering all
kinds of things in our lives. Andl
since people are control

Max Renn (James
Woods) wonders if it’s
real, or if it’s Memorex.

“Every time a char-
acter in one of my
films dies, it’s really
an experimental
death forme...”

freaks anyway, they might as
well figure out how to control
it, or at least understand
what's going on.

HM: To be honest, Il have to
see Videodrome more than
once. I'm confused as to
whether the conclusion and
fate of Max Renn was sup-
posed fo represent victory or
defeat,

DC: Well, | don't think that's a
bad reaction, because the
duality of it is intentional. Cer-
tainly, the character smiles
when he says, “Long live the
new fiesh” As the character
Masha says to him, “The Vid-
eodrome people have a phi-
losophy, which is something
you don't have, Max” And by
the end of the film, he has got
that philosophy, but it leads
him fo a kind of suicide. And
yet because he's wiling and
confident it's also positive.
HM: Do you believe in the
idea of “death as life?

DC: Well, Id like to come to
some sort of resolution be-
tween life and death that is
positive. | can't say in my life
that I've reached that. But it's
certainly something that |
play with a lot in the films that
| make, and I've said this be-
fore but it's still frue—that
every ime a character in one
of my films dies, its really an

effect on readers who
havent seen a cerfain fiick
after reading about i, do you
want to go out and catch the
next showing? For me and
David Lynch's Eraserhead,
the answer is yes; for me and
Jodorowsky's £l Topo, the
answer s no.

Cutt fims covered in Mid-
night Movies include Night of

the Living Dead, Glen and
Glenda (morel), Perform-
ance, Reefer Madhness, Rock
‘n" Roll High School, The
Harder They Come, Myra
Breckinridge, Beyond the
Valley of the Dolls, King of
Hearts, Scorpio Rising,
Chelsea Girls, and just about
anything else that ever kept
you out il three am. staring

at the big screen. Best bifs:
the info about David Lynch's
life in the Philly siums and his
eating habifs, and the main-
sfream press’s hysterical re-
sponses to most of the above
fiicks upon their release (the
most nauseating movie of all
fime, the flmmaker should be
committed . .  blah, blah,
biah).

As Roger Ebert put it so well,
the aim of these movies is to
“fise below vulgarty” A litie
less politeness from the
authors about their subject
mightve helped Midnight
Movies rise in the same direc-
tion—but as it s, this is better
than a film textbook has any
rightfo be.

—Michael S, Barson
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experimental death for me, a
kind of rehearsal for my own

death.

HM: Do these “rehearsals”
stem from your frying fo get a
grip on fear?

DC: Absolutely, no question
about it. But there are many
other things involved. Life is a
very mysterious thing, and |
don't pretend to have any
answers. And if there is emo-
tional confusion in the ending
of a film for a viewer, it's only
because there is in myself. |
think it's very legitimate to ex-

by another body. To me, that
kind of Infimacy is violent.

HM: There's aiso the fie be-
tween sexand

DC: Sex and death have al-
ways been linked, for as long
as people have written about
it. For the metaphysical poets,
o dle” was a euphemism for
“fo have an orgasm.” And
also, sex and death are
linked because, when you
think of f in ferms of procrea-
tion, our most biological
claim to immortality Is
through chidren. So there is

p
HM: From fear, its a natural
jump fo pain. It seems fo me
that Videodrome conveys a
tacit acceptance of pain as
apart of sex.

DC: To me, pain is a poten-
tial component of sex. | hap-
pen to think that sex, in na-
ture, has a very violent aspect
to it. | don't mean people
slapping each other around,
and I'm not talking about
S&M. Even doing it in fhe mis-
sionary position with some-
one you love—there’s pene-
fration involved, of one body

MINDKILLE

EUTURE
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always a connection be-
tween sex and death, and
sex and violence, as far as 'm
concemed.

But its very complex and |
think you've got to watch out
for simplistic sloganeering. |
think Videodrome deals with
some of that in a relatively
complex way. Because al-
though the characters Max
and Nicki get info some relo-
tively mild S8M, even In the
ear-piercing scene, they Kiss
each ofher rather fenderly.
The music there is rather ush,
almost romantic—and that

Universe
1. spj.

ture. Robinson
‘r:luud- on a Larry
Niven idea called
“wireheading,” @

c
mind com;ol and
reward.
bv;!‘:: Book Is struc-
tured finely, and
eventually—cross-
cutting betwe

- |

contrasts in rural/ur-

'was also intentional.

IM: The Dead Zone will be
the first film you haven't writ-
fen. What made you decide
todoit?

DC: Aside from being infer-
ested in working with Dino Di-
Laurentiis, Stephen King, and
Deborah Hill ..... the book tself
has some themes that are
similar to some of the stuff |
do. For example, the idea
that someone begins em-
bedded in his society rela-
fively secure and then some-

“I happen to think
that sex has a very
violent aspect to it.”

thing happens to make him a
kind of freak, putting him on
the outside of society by vir-
tue of his extra sensitivity. Now
that's just like Scanners, for in-
stance. Also the idea of the
visions that the guy has, and
the challenge of reinventing
those for the cinema. In Vid-
eodrome | deal with the idea
of someone slipping into a

very convincing hallucination.
And of course, the preoccu-
pation with death.

But the things that were dif-
ferent also intrigued me. Be-
cause Stephen’s characters
ftend fo be very familiar, very
nice, simple, and honest,
even when they're bad guys.
And mine fend fo be very
arcane and complex And |
was interested in trying to
fuse that.

HM: There's a specific mo-
rality to Stephen King's work
—the good guys win—which
is cerfainly not as clear cut in

your work.

DC: Thats frue. Afthough, |
must say, the way in which
the victory Is won in Dead
Zone s at a great cost o sev-
eral people. That makes it
something | can relate fo,
HM: s it frue that you plan to
make a film of Burroughs’
Noked Lunch?

DC: That is something Ive
said Ive always wanfed o do.
And | have, in fact, talked fo
some of his people. But |
havent really had the time fo
pursue it. It would be awtuly

[ dor Robinson comes |
the b.

Up with a new twist in
i st sub-genre of
Nner space and the
porkings of the
brain/mind in pmingy,

a subtle time
into a credible ne

ban, mind/brain,
pleasure/pain, and
apparently unre-
lated time frames—

e
pattern which r
wards the reader for
staying with the
until-the-last-minute
unresolved plot.

Review/lllustrations
by Brian Evans




hard, and I'd really have to
reinvent it for the screen,
There is a certain amount of
Burroughs imagery that runs
through my films, and he was
cerfainly a big influence on
me as a kid.

HM: So what do you like fo
record on your own video-
tape machine?

DC: Im pretty middie-class. |
like car racing, boxing. | nor-
mally record things | want to
see later, just like most peo-
ple. | rent tapes to watch
movies. I'm just @ normal,
everyday kind of person. Go
to the home of a comedian.
Thats where you'l find true
sadism .

FUTURE
TENSE

Science fiction writers
seem o be a grim lot. What's
eating them, anyway? After
all, if high Reagan adminis-
tration officials are so sure
that our blooming economy
will snap back four or five
years after a nuclear holo-
caust, isn't it ime we got
happy? Aren't sf novels un-
necessarily depressing?
Judging from the most recent
efforts of Anderson. Kaye &

in, Thurston, and Varley,
the future isnt all it used to be
cracked up fo be.

Poul Anderson’s most re-
cent sf novel, Orion Shall
Rise (Timescape/Simon &
Schuster), would hardly tum
our president’s hair gray, but it
does report on the aftermath
of a harrowing nuclear war
that four or five centuries
hence has changed the face
of the Earth (and makes no
provision for a post-nuclear
GNP). Anderson has tumed
his considerable powers
once again fo the writing of a
leisurely and richly detailed
novel that borrows from the
antique literature of the
Danes fo cast the future in a
suffusing, enobling light. His
odd mixture of pastoral and
heroic sagas is unique in sci-
ence fiction, and Orion Sholl
Rise is particularly fine—even
sagacious—and it may be
(as_his_publishers maintain)
his Big One

Disaster aloft is the theme
of John Varley's engrossing
sf thriller, Millenium (Berk-
ley). If it weren't for the last
four pages, which uncomfort-
ably summon to mind the
deus ex machina ending of
2001, this might be the best
time fravel novel since Wells
let his Sleeper wake. Ifs also
one of the most successfully-
worked alfernating chapter
compositions I've encoun-
tered in years. Bill Smith, who
accounts for roughly half the
chapters, is an air crash in-
vestigator working for the
Federal Aviation Board.
Louise Baltimore, a denizen of
future Earth, already long-
lived and a survivor in her
fwenties, is a kidnapper. She
replaces passengers on
doomed aircraft with pre-
maimed bodies, catapulting
healthy twentieth century
types into the bleak, poi-
sioned future. Varley's mixture
of Smith's present and Balti-
more's graphic, final days
warning to anti-conservations
is just short of masterful.

In still another far, far post-
holocaust future, four thou-
sand years from now, hu-
manity is divided info two
camps: those living in the City,
and a simple pasforal nation
of Coveners. Sound familiar?
Marvin Kay and Parke
Godwin have taken the situ-
ation of Clarke's The City and
the Stars and brought to it
their own wit and sensibility,
turning an adventure prem-
ise ino a crafty exploration of
cufture clash. The second of
their novels set in this future
world, Wintermind (Double-
day), is an effective sequel to
the authors’ 1978 The Mosters
of Solitude, a novel that
quickly achieved cult status
among readers undeterred
by Kaye and Godwin’s un-
compromisingly dense prose
and complicated narrative.
Wintermind follows through
without hesitation—in fact it
might be better looked upon
as the second half of a long,
epic tale, rather than as a
separate book (though even
first time readers should find
the novel’s texture and
breadth ultimately re-
warding)

After traveling so_many

bel

(Berkley) seems just around
the comer in time. While the
others predict quick disaster
faling from the sky, Thurston

“A Set of Wheels may
be the best book
published this year

describes a gradual and all-
10o-convincing deferioration
in our quality of life. If 1984 re-
flected the depressed/op-
pressed spirit of an age look-
ing into a bleak future,
Thurston’s novel may well be
the 1984 of the eighties. It
may also be the book
published this year, in or out
of genre; the picaresque
journey of Lee Kestner, com-
pounded of boredom, sensi-
tivity, and a great urge to
diive on out of here, might be
the central message for our
time.

A pleasure to read about a
thinking man like ourselves,
and like ourselves, born to
run. But if there’s any lesson in
these books, it's this: the future
won'twait until we get there,

—John W.Silbersack

LONGO
SHoT

's now everybody?” Ifs a
valid question, coming at the
end of Thomas Pynchon’s
Gravity’s Rainbow, but
Pynchon probably never ex-
pected Robert Longo’'s
reply. Longo, a so-called
“SoHo artist,” “new wave
artist” and “punk gone pro-
fessional” had a double one-
man show in February at New
York's Castelli and Metro

Pictures galleries called

“NOWEVERYBODY." in which
he answers Pynchon more
than affirmatively.

Longo himself is practically
everybody. The leading ex-
ponent of the latest art
movement termed “image
scavenging,” he makes
sculpture, drawings, reliefs,
music, performances, and
film. The art is more the atfi-
tude than the form. The “new
wave” moniker refers o the
influence of music of that ik
on his work but more fo his
deliberate depictions of a
sort of malevolent ambiguity.
The image scavengers are a
school of post-graduates of
post-modemism who are so
burdened with media images

Robert Longo and his
“Corporate Wars”

photo by Robin Holland

that they choose to com-
ment on the impossibility of
originality, often by man-
ipulating images from other
work. Longo does this with
more originality than most.

His series of enormous
drawings (eight or nine feet
high) called “Men in the
Cities” is made up of indi-
vidual male and female fig-
ures in black and white,
against white backgrounds,
who look like hip young night-
clubbing urbanites—from
the eighties, or the fiffies. But
they are all writhing and
twisted, seemingly caught in
the middle of a dance of
death to New Order—or,
maybe theyve just been shot
in the back. There's total
<abandonment in both, an es-
cape from the over-stimula-
tion of city life info the only
available oblivion.

Longo often shows the
drawings in q series, broken
Up by @ monument or giant
relief—these, in the Castelli
show, look like authoritative
buildings tipping. about fo fall
on and smother you. Accord-
ing fo the artist, huge build-
ings are always smothering
you. Other reliefs depict
bronzed men at war—who,
on closer examination, are
corporate executives. Al of it
touches on the smaliness and
confusion of the individual,
given the largess of every-
thing else. What is Longo's
stance in all of this? Accord-
ingly. he leaves it ambiguous-
Iy up to the viewer. His chilling
figures and reliefs are hope-
fully so distancing they fright-
en the faker info something
ofher than the usual media
submission.

Longo, 30, grew up in New



Grandmaster Flash: The
Bronx’s Mr. Clean.
photo by Joe Stevens

York. and is now beginning fo
receive mass recognition.
“Ive got a live-wire fo cutture,”
he explains, without pre-
sumption, “and | know exactly
what's going fo happen. |
think if you'e going to make
art, you have fo see info the
future. Thats what | see my
real job as—warning
people.”

—Merle Ginsberg

RAP-UP

RGQ is the sound of the
streefs. It began there, on the
sidewalks and schoolyards of
the Bronx, kids bragging in
rhythm and rhyme, like
Muhammad Ali before a
fight. Moving indoors to
parties and clubs, rappers
worked with DJs who created
new music out of melodic
and rhythmic fragments of

existing records. DJs then de-
veloped new techniques
called cutfing and scratching
—exfending a song's percus-
sion break by relaying the
beat from tumtable to furn-
table. By elongating the
music, cutting gives the
rapper—or MC—a steady
thythm fo stretch out on and
tellastory.

The stories of rap move
from street (dealing with day-
to-day reality) to slick (for-
mulaic self-promotion) and
back again. Good examples
of the street/slick split are
‘79-80 rap hits like the
Sugarhi s “Rapper's
Delight" (Sugarhill, based on
Chic’s "Good Times” and pre-
occupied with the rapper's
skill as a lover (Hotel/Motel/
Holiday Inn/if your girl starts
messin’ up/You take off with
her friend.). Brother D. and
Collective Effort's "How You
Gonna Make the Black Na-
tion Rise” (Clapper) is the po-
Iiticized response fo the vacu-

ity of "Rappers Delight”

By 1982 rap had entered a
new, mature phase. Spurred
by the high-culture notoriety
of its attendant art forms—
break dancing and grafft
—rap spawned what will
probably be its most influen-
tial records. “Planet Rock” by
Afrika Bambaataa and
the Soul Sonic Force
(fommy Boy) contains an up-
beat interplanetary philos-
ophy, @ new chanting/sing-
ing rap style, and—most im-
portantly—rap's first all-syn-
thesizer backing track (lfted
from Kraftwerk), merging rap
with electro-disco. Since
“Planet Rock” there has yet to
be an important rap record
without electronics.

The synthesizer also pro-
vides the musical hook for the
biggest rap hit of all, “The
Message,” by Grandmaster
Fiash and the Furious Five
(Sugarhil). But its the verbal
hook, "Don't push me/Cause
Im close to the edge,” that

brings ‘The Message” back fo
the street. It catalogues the
extremes of urban life—from
birth in poverty to death in a
jail cell—with a gritty reality
rarely found in other
mediums.

Since these songs hit,
rappers have toured the USA
and Europe, and their rec-
ords have become the music
of choice at chic New York art
openings and at the Roxy, the
trendiest NYC disco since
Studio 54. Newer records
merge the sfreet and slick
even further—Bambaataa’s
*Looking For the Perfect Beat"
[Tommv Boy), the Fearless

Fours "Rockin’ It" ([Enjoy), and
the Treacherous Three's
“Yes We Can Can’ (Sugarhil).

Rap has even found its way
fo the pro basketball court. As
New Jersey Nets' center Dar-
ryl Dawkins informed a New
York Post sportswriter: "When
I'm dead/They can bury me
deep/Put both tumntables at
my feet/Put my mixers right by
my head/So when fm gone |
can rock the deax

Now that's whot | call get-
ting overl

—Stuart Cohn

Discog-rap-hy

“Rapper’s Delight’ can be
found on The Greatest Rop
Hits (Sugarhill) which, with its
companion volume, Greatest
Rap Hifs, Vol. 2, are essential
fo any record collection. They.
include raps by the Furious
Five, Spoonie Gee, the Funky
Four Plus One, and “The Ad-
ventures of Grandmaster
Fiash on the Wheels of Steel”
—sfill the greatest DJ cutting
record ever.

The Birthday Party, Junk-
yard (UK 4 AD): Like a vinyl
nightmare co-directed by
Davids Lynch and Cronen-
berg, featuring Iggy gobbling
Jim Morrison’s entrails to a
soundtrack of Romero doom-

zombies playing the Black
Sabbath songbook. In ofher
words, the nastiest, ugliest,
sleaziest, trashiest, slimiest.
and most enjoyable record
Ive heard since Raw Power.
With @ superb, hell-on-wheels
cover by Big Daddy Roth.

Black Sabbath, Live Evil
(Wamer Bros): Speck of the
devil (heh, heh). The one Sab-
baf record everyone needs
to own. Though my eighteen-
vear-old nephew from New
Jersey claims these limpwrisfs
go flaccid In the presence of
Judas Priest, | find BS’s walling
thunder-drone and Jack
Kirby-style satanism kinda
cute. Best when they stick fo

the short, simple, stentorian,
story-song mode. Come fo
think of i, along with Motor-
head's No Sleep Til Hammer-
smith, this s the only heavy
metal record you need fo

Heaven, Heaven Bent (Co-
\umblc] Unlike this Ausswe
band's American debut.
Heavy metal is like sex—only
a few variations on one basic
idea, but somehow lofs of
people still have an insa-
tiable appetite for it. Musically
this one's a cross between
the Sabs and Bad Co, and
sarforially an outtake from
The Road Warrior (same
leather-loving designer), but

skins don't make the band.
Their “In the Beginning” an
hm tribute/greatest hits riff-
medley, only shows how lttle
we've progressed intenyears.

Ric Ocasek, Beatitude
(Geften): A disappointment, if
you expected Ocaseks solo
debut fo move beyond facile
pop automotives (as | did).
but okay if you like the Cars
(which | do on the second
Tuesday of each month)
While undeniably styiish, skill-
ful, and infermittently occlud-
&d by a penumbral sense of
alienation, this one’s just foo
unaaventurous for the stringy
guy who brought Suicide fo
The Midnight Speciol.



Essential 12 Singles:
Spoonie Gee, “Spoonie Is

Boy)

. “Une Salle
Histolre” (Celluioid)

Grand Mixer DST and Infinity,
*Grand Mixer (Cuts it Up)”
(Celluloid)

Hurt ‘Em Bad, *Monday Night
Football” (Profile)—to keep
you Howard Cosell freaks
warm until next Sepfember.

(If you live in South Africa, or
some other place without
©asy acces black
music record stfore, try the
following helpful mail-order
ouffits: Vinyl Mania: 30 Car-
mine St, NYC 10014, (212)
929-1658. Downstairs Rec-
ords: 20 W. 43rd St, NYC
10036, (212) 354-4684. Down
Town Records: 119 Worth St.
NYC 10013, (212) 227-3816
and 799 éth Ave, NYC 10011,
(212) 924-5791. Mail-O-Disc:
8556 Conkiin St, Farming-
dale, NY 11735, (516)
694-0088)

YELLOW

JOURNALISM

Tre biggest reggae sen-
sation since Bob Marley is not
a fearsome rasta, hardly a
fire-breathing dread. He
doesn't even sing about
smoking pot. In fact, he's not
really a singer at all. The man
known as Yellowman is o
mellow-rappin’ MC, a DJ who

i

drives Kingston dance-hall
crowds wild with patois pat-
ter, corny crooning, and
nonsense singsong rhyme-
alongs. Armed only with a
microphone, he's become a
local legend over the last
year or so.

Why Yellowman? Musically-
aftuned announcers have
provided low-rent live enter-
tainment in Jamaica since
the mid-sixties. Backed by
mobile sound systems with
turntable jockeys mixing the
hifs, the DJs “oast” or rap to
the music—prefiguring
Grandmaster Flash and the
NYC rap scene by a few
years, at least. The DJ style
has come to the forefront in
JAin the last fwo years, and in
a scene populated with
characters like Lone Ranger.
Papa Michigan and General
Smiley, Sister Nancy and
Nicodemus — Yellowman
stands out from the crowd.

And not only because of
that relaxed, meliifiuous rap.

“With pink, perpetu-
ally sunburned skin
and starchy, corn-
yellow braids, you'd
best believe Yellow-
man cuts a distinc-
tive figure in the
ghetto.”

He got the nickname from his
albino complexion: he literal-
ly is a yellow man. With pink,
perpetually sunburned skin
and starchy, corn-yellow
braids, youd best believe he
cuts a pretly distinct figure in
the ghetto. But Yellowman's
talents have helped him tumn
what some would call a dis-
advantage info a distinguish-
ing characteristic.

They say that Yellowman
cant walk down the street
these days without causing a
ruckus. When he chants, “All
the young girls them a-mad
ovar me;” the homy foasfers

Yellowman in black &
white.
photo by Sara Rios

traditional boast is tinged
with a shade or two of irony.
So far, Yellowman's biggest
hit has been a languid, loopy
reworking of that old croaker
“I'm Gefting Married in the
Morning.” Grafting slices of
Do Ya Think m Sexy?" and
"Bring It on Home to Me” onfo
a natly pre-nuptial narrative,
the song captures Yellow-
man’s improv-a-story ease
over a haunting rhythm track.
He sounds happy, but under-
standably uncertain about
the pending event. As the JA
music scene still revolves
around small-label singles,
Yellowman'’s prolific output
remained unobtainable here
until the recent US. release
Mr. Yellowman (Green-
sleeves). It features “Yellow-
man Getting Married,” and
further, crucial statements on
guns, fourism, and grocery
shopping, pushed by the
clean session skank of the
crack Roofs Radics band.
Unlike the rock-influenced

Landscape, Manhattan
Boogie-Woogie (RCA): A
synth-based band has got to
be pretty damn miserable fo
bore old Moog-maven Lou—
and these limeys manage
handily. A couple of diverting
moments—"ff's Not My Real
Name” and the wry fitie cut
(sequel o their 81 hit “Einstein
A Go-Go"?)—can't spruce up
an overwhelmingly soulless,
gutiess, and brainless LP.

Mnemonic Devices, Play-
Ing on the Dark Keys (Bem-
isbrain Records, 200 Termino
Ave, Long Beach CA 90803):
Discovery of the month. From
a tiny Elay indie previously

devoted fo teenage garage
grumblings comes this four-
song EP of smart, passionate,
freshly appealing post-mod-
ern pop-love songs. Life
songs, actually. Great lines
like "Love is just another sick
venereal disease,” and chan-
feuse Ann DeJamnett's gutsy
rockn'roll violin push @ mul-
titude of Lou's big buttons.

Berlin, Pleasure Victim
(Geffen): Ignore ‘em. Though
not as lame as Landscape,
this augmented frio of syn-
thetic Californians generates
fast-food electronic dance
music with some taste but
little fiavor. Terri Nunn sings like

Pat Benatar with a microMor-
oderchip stuffed up her coy
little ass. Undoubtedly an
imminent massive success.

Andy Summers/Robert
Fripp, | Advance Masked
(A&M): Everyone'’s been
dumping on this one, so
naturally | won't. Perhaps
Fripp's trademark licks are
courting cliché canonization,
but by tossing himself into
continually changing con-
texts—this time one-on-one
with Police-man Summers—
he keeps life interesting for
himself and, more offten than
not, for us, foo. Not a biggle,
but a perfectly adequate
side dish.

Cralg Leon, Visifing (Enig-
ma Records, PO. Box 2896,
Torrance CA 90509): Pro-
ducer and synthesist Leon's
follow-up to his Nommos,
winner of the 1981 Claude
Rains Award for best invisible
record of the year (now rele-
gated to bargain-bin igno-
miny). Hypnotic, transcen-
dent, wispily minimal, and
more melodic than its prede-
cessor. His middle name must
be Kiaus.

Simple Minds, New Gold
Dream 81-82-83-84 (Virgin/
A&M): My favorite record of
1982 finally released on these
Stone Age shores. Buy two.
—Lou Stathis



reggae of the seventies, Yel-
lowman and his fellow DJs
have yet fo go international
However, reports from last
fall's First Jamaican World
Music Festival claim that it
was Yellowman who stole the
show from the Clash, Rick
James, and the Grateful
Dead. While many reggae
fans righteously pine for the
“next Marley,” Jamaica has
produced a very different
kind of superstar. A religious
visionary he's not, but Yellow-
man’s guiding lights—a
sense of humor, a supple
voice, and a pulsating bass
line—are illuminating and
fun, too,

—Mark Coleman

BURNT
FUSION

Jazz ana rock share com-
mon origins, but jazz has
been around roughly three
times longer, and has en-
compassed many more

styles and stylistic leaders.
When rock started fo mature
in the late sixties it was fash-
ionable in jaz circles to de-
cry it as “frash music” in terms
once used to put down joz
—but when Miles Davis ap-
peared at the Fillmore East, a
truce was declared.

For the most part attempts
to crossbreed the two have
resulted in sterile offspring
—specifically the so-called
“fusion” music of the mid-
seventies, inspired by the
younger members of Miles's

‘“Coleman rarely
makes concessions,
and his Of Human
Feelings is no excep-
tion.”

later bands and the Maha-
vishnu Orchestra.

A good example is Billy
Cobham’s Glass Menag-
erle, which has produced
Observations & (Elekira/
Musician). Cobham, the orig-
inal Mahavishnu drummer,
has distilled all the technical
fricks of fusion without once
coming fo grips with the
emotional intensity that
fueled Mahavishnu at its best.
What is presented here, on
the latest of a long line of
Cobham LPs, is technique
and music-by-rote, soulless
and derivative, forgoften as
soon as it is heard.

David Sancious has fu-
sion credentials as good as
anyone’s (keyboardist in the
original Bruce Springsteen
band), but his newest album,
The Bridge (Elekira/Musician)
is considerably better than
Cobham’s—not the least be-
cause he has some feeling
for what rock, in ifs preftier
moments, can be like. Much
of the record is solo piano
(Sancious has a lovely fouch
and the sensttivity fo go with
his formidable technique),
but several fracks use string
synthesizer and other elec-
tronic keyboard overdubs,
evoking rich sonic tapestries.

Ornette Coleman, the
man who liberated jozz from
Charlie Parker's domination
ond gave us “free jozz* has
come fo rock from the op-
posite_direction. His “Prime
Time Band” plays modern
funk-rock over which he wails
with his fimeless saxophone.
Coleman rarely makes con-
cessions, and his Of Human
Feelings (Antilles) is no ex-
ception. The rhythms are ac-
cessible, the music is intense,

but you'l never hear this kind
of jazz on a jukebox.

Some jaz musicians have
largely ignored rock—along
with most of what's hap-
pened in the last twenty
years. In the case of Clifford
Brown and Max Roach’s
Pure Genius (Elektra/Musi-

Ornette Coleman: time-
less saxophony.

cian), this is hardly surprising;
the album comes from a pri-
vate tape made in 1956, not
long before trumpeter
Brown's untimely death. As a
historical document then, this
album (Volume One;," which
means there'll be more) is
uniquely important. As music,



it's typical mid-fifties “hard
bop“—but it's not very enjoy-
able fo listen to, despite at-
tempts to “restore” the sound.

Birell Lagrene, a young
European gypsy who was
only thiteen () when he re-
corded Roufes fo Django
(Antilles), has followed the
lead of Django Reinhardt
(himself a European gypsy.
and the first major, non-
native-American jazz musi-
cian) with timeless music un-
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cannily reminiscent of the
records Reinhardt was mak-
ing forly years ago.

On the other hand, both
Dext Phil
Woods, long-time saxo-
phone veterans, have turned
out albums which pale into
insignificance when com-
pared fo what they were
doing twenty and thirty years

ago.
Gordon's An American
Classic (Elektra/Musician)

would have been labeled
‘mood jazz’ twenty-five years
ago: it's a set of unchal-
lenging cocktail-lounge ren-
ditions of ballads, totally
anonymous and without @
hint of Gordon’s pioneering
work as a bopper. Wood's
playing, on his Birds of a
Feather (Antilles), is far less
laid back than Gordon's, but
after digging up and relisten-
ing to his Rights of Swing (re-
leased a liftle over twenty

“An American Clas-
sic is without a hint
of Dexter Gordon’s
pioneering work as a
bopper.”

years ago on Candid), the
fact that he's coasting on
Birds of o Feather was under-
scored; the material offers -
tle challenge.

(I must add that Antilles has
brought the manufacture of
album jackets to a new low in
quality—the glue failed to
hold past the first ﬂms 1 re-

the jackets ilcpprng use-
lessly)
—Ted White

BUCK ROGERS HIMSELF
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read-out for twiddle-counting. Or, if
you like to show off and attract atten-

tion, there’s the get-yourself-thrown-

out-of-libraries-and-theaters model
that clicks loudly or jingles as you go.

Japadermis ¢ No doubt the image
still pullulating in the national mind—
post A-Bomb bodies with skin peeling
like wallpaper—has helped the
cause: Japanese companies plan to
start sring human skin. Its

liustrations by Bruce Carleton

N

%

been fested for a couple of years and
it works, helping bumn victims to grow
new epidermis. The sfuff is made from
animal protein and collagen (the
fibrous matter in bones, tissue, and
carfilage). Plans are to market the
non-woven fabric in sheets of varying
lengths, and if | fell you where, you're
gonna understand why the Japanese
are the smartest industrialists around.
Hiroshima.

Nose-by-Northwest e Artificial
blood, artificial skin, bionic ears (they
just started testing them in Australia),
brain implants—pretty soon, even if
‘weren't bom a robot you're gonna

die one (if you ever get to die, that is).
lowever, there's at least one group of
bio-jivers who think we don't start off as
Just flesh and blood in the first place.
Robin Baker and friends, at England's
University of Manchester, have pub-
lished material in the prestigious
sclence journal Noture claiming
discovery of ic iron deposits in

like only a few other creatus
detect direction by reference to the
Earth's magnefic field. Over the last
five years animals have been found fo
be a mine of iron deposits as well. Bad
news for anyone toying with the idea
of selling the exploration rights o their
noses: there's a glut of steel on the
world market.

Thumbdrum e Amateur thumb-
twiddlers, now you too can be as
good as the pros. New technology fo
help develop your skills and have fun
while you're doing it has been
patented by Horace Knowles, of
Washington, DC. Comprising thumb-
holes in a block of plastic that you
crank over and over, this invention is a
vital contribution to the dynamic
discipline of twiddling your thumbs.

deluxe model comes with a switch
that fiashes for every twiddle turn, and
there's also an optional digital

Snowballs e What happens when
your balls catch cold? Do they freeze,
wheeze, sneeze, or what? Four doctors
in Ireland came to grips with the prob-
lem and found an answer. They
handled forty-six cases of a sub-zero
syndrome called “testicular torsion”—

dict: balls, like turties, are glven to
disappearing inside when things don't
look too hot outside. @ Bodies have
two ways of dealing with the cold: the
human way—grow accustomed to
cold gradually, raise metabolism and
body heat fo meet new conditions; or
the furtie way—keep metabolism low
and become cold-blooded. Turns out
humans can actually do both—at
least according fo recent Canadian
research outlined in the Journal of

. Eleven men, about
to spend sixteen days in unheated
tents too close to the Arctic Circle for
ccomfort, were asked to pre-adapt with
nine days of daily half-hour cold baths.
Only three masochists volunteered.
Affer a battery of fests, highlighted by

joined rest

north. The prefrozen ones adapted
easily, shivering less, sleeping better,
and barely feeling the femperature—

which fells you that anyone who can
get used o icy thermometers up the
anus can get used fo anything.

L4

MASH Music e Local anaesthesia
and acupuncture have taken the high
out of surgery. These days, the only way
fo be stoned during an operation Is o
share a joint with the janitor before-
hand. Hip surgeons (pun intended)
smart enough fo realize they may be
forfeiting their main attraction have
come up with @ way to compensate
at London's Charing Cross Hospital.
Patients in danger of being bored to
death by the drone and grind of dirill
and hacksaw get to listen to their

rite music on headphones. Appar-
ently Sex Pistols records aren't allowed
‘cos they sound too much like the
power tools theyre supposed fo block
out.

Rodent Redux s Genetic engineers
splashing around in the gene pools of

The two far-sighted fathers of research
responsible for creating a breed of
monster mice are Mssrs. Palmiter and
Brinster, of the Universities of Washing-
ton and Pennsyivania. Okay, there's no
immediate popular demand for vul-
fure-sized vermin—the profs reckon
some time in the remote future live-
stock could get bigger and short
people could become basketball
players. ® Luckily, creative counter-
forces cancel out. Experiments aimed
in the other direction (in search of a
human male contraceptive) have
spawned a new rat poison so toxic as
to be both spermicidal and homicidal.
Undeterred, Ron Ericsson, inventor and
PhD. President of his sperm-warfare
headquarters, saw the ferminal effect

epicurean It aint. Most rat poisons are
anti-coagulants; they kill effectively but
survivors respond with massive propa-
gation (with less competition, more
food, and more space, wouldn't you?).
Though it has a high kil fee, Epibloc’s
ability to sterilize the leftovers makes it
competitive. Isn't nature wonderful?
Trouble is, Murphy’s Law: you just know
the mouse-magnifiers above'll ignore
i, but Ronald Reagan might just find a
use..

—MelikKaylan
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...Dont Get Caught Without Your

Berni Wrightson's Hanover
Fiste and his ne'er-do-well
accomplice Captain Sternn.
You've seen them in the
magazine, you've seen them
on the golden screen, now
see them coming and going
This durable, four-color cotton
T-shirt is a must for the spring
season

HEAVY

The newest edition of HM fan-
tasy wear—our silver, satin-
like jacket, equipped with a
cotton lining, and front pock-
ets, too.

METAL!

The original HM T-shirt
comes in red and black and is
made of cotton-blend. (Get
more for your money that
way!)

It's all in the name! Each
weighty HM bronze belt
buckle is 3%" x 2" and will fit
any standard bett. Ideal, when
dressing for your first prison
ball

Heavy Metal, Dept. 483
635 Madison Avenue
New York, NY 10022

Total enclosed
Name
Address

city

Please send me the following items:
Captain Sternn T-shirts
Heavy Metal T-shirts
Heavy Metal jackets ___smal
Heavy Metal belt buckles at $10.95 each.

medium
medium
medium

small
small

Al prices above include postage and handling.

New York State residents please add applicable sales tax.

State.

ge,
large at $36.00 each.

large at $7.50 each.

black at $7.50 each.

Zip

Ifyoudor
typeall the

'sh 10 cut the coupon in this ad, bul do wish o order, please printor
sary information and enclose it with a check or money order.
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10 GET OUT
THERE ALINE! <

L ——pmary
! MY BASS .. (TS IN
PlECES! T ugz_\s Ly
/ -




I'LL HAVE TO L SHES STREET-
FORHER - BT IORERE couo WISE. SHE CAN TAKE
SHE HAVE GONEZ ... SHE CARE OF HERSELF...
MUST BE IN HIDING, BULLSHIT/
@




LUL, HAVE You READ,
THE PAPER TODAUZ

HE POOR GIRL...
TS TERRIBLE !
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FREND' SOMETHING

GO (NTO NOw!

RRY, NO

RREATION OF Pl OFE &
ROBBERY
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(T WOULD Be
RIGHT..\T'S NoT
A‘A\‘JEUDET(A.A.(T

IOULD.
RIGHT?
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DE. Y0U GODDAMNED
GANGSTER! DIE!

To BE CONTINUED... HEAVY METAL 39



50 FAR: LNGER THE AUTO MEDICS RECLPERATE CARE, AMON DREAMS, His LNCONSCIOUS MIND REACHING,
FORA MOMENT N K PRAT. HIS PARTNERS -IN-ARMG WATCH A m:a:wN OF HIS DREAM. .
SEENG KL ANAKENED EROM HIBERNATION AND SAVED FROM DEATH BY AN LNKNOKIN
ENTITY THAT ALLOWED HIM A GLIMPSE OF Hi

Lzsv sLEEv
FOR CENTURIES

BNE M0 St & 08
WERE THey AND WHAT £.5¢ 00
THEY HAVE N STORE
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298815 SURROLNOINGS
EFORE THE FORCE

CHILD THAT GREW WTHI
HER.

HAMAHA

50817
FOR e £ T I HER e 2004 el & cONVUISNE
SIAB N e cHEST Avp A RN CLUTGHIG IV

e Loseo
RERTUING KETURNED, 0 AOSRAL AN Z0RA EXIALSTED
BB# THE VENTING OF HES TENSIONS, FELLINTO A DEEP’E
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‘EVERIONE GLENTLY AGREED WITH BRONCO'S WORDS. ZORA COULD, WOLLD BE THER
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Costumes and set design are by Michael Kaluta.

by Stoven Maloff

Before “Starstruck” was a comic strip, now de-
voured monthly by Heavy Metal readers, it was a play
that ran at New York's Network theater in the Spring
of 1980. On the third anniversary of its opening, the
play is being resurrected at Tomi's Park Royal (23 W.
73rd St., New York, NY 10023, (212-787-3980),
April 16 through May 8.

When Michael Kaluta, illustrator, approached
writer Elaine Lee, who was pouring over a stack of sf
fanzines in a New York restaurant, Lee mentioned a
play that she was mulling over, and Kaluta offered to
work on the sets and costumes. So began the prolific
team of Lee and Kaluta.

Erotica Ann (Karen Bebb), Galatia 9 (Elaine Lee), Sister Bronwyn (Kathy K. Gerber), and Brucilla the Muscle (Norfleet Lee) stand ready for action.

Photographs by Sean Smith

CTAGESTRUCK STARSTRUCK
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“I re-read the Bible and picked up some science
fiction themes from that.”

“Starstruck started out as a spoof of popular media
science fiction, with stock characters,” says Lee.
“Then I re-read the Bible, and picked up some
science fiction themes from that, and Michael fed me
other original sf ideas. Of course, it includes some
social commentary—people often comment on the
feminism—but it’s all comedy. I want people to enjoy
it. People accept new ideas and commentary more
readily if they're funny.”

By April 1980, the cast and crew were not ready to
spring Starstruck on theatergoers, but they did. “The
set was being built right up until people started com-
ing in. At 7:45, the stage manager was on stage,
drying Verloona’s throne with a hair dryer. We really
had our dress rehearsal a week after we opened.”

“Kaluta is just the designer for folks with a limited
budget,” Lee continues. “We built Harpy, the good
guys’ spaceship out of coffee cans, an old Hot Wheels
set, Alka Seltzer bottles filled with marbles and
water, and Bingo chips, among other things.”

By the time the play closed, Kaluta and Lee were
hopelessly immersed in Starstruck, and couldn’t
abandon it. It was then that Kaluta suggested a comic
strip. “I'd never done a strip before,” Lee remem-
bers, such a big commitment.” She soon found
out what a commitment it was when she found herself
walled up in Kaluta's apartment for months on end,
inventing new characters and pasts for them—things
that may never have been used, just, perhaps, men-
tioned in passing by a minor character. The two have
stacks of index cards with definitions of new words,
descriptions of systems. “We ask ourselves all kinds
of questions, and we argue a lot.” For instance, “Did
this religion grow out of conditions on the planet, or
was it an import? We have a system of planets whose
government is based on the National Enquirer's
‘Simple Recipe for Happiness,” and it works! The
ideas for the major stories were suggested by things
the characters in the play had revealed about their

46 HEAVY METAL

e
TR Lot WA e, = o W Come s Mooy
ST D)

)

Above: The evil Verloona (Sandra Spurney) has a few choice words for
Kalif Bajar (Paul Ratkevich). Below: Kaluta's original sketch of
Verloona's costume.



Above: Erotica Ann and Kalif Bajar share a tender moment.
Below: Kaluta's version of the beautiful android as seen in the Starstruck
Portfolio from S. Q. Productions.

“Starstruck is the universe, and Michael
and I are the Gods.”

pasts. We know our universe, and we hope that will
add an extra dimension to the stories that actually
make it into the books. Michael and I have been living
in our own alternate universe for over three years
now.”

Even though the play had closed and the strip had
begun, Lee and Kaluta were anxious to mount the
theatrical production again. A few directors made
suggestions—one director said to make more good
vs. evil, like Star Wars, another said to make it more
decadent, like Rocky Horror. But Lee and Kaluta are
committed to their personal vision of what Starstruck
is, and they remain unpersuaded.

“It’s fantasy entertainment. I think fantasy has re-
placed religion for a lot of people. It’s the ‘ecstatic
experience,” when make-believe becomes real. God
is just too far away, and science fiction is now giving
that to people. Fantasy is touching deeper, it strikes
at the hearts and minds of people. Other people’s
science fiction future is becoming our present ex-
perience! It has more to do with today.”

“Since this is the second time around for Star-
struck,” she continues, “it’s a lot easier and more
professional, naturally. We're not going to finish the
costumes opening night. We began re-working the
play immediately. It’s basically the same set, but with
a lot of decorative differences—for instance, our
spaceships have video monitors. But we've been
working on Starstruck for three years, and the play
itself has also evolved. We've taken stuff from the
strip and put it into the play. We've cut a couple of
characters and condensed a few scenes.

The characters have grown past us and now exist
on their own. Starstruck is the universe, and Michael
and I are the Gods. The play and the strip have come
from that.”

Lee will next begin to study video, and we can
expect a taped production to emerge from the uni-
verse of Elaine Lee and Michael Kaluta’s Starstruck.
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Above: Kalif Bajar in the fesh. Above: The entire cast of characters as envisioned by Kaluta.
Below: Kalif Bajar in pencil, captured by the nimble hand of Michael ~ Opposite: The somewhat menacing Verloona, skipper of the Siven 3 and
Kaluta. leader of the pack in the “Queen of Outer Space” contest.
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WRITTEN BY ELAINE LEE - ILLUSTRATED BY M. W. KALLITA

LETTERED BY 7000 KLEIN

LAST WE SAW, SQUADRON t OF T v L T

ORDERED 10 MAKE A RUN T .

N ORDER TO ELUDE. THE /ITROLIC STECT
y

T Y7 A 7 a—y
“My lips moved n a silent prayor o the Mother 8 point group crawled under Vercadian Base 10, drawing
their H-beams like so maty Pryfromian Phiye. Ard suddenty..

*...belching bile from its great churning gut, and each brrave Brigader of Point Group saw his or her face reflected in its
omnivorous teeth as he or she stared grim-faced down the trembling throat of death!

“Unbeknownst to me," Damper” and the Hi-
Boys had cut out the malignant Base 5 like
the cancer it was. My full attention was,
at the time, primarily focused on keepin’
Point Group clear of the fast-fryin’ fangs
of the death-dealin’ droids.

My full attention proved to be worth
leds than a BAGAR SHILLING.

A ““There was 2 hell of a lotta real estate muctioned offin that
Neutral Zone an’ my kids thought they were pickin’ it whole-
sale! To my mind, they were paying fop dollar.

\\
. they were paying with
BRIGADER ‘BLOC)

«...1 saw it comin’at em, but before I could say ‘Stan! Claw off o
Bort?’, Stan and “Buicher”” had been reduced Io a fond memory.
...and justas suddenly --




“The rorse was deafhing os he T3 Rl RN e 1 s bl o 5o

was hit with wavering green \ \ \
h ql{t “";‘hg;‘;“ed A i:a::i"t iem L 3 \ ANYTHIHI:Yg P‘;lehat Isav;mwas
corkboard, \ \
bownced us about the cabin ke ‘Q R;& AR Dst %‘i’?ejgﬁfﬁ@*g’ke
a couple a b-b’s ina tin cup. ) 4 Pt s thie deadl h
RN \ so that Twas sittin’ il
 starin’ into the crazy
Shark-eyes of ‘MamaSpank’!
o I .

BRU! THE

COMPUTERS OUT!

YOU'LL HAVE TO GO
MANUAL !

* Iwas flyin’ blind and
hite-faced as a fresh-

expl
ol{s withamind of iis
own, leaving the right
hand free o jockey
the shij

“hnd just 2 xx:kly m;
Hicked the h;ng'
ull mam{enance ejector
switch, and...

«...when what to mg
wondering eyes di
appear...?”
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“As we sped toward obliteration, I hoisted myself up inmy
stirrups, pressing the barrel of my blaster slowly into and thru
the translucent field of force whose quivering skin of energy was
the only thing that kept me from tha?;x‘m] date with the void

“T've never beenable to explainwhat happened next. Suffice it fo say...] am here to tell the story...and I neverfired
my blaster. SOMETHING took out V-base 10... I don} know what ... perhaps I never will

is it getting hot in here? <

‘PUH-LEEZE! YOU'RE
STANDING ONMY.

«Before I could breathe the usual sigh of relief, I became aware that we had entered an atmospheric envelope
surrounding the ex-V-base. This fact became clear to me when I noticed the condition of the ship!

[T remember hearin’ the hum
and crackle of my suit shield as
imifation powdered egg
substitute shot out the
Tike porks thru Aunt Emma's
b

INTO THE HOPPER
AND BEAR-A- !
WE'RE_PUNCHIN'

. hicking the ejection
25T tumblod past it.
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“The virulent Verc:
| too h: about Base 10 bem’
neutralized, had let goa 2 quasar
beamn from Base9 an'red
| Mama Spanis foa cloud of dust
| an’ debris no bigger’n a Phrybens

«_.an’ Cookie an’myself found
ourselves sizzlin’ smack-dab
in the middle of a 200-vilo
ball afryir'imitation
powdered egg substitute.

“As we wex-ebatted about by the ﬁanowmg barmqe of beams like knystzl braids on a Krabian belly-dancer’s hxps,

T was surprised o hear the familiar bleeping fones of my in-suit communicator..
sweetest words these ole ears have heard to this malton-unit!

an?, shortly after, the
.

“What happened next was irony ru
for where 3id our makeahift ship o synihetic
egg substitute choose, out of every atmg
hunk of what-riot in the everlovin’ void...
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“We put a crater in that thing the size of

a small swimmin® oéno* 'SD( BANLONS §

from St. Arnold’s

The second
wwipin?® the

our visors...

o
(the first ggxgn’ the dumb-struck
faces of the St. Arnold’s PepBand)...

ﬂlﬁfh

*...was a giant- sized vi-screen
loomin’ over us, containin’ the

Order of the Goddess Uncaring!
M§~> we are NoT amusED,, TO
ERR IS HUMAN, BUT 74/S !

«THIS WAS NAUGHTY ...

o

LAY

. ANO-NO OF THE SRAVEST SORT..,
THE SISTERHOOD FEELS THAT TO LET
THIS ACTION ... DEL) RAT
OF Plous
HEIR GOPPESS-GIVEN RIGHT
RELIGIOUS FREEL

2SOME
IFT OF 20,000
PD MEGACREDITS TO THE
AMERCADIAN SPACE
ACADEMY.
Sy

1t wuh:ﬂcd seem that Mother ‘A’ had a crimp in her craw due to the fact that the Sisterhood had one of its cosmic hen-

it
coops tucked back in the Neutral Zone,

“This wag nothing,
‘when compared wi
raged count of Gener-|"
al*Typhoon™ Weatheral which |-
appeared shortly thereafter
lookin’ as if somethin’ was
gonna rupture..”

, however,
ththe en-

the commotion caused by
had disturbed their meditory vil

S

Sﬁmﬂ 4's collision with the forces of chaos
ibrations.
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““The next few marbecs were a nightmare. Little did I suspect that I was toplay the pawn ina drama of deception
that made a travesty of justice and a mockery of the words *fair play”.

T'LL BE OUTA
HERE IN NO TIME !
YOU'RE TALKIN' TO
A GAL THAT KNOWS
THE MEANIN' OF THE

ALL ON RECORD!

S
PREPARED" !

HA!
THEY'LL EAT
THEIR -~

[] “And the tape...well, prvivits protect
pe. prvi £

—=T S e
«Suffice it to say that yours truly [§| theirown ..the tape was not admitted > 71
took the brunt of the Brigade [l as evidence. Iwas humiliated, ibin,

Brass’s not so righteous wrath. i he

S~

«_.. down deep into and through the dank gray back corridors of Brigade Headqparters, 1 hung my head, sofilled was
I with shame and burning rage and then, by vet another foul turn of fate, found myself face to face with the last
guy in Amercadia I wanted to run into at this moment .”

BEE WHIZ!
HI_BRU. WHO'RE
YOUR FRIENDSZ

>

‘ R
=
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EXCERPTED FROM THE
AUTOBIOGRAPHY'
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IT'S A GREAT BIG
GALAXY OUT THERE,
KID, AN’ T'M GONN/

GRAB WY PiECE

.. T'M MARRIED TO THE BRIGADE,
KiD,.. T GOTTA GO WHERE

for they ‘had df:“e st iy’

“So shoot me, I hed I couldn’t tell
him the truth..

1 AND \;ou'u_ —/ LATER,
'REMEMBER. DWA

—_— —
WHO pigp -

Mo D f
e | SoT e7an

%, SST W

o
BT
L R

k. seu

G, A

e, | o7

i o Skiom
s

"I CAN'T WAIT UNTIL TOMORROW 'CAUSE T GET BETTER-LOOKIN' EVERY MALTON-UNIT
The Life and Times of Brucilla“The Muscle”: Woman of War~ Lucky in Love

0 BE CONTIMLED.



“YOU'RE ALL CRAZY"

That's what the publishers of comic books in the late Sixties were saying. “You can't sell comic books where one artist does his
own writing, inking and lettering,” they said. “The public wants assembly-line art. You guys are crazy.

They were right — but after over 1,000,000 underground comix have been sold, it seems like they were only right about the last
part. These artists were crazy, and countless fans have enjoyed their brand of insanity ever since. Underground comix arealive and
well after over a decade of breaking the old rules of cartooning. And they are available, through this offer, in their original form.

You must be 18 to order these cutstanding collections of adult comic art.

New, Improved Sex Package. 5 unbelievably Dynamite Dope Package. 5 of the best collections about
unrestrained comix that will set fire 10 your libido — and dope and dopers. Light up and read. $7.00
tickle your funnybone. $7.50

Comix Funnies Package. These 5 comix will stimulate
el il Ao el Current Crumb Package. 5 comix from the master of the
‘before, $6.75 underground featuring his more recent work — including

a magazine he wrote and edited. $6.75

O Yes! Send me some of the most amazing adult cartooning
available. | certify that | am 18 years of age or ol

Dynamite Dope Package @ $7.00 (KGDOPE2)

New, Improved Sex Package @ $7.50 (KGSEX3)
Current Crumb Package @ $6.75 (KGCRUMB2)

Comix Funnies Package @ $6.75 (KGFUNNY)

Fantasy Comix Package @ $6.25 (KGFANT1)

Please add $1.00 for postage and handling. All checks must be
payable within the continental US. (New York State residents,
please add 8% sales tax)

NAME_ =
ADDRESS.
e _-_STRIE_______2IP
Fantasy Comix Package. Artists like Richard Corben and
Send to: Heavy Metal Comix Jack Katz do their thing in unrestrained medium
Dept. HM-583 Wow! 5 ttles. $6.25

635 Madison Avenue
New York, NY 10022




Dear Ms. Simmons-Lynch:

1 should tell you that I enjoy HM very
much. I offer you nothing but encourage-
ment. Keep doing your thing. | read Febru-
ary’s “Chain Mail” and reacted to your treat-
ment of the letter from “Frank Thring,
Somewhere Out West.” After first glancing
at your somewhat ‘nasty interjections, [
thought, “God, what a bitch!” (Hold it right
there, bozo. Those are Low's nasty interjections
you're talking about. Credit where credit’s due

. —Is) But I changed my mind, particularly
since I happen to like “rock noise,” and yes,
it is too music, Mr. Thring, thank you very
much. Just as much as Bach, Bartok, Berg,
and Boulez were influenced (is in the latter
case) by the folk music of their times, so are
today’s composers influenced by the Beatles,
Coltrane, etc., and vice-versa. I think you
are perfectly justified in the defense of your
own art. Your cause is noble.

Why do people feel the need to criticize
art? These people seem to be the self-wor-
shiping types who think their opinions are so
important that they should try to convince
others. Twentieth century crusaders. They
are also, directly or indirectly, the “Oh
dahling, do let’s go to the symphony and I'll
wear my new mink,” types. This is why so-
called classical music has its snobbish repu-
tation. I can't stand that (yes, I read Gregory
Sandow’s insightful article in the January
issue). So you may ask, why am I a violinist?
(Of course, this probably was the furthest
from your mind, since you don't even know
me.) Because I find that Bach’s D Minor
Partita for solo violin has something mean-
ingful to say to me as a person living in the
present, and gives me a sort of post-mortem
rapport with the composer, and helps me
understand how he’s influenced virtually
every other composer since. I can only hope
as a performer that no matter whether I'm
playing Bach or Ligeti or Stevie Wonder or
Frank Zappa that there is even one person
out there listening to the music and what's
being said, rather than making judgements or
feigning interest out of conformity. There is a
great deal of peer pressure in the “classical
world,” and many different reasons why
people o to concerts of any kind of music.

And it’s always acceptable to propitiate
someone by emulating his/her record collec-
tion or taste in art. | suppose one way to
understand someone is to be able to appre-
ciate the kind of music s/he likes—but Il
never be able to understand these critics,
amateur or professional, who never seem to
like anything any more.

Of course, if critics are assholes, then I,
too, am an asshole, since I've just criticized
critics. But then, what the Hell. I mean, like
everybody rationalizes.

Tom Fetherston
Cleveland, Ohio

HM:

Never before have I enjoyed a magazine as
much as I enjoyed your December issue. |
had to buy two just to satisfy myself. I sorta
destroyed the first copy. The Dossier sec-
tion is the cause of the destruction—plea:
let me explain in two words: Billy Idol! I've
rarely had as much fun in my life as I had
while I was beating hell out of his smug mug.
But then I got carried away and proceeded to

TJuST WaNT
TO SAY THAT YOURE
POING GREAT, THE
LAST 3 ISSUES
WERE. SOME OF THE
BEST EVER !

75

1 EsPECIALY
ENOY STARSTRUCK.
I THE APE, FREAK SHOW,

THE BUS, MUPWOG,

M AGE AND ROCK
OPERA(WHAT HAPPENED
LAST ISSUE?) -JUST

GET SOMEMORE

MOEBIUS AND BIAL
STORIES, ANDITLL
BE PERFECT. { ASO

LIKED THE DELANY
AND MOORCOCK
INTERVIEWS .

NU-VINYL |S

7] GREAT LOU, JUST
WISH YOU HAD
#1] MoRE SPACE.

I

(A

obliterate any and all resemblances to a mag-
azine your rag ever had. That's when I had to
buy another one. The rest of the issue was
just as good. I beg you never to remove “The
Bus” from your pages. It's the ultimate end-
ing to the ultimate magazine.

=

Yo Mama
Adderbury, England
Paul Kirchner—from the room where we've
got him chained to a drawing board—sez
thanks. We're pertectly willing to keep printing
his stuff, as all he asks in payment is old
Transit Authonity transfer tickets. — s

Heavy Metalites:

Your best cover art usually lurks on the
back of the mag, but alas, February finds tits
on both front and back. It's a shame that you
feel the need to pander to a sex hungry male
audience. You have a fine magazine—quality
art and quality production. Don't you think
you'd boost the size and quality of your
audience if you didn't alienate so many po-
tential lady readers? It's no wonder you have
a 95% male readership—the reason is ob-
vious and you continue to feed the fire. I am

zine.
letting lay dormant the potential for an even
greater publication—one that aims itself at a
wide audience of both guys and gals. If you
really think you'd lose more readers than
vou'd gain by giving guys equal time on the
cover (oh God, and threaten that 95%'s self-
perceived masculinity?) along with a fair
share of non-sex-oriented art, well, Lord
Profit will have his way. (Some of us here
agree with you, some dow’t. I think the winner
is obvious. —ls) Women are beautiful, which
is why they should be more welcomed as
readers. Your steadily boob-infested cover is
doing the opposite. (You're right, of course—
is) If I could find a magazine which presented
HMs type of art with a healthier, bipartisan
sexuality, you'd lose this subscriber. Until
then, you've got me by the balls. (Talk about
self-perceived-masculinity! —1s)

Bret Nelson

BEING AN AUEN , ¥

MUST S4aY THAT HM

1S THE BEST MAGAZINE f52
TVE SEEN \NTHE /263
GALAXY!
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WDREDS ROAM:
PLANETS, DEOIATE o
500!

0 10
P14 70 45l CREATURES,
LaRrGE AND S

e ELECTRONIC.
INTERPRETER N
HIS HELMET
ALLOWS HIM T
COMMUNICATE
WITH THE NATIVES.




THE VILLAGERS WELCOME
THE STRANGER 70 THE
LAND OF MILK AND
HONEY ANID OFFER MM

PICK OF THER

YOUMG FLESH,

N

'/

15,
2.
W0 N

WHAT'S GODZ DON'T YOU LIKE WHAT.
OU SEEZ DON'T YOU LIKE THISZ OM!




W THE Nage OF GOD, T

JOB DOKE... WeLL,
NOT QUITE.

] 7ese puripyiG FLames.
WIEL_GURN OUTALL SIGNS
CF e’




THESE PECPLE ARE
NOW SAFE.

R S I N VW

7HIS FLAG CAN &K
FLY OVER THE VLEAGE!




THIN PLATE OF
STEEL COATED WITH

ICAL LIMB WHICH, IF
NEED BE, BECOMES A

THE YEAR 2500. SOCIETY
WAS DETERIORATING
RAPIDLY.
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Y ok
TS THE

CLEANING WOMAN!
THEN HOW CAN (T
BE WEONESDAYZ
SHE USLALLY

| COMES INON
THURSDAY!

OPENZ BUT LACTTES IN THE
| WHAT 0AY 15 GYM OF THE

| 112 WEDNESDAY2 uePER

| YeAH, YEAH, TOMBS!

| TODA 5
| WEDNESDAY.
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THE STALACTITES DON'T NEED
DUSTING ANY LONGER SINCE THEY
PUT IN THE NEW ANTISTATIC

SPACESHIP._ GODDAMNED




GET TO CLEAN

UP THIS MESSZ

THE EN DETECTNE WITH A WICKED TEMPER!
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By subscribing to
National Lampoon you can
help us settle a terrible argument
between Mandy and Candy.

Mandy and Candy here have just had one of the most makeup, more coyly posed against a plain dark background.
awful arguments you ever heard. Well, Mandy told Candy Daubla poay tays Mand
(they're both marketing experts with MBAs) that she could sell p 1o you, the reader, to settle this argument by
more subscriptions to National Lampoon by wearing lots of eye subscnbmg o the marketing technique of your choice. You can
shadow and posing in wholesome outdoor surroundings than also save money, but that's a minor point outlined on the cou-
Candy could posing her way. Candy said, “Tell me another onel” pon. So, please, subscribe oday for the marketing MBA of your

Candy says that modern men respond better fo a sales  choice and help us settle this argument between two girls
pitch that features an attractive woman, wearing minimal  we're very, very fond of. Maybe then we'll get some peace.

“Use my

™| go along with MBA Candy. In the § SOUPON fo
acumen and marketing-strategy depart- ¢ subscribe to

“1 just know

V'm right,” says As far s Fm concerned, MBA Mandy
Mandy. “Fill ¢ has the superior theory. Put me down

Si

out my coupon & forher ment she couldn’t be more right. Sisn + Neational
and help me $ Lampoon,”
really show Mool i o o e o B L% L+ says Candy.

Candyt & i ‘ oot “I've just got to

year o he put that Mandy
S90% ¢ in her place.
She thinks

she knows
everything.”

For even faster service, call all-free
1-800-331-1750, ask for Operator #31




LAST WE READ, THE NOUNG APE WAS CAPTURED BY THE EMPEROR, WHO ORDERED
LAD-TSE TO MAKE “BUG TUCE" OUTA HIM. NEEDLESS TO SAY, THE Y.A. DION'T
SIT STIL FOR LONG.

})77‘2
S0
2]

S

WELL,
WHAT 06 You
WANTZ TM SURE
I DON'T
KXOW

ALL TIME W
SUT_ME JUST
FINET



— NS T

e e :
S |
e HIGH .v IUYT,FI

PR T T AR
ISESS.

S G
LI
JADES TURN...
TOMORROW

IS YOURS, ...

LeTS SEE
WHAT MAGIC TRICKS
Yol £55 THAT

£S5

WOULD MAKE You
WORTHY OF THE
KINgDow BLESSED
*
HEAVENSZ




THIS BUDDHA (5.
A COMPLETE 10107
S, OF COURSE,
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Flesn on WAIT,
A’SECOND!
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GOTTA
GO’ NO ONE WILL
VER KNOW THE

you
STINKING,

IRRENERENT
FLRBALL /
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£ GUE On. BupDKA/
A5 TARAS e
BOUNDARES OF o

s Sencn
OF APES ke

RECOGNIZE
T2
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LET MY FINGERS TURN INTO THE EIVE

ELEMENTS . METAL. WOOD... WATER ...
IRE .. EARTH! THEY SHALL FORM

AMOLNTAIN, AN ETERNAL PRISON.

HEAVY METAL 75



f T Ccome on'
T THE GROTTO OF . g
O WEIER L AT THE . TAKE OF & THE SENNERRES
ST BLACK BANG WE CAN'T BURN
oWt EVERVTHING
OF HiIS !

HOWEVER, AT THE CHATEAL
OF THE CLOUDS IN THE.
QIZZINESS OF THE PEIALS

WD ont
FUC BUDDHA!

oo
PSR
WITHOUT ~OU, WESTERN

AL ECONOMY
E. NOW T CAN
HOLD OUT W HAND
AND HARVEST!

MR, BUDOHA

T 16 THE WINE TALK-

ING, BUT T COULL

SWEAR THAT THE.

AAOUNTAIN MOVED
N BELOW”

76 HEAVY METAL



HE CAN GET
UPPLY. IF HES FUNGRY,
GIVE HIM AN EDN PILL

TH
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THATS
NOTHING THAT'LL
BETHE Foot
HAT SNOW WHITE
15 REALLY
OEAD!

15 i g PN m
I’ ..'g‘ J©
e .
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St. Jamees Infivwary by Dick Matena
arc— : o

8 ; e o PR Perce GRL.A \ 3 A 5
JUST SEEN PENMY FOR APOCR. L] =

i ¢ P BBI=V '
e - N
1 ] R AN e
T

WHILE YOU DO.
COULD NOU PLEASE

/
d Aze vouz. s HELP ME ALONG TO
YOUR VOICE.. 30 b THE HOSPTTALZ
HIGH- PITCHED ..
J T MEAN, T caNT




0
B AH! SOYOU MAY BE ABLE
TO SEE ONCE AGAN!

ALAG! EVERY NOW. AND THEN MY
SIGHT THREATENS T¢ COME BACK.
THEN THE OLD DOC FIXES THINGS
IS LA BTN AANS AFTER AL

WHAT'S A BLIND WAR
N BEGGING ON THE
smsaTs GOING TO DO WITH
TWO HEALTRY ENESZ

HE HELPED YOU, LIKE.
WELL, AS A HE DID THE CATS AND
KID, T USED TO THE S, SO YOUR
SNG IN THE JOICE WOLLD ALWAYS
R OF T e BE THE SAMEZ.
e St VERY CLEVER!
THE*{ LOVED MV

PRRERTR fRom L

TO THE VET,

AND He

Wl e o
WHAT e Wi
PAID FOR
You KNOW
WHAT T MEANZ
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ANNY
FOR A

BN N I W |

HOS-
PIAL/
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GETS DOC QUICK AND COM-
FOETASLV TO HE CLIENTS
6= THE COURTRY. LEET OVeR
:ROM HIS YEARS IN THE ARMY.

L PricE FoR A
FRONT ROW SEAT/

MEN-
TIONEDZ

0OC! THANK GOD!
FIX MY EYES OR IT'M
Bl 4
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—

THAT'S THE PONT, DOC!

HE ISN'T SURE VET

WHETHER HE & A
BOY OR NOT/

!

T NONSENSE
SHE'S ASSST
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CASES LIKE YOU T DO FOR THE FUN OF
/T ADORE eszs' THE MORE THERE

_)P‘OW THIS BOY YOUR
BUT ARE YOLL ANY FROTOSRARE.
CAN

you sHow ME
Thetd

THAT WAG ME

BEFORE
HELPED M&

GEE' HOW DID

NOU GET INTO

THIS LINE ANY-
WY, oocZ
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.50 WHEN T FINISHED
5 eDeAL GTuDAES ANo
ANA HE

oD
ENTEE AL TR
HIM INTO A MOTHER.

AHRZING !

ob. o
WORK:

But THAT'S Al A

(ON
LET!

ME AGO!
ALk ABOUT.
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A

) 6 ] R

! -—\l’l“ﬁ‘ ‘.

; =W il T T
-}|ﬂ)ﬁﬂn\_

EVERY ONCE IN A WHILE THEY TRY TO GET ME BECAUSE THEY SAY THAT
CHANGING BOYS INTO GIRLS TO SELL THEM TO THE BROTHELS! e

DIRTY MINDS/ ALL T WANT TO DO 15 MAKE
PE HAPPY! .

OPLE.

T KNEW YOU WEREN'T/

LiKE. Youl THAT'S WHY I/ DRUGGED
FOR IN- Jou .

STANCE .. A -

NICE HUMAN

BEIN

UNABLE TO
KE 0P
HiS MIND.
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WHAT... WHAT HAPPENEDZ
e WHERE AM T2

WHO...WHO ARE
OUZ WHAT ARE
You DOINGT

NOTHING
REALLY' T

THE CLEANER,
YOU KNOW.
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LOST CONTROLE MOU LIGLY MAN! HOW
DARE YOU TOUCH MEZ OU/7”/

A
BEAUTIFUL
GIRL LIKE

'

=3
N
0.
SN L”V <)

I CAN SEE THE PICTURE NOW!.. A FOLD-
OUT RIGHT .IN THE AMIDDLE OF MEDKAL
LL OVER TH 7

T X
WE'LL GO DOWN N HKTORY, M SURE/

THE BEGINNING/
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DILA, LADI LA DI,
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\ X ry

DO YOU KNOW HOW MANY 0 S ’r‘ PON'T KNOW.
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Photography Bob Smith

#1/APRIL '77: SORRY—SOLD
our!

#2/MAY '77: Russian astronauts,
“Roger” the paranoid puppet, “Con-
quering Armies,” the ultimate rock
festival, and more.

77: Macedo's “Rock-
highly praised “Shells.” be-
is's “World Apart,

Moebius, Corben, Bodé, more.

#4/ULY 77: Lots o Wos
zach pan) 1 of “The Long oo,
B B o

#5/AUGUST '77: The saga of
“Polonius* begins, “The Long To-
morrow” concludes. and “World
Apart” and “Den’ continue

#6/SEPTEMBER '77: Roger Zelaz-
ny has a short story, and Moebius, a
space opera: plus more “World
Apart,” “Den." and “Polonius.

#7/0CTOBER '77: Fiction by Theo
dore_Sturgeon, Moebius's “Airtight
Garage,” “Den" and “Polonius'
back again, yet more.

#8/NOVEMBER '77: New Harlan
Ellson fcon, 9 clor pages by bice:
bius and Rimt conchisonsfo
Poionius" and Worid A

#9/DECEMBER '77: Extra_pages
for the complete “Vuzz,” by Druillet
“Fortune’s Fool,” by Chaykin and
Wein. plus full-color Corben, Mace-
do. Claveloux. ana Moobius

#10/JANUARY *78: Morrow illus-
trates Zelazny, Lob and Pichard up-
date Ulysses. “Conauering Armies
concludes, “Den continue:

#11/FEBRUARY '78: New adven
tures of “Barbarella.” wraparound
cover and center spread by Nino.
plus Moebius, Corben. et al.

#12/MARCH '78: Swashbuckling
Orion" debuts courtesy of Gray
Morrow: more “Barbarella,” “Urm
and i

#13/APRIL '78: Our 1st anniver-

aives i, i “Don wraps it up.

#14/MAY '78: “Urm the Mad
waves bye-bye. but “Orion" and
Barbarella” continue. and Alex
Nino tips his hat

#15/JUNE '78: Corben introduces
Shahrazad. Sturgeon's classic

re Than Human' is illustrated.
more “Barbarella,” and the origins
of “Heilman.

#16/JULY '78: A happy ending for
Barbarella.” a sad ending for
“1996." resumption of Druillet's
‘Gail.”_more “Heilman." "Orion.
“More Than Human." and Corben's
‘Arabian Nights.

#17/AUGUST '78: SORRY —
soLo ouT!

#18/SEPTEMBER '78: SORRY —
SoLD ouT!

#19/0CTOBER '78: “Exterminator
17.° Ellison’s illustrated Glass
Goblin," debut of McKie's “So Beau
tiful and So Dangerous, " plus usual

COLLECTOR'S ITEMS

#20/NOVEMBER '78: Twenty
pages of the Delany/Chaykin “Em.

more “Sindbad." “Extermin
ator.” Major Grubert, “Heilman"'s
final rebirth, more.

#21/DECEMBER '78: The stock
ing’s full with “Orion," Kirchner's
Tarot,” and 12 beautiful pages of
Moebius.

#22/JANUARY '79: Trina debuts
here, and Druillet concludes “Gail
plus McKie and Corben. How much
can youtake

#23/FEBRUARY
Geographic

'79: “Galactic
Starcrown.

bad,” McKie's “So

Beautiful and So Dangerous,” plus
Moebius, Bilal, and Macedo.

#24/MARCH '79: Twenty pages of
Chaykin illustrating Bester's “The
Stars My Destination, " “Starcrown
I and Ellison’s late show.
#25/APRIL '79: SORRY — SOLD
our!

#26/MAY 79: ' al-Amarican (ex-
cept for Druillet's “Dancin’ * and a

Proust oke): 15 eniries including
Corben. Morrow, the illustrated
‘Alien.

#27/JUNE 79: SORRY — SOLD
our!

#28/JULY '79: Bods's “Zooks
premieres, Corben’s “Sindbad” con-
cludes. Morrow and Moebius con:
tinue, Mike Hinge debuts.

#29/AUGUST '79: Caza steals
show with “New Ark City." plus
Mayerik, Suydam, ~Galaciic Geo:
graphic.” Bodé, mor

#30/SEPTEMBER '79: “Elric.
“Buck Rogers.” a lizard named
Elvis." and “Little Red V-3," along.
side Montellier and Moebius.

#31/0CTOBER '79: A Halloween
tribute Lovecraft. with
Moebius, Breccia, Druillet, Suydam,
others.

#32/NOVEMBER 79: Lors give
thanks for Corben’s “Rowl,
“Zooks,” Brunners “Elric,
“The Stars My Destnalion.-
Moebius, and more.

#33/DECEMBER 75: A Chistmas
package from Caza, Ke
foed, Suydam, Sties, Trina, Moe-
bius, and Ellison, plus “Gnomes "
and " Giants.

#34/JANUARY '80: A new year/
new decade begins with new look for
HM with debut of 4 new columnists
new artists Neal McPheeters and
Dan Steffan, conclusion of Corben's
‘Rowll," and much m

#35/FEBRUARY '80: An eerie
Couratin cover adorns this winter is-
sue. Corben’s “The Beast of Wol-
ton” begins, McKie experiments with
the Air Pump, and we join Matt How
arth on a crazed acid trip.

#36/MARCH '80: Why did “The
Crevasse" take Jeannette? Read
the Schuiten Bros. strip! Plus: Cor.
ben. Matena, Moebius, and Lee
Marrs's “Good Vibrations.

#37/APRIL "8 3rd anniver
sary issue — 32 pages of “Champa-
kou' in living color, final installment
of Moebius's "Airtight Garage,” plus
Howarth, Corben
Bodé — and more!

#38/MAY '80: Does the Supreme
Alchemist exist? Wil Axle ever find
out? Will “Champakou” reach the
Doll of Jade? Will Joe strike out with
the alien Marilyn, too? We'll never
el

#39/JUNE *80: “Champakou

revenge, the Flying Wallendas vs.
'

#40/JULY "80: “The Alchemist Su-
preme’ continues; Axle learns truth
sbout idekick Musky. Bia/s “Prog-
ins. and Moebius returns
i “Shore Loave

#41/AUGUST 80: Dt returns
with the 1st instaliment of “Salam
Moebius Concludes
" (and s intorveweo).
Bilal continues “Progre:

#42/SEPTEMBER '80: “The Al-
cnemist Supreme”concludes whie
Bilal's “Progress! steam
Ernle Colon, Paul Kirchner. Leo Dur-
anona contribute iy shorts. while
Rlock Opera” gets stranger yet

#44/NOVEMBER '80: With the
Shogun spirit ablaze. this issue’s

us. Kaluta, Springett, and Bilal,

#45/DECEMBER '8

and Godard
What Is Reality

Plus “The Cutter of the
Rock Opera,” and Moebius!

“Valentin,

Fog.
#46/JANUARY ‘81

turns with 00d
al Bang,
Han! odard
and “Rocl
Operd * There 8

BFg on Phenixon

#47/FEBRUARY '81: William S
Buroughs discusses “Civilan pe-
fense.” while “The

Fitable, MooDlie. chacior gots
himself in and outa trouble. Special
added attraction! Pages from Jeft
Jones's Yesterday's Lily and an in-
terview with the man himself.

#48/MARCH '81: “Tex Arcana,’
John Findley's epic Western, be-



gins. “What Is Reality, Papa?” and
The Ambassador of the Shadows
continue: Druillel’s interpretation of
Flauberts classic Salammbo ends
Plus, Harlan Ellison’s ever timely es-
say on violence in America.

#49/APRIL '81: “Art and the
Nazis," Corben’s “Bloodstar,” Gi-
ménez's “Good-bye, Soldier!,” Har.
1y North's “Stories from London.

and an interview with Julio Ribera
Din't think we could do it in one
shot, did ya?

#50/MAY '81: Premiers of Chay.
and Bilal's

dam's “The Toll Bridge” and William
S Burroughs on immortality

#51/JUNE '81: The 1st part of the
Richard Corben interview, Jim Ster-
anko's adaptation of Oufland pre-
mieres, Howarlh's *Changes winds

Plus: Caza, Chaykin, Crepax
and our own John Workman

#52/JULY '81: Stephen King terr
fies with “The Blue Air Compres-
sor.” Steranko's adaptation of Out-
Jand continues, while Chris Moore’s
fantastic pinup girl wraps it all up.

#53/AUGUST '81: SORRY—
SOLD OUT!

#54/SEPTEMBER '81: SORRY—
SOLD OU

#55/0CTOBER '81: “Shakespeare
for Americans”; 1st episode of Se-
grelles’s “Mercenary : a gallery sec-
tion devoted 1o Druillet. plus Jeff
Jones, Bilal, and Steranko.

~5smovEusER 81z Joronaton's
World,” Jeff Ji

Segralies, and Bl il o oo

of Leo and Diane Dillon beautifully

#57/DECEMBER '81: Strange en
counters with Debbie Harry. Jeffrey

egreles, and Corben. Plus
0dd_ending to “The Immortals

#58/JANUARY '82: Our “Happy
issue. Includes Armo, Lou-

now, and Balfour. All surrounded by
Chaykin and Simonson, Segrelles.
Steranko, et al.

#30/PEBRUARY 2 Boginaiin

further adventure n Difool in
“The neal Lght Wein and Gnay.
Kin's “Gideon Faust” gets going—

gain. Plus Fernandez, Jones.
Schuiten, etal

#60/MARCH '82: Our 2nd Special
Rock lssue featuring Dick Matena's
A Li a surrealistic
ook ax the Il of dohn Lomnon Luls

Garcia's “Nova 2" begins. Elliott
Murphy Lrings s the Elis Gult Plus
our regulars,

‘Rock Opera,” etc. Enjoy.

#61/APRIL '82: Our 5th anniver.
sary issue offers a variety of mate-
rial. Wnat wih Claveloux. Druile,

HEAVY METAL

Dept. HM 4-83
635 Madison Avenue
New York, N.Y. 10022

Moebius, Bilal,
Batard.you'tbe bosy unthour &

#62/MAY '82: In this issue, we give

Schwertberger.” Plus: “Sixteen and
Vanilla” by Ted White and Val Lakey.

#63/JUNE '82: We proudly bring
you our Fantastic Cities issue. With
artists Voss, Caza, Scibelli, and R.
Crumb. All surrounded by regulars
Druillet, Moebius, Schuiten, and
Fernandez. Enjoy.

#64/JULY '82: Marcele and La-
come’s strange " Life at the Circus"
and pages from Gorben'’s Fiights in
10 Fantasy. Plus Jones, Garcia,
Oruillet, etc

#65/AUGUST '82: We proudly pre-

Ape.” Plus the finale of “The Incal
Light,” by Moebius and Jodorowsky.

#66/SEPTEMBER '82: We give
you Hecht's "Music-Video Inter-
Lupolts “Barsoom"” ang
‘Object.” Plus our regulars
Bl Fernandes, Kerkegaard e

#67/0OCTOBER '82: You'll have
cary Dreams after reading our
special horror section. It has every-
thing from Eddie Poe to the weirdest
phobles possible. Don't rend i
alone! P.S: Last part of Black's
Toied Senal ovoluion

#68/NOVEMBER '82: Part 1 of
Kaluta's "Starstruck.” Findley's “Tex
Arcana" continues as does "Den Il
and Druillet's “Yragael.” Plus:
peek at Wrightson's National Lam-
poon’s Class Reunion.

#sgmzczussn '82: A Will Stone
Gallery, the return of Suydam's
Mudwog. and Mark Fiaher's
Amino Men.” Plus our regulars.
Corben, Fernandez. and Kierke-
gaarc

#70/JANUARY '83: We bring the
strange conclusion to Wrightson's
“Freak Show." a look at The Dark
Crystal. and our regulars: Manara,
Corben, Fernandez, etc. Happy
reading

#71/FEBRUARY '83: The making
of the film The Entity. Kim Deitch's
Eating Raoul, and our regulars, Cor-
ben, Kaluta, Crepax, etc.
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I've enclosed atotalof

Beautiful binders

For just $5.50 you nei our o\o
standby—a white viny bir

b e

ghoulish monster. Or, our new,

'more sophisticated black “Nauga-
hyde” binder with silver letters, for
95, Each can be obtained

Just car

chock full o back issues (January

through December, of 1978, 1979,
1980, 1981, 1982, are $26.00

‘each), or empty, which doubles real
nicely as a Sunday dress-up hat!

HEAVY METAL

Dept. HM 4-83
635 Madison Avenue
New York, N.Y. 10022

Please send me the following:
No of copies Issue
Osandy 5550
oocer
New.sopns. 5595
caiedbindr
. Osundy sy
win ssues
(isteach anghan
yoaryou ding (55
Woudike)  Canadan
i
Foregn)
— Newsophsr  SoBpuss3
categ win
ssvosist  andhan
eachyear aing (86
youwoud Canadian
e) and
Foregn)

shipping and handing. Al issues

‘This amount covers purchase plus

Name Name
Address Address

City City

State zp | | s Zp

in this ad, but do wish to order,

check or money order

in this ad, but do wish to order,
please print or type all necessary
information and enclose it with a
check or money order
















PAUL KIRCHNER ©
4 |~

A look at Ray Bradlmryg Dmngaur Ialegl

liberatore® "Ranxerox” promieres!
Plue: Bilal continuee and Crepax est finil




Don'’t be without
this month’s
Heavy Metal
like this guy
almost was.

When traveling around
the globe, it's not as
easy as one might think
to find an issue of Heavy
Metal. Selling like
hotcakes, Heavy Metal
is not always attainable
at the corner shop. One
snip of the coupon
below, and your monthly
issue will be sent
wherever you please
Take a moment. and
insure your delivery of a
year's (or two, or three)
worth of the world's
foremost adult illustrated
fantasy material

Three years (36 issues), regular price $39.00. Now only  Charge tomy
$29.00 (80¢ per issue) MasterCard # MasterCard Interbank #
Two years (24 issues), regular price $32.00. Now only Visa# Exp. Date
00 (92¢ per issue).
ear (12 issues), regular price $19.00. Now only
$14.00 (31.16 per issue)
Please enter my Heavy Metal subscription for

Signature
Name

State Zip
1 year. Checks must be payable within U.S. or Canada. Add $5.00 per year for Canada,
Mexico, and other foreign countries.

If you do not wish to cut the coupon, but do wish to order, please print or typ
necessary info on a separate piece of paper, and enclose it ith a check or money
order.



“Marlowskitz,” the robotic detective premieres!
Matena checks in at the “St. James Infirmary"!
Bilal and Kaluta continue!




