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Billy Likes Naked Girls

ty Billy likes naked girls, is not
really what this piece is all about. But, if
one is to edit a magazine like Heavy
Metal, one must confront the facts.
Boys like girls with no clothes on. And,
for that matter, girls like boys scantily
clad, too. But, since our readership is
95% male, the latter, unfortunately,
does not often pertain to the situation at
hand. Now, how does a woman, a prac-
ticing feminist, feed this wanton hunger,
without compromising her own beliefs?
It’s not ea: 'here’s got to be a happy
medium somewhere.

The fantasy aspect is what we're
pushing here, but if what most of you
want is bare limbs, then we'll give you
that, too. In this issue, for instance, we
have the second episode of Crepax’s
“The Man from Harlem.” After his last
series, “Valentina” (which began in the

ec. '80 HM), readers wrote in from all
over the globe demanding more of his
stuff. “Boy, he sure knows how to draw
great asses,” is one quote that comes to
mind. After a worldwide , utilizing
the cunning wiles of thousands of our
staff members (who were all on payroll,

we might add). HM happened upon the
enclosed strip. We loved it. But “Wait,”
e staffets wailed, “there’s no t & a!
You can't have Crepax without lotsa
t&
Hmmmm. We thought about it. And
we thought. And we thought. And we
decided it was okay. This strip is so
sexy with the forties tone, and the po-
litical intrigue and the “great asse:
that at worst, you're turned on just a bit.
You see, Billy does like naked girls, but

he likes this strip, too.
—]Julie Simmon:

=3
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Conventional wisdom
has it that rock 'n’ roll is a
young man’s game. Fish-
farts, of course, as a look at
the age stats of any current
stadium/arena-filling woolly
mammoth will tell you. While
post-adolescent body
chemistry might perhaps
fuel its ignition, the will to
rock now seems less one
age group’s acne-like cul-
tural outbreak, than the
natural rhythm and blues of
all generations born since
the Second World War.

The Who's Peter Town-
shend said (in an excellent
two-part Musician Maga-
zine interview last summer)
that “rock doesn't have an
established, dignified way
to absorb its heroes into old
age“—but that's only part of
the story. More precisely, if's
a person’s attitude toward
aging that matters, rather
than any simple bit of role-
wilderness frailblazing, and
whether the artist (or listen-
er, for that matter) presumes
maturity brings with it a
pefrifaction of tastes . ("Now
that I'm an adult, | know
what | like!”"—and how
many baby-boomers do
you know most comfortable
with music of their high
school/college years?)
Yeah, old Pete’s the guy who
once wrote, “Hope | die be-
fore | get old,” and in a
sense his wish came true. As
much as | like(d) the Who
(and admire Townshend's

personal courage and in-
sight), the band hasn't done
anything of real inferest in
more than a decade. Have
they simply run out of ideas?
(Not unheard of) Their last
half-dozen albums have
consistently failed to en-
gage my fickle attention for
more than a week, and the
few memorable moments
seem easily affributable fo

(itself their first good one in
years), it also points up the
band's essential dilemma
they're at their best and
their worst when new songs
actively summon up the
ghosts of old ones. which
(yeah) is trading on cheap
nostalgia, but s also (yeah!)
the only time their juices get
flowing. Its a dilemma Town-
shend's painfully aware of,

The Who: get these guys
some wheelchairs!

nostalgic knee-jerks. Bring-
ing me (reluctantly) to The
Whoss fiffeenth and Iatest,
It's Hard (Warner Bros.). Ac-
tually, it ain't bad (also
thought that about last
years Face Dances while
reviewing it, and haven' lis-
tened 1o If since). While the
fitle cut's their best tune
since 1978's "Who Are You"

and he damn well knows he
can't win, either. Maybe the
band’s announced vaca-
tion will help.

Lou Reed's got some-
thing of the same problem.
His solo career has always
seemed a shabby TV-movie
remake of his Velvet Under-
ground years, full of embar-
rassing miscasting and

Last year's return of
Robert Wyatt neas
1981 worth livin,

y made
through.

that is, the Rock ‘n’ Roll
Animal's first post-Velvet
rack-filler that doesn’t sound
like it was recorded at gun-
point. Of course, it wouldn't
be a true LR. album without
a selection of twilight zoney
numbers where Lou's Nixon-
ian seriousness is matched
only by the songs’ bland
imbecility, begging a Mem-
orex-test question about the
singer/writer's true inten-
tions. On The Blue Mask,
however, forceful emotional
conviction (at lastl) knifes
through it all like an ice-
cold, Rod Serling voice-over
bursting info hysteria. Good
show, Lou. What happened?

Both BIll Nelson and
Peter Gabriel abandoned
their respective ascendant
star-vehicles (Be-Bop Deluxe
and Genesis) just before be-
coming consumed in the
fire. Undoubtedly, it was the
best move both of them
ever made. Nelson's dou-
ble-LP The Love That Whirls
(Dlary of a Thinking Heart)
(PVC-Jem)—nhis first state-
side release in more than
three years—shows just how
much he’s grown since his
always-strefching-seldom-
reaching Be-Bop days. He's
honed his vision along with
his band (now a self-con-
tained solo, for the most
part), and softened the for-
merly-frequent brittle edges
with skin-smooth sensuality
and soaring romanticism.
That along with a charming
new flitation with melodic
orientalisms all-add up to a
record of warmth, humanity,
and sublime surprise—one
of my favorites of the year
(also recommended: the

ul
(with Lou as the Beaver)
Until The Blue Mask (RCA)

Flaming Desire
and Other Passions mini-
LP)



Peter Gabriel's quartet
of post-progressive solo ex-
cursions have described a
rainbow arc of personal
growth. This year’s model,
called—Ilike all the rest,
Peter Gabriel (Gaffen),
sinks the crooner/compos-
er/ethnologist cortex-deep
in a Jon Hassell-influenced,
viscerally proto-rock soup.
Like some recent Talking
Heads stuff, Gabriel occa-
sionally takes his black-like-
me third-worldisms a bit oo
seriously, but the sure-
handed sculpting of sound
and breathtaking rhythmic
tumbling easily compen-
sate

Import of the Month

Last year's return of Rob-
ert Wyatt fo the recording
studio nearly made 1981
worth living through. Orig-
inal drummer with the pi
oneering Soft Machine and
later Matching Mole (hint:
look it up in a frog diction-
ary), Wyatt fell from a win-
dow in 1972 and has been
confined to a wheelchair
since. Other than his post-
accident Rock Boftom
(which is, as far as 'm con-
cerned, one of the best
fucking albums ever record-
ed), the more elusive Ruth Is
Stranger Than Richard
(both available on an im-
port Virgin double-pack),
and some guest shots on
other people’s sessions,
Wyatt's been pretty much
on the sidelines for the bet-
ter part of a decade. Noth-
ing Can Stop Us (Rough
Trade UK) collects his past
year's singles, and while
lacking an LP's unity, its a
great hunk of plastic. Re-
leased subsequently is the
best single of the bunch,

M. Gabriel, I presume?

“Shipbuilding’/*Memories of
You” (the former an Elvis
Costello number, the latter
by Eubie Blake). His cracked
choirboy voice does it to me
every time. (Write: Rough
Trade, 326 6th Street, San
Francisco, CA 94103)

Has-been Platters |
Could Only Get through
Once
Hz0, Hall and Oates (RCA);
Utopia (Network); Winds of
Change, Jefferson Starship;
The Nightfly, Donald Fagen
(Warner Bros.); Zipper
Catches Skin, Alice Cooper
(Warner Bros); The Lords of
the New Church (IRS); Night
and Day, Joe Jackson
(A&M); Talking Back fo the
Night, Steve Winwood
(island).

Some | Couldn’t Bear fo
Listento...
Get Closer, Linda Ronstadt
(Asylum); The Perfect Stran:
ger, Jesse Colin Young (Elek-
tra); | Can't Stand Still, Don
Henley (Asylum); No Fun
Aloud, Glenn Frey (Asylum);
and, of course, Eagles
Greatest Hits Volume Il
(Asylum). | don't think any-
thing | would have to say
about these porkers would
be worth the pain of having
to listen fo them.

—Lou Stathis

RAVEYARD

Avier ive audiences of
60,000 in Shea Stadium or
500,000 in Central Park,
what does a rock megastar
do for an encore? They
track their dinosaur bones
into the Valley of Video and
syndicate concert perform-
ance “fanzine videos” for in-
ternational consumption

Remember the flickering
laser light effects, pyrotech-
nics, and Linda McCartney's
shall-we-say “scintillating”
synthesizer playing on the
1977 “Wings Over America”
tour? Rockshow (Thorn-
EMI), an energetic, but un-
even record of the Paul
McCartney and Wings
four, gives you the oppor-
tunity to recapture the
moment, including a nerve-
grabbing acoustic “Yes-
terday,” but at a whopping
§79.95. Go for the stereo
videodisc if you can (Pio-
neer Artists, RCA Selecta-
vision VideoDisc).

Simon and Garfunkel:
The Concert in the Park
(CBS Video Enterprises) re-
unites the superstars in a
classic library video, direct-
ed with style and taste by
Michael Lindsay-Hogg (Let If
Be), who manages fo create
Kkineticism from Art and
Paul's swaying and smiling
All the S&G hits appear, and
Gartunkel brings his sugary
vocals to some of Simon’s
solo hits as well. Event music-
video at its best.

Deadheads in Radio City
Music Hall? Strange sur-
roundings for the concert
video Grateful Dead Dead

Enter the Valley of Video at

Ahead (Warner Home
Video). But weirder still, is
that both the Dead and
their audience seem to ig-
nore the plush, incongruous
environment, and plow
ahead into a musical
trance. Predictable and
petrified, and please be-
ware the lame appearance
of former “Saturday Night
Live” buffoons Franken and
Davis
The confrontation be-
tween rock and reds
breathes through To Russia
With Elton (RCA Selecta-
visjon VideoDisc) a curiously
captivating documentary of
Elton John's 1979, two-man
tour of Russia. Performing
with madman percussionist
Ray Cooper, Elfon's piano
virtuosity and tunesmanship
shine, but unfortunately the
audio is a bif creaky. (Its one
of the earliest home videos,
and it probably was sabo-
taged by the blue-suited
KGB types who populate the
exit doors of the concert
hall) Detente rock
Enter the Valley of Video
at your own risk. Most of the
time, its a place where only
fans dare fo fread
—Alan Hecht

POP POOP

AI one point, my situc-
tion went from bad fo
worse. | wos really down for
a few years—went to a
mental hospital, was un-
employed, laughed at, and
for all intent and purposes
was washed out in the
industry—though | was oo
stubborn fo quit.



So writes 1ggy Pop, the
howling dynamo who front:
ed the mythic, nihilistic
Stooges (1967-71), and in-
troduced an arsenal of un-
conventional stage props
like peanut butter and bro-
ken glass. The Stooges' inno-
vative blend of psychedelic

Iggy in action: just another
exhibitionistic asshole?

photograph by Bernard
Gilson

drone and metallic power
rock never really propelled
lggy fo his desired stardom
—the group finally disinte-
grated in an orgy of drug
abuse following 1973's clas-
sic Raw Power LP, the first of
many touted “come-
backs"—but Mr. Pop’s un

restrained exhibitionism se
cured his personal status in
rock history. Like a punch
drunk fighter who always
manages fo stagger to his

feet just before the ten-
count, Iggy’s career history
has a fascinating under-
current of masochistic de-
termination—and now he's
weighing in with a coffee-
table book of recollections,
I Need More (Karz-Cohl),
and a new P, Zombie Bird-
house (Animal/Chrysalis).

The tellingly titled / Need
More s less an organized
autobiography, than a ran-
dom sampling of tape-
recorded anecdotes that
fully captures Iggy’s distinc-
five Midwestern patois. Pro-
fusely illustrated, the text
traces his love/hate affair
with band members, the
music industry, and society,
but cops out miserably on
the motivations behind his
legendary behavior. As
such, | Need More is woe-
fully incomplete, and its se-
rious lack of name-drop-
ping-and kiss-and-tell
render it inconsequential to
allbut the truly cultist

Pop's latest platter, Zom
bie Birdhouse, is far more in-
triguing—an adventurously
uneven melange of rock,
ballads, avant-tribal rhyth-
mics and cowboy crooning,
With a sympathetic new la-
bel and producer Chris
(Blondie) Stein, Iggy has
cracked the gotta-getta-hit
mentality that made last
year's Tommy (Monkees)
Boyce-produced Parfy such
a pooper. Contrast the
growling heavy metal par-
ody of “Bulldozer” with the
languorous, Enoesque gui-
tar balladry of “Platonic,”
and you'll discover a per-
former who refuses to pan-
der fo expectations. For bet-
ter or worse, Iggy Pop is
stretching his skills as a
songwriter and singer,

Identify this man and win
an autographed picture of
Mick Taylor.

X The
Brian Jones
Story

hoping we'll recognize the
sincerity of his *Horse Song”
Iyric: "l think you noticed that
| don't want to be a bad guy
anymore.”

—David Keeps

BRIAN
WHO?

Givven the tact that over
50 percent of all Rolling
Stones fans have no idea
who Brian Jones was, one
must at least appreciate the
retrogressive sentiments be-
hind such a book as Mandy
Aftel's Death of a Rolling
Stone: The Brian Jones
Story (Delilah). However, the
minimal factual content
and the reliance on third-
hand hindsight, immensely
decreases whatever value
such a book might have
had. In short, anyone who
was a Stones fan during
Jones’s tenure with the
group (62—'69) is almost
certainly aware of most of
the data presented here.
and as far as any conclu-
sions the author comes fo,
they don't hold up particu-
larly well—even 1o the facts
as she presents them. In the
words of former Stones
manager/producer, impres-
sario Andrew Loog Oldham,
what we have here is “just
another fairytale.

The book's angle is the
author's specialty—the psy
chotherapy of artists, and
the research proceeds from
that point of view. Her style
of wiifing isn exactly con-




ducive to readability, her
musical knowledge isn't
strong enough to follow
through her inquiries, and
she is 5o obviously infimi
dated by Keith Richards, her
only informative inter-
viewee, that only a pinprick
of light is shed on the sub-
jects Iife and (particularly)
death. Brian Jones was the
founder of The Rolling
Stones, who gradually be-
came less and less useful fo
Mick and Keith, who ejected
him, affer which he died
under mysterious circum-
stances—that much we
knew. But Ms. Aftel, if you'e
going fo get us going with
sensational headiines, lef's
have some expository dirt fo
backit up!

Jon Tiven

BONDAGE

Everv red-blooded
Anglo-American male who
admits he's over twenty-five
will remember that icon,
that potent symbol of the
sixties—James Bond. Bond
epitomized what the sixties
male was supposed to be
dashing, suave, debonair,
fast with @ gun, and always,
always with a beautifu
woman on his arm. James
Bond and Sean Connery,
character and actor, were
indistinguishable during that
time. Thanks to a publicity
machine that merchan-
dised Bond/Connery fo the
hilt, Connery’s face was
everywhere; he was James
Bond. Alas, the pressure of
Bondage became too

Sean Connery on the
reBond.

greaf, and Connery threw
off the mantle in 1971, after
Diomonds Are Forever.

Now more a relic than an
icon, James Bond became
tarnished with age. Por.
trayed first by George
Lazenby, then by saintly
Roger Moore, he became
watered down by TV over
exposure and imitation, and
particularly by the fact that
reality was becoming as
fantastic as any of the films.
Bond became a cartoon
show, a 30 million dollar
Road Runner in drag.

Connery, meanwhile,
voiced dissatistaction about
the Moore Bonds in infer-
views, and then agreed to
remake Thunderball for
producers Jack Schwartz
man and Kevin McClory. On
September 20, 1982 filming
began on Warner Bros
Never Say Never Again.
(Get it?) At the same time,
the last of the United Atists,
Cubby Broccoli Bonds is be-
ing produced: Octopussy,
with Roger Moore as Bond
for the sixth time.

So, the summer of ‘83 will
be an ironic one: Connery
will be in a new Bond film,
competing directly with the
series he helped create.
And for more irony. the
director of Never, Irvin
Kershner, will be competing
with Revenge of the Jedi
Star Wars lll—after he direct-
ed the second instaliment,
The Empire Strikes Back.
Who will win the audience?
Or will two Bonds be double
double-oh-seven overkill?

Tom Sciacca




FOURFATHERS

Four big books by four of
the biggest sf authors in
town. Well, almost. Four by
their publishers’ count, may-
be one by mine. Still, Hein
lein, Asimov, Clarke and
Hubbard have released
new books this year.

Battlefield Earth by L.
Ron Hubbard (St. Martins)
is billed as a saga of the
year 3000, though as Hub-
bard's infroduction makes
clear, the book is firmly
rooted in science fiction's
so-called Golden Age. It is
the story, epic in scope, of
the dwindling age of man-
kind—an age in which man
has been thrown down and
senselessly demeaned by a
heartless, conquering
super-race, the Psychios. It is
the story of one man, Jonnie
Goodboy, whose courage
and mettle are proved as
he takes on the Psychlos
and a hostile universe with
nothing to urge him on but
the will fo win.

What Hubbard has suc-
ceeded in doing here is to
resurrect thirties and forties
pulp fiction: not as we re-
member it through a gold-
en haze, or in the cullings of
Asimov's “Golden Age” an-
thologies, but as it gushed in
a torrent of ink from fype-
writer to printed page
What's most disappointing is
Hubbard’s apparent inno-
cence of the way the world
has changed since the days
of his past glories. There's no
disputing that he was a pro-
fessional writer who could
aim for a market and write
on demand. What I like to

see is how such a writer
transiates into the eighties.
Hubbard's been retired for a
long time now, but surely a
man willing to commit a
250,000 word sf novel on the
subject, has some new
ideas. What's the point of
dredging up the past?

As you might expect.
Robert Heinlein’s Friday
(Holt, Rinehart and Winston)
is a good deal better. This is
Heinlein informed by Don-
ald (Matt Helm) Hamilton,
Edgar Hoover, and Mickey
Spillane. This is the rough
and tough school of sf writ-
ing that Heinlein turned
(practically) into an artform
with The Puppet Masters
and the carefully paced in-
trigue of Double Star No-
body has done it better
since those books, and most
unfortunately, neither has
Mr. Heinlein,

Friday is the novel's super-
beautiful, super-talented
heroine, who in the best
Heinlein tradition, is a little
larger than life, and a littie
more vulnerable. Al in all,
the novel is encouraging
a classic Heinlein mix of
thriller, sf, moralizing palitics
and a carefully explained
finale, it is a far stronger
book than The Number of
the Beast. His next may be
the one fo look out for.

Judging by lIsaac
Asimov’s Foundation’s
Edge (Doubleday) there'll
be fewer readers, not more,
for the sfill next installment
of Hari Seldon’s 1000 year
plan. The novel begins with
a cynical sort of putdown of

the old Foundationeers
we've all grown to love so
well. Hardly an auspicious
start, particularly coming
from the unpleasant face of
our equally unpleasant
hero, Golan Trevize. Salvor
Hardin, Ebling Mis, and
Arkady—in this new Founda-
fion age, the romance has
gone out of these names.
This s revisionist history with
a vengeance. How could
you do this to us. Dr. Asimov?
The answer, of course, is
that the cynicism is Asimov's
own. More than once
Asimov has been quoted as
saying, “just couldn’t turn
down the money“—but my
intuition tells me that this
was a book Asimov pro-
foundly dreaded writing. |
don't defect any of Asimov's
inferest in this story, any of
his glee, any feeling for his
characters. If the author
doesn't care, why should I1?
The real surprise of the lot
is Arthur C. Clarke's 2010:
Odyssey wo (Del Rey)
Clarke has outdone himself,
and the result is one of
the most intelligent and
thoughtful sf novels of this or
any other year. Obviously,
2010 takes up where
Clarke's earlier novel left off,
but the book stands on ifs
own as an independent
achievement. In his forward,
Clarke reviews some of the
circumstances leading up
to the first book's writing,
and | think by doing this, he
intends fo explain some of
the marked differences in
fone and mood of the two
books. After all, 2001 was vir-
tually written in collabora-
tion with @ movie-in-the-
making—an experience
most novelists would shun, |
suspect. Clarke took to it

who writes bad pos

ned,

well and delivered to us o
masterpiece that resem-
bled very liffle of the rest of
his work. 2010 is not the
product of such a collabor.
ation, but it is a generally
philosophical novel bridg
ing the gap between
Clarke’s earlier works, Child:
hood’s £nd, A Fall of Moon:
dust, and the inspired aber-
ration, 2001,

—John W.Silbersack

THE
LIZARD
KING AND

THE KURT
JESTER

I don't have any idea
where we are or where
we're going. To be on the
way to somewhere is all that
counts” Quoth |—perhaps
unfairly—from Cralg Kee
Strete’s fictitious acid flash-
back of his days as a fifteen-
year-old part-time sap and
sidekick to Jim Morrison's
drugged-out Mephis-
topheles—ie, Burn Down
the Night (Warner Books)
Who needs to think when
your feet just go ... ? Novel-
ists, for another.

As an author of a handful
of very good short stories
(buried in two collections of
very mediocre fiction),
Strefe had heretofore dis-



Kurt Vonnegut: Deadeye
Shuteye.

phalngmph by Jill
Krementz

played an ability for shrewd
social commentary, offen
delving into his Cherokee
heritage fo place the ef-
fluvium of American culture
info a comic light. He had
an overview. Burn Down the
Night doesn't. Morrison is
indistinguishable from any
other wired, manipulating,
bulishit artist who writes bad
poetry when stoned—and
its hard to tell if this is Strete’s
point. There's litle o sepa-
rate this first-person account
of violence, rape, orgies,
lousy driving, and stupid
adolescent suicide, from the
dozens of hokey paperback
novels and films that flood-
ed the marketplace circa
1969 (even the book's too-
great detail is unlikely to've
survived its drug-induced
circumstances). And Mor-
rison wasn't Rimbaud, for
Christs sakel And Strete isn't

yet Hunter Thompson or Wil-
liam Burroughs or Richard
Farina or even Rudolph
Wurlizer—he hasn't learned
to control his novel-length
visions. Perhaps he hasn’t
thought fo.

Kurt Vonnegut, Jr. used
to have this problem. His
1973 novel, Breakfast of
Champions, was an at-
tempt to tie up the loose
ends in the lives of his pre-
vious work's stock company,
as well as many of his favor-
ite themes. Not a bad idea,
but Breokfast was terrible—
bloated, rambling, mawkish,
and by my count, funny but
thrice. Nineteen seventy-six's
Slopstick was far worse, but
long after his talent had
been given up for dead,
Vonnegut returned with
1979's Jailbird—a flawed,
but solid and mature work
that did away with much of

the cuteness that made his
70's novels so intolerable. A
step in the right direction
Whether Deadeye Dick
(Delacorte Press) is another,
is somewhat problematic.
Vonnegut's latest is the
memoir of fifty-year-old
Rudy Walfz, one-time child
criminal, full-fime native of
the only Ohio city to be
cleared out by a neufron
bomb. | counted fwo dozen
laughs in this one; its prose Is
wry and austere. And if it
wasn't in part a companion
plece fo Breakfast, | would
be able to give it my full
recommendation. «
—Robert Morales

CRYPTICA

Fishy Mission e Humans
are now planning to use the
very same fish theyve pol-
luted halfway to extinction
fo help determine how bad-
ly they've done it, and what
with. French biotechnologist
Jean-Louis Huvé, barely re-
straining his gourmand’s in-
stinct to gut and marinate
the liftle buggers, has been
experimenting with frout im-
plants. Like French nostrils,
trout brains possess hyper-
sensitive smell nodes. Fish
register chemicals dissolved
in water as variations in
electrical neuro-frequen-
cies. Huvé hit on the idea of
putting a tiny transmitter in
electrodes atop fish's brains,
and using his personal com-
puter to analyze incoming
frequencies. That way he is
able fo distinguish common
pollutants like Malathion,
Parathion, and mercury. Ifs

thought his true ambition is
to measure the chemical
proportion of garlic in the
sauce while preparing
fruite ou bleu,

Nip Knack e Japan, that
fiendishly clever nation of
honorable engineers, may
be on the verge of building
the world's first bionic com-
puter. Tokyo University’s Pro-
fessor Shimizu has invented
asimple biological motor—
a propeller, coated with
muscle protein, that rotates
when other biochemicals
stream past. The Japanese
government is investing $8
million for Shimizu to devel-
op a “feeling robot” and a
bio-computer. The ma-
chines will be given parts of
the central nervous system
to use as brains, storing in-
formation in actual nerve
endings, instead of micro-
chips. Sake will be kept on
hand in case of nervous
breakdowns.

Winged Winos e Fruit flies
really know their liquor. Ex-
periments by the University
of Australia at a Canberra
compost heap show just
what kind of connoisseurs
they are. It furns out some
species have a stronger
head than others for the al-
coholic_content of rotting
matter. That's how they allo-
cate food amongst them-
selves, and avoid inter-
species competition. For in-
stance, Drosophila Melano-
gaster head straight for
composting grapes and
pears, which have the high-
est level of ethanol, whereas
D. Busckii prefer decaying
vegetables, which is just
about okay for minors.
Should you happen to no-



tice any fruit flies zig-zag-
ging drunkenly, leave a
mug of black coffee near
the rubbish heap.

Magnetic Field e Mag-
netic Medicine—about as
plausible as the healing
power of crystals, right?
Wrong. Years ago a Jap-
anese scientist claimed to
cure neck and shoulder
pains with a magnetic
necklace. Nobody believed
him. Reports in the October
Journal of Physical Medi

cine and Rehabilitation in
dicate that the neckliace
certainly influences the
conduction of nerves in the
arm, and might well affect
such pains.  Also bizarre is a
new use of magnefs in the
fight against cancer. The
problem in the past has
been fo knock out cancer-
ous cells without killing
healthy ones as well. A new
technique pioneered in
London uses micromagnets
targeted specifically fo at-
tach themselves to tumor

'COSMIC AVEN GER FLOPPED (N THE AGCADES,
T WAS oo DIFFICULT TO PLAY. COLECOS
HOME VERSIoN 15 BETTER "

cells. A larger magnet then
separates the piggybacked
cells from the healthy ones.

The Look Before the Leap
e Shakespeare wrofe: "Men
must endure their going
hence as their coming
hither/Ripeness is all” (i.e.
there’s an etiquette to mak-
ing exits and enfrances). If
you've got a notion fo leap
off a bridge in the Bay Area,
and you're style conscious,
the Golden Gate’s your
scene. Richard Seiden (in

the International Journal of
Suicides) reckons that the
Golden Gate's esthetic al-
lure acts as a potent symbol
of death with dignity, where-
as the Bay Bridge fo Oak-
land s unhip and facky.
explaining why five times as
many jumpers choose the
former over the latter. Even
though to get fo the Golden
Gate most of them have to
cross the Bay Bridge, they
wouldn't be caught dead
jumping oft it

MelikKaylan

LATELY, THE HOME VIDEO
GAMES ARE GVING ARCADES
A RUN FoR THEIR MONEY. THE
NEW ATARI 5200 SYSTEM,
THE IMAGIC CARTRIDGES,
AND COLECOVISION ALL OFFER

CHALLENGING GAMES, AND
FUN.IN THE NEXT FEW |SSUES
ILL TAKE A LOOK AT SOME
OF THE HOME SYSTEMS,

\ PLAYED THREE GAMES ON
THE COLECOVISION SYSTEM.
| COULDN'T WAIT To TRY THE
DONKEY KONG CARTRIDGE,
SINCE THAT'S MY FAVORITE.
ARCADE GAME, AND THE T.\.
ADS CLAIM THAT IT PLAYS JusT
LIKE THE REAL THING.NOWAY,
JOSE.IT LOOKS NICE, BUT IT
DOES NOT PLAY LIKE THE ARCADE
GAME. COLECOVISION'S NERSION IS
BETTER THAN THE INTELLISIoN
OR ATARI DONKEY KoNG, BUT
1T LACKS THAT CERTAIN 'SOME-
THING. FOR INSTANCE, THE
BARRELS FOLLOW PREDICTABLE
AND DULL PATTERNS, THEY DON'T
TURN INTo FIREBALLS ONCE.
THEY HIT THE OIL BARREL, THE
APE _DoESN'T LAUGH, BEAT HIS
CHEST OR EVEN GRAB THE GIRL.
MAYBE 'M PREJUDICED ‘CAUSE

GAMES, FLOPPED IN THE ARCADES,
SURE, 1T WAS LOUD AND FLASHY,
BUT 1T WAS Too DIFFICULT To

COLECOVISION

™ ©1982, BY JOUN
HOLMSTROM

PLAY. COLECO'S HOME VERSION
1S BETTER.YOU FLY A SPACESHIP
THAT DROPS BOMBS AND SHooTS
ROCKETS AT ALIEN CITIES, uFos
AND TANKS. THE GRAPHICS, AS
USUAL, ARE COLORFULTTHERE ARE
THREE DIFFERENT SCENARIOS,
AND FouR LEVELS OF DIFFICUTY,
EVEN THE SOUNDTRACK 15
ABOVE AVERAGE.
COLECOVISION'S VENTURE.
WAS MY FAVORITE. IT'S TWELVE
GAMES IN ONE BECAUSE You,
THE MAN WITH THE ARROW,
ENTER ONE OF FOUR ROOMS

ON FOUR DIFFERENT BOARDS

AND FACE A NEW (HALLENGE
IN EACH ONE. GOBLINS, GENIES,
TWO-HEADED MONSTERS, BATS,
SERPENTS, SKELETONS, AND
DRAGONS ARE JUSTA FEW OF
THE WEIRDOS Y0u SHOOT DOWN.
ONCE THEYRE OUT OF THE WAY,
~ou STEAL THE TREASURE AND
SPLIT FAST BEFORE A DEMON
ENTERS AND SNUFES You. EACH
ROOM HAS | T'S OWN MUSIC, ALL
TOP-TEN MATERIAL, AND 1T'S
SOME OF MY FAVORITE VIDEO GAME
NOISE OF ALL TIME.

OVERALL, COLECOVISION |5
SUPERIOR To BOTH ATARI AND
INTELLIVISION, ALTHOUGH |
HAVEN'T TRIED ATARI'S 5200
SYSTEM YET. THE CONTROLS ARE
EASY To MANIPULATE, THE
GRAPHICS ARE INTERESTING,
AND THE SYSTEM WiLL EXPAND
To ACCOMMODATE EXPANSION
MODULES.

IF | WAS GOING To SPEND
ON A HOME VIDEO GAME.
SYSTEM, My BUCK WOULD
STOP HERE,

-JOHN HOLMSTROM



A brand new NATIONAL LAMPOON
comedy record album, including
Inside Jane Fonda, Marilyn Monroe
Reborn, A Tribute to “Annie,” Godspeak,
A Night in Central Park, Apocalypso Now,
and other very funny bits. Featuring our new wave of
outrageously talented comedy players.

National Lampoon, 635 Madison Avenue
New York, N.Y. 1( Dept. NL1282

Please send me —______ National Lampoon Presents

Sex, Drugs, Rock 'n’ Roll, and the End of the World

albums at $8.98 each. I enclose a check for$_______

(Pl add $.75 for postage and handling.)

Iy pr ¥ Name
It’s a hilarious, sick, wicked, nasty...funny look at
the world, its failings, and its future. Address
Now at record stores, or order today by mailing the City State Zip ~

coupon and your check to us. New York State residents: Please add 8%4% sales tax.

Marketed by JEM Records, Inc., South Plainfield, New Jersey



When la ead, Te orungan Mts. and the Knorland Forests, retur
his bride, Muuta a n ered the Dramites’ evil plans, and he, Muuta and the rest o

Minimut




I knew you wanted
her for yourself
all along.

But Muuta and | have much to do first
maybe a
few hundred thousand

I'm afraid the old generation is on ts la
legs. They're dropping like flies. Hel
heh! Then we can make y:
cubus

Hey, what about
Mistress Muuta?

Don't worry, | won't eat you. | love you
and | want the same good things that
hacpened to me. to




n. heh, heh!
hear that, Den?
behind

It's

UUUNNN ... We
foresaw th
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A new Corben/Strnad collaboration:

JEREMY BROOD, PART ONE:

RELATIVITY

Relativity is the first part in a projected series of three full-color graphic albums.
A plea for help sends Jeremy Brood to an obscure planet where pagan rituals rule.
Jeremy's mission? To bring order and civilization to the natives.
Jeremy Brood is now available through Heavy Metal for the low price of $5.95 (plus
$1.50 for postage and handling). Order foday!

Heavy Metal Magazine
Pt 283

635 Madison Avenue
NYC, NY 10022
Please send me copy (ies) of Richard Corben’s new book, Jeremy Brood: Relativity. | have
enclosed $5.95 (plus $1.50 for postage and handling) per book.

Name

Address

city L TR Sppetctl Zp

Texas residents, please add sales tax.

1f you wish to order, but do not want to cut the coupon n this ad, please print or type all necessary info on a separate piece of paper.
and enclose it with your check or money order.




LasT JOUNG APE WaS BEUNITED WITH THE EMPEROR, WHO WAS MAKING
MEROPEE RANCEE TONAGDS M

O AP ERIEND, T
wpggumm YOU A GREAT
i
HEAVENS. Ti E
O NOBL
ﬁéva CREMIT FoT A 5 6%
6 JouR RUNNING AROING,
- PLATECY

You TO YouR
QUARTERZ,

HE WAS HERE A 4 POOR N\
MNU e A{;O WVO — GIRL.. PROBABLY \
CNOWS WHERE g COULON'T DEAL WITH

e EéA\J s W FAME AND

FORTUNE !




SWEET ANG
HAIRY ONEZ

THE IDI.E YOUNG APE WAS LEFT TO LIVE IN A

SORT OF FALSE LIBERTY THAT HE HAD NEVER

EXPERIENCED BEFORE. AND IF YOU THINK THAT

HE'S GOING TO PUT UP WITH [T MUCH LONGER,

JUST WAIT TIL YOU TURN THE PAGE!

e e e e T s e Bl oo ool
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SIH THE TILE OF GREAT WISE MAN, EQUAL TQ) THE HEAVENS THE
TOUNG AFE HAS OBTAIN 0 A GRAND PLACE M THE PALACE OF
C EOUET ST R 62

WHEN YOLING APES
DON'T HAVE MALICH TO
0O, THEY BEGIN TO TRINK-
Aplo, TATS WHew ey

BECOME DAN@ERouS/‘

AR

W bR AN
TUBBY

EMPERORZ

.
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NOW T SEE
WHY THE

ARDENERS
GUARD THE GATES/
ENTE!

ONE MUST

THE
EMPEROR
D LIKE A
HUGE FRUIT SALAD
FOR DINNER TONIGHT.
GATHER SOME
PED

[EARS OF SCANDAL. INJUSTICES,




S N
YOU peR- "\

ms{;xom TO GATHER

Py

aeeu EeaED

#Ou YOU ENIL /
MONGTERS 12/ /

OFFICIAL
BUSINESS/

AH, NES! THE YOLING APE CAN EREEZE MAIDENS
INTO A TREE WITH HIS. SECRET PONERS! A
LTRLE BT OF THIS AND A PERPERING O




™\

- =
HOW WILL
THE PA KNO\ HAY

C NOW IF T HAV
Sanittes uarrers BEEN INVITED.
WERE STILL

EMPTYT

HAMM, THERE HE .
OLD LAO-TSENE
OBTILLING HIS ELIXIR!
I WONDER WHAT
DIPAN-| §

BUDOHA OF THE PAST

'S DONG HEREZ
THE AROMA 1S
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& THE
ELIXIR READNZ
T WANT 10
MAKE A GOOO.
IMPRESSION AT
THE PRRTY THIS
EVENING.

o
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D10 you

ES, B 2 \
CHIEET WHICH \ X 5] TAKE THE DEVILS * |
ORE pOyou g REFLECTIE )

| T THE MIRRORE
| SIVER OR THE
\ =EDZ

£
TO BE CONTINUED.
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WRITTEN BY ELAINE LEE - (LLUSTRATED BY M. W. KALLITA
LETTERED BY 7000 KLEIN
[AST TIME AROUIND, WE SAW THAT KALIF WAS STILL INFATLATED WITH HiS
ROBOTIC GRLFRIEND... AND A BABY WAS BORN—BUT WHOSEZ

“*MUMBO - JUMBO'" “-‘»gwf ;3%3

HEH! HER! YOH AYEST
N'MUH FAYEES!

\IT 1S I, GALATIA,
il e

SHEHT Y'HOAL.
FAYH PLUGHIT
F'YUH.

.. THE MOTHER'S
S7ARRY WoMB."

SOMFA AYEST
BOOTUHN SQUIT!

Then, gaLacia, thac




LOR, BUBBUH-- HE'S RAHTPERT
YOODLIN BLOAD YAN'E.
MWNOZE AWF !

‘oLl aRe ABOUT
To Leap the chasm
BeTween WorLDS.”

YOH GOAN GEHYEET Y'HEYED
BUHSTID T'KEENGDUHM KUHM .
“Khow chat IT IS N'DOODY, Y'GITINY

AYHDOAN MUHCH LAHYEEK CLOASERN AYHEMOAN
BOCTER TO RLIN LIPON T P U

'DOODIS, BLBBI

() g

AP
0'HEYUHD
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LOR, IYANE NEFFUH
SEED NUFFINDAT L'TUL/
IMOAN LOHK AYEST WID

DAT TOONYLHT!
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LOR YES
I MOAN HAMMEE
SUuM ANJIL PYH/

LCR e




y I MoTHER-
KILLING
BLIGHT! 3

YOOWOOD'N DOODIS ¢
BUBBUH, WOODY'HOO,

TOLE
Eo\ L'TUL DAHRLIN PYHZ
S
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NAWWWW... L'TUL SUGUH
BRHITCHIZ WOOD'N POODIS

|zt =
el

9 MARTRONS, NOT S0 are you
TOO SHODDY ! BROUGHKT INTO
The CIRCLe!

AN
\

STAR MOCTHER! 150ePER OF THE
NIGHT! BeHOLD YOUR DAUGHTER
GaLacia 9, who IS POW MmaDe

SISCeR anp amazon!
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2z

\ Rrepeat: 1, gaLacias, Do

\ S R SWear TO DeFenD MY SISTERS
= - & \ TO THE LIMICS OF my
\ OWERS...

DO You swear
The oath?

HEAVY METAL 35



... TO 1500P A TIGHT
LIP When THINGS are
BETCeR LOFT Unsai...

b
W Love

]‘ THE MOTHER [l

I IN MyseLF.,

PUC Ohe Hand unber
YOUR Feec anD one
OVeR YOUR peap and
Rrepeac:

... Lo
MY LOT Be X
Than THe LOTS Of
HOSC WHO LIVED INTHe
BURNING Cc”nénos,onw
= That I BROUGHT THIS
| GhasTLY Fate DOWn
Y Own

TO BE CONTINUED..
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7052 AETER SURINIG ATOO-CLOSE-FOR CONEORT CRAGH-LANDNG ON THE KONEYCON, 2065 AND He:
CONGADES AR ANBUEIED B ONE. O SHARTAS. PATROLS, AON - ewsu NDED N
AR e S8 O e S -MEDICS BE ABLE 0 SAVE

‘ 'S ONLY ONE YMN(: I
WERE'S NO DENYING (T
i g
e BLOOD CARRIES A 5F

eas«zse s uow a1
T THE 10 START LOOK

TE ITLL BE RISKY,
BT WE DON'T HAE ANY
<

X T e siou e
E WeosSBLE. 1WOUT Biave
‘X\b\l' o

e & e

26 THE TECNICING

ON THE WENTAL READ-
OuT SCReEN.

IF THE INPRESS0LE
ARE STRONG EKOUGH,
W MIGHT BE ABLE
04 S Tl
TuRL
o




ONCE THE AUTO-MEDIC'S MIND-
LING WITH AMON WAD BEEN

DETECTED THE
LAB AND ARE GETTRG
READY T0 DESTROY IT.

S0P THEM

WITHOUT DSTURBIG MY

PALS TVE GOT 10 BEAT
THEM T 1T, TAKE THEM
BY SURPRISE

T SEEM TO BE THE ONLY s
ONE AWAKENED. SOMETHNG SIGHAL, A MESSAGE. BUT
OR SOMEONE MUST HAVE SET TWAS NEVER TELEPATHC

BEFORE

/|

OFF THE TIME CONTROL

L.
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A LONG-DEAD NEW EARTH
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OF &M

086 CONTILED.
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A MAN MAY 5EE HOW THIS
WORLD GOES WITH NOEYES
LOOK WITH THINE ERRS,

THE KING

AND I
(32 BY ANGUS MeKIEX

5EE HOW YOND JUSTICE RAILS UPON

YOND 5IMPLE THIEF. HARK, IN THINE EAR
CHANGE PLACES AND,HANDY DANDY.
WHICH 15 THE JUSTICE WHICH 15 TUE THIEF?
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POOR NAKED WRETCHES, WHERESOEER YOU ARE,
THAT.BIDE THE PELTING OF THIS PITILESS STORM,
HOW SHALL YOUR HOUSELESS HEADS AND UNFED SIDES,

YOUR LOOPED AND WINDOW'D RAGGEDNESS DEFEND YOU
FROM SEASONS SUCH AS THESE 2

TAKE PHYSIC,
POMP !

EXPOSE THYSELF
TO FEEL WHAT
WRETCHES FEEL!
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BLOW WINDS,AND CRACK YOUR CHEEKS ! RAGE! BLOW!

40U CATARACTS AND HUQR!CANOE‘: 5POUT

TILL YOU HAVE DRENCK'D OUR STEEPLES, DROWN'D THE COCKS!
YOU SULPHUROUS AND THOUGHT-EXECUTING FIRES,
VAUNT-COURIERS TO OAK-CLEANING THUNDERBOLTS, ..

..BINGE MY WHITE [ AND THi L SHAKI
HEAD! STRIKE FLAT THE THICK ROTUND\TV O THE WORLD
K NATURES MOLDS, ALL GEEMENG SPILL AT ONCE
THAT MAKE INGRATEFUL MAN

WHEN WE ARE BORN,WE CRY
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MEN MUST ENDURE THi
EVEN A5 THEIR COMIN
RIPENESS 15 ALL

THE 605 ARE JUST AND OF OUR
PLEA‘JANT VICtS MAKE INSTRUMENTS

THE WHEEL
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by Carl Macek



Stories of a
discarnate being
which attacks

a woman
in Culver City,
California, seem
strongly rooted
to the stuff
that dreams are
made of. And yet,
in 1975, according
to the most reliable
sources,
these stories
proved all too real
for a woman dubbed
“Carla Moran”
by author
Frank DeFelitta.




Twentieth Century-Fo:
ta’s carefully re
T O

ing these types and foc
horror of a young woman who w:
such a demon.

Frank DeFelitta is a re: 5 y
experience as a documentary hlmnnker provide him with
credentials that mark him as the voice of reason. His in-
terest in the supernatural has only surfaced in the last few
years, due to an extremely unusual coincidence that oc-
curred while he was filming a documentary on the “Stately
Ghosts of England.” A camera set up by DeFelitta using
infrared film (allowing images to be recorded in total dark-
ness) on time exposure, captured the image of something

Uw ||Im arecord of the movement of alower Edﬂpld mic

turm In ()thcr\ ords, DeFelitta photographed a ghost. His
\‘ ery became legendary in the field o

In 1975 a group of

contacted and asked to participate in the experiments. The

particulars of this incident were recorded in DeFelitta’s
no\'cl Th. Entity. Everything that [)el‘ehlla describes in his
tantiated by on. i




Carla att

tensive interviews and cross reference. The one exception
is the final experiment utilizing liquid nitrogen—an experi-
ment which was conceptualized but never realized, due to
the lack of appropriate financing.

The case study that DeFelitta participated in was contro-
versial. The psychology department at a major university
was also studying the case, and came up with their own
conclusions. “Regardless of how you want to interpret the
facts,” DeFelitta cautions, “the events documented in this

empts to get her bearings after an att

ack by the entity.

around the head and mouth, abused her and then left. If the
incident had stopped here, it could have conceivably been
written off as the product of a troubled mind trying to cope
with the responsibility of supporting a family, and coming to
grips with the fears and anxieties that go with this sort of
life-style. It didn't stop here.

From this initial encounter with her astral attacker, Carla
Moran’s life would never be the same. She was repeatedly
attacked—in her car, in her sleep, in front of her children—
her life had truly become a nightmare. Initially, she sought
psychiatric help at a local university out-patient clinic. Al-

“Supposing the

real Carla Moran story is true?

Supposing her story could be true? After all, no one has
proven that it isn’t. Then that’s what this picture is all
about.”

case really happened.”

What happened is actually rather routine, if suspension of
disbelief is not a hard concept to deal with. In 1975 a young
woman, Carla Moran, who lived alone with her three chil-
dren in the outskirts of Los Angeles, was brutally attacked.
The incident took place in her bedroom while her children
slept in the next room. What was strange about this par-
ticular assault was that the attacker was invisible. Some
unseen thing had entered Carla Moran's house, beat her

though impressed by the severity and sheer volume of the
bruises and bite marks that accompanied Carla’s story, the
general conclusion by the staff of psychologists was that
injuries sustained by Carla were the result of a complex
mental illness. To the resident doctors that examined her,
Carla was a very sick woman. The manifestation of these
bruises and marks were self-inflicted, occurring in a state of
mind in which the victim is totally unaware of self or sur-
roundings.




It wasn'’t until Carla interrupted a conversation between
a pair of psychic researchers in a bookstore to explain the
phenomenon she was experiencing, that the root of her
problem took on another analytical viewpoint. After hear-
ing Carla's story, these members of the parapsychology
department at the aforementioned university, attempted to
set up a controlled environment in Carla’s bedroom, in
order to see if they could experience and perhaps record
the phenomenon that Carla was living through. She agreed,
happy to find someone who did not feel that she was crazy
after hearing her story.

An initial try proved to be a dud. It might have been the
end of the story had Carla not convinced them to return and
try again. This time the experiment was a success. Carla
Moran was surrounded by a roomful of professional re-
searchers, students and a skeptical Frank DeFelitta, all
outfitted with recording devices of one sort or another. She
began to invoke her demon, chiding him for his cowardice
and reluctance to show himself in the presence of her

“army.” Her intense emotional outbursts eventually pro-
duced results. The entity appeared. At first the room was
bombarded by wave after wave of colored lights. DeFelitta
recalls, “It was almost as though fireworks were going off
inside her room.” Carla Moran invoked this entity to reveal
itself. In a blinding flash, a form, which appeared to take on
human characteristics, was revealed. This form constantly
changed its shape. “At first someone would say ‘Look
there’s a shoulder,” or ‘can you see its head?’ " According
to DeFelitta’s published account, “the entire event was
completely unnerving.

The vivid account of this event as recorded in DeFelitta's
book, did not go unnoticed by Harold Schneider, a producer
who worked on such films as Five Easy Pieces, Stay
Hungry, Goin' South and the award-winning Days of
Heaven. He contacted DeFelitta and asked him if a screen
adaptation had been written. It had. Given this initial go
ahead, Schneider eventually was able to put together a
package which included a strong story by DeFelitta, the
directorial energy of Sidney J. Furie and the talents of
actress Barbara Hershey, to star in the role of Carla
Moran. Schneider’s approach to selling the package was
direct. “Supposing the real Carla Moran story is true?




Carla’s son, Billy (David Labiosa) is viciously attacked by
ity.

the ent;

Supposing her story could be true? After all, no one has
proven that it isn't. Then that's what this picture is all
about.”

The truth is what DeFelitta was selling in his novel: a
truth he tried to recreate in his realistic low-key screen-
play. He based most of his writing on intensive interviews
with Carla Moran. “I used her ideas extensively, though
not her literal background, because I had selected to do a
novel which \\(\\Ad allow me to use factual material in an
entertaining way.” There was more room for illusion in the
novel, more room for dramatic tension. Filming events,
such as the ones that happened to Carla Moran, require a
more controlled approach. The incidents, which form the
basis of the film, were documented in a large part by the
parapsychology department studying the case. What the
filmmakers tried to do is reproduce the events truthfully
and convincingly: to document Carla's story without revert-
ing to extreme improbability or exploitation. There is no
attempt to inject homegrown theological philosophy, as in
films such as Wes Craven's Deadlv Blessing or John
Hough's The Incubus. There is no illusion that this incident
is the work of the Devil. The Entity follows a basic premise:

ed to any woman, it did

this “possession” could have happer
happen to Carla Moran.

The Entity is far closer in tone to The Three Faces of Eve
and Sybil than to the current crop of slash films epitomized
by Friday the 13th. The struggle of Carla Moran to defeat,
or at least learn to live with her nightmarish existence, is
the story of The Enti

The selection of Sidney J. Furie as director was the first
indication that The Entify was not just another thriller.
Furie's career as a director is as distinguished as it is
varied. His first critical success came in his filmed version
of Len Deighton’s classic cold war espionage thriller, The
Ipcress File. He followed this with The Appaloosa, starring
Marlon Hx.mdn The Naked Runner, with Frank Sinatra
and the lly acclaimed Lady Sings the Blues, with Diana
Ross. \\ ml distinguishes Furie’s work is his strong visual
sense, combined with his ubx]n\ to pull remarkable per-
formances from his actors nk Sinatra was so im-
pressed with Furie's work on Iperess File, which won for
him the equivalent of the British Oscar for Best Director,
that he requested him as director of The Naked Runner.
Richard Pryor gave remarkable performances in both Lady
Sings the Blues and the underrated thriller, Hit, also di-
ed by Furie.




Furie was able to do the same type of directorial work in
his filming of The Entity. Barbara Hershey gives credit to
Furie for making her controversial and highly physical role
in this film work. “Sidney Furie really unleashed me, and
really felt free. Free to say anything, to try anything.” But
pulling performances from actors is not the sole talent in
Furie's directorial repertoire. His selection of obtuse

amera angles and flash editing keep the viewer tense. This
visual style paves the way for the excesses of the acting
and in a way allows for a greater suspension of disbelief.

Barbara Hershey found herself completely captivated by
the character of Carla Moran. Since the character she
played in the movie was based on a real person, and since
the real “Carla Moran” was living close by, Barbara
Hershey took the opportunity to spend time with her, try-
ing to understand the emotional and physical trauma that
she went through in 1975, and continues to go through

ter. This firsthand research paid off. Barbara
is remarkable as Carla Moran. The total commit-

Carla in the
Chamber,
st
ists attempt 1, Uap the ;mthyeu
sii

Nd the parg,
‘PSycholo-
"9 liquid nitrogep, &

lent to reality sought for in the film is nowhere better
exemplified than in Hershey's performance. Imagine th
difficulty of acting out a scene in which someone attacks
vou. Now imagine having t t the same role alone ot
once, but time after time. “To tell the truth, [ was a little
afraid of going in,” Hershey admits. “It's a very physical
role, and I like that, because your intellect doesn't get in
the way. But, 1 was more afraid that it might affect me
psychologically, working twelve hours a day, experiencing
that kind of emotional strain.” It is interesting to note that
in Carla Moran’s case, the entity is not the only fa
exploiting the situation. What is evident through Hershey's
performance is the fact that both the psychologists and
parapsychologists are using Carla for their own needs.
When she no longer has any value or does not fit into their
established patterns, she is discarded.




In the final analysis of The Entity, it is apparent that the
only person able to provide a workable solution to Carla’s
problem, is Carla herself. The experiments to contain the
entity were a failure. The attitude of the psychological com-
munity is that the problem rests deep within Carla’s sub-
conscious mind. Seeing that the attacks have continued
without interruption (although with less severity) from her
initial encounter in 1975 to the present, regardless of
where she lived or what her mental and financial state was
at any given time, Carla Moran had to come to some under-
standing of the situation. She had to try and accept it.

Underneath the polish and veneer of his work, DeFelitta
is also an educator. An earlier book that he wrote, Audrey
Rose, dealt with the subject of reincarnation. It also was
based on real incidents and was turned into a film. I truly
believe in the concept of reincarnation. And if I am able to
convey this philosophy to the readers of my books, then so
much the better. I cannot tell you of the number of letters [

have received from people who have read Audrey Rose,
telling me of similar experiences. And those people have
thanked me for writing the book and making this difficult
concept make sense.” DeFelitta entered the world of The
Entity with an educator’s mind. “When I see something that
I am later convinced could not have been produced from my
world—the world that [ know, that I can comprehend and
erceive—then I am scared.” Out of this initial fright
comes the need to understand the phenomenon and explain
it. In this way, Frank DeFelitta may educate someone who
has similar experiences. His book and the film succeed in
making sense of this improbable situation. If it opens the
door to the possibility that there is more to the universe
than what is easily perceived, then Frank DeFelitta feels
that his work is succe:

Prepared by the staff of Heavy Mefal magazine.
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UNHINGED e LOCK ON THE.
L DOOR, THAT HA
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KEY POUNCED! HITTING,
EACK OTHER HEAD ON,
ASSAILANTS AND ASBAILEES
MIXED COMVULSIVELY O
THE CARPET OF DEAD MEN
DEATH AAS WITHI A
KNUCKLES REACH FOR EACH
AND ENERY ONE OF THEM.

UT THE GAME CAME TO AKALT. [T WAS THE END OF THE

08, AND THE MEN HAD CHILDREN AND WNES TO GO
HOME T0. SPORADIC SHOTS RANG OUT, BUT FOR THE.
MOST PART, DAY WA DONE. THE FORTRESS REMAINED
BRUBED, BUT READY FOR TOMORROW ROMP.
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ZIT WONDER HOW MUCH WE THIS CITY IS FULL OF RICH BUT WE'D HAVE
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THIS MAY TORN OUT TO
BE HARDER THAN WE
THOUGHT/

ADVENTURES LIVE ON THE
SILVER SCREEN/



By subscribing to
National Lampoon you can
help us settle a terrible argument
between Mandy and Candy.

Mandy and Candy here have just had one of the most
awful arguments you ever heard. Well, Mandy told Candy
(they're both marketing experts with MBAs) that she could sell
more subscriptions to National Lampoon by wearing lots of eye
shadow and posing in wholesome outdoor surroundings than
Candy could posing her way. Candy said, “Tell me another one!”

Candy says that modern men respond better to a sales
pitch that features an attractive woman, wearing minimal

makeup, more coyly posed against a plain dark background.
“Double phooey,” says Mandy.

So it's up to you, the reader, to settle this argument by
subscribing to the marketing technique of your choice. You can
also save money, but that's a minor point outlined on the cou-
pon. So, please, subscribe today for the marketing MBA of your
choice and help us settle this argument between two girls
we're very, very fond of. Maybe then well get some peace.

“1 just know
¥'m right,” says
Mandy. “Fill
out my coupon
and help me
really show
Candy!”

s V'm concerned, MBA Mandy
hos the superier theary. Fut me dawn
for her

“Use my

b ndy. In the & COUpON to
acumeh and horkering-arategy depor & subscribe fo
ment she couldnt be more right. Sign $ Neational
: Lampoon,”
says Candy.
“I've just got to
put that Mandy
in her place.
She thinks
she knows
everything.”

For even faster service, call fall-free
1-800.391-1750, o for Operator #31.
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ULYSSES
Cover price—$6.95
Special now—$3.50!
Art and text by Lob and
Pichard. The brave Ulysses
oits his strength against
gods and goddesses as he

fravels across the universe.

CONQUERING ARMIES
Cover price—$495
Special now—$2.50!
The dream epic of fierce
horsemen who never lost a
battle and never won a war,
by French artist Lob, written

by Jean-Pierre Dionnet.

THE BOOK OF ALIEN
Cover price—$7.95
Speclal now—$3.95!
By Paul Scanlon. Designed
by Michael Gross. Contains
over 100 skefches, behind
the-scenes photos, inter
views, and commentaries
from the Twentieth Century-

Fox thriller

MORE THAN HUMAN
Cover price— $8.95
1

Special now—$3.95!
Theodore Sturgeon's sf
classic. now in bold graphic
style, deals with the forma-
tion of @ superhuman by the
synthesis of six different and
complex personalities.

ALIEN: THE ILLUSTRATED
STORY

Cover price—$3.95
Special now—$1.95!
By Walter Simonson and
Archie Goodwin. Based on
the Twentieth Century-Fox
hit. the crew of the
Nostromo grapples with a
terrifying life force they can't
leash or comprehend-——the

Alien!

Cover price—$695
Special now—$2.95!
The first feminine fantasy
figure returns to challenge
the universe. Drawn by orig-
inator Jean-Claude Forest,
the book also includes
action stills from the film
Barbarello starring Jane

Fonda

MOEBIUS
Cover price—$2.95
Special now—$1.95!
Introduction by Federico
Fellini. The career of Eu
rope’s premiere illustrator is
examined; everything from
“The Black Incal” to movie
posters fo his summer vaca-
fion to soft porn. The com-
pendium of his work fo date.

HEAVEN, THE FLOWERS
OF HELL

Cover price—$6.95
Speclal now—$3.50!
Michael Moorcock's gothic
adventure is illustrated by
Howard Chaykin in brilliant
full color, including an intro-
duction by Moorcock

himself

LONE SLOANE

—DELIRIUS
Cover price—$895
Special now—$4.9!
The lush painting of Philippe
Drillet, with fext by Lob and
lettering by Dominiaue
Amat. Lone Sloane’s aven-
tures through time and
space and the fantastic
world of Delirius are
presented for the first time in

English, in full color

Heavy Metal, Dept. 1182, 635 Madison Avenue, NYC, NY 10022

Please send me the Heavy Metal books as indicated below. | have enclosed a check or money order payable to Heavy Metal Books. |
have included 75¢ for postage and handling of each book

o copies at $3.50 each
Conquering Armies copies at $2.50 each
The Book of Allen copies af §395 each

Thas copies at $3.95 each

umai
Alien: The lllustrated Story

Total amount enclosed: $.

Name.

copies at $195 each

Barbarella the Moon Child
Moeb!

copies af $2.95 each
us copies at $1.95 each

The Swords of Heaven, the Flowers of Hell

Lone Sloane-Delirius

copies at $3.50 each
copies at $4.95 each

Address

city

tate

(New York State residents, please add applicable sales tax)

2 presents Moebius.
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PHOTOGRARHY BY BOB SA17TH

N! ANDROIDS !
-HUMANS !
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AY WORLDZ
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OURABLE COT’

T-SH/

ON THE DARK S|

7-SHIRT... IN BLACK OR
REO?
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NOT TO MENTION
THE BACKZ

TON
MERL, CAPZ“VN STEENN

DO YOU LAUGH AT THE
COLD AND FIERCE DESE!
ON

S JOUR BROMZE. (EAVY
WINDS FROZEN PLANETODS 5
WHEN YOLI'RE WEARING
YOUR SILVER HEAYY METAL
JACKET<
- THE UNNERSEZ

WELL, IF NOT, WRAP

TENTACLES AROUND QXoaz oF

5CISSORS AND CLIP THIS

COUPON.” ORDER YOUR

HEAVY METAL APPAREL
TODAY!...

HEAVY METAL, DECT 1082
MADISON AVENLE

NEW YORK, NY 10022

PLEASE SEND ME THE FOLLOWING ITEMS:

— CAPTAIN STERAN T-SHIRTS __SMALL __ MEDILM |
AT 46.°° EACH PLLS $1.50 FOR POSTAGE AND HANOLING.

HEAYY METAL T-SHIRTS __ SMALL _ MEDUM
$7.50 EACH (POSTAGE AND HANDLING ARE INCLUDED 1N PRI':E)

LARGE.

—HEAVY METAL JACKETS __ SMALL __ MEDUM __ LARGE AT
$36.°0 EACH. (POSTAGE AND HANDLING ARE INCLUDED IN PRICE.)

——— HEAVYMETAL BELT BLICKLES AT 410,95 EACH.
(POSTAGE AND HANDLING ARE. INCLUDED N PRICE)

NEW YORK. STATE RESIPENTS ADD APPLICABLE SALES TAX.
TOTAL ENCLOSED.

NAME
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CITY.

STATE zZIP.




Dear HM :

Thank you for bringing on Mr. Berni
Wrightson! For years I have admired his art
and style, and over those years have become
a devoted Wrightson fan. His moods, eerie
settings, and somewhat twisted, bizarre
characters are a feast for the eyes. I am
looking forward to each installment of “Freak
Show"” in HM.

Carmen M. Imperato
Levittown, Pa.

Dear Ms. Simmons-Lynch:

It’s nice to know that no matter how
Reaganomic things get, there are still Rea-
sons To Be Cheerful:

1. Movies are better than ever.

2. Nash the Slash drops into NYC occa-
sionall
3. Mary Wilshire draws for Heavy Metal.

Nice magazine all around. More of the
same, only more so!

Joey Cavalieri
New York, NY

Dear HM :

I like good art. “Starstruck” has good art.
It looks a lot like Moebius art. Maybe Kaluta
always draws like that, but it still looks like
Moebius art. (Looks more like Windsor

fcKay to me.—1Is) Berni Wrightson is not
that good, of course. We know that now,
having seen “Freak Show” and the National
Lampoon’s Class Reunion strip. But, he
keeps busy. And that's fine. Everyone needs
to be kept busy. (Hence this letter, ch?—Is)
Please explain: “['Rock Opera'] sums up the
American sensibility of HM better than any-
thing else in the magazine,” (Chain Mail,

November). (I think it's a self-explanatory
statement of my opinion.—Is) Since 1 buy HM
for its fantasy. I am not the least interested in

is inadvertently. (Ever hear of “Soap” a

new wave stuff? Some

one not *dij
folks “dig” HM comics but detest pop culture

crapola a whole lot. And some very sane

people (I'm not going to touch this one.—1s)
fail to associate rock noise (it's not music,

really) with sf/fantasy. But why be saddened/
angered? (Because smug, arrogantly narrow-
minded people make me sad and angry.—1Is)
Why not live and let live? It's really very
easy. After all, some sf/fantasy lovers pre-
fer, to rock. the Great Music (whatever it
calls itself today), the so-called classics:
Stravinsky, Shostakovitch, Mozart, Vivaldi,
Mahler, Prokofiev, Beethoven. They like its
intellect. its honesty. (And also that it doesn't
atall * reflect contemporary reality.”

music is affectation, artifice, mass- -produced,
cookie-cutter junk food for the ear without
soul. Noise for the plebian sensibilities. But

they surely do like good sf/fantasy. like is
served up in HM.
Frank Thrin
Somewhere out West

Dear Editors:

In response to editorial comments in the
September '82 issue, I feel that it is beneath
the dignity of HM to insult its subscribers by
callmg them “meatheads,” “clowns,” and

“buzzbrains,” regardless of how inconsider-
ate the readers may be. Surely the editors
must realize that HM readers are deeply
concerned by what they perceive to be the
decline and fall of a great magazine. If they
sometimes express themselves by using bul-
lying rhetoric and aggressive invectives, it's
only because they/we are totally frustrated
by the prospect of being thrown back into the
great void that preceeded HM.

Clay Green
Tuscon, Ariz.
The editors realize no such thing. I reserve
insults for those I think deserve it—people who
are ignorant of the realities of Big Time Maga-
2ine Publishing and insist on educating those
of us who have to deal with it every day. Or
those who want this magazine to meet their
exact specifications, and will tolerate no devia-
tions. Or those, like the next guy, who don’t
seem to know what the hell they want.—1s

Dear Ms. Simmons-Lynch:

I have been a faithful subscriber to HM
since the first issue. While still a leader in
adult fantasy, there’s not enough Moebius
(Eight out of twelve issues in '82 not good
enough for you?—Is ). Druillet (Nine out of
twelve, ditto?—Is ), and stories by new art-
ists in the magazine. Your recent issues have
strips that are too long or too short, and gen-
erally don’t measure up to the quality of the
first couple of years of HM. (@ #¢&*@!

Charles N. Taylor
Greenfield, Mass.

HM :

Unlike many of your readers who assume
in their letters that their ideas are represent-
ative of an entire slice of your readership, [
will state that my views are given in my own

personal interest, not in some holier-than-
thou ideology concocted by witless assholes.
Firstly, I am very pleased to see the content
of HM improving once again. Nineteen
eighty was a great year, but in 1981 I noticed
a trend toward commercialism. I took it in
stride, realizing that you must compete with
other, trashier magazines. Even with such
content, though, HM stood head-and-shoul-
ders above all other magazines. It still had
high quality printing, and (of course) “Rock
pera.” | am overwhelmed to see your con-
tent returning to what I look for: experimen-
tation and surreality, as well as good adult
humor. Rather than attempt to write a book
on the subject of what I look for, I will give
some examples. It was fantastic to see Ron
Post back! Anthony Scibelli's “The Messer-
schmitt Attack” (June) was one of the best
new comics in ages. Nicole Claveloux always
impresses me, as does Enki Bilal.
Would you like to take my order? More of
the same, make it a double!
Erik Slaine
Napa, Calif.

Dear Julie:

It’s certainly quite difficult to make a comic
magazine for adults, especially if it's sup-
posed to appeal to intelligent, mature adults,
and not just to people over eighteen with a
retarded psychological make-up. You are
even expected to help surpass a circulation of
a quarter million copies each month, and
there simply aren’t that many real adults in
the whole USA, who are interested in graph-
ic story entertainment. But don't rest on
your laurels. Even within the boundaries of
the demands of commercial success, there is
still room for improvement.

For example, your current Wrightson se-
ries looks to me like Berni desperately need-
ed money, so he got together with Bruce
Jones to produce something stereotyped
enough to meet the expectations of most
Wrightson fans. It doesn't look like his heart
was in it. This kind of story is no challenge
for him any more, no inspiration for his cre-
ativity: it’s just repertoire stuff.

Fernandez's “Zora” has aesthetically satis-
fying art with clever combinations of different
drawing and painting techniques, but the
model-ke nudes are copied, undoubtedly,
from various skin mags. The main problem is
the story. Impossible to read, so I just glance
at the art.

To sum things up: try to look around for
the best talents available anywhere (yes, you
already partly succeed at this). If you educate
the taste of your readers in a careful step-by-
step program, more and more will be able to
tell the difference between trash and quality.
Tolerance, as I understand it, does not auto-
matically and cogently lead to the renuncia-
tion of valuation altogether. But it forces you
to be patient with those who have not yet
developed the same level of insight. I trust
you to continue on the right way with HM.
You'll give your share to help further develop
graphic story as a form of art, because you
care, I'm sure.

Hans Behlendorff
Munich, West Germany



#1/APRIL '77: SORRY—SOLD
our!

#2/MAY '77: Russian astronauts,
Foger” the paranoid puppet, “Con-
quering Armies,” the ultimate rock
festival, and more.

#3/JUNE '77: Macedo's “Rock-
highly praised “Shells.” be-
ginning of Davis’s “World
Moebius, Corben, Bodé, more.

#41JULY 77: Lots of Mosbius: Ar-
zach,” part 1 of “Tha Long Tomar-
row"; conclusion of “Sunpot

#5/AUGUST '77: The saga of
“Polonius* begins, “The Long To-
morrow” concludes. and “World
Apart” and “Den’ continue

#6/SEPTEMBER '77: Roger Zelaz-
ny has a short story, and Moebius, a
space opera: plus more “World
Apart,” “Den." and “Polonius.

#7/0CTOBER '77: Fiction by Theo
dore_Sturgeon, Moebius's “Airtight
Garage. " Den’ and “Polonius
back again, yet more.

#8/NOVEMBER '77: New Harlan
Ellison fiction, 9 color pages by Moe-
bius and Rimbaud, conclusions for
Polonius” and “World A

#9/DECEMBER '77: Extra_pages
for the complete “Vuzz,” by Druillet
“Fortune’s Fool,” by Chaykin and
Wein, plus full-color Corben, Mace-
do. Claveloux, and Moebius.

#10/JANUARY *78: Morrow illus-
trates Zelazny. Lob and Pichard up-
date Ulysses. “Conauering Armies
concludes, “Den’ continues

#11/FEBRUARY '78: New adven
tures of “Barbarella.” wraparound
cover and center spread by Nino.
plus Moebius. Corben. et al.

#12/MARCH °78: Swashbuckling
Orion” debuts courtesy of Gray
Morrow: more “Barbarella, " “Urm
and t

#13/APRIL '78: Our 1st anniver-

aives ot whio Don wraps it up.
#14/MAY '78: “Urm the Mad
waves bye-bye. but “Orion” and
Barbarella” continue. and Alex
Nino tips his hat

#15/JUNE '78: Corben introduces

of “Heilman.

#16/JULY 78: A happy ending for

Barbarella.” a sad ending for
*1996." resumption of Druillet's
ail.”_more “Heilman." “Orion

and Corben’s,
‘Arabian Nights.

#17/AUGUST '78: SORRY —
soLoouT!

#18/SEPTEMBER '78: SORRY —
SoLD oUT!

#19/0CTOBER '78: “Exterminator
17.° Ellison’s illustrated "Glass
Goblin," debut of McKie's “So Beau
tiful and So Dangerous, " plus usual

- COLLECTOR'S ITEMS

#20/NOVEMBER '78: Twenty
pages of the Delany/Chaykin “Em
moro “Sindoad.” “Extermin-
ator.” Major Grubert, “Heilman" *
final rebirth, more.

#21/DECEMBER '78: The stock
ing’s full with “Orion, hner's
Tarot,” and 12 beautiful pages of
Moebius.

#22/JANUARY °79: Trina debuts
here, and Druillet concludes “Gail.
plus McKie and Corben. How much
can youtake

#23/FEBRUARY '79: “Galactic
Geographic.” “Starcrown

indbad.” McKie's “So

Beaulful and So Dangorous. pius
Moebius, Bilal. and Macedo.

#24/MARCH '79: Twenty pages of
Chaykin illustrating Bester's “The
Stars My Desination.” "Starcrown
. and Ellison’s late show.
#25/APRIL '79: SORRY — SOLD
out!

#26/MAY 70: s sl American (ox-
cept for Druillet's “Dan

Proust joke): 15 enties including
Corben. Morrow, the illustrated
‘Alien.

#27/JUNE 79: SORRY — SOLD
our!

#28/JULY '79: Bods's “Zooks
premieres, Corben’s “Sindbad" con-
cludes. Morrow and Moebius con.
tinue, Mike Hinge debuts.

#29/AUGUST '79: Caza steals
show with “New Ark City." plus
Mayerik, Suydam, “Galactic Geo
graphic.” Bodé, more.

#30/SEPTEMBER '79: “Elric.
Buck Rogers.” a lizard named
Elvis," and “Little Red V-3," along.
side Montellier and Moebius.

#31/0CTOBER '79: A Halloween
tribute Lovecraft. with
Moebius, Breccia, Druillet, Suydam.
others.

#32/NOVEMBER '79: Let's give
thanks for Corben’s “Rowlf, Badé s
“Zooks,” Brunner's
Kin's “The Stars My Dostination.
Moebius, and more.

#33/DECEMBER 75: 4 Chrisimas
package from Caza, Ko-
foed, Suydam, Sties, Trina, Moe-
bius, and Ellson, plus "Gnomes’
and Gia

#34/JANUARY '80: A new year/
new decade begins with new I00k for
HM with debut of 4 new columnists,
new artists Neal McPheeters and
Dan Steftan, conclusion of Corben’s
‘Rowlf," and much more!

#35/FEBRUARY '80: An eerie
Couratin cover adorns this winter is-
sue. Corben's “The Beast of Woll-
ton” begins, McKie experiments with
the Air Pump, and we join Matt How.
arth on a crazed acid trip.

#36/MARCH '80: Why did “The
Crevasse" take Jeannette? Read
the Schuiten Bros. strip! Plus: Cor.
ben. Matena, Moebius, and Lee
Marrs's “Good Vibrations.

#37/APRIL '80: Our 3rd anniver
sary issue — 32 pages of “Champa-
kou' in living color, final installment
of Moebius's " Airtight Garage,” plus
Caza, Bilal. Howarth, Corben
Bodé — and more!

#38/MAY '80: Does the Supreme
Alchemist exist? Wil Axle ever find
out? Will “Champakou” reach the
Doll of Jade? Will Joe strike out with
the alien Mariyn. too? We'll never

#39/JUNE '80: “Champakou"*
meets his fate, while “Captain
Sternn" saves the day. And in their
revenge, the Flying Wallendas vs.

#40/JULY '80: “The Alchemist Su
preme” continues; Axle learns truth
about sidekick Musky. Bila's "Prog-
ress!” begins, and Moebius returns
with “Shore Leave.

#41/AUGUST '80: Druillet returns
with the 1st installment of “Salamm-

Bilal continues “Progress!

#42/SEPTEMBER '80: “The Al-
hemist Supremeconcludes whie
steam
Ermio Colon Paut e 1o bur
anona contribute nifty shorts. while
‘Rock Opera” gets stranger yet

#44/NOVEMBER '80: With the
Shogun spirit ablaze. this issue's
cover. by Hajime Sorayama, is def-
initely in its element. Inside we give
you some lovely Claveloux, Moebi
Us. Kaluta, Springett, and Bilal

#45/DECEMBER '80: Premiering

Fog." “Rock Opera,” and Moebius!

#46/JANUARY ‘81

tums with N Wood

al Bang,
Han! odard
and “Rock
Operd ‘There Is a

#47/FEBRUARY '81: William S
Buroughs discusses “Cvilan pe
fense.” while “The

eieiiable Moablce chamcis gota
himself in and outa trouble. Special
added attraction! Pages from Jef
Jones’s Yesterday's Lily and an in-
terview with the man himself.

#48/MARCH '81: “Tex Arcana,’
John Findley's epic Western, be-



gins. “What Is Reality, Papa?" and

“The Ambassador of the Shadows’
continue: Druillet's interpretation of
Flaubert’s classic Salammbo ends.
Plus, Harlan Ellison’s ever timely es-
say on violence in America

#49/APRIL '81: “Art and the
Nazis,” Corben's “Bloodstar.” Gi-
menez's “Good-bye, Soldier!,” Har
ry North's "Stories from London.

and an interview with Julio Ribera.
Di'n't think we could do it in one
shot. id ya?

#50/MAY '81: Premiers of Chay-
Plus: Suy-
dam's “The Toll Bridge" and William
. Burroughs on immortality.

#51/JUNE '81: The 1st part of the

and our own John Workman!

#52/JULY '81: Stephen King terri
fies wit Blue Air Compres-

sor.” Steranko's adaptation of Out-
land continues. while Chris Moore's
fantastic pinup girl wraps it all up.

Juan} SORRV'Y en! In.
il SOLD OUT! g
viow o orTo"

#55/0CTOBER '81: 'Shakespeare
for Americans”: 1st episode of Se
grelles's "Mercenary " a gallery sec-
tion devoted to Druillet: plus Jeff
Jones, Bilal, and Steranko.

#56/NOVEMBER '81: Jeronaton's
Eqg of the World,” Jeff Jones.

Segrelles. and Bilal all frame the art

of Leo and Diane Dillon beautifully.

#57/DECEMBER '81: Strange en-
counters with Debbie Harry. Jeffrey
Jones, Segrelles, and Corben. Plus
0dd ending to “The Immortals

#58/JANUARY '82: Our “Happy
Future” issue. Includes Arno. Lou-
stal. Voss. Hé. and Gillon: and “The
Autonomous Man, " by Davis, Chud-
now. and Balfour. All surrounded by
Chaykin and Simonson. Segrelles.
Steranko, et al

#59/FEBRUARY '82: Begins with a
further adventure of John Difool in
Wein and Chay-

gets going—
Plus Fernandez. Jones
Schuiten. et al.

#60/MARCH '82: Our 2nd Special
Rock Issue featuring Dick Matena’s
A Life in the Day." a surrealistic
ook at the life of John Lennon. Luis
Garcia’s “Nova 2 Elliott
Murohy brings us ine ENIs Cu.Plus
our regulars. “Mercen:

Rock Opera. " etc. Enjoy.

#61/APRIL '82: Our 5th anniver-
sary issue offers a variety of mate-
rial. What with Claveloux, Druillet
Moebius. Bilal. and an essay on J.G.
Ballard. you'll be busy until our 6th

#62/MAY '82: In this issue, we give
you the 1st part of David Black's
Third Sexual Revolution” and let
you look at “The Art of De Es
Schwertberger.” Plus: “Sixteen and
Vanilla” by Ted White and Val Lakey.

#63/JUNE '82: We proudly bring
you our Fantastic Cities issue. With
artists Voss. Caze. Scibel, and R

b. All surrounded by regulars:
Druillet. Mosbius. Schuiten, and
Fernandez. Enjoy.

#64/JULY '82: Marcele and La-
Gome's strange “Life at the Circus
and pages from Corben's Flights
into Fantasy of Black's
Third Sexual Revolution.” Plus
Jones, Garcia, Druillet, etc

#65/AUGUST '82: We proudly pre-
sont Jones and Wrightson's “Freak
Show" and Pisu and Manara’s “The
Ape." Plus the finale of “The Incal
Light,” by Moebius and Jodorowsky.

#66/SEPTEMBER '82: We give you
Hocht's “Music-Video Interace,
“Barsoom!" and_Hinge's
Object.” Plus our regulars: Bilal,
Fernandez, Kierkegaard, etc.

#67/0CTOBER '82: You'll have
Scary Dreams after roading our
special horror section. It has very-

ddie Poe to the wairdest

t part of Black's
T Sexcil Rovolaion--

#68/NOVEMBER '82: Part 1 of
Kaluta's “Starstruck.” Findley's “Tex
Arcana” continues, as do "Den II”
and “Yragael ek at
Wrightson's National Lampoon’s
Class Reunion.

#69/DECEMBER '82: A Will Stone
Gallery, the return of Suydam's
“Mudwog,” and Mark Fisher's
Amino Men." Plus our regulars:
Corben, Fernandez, and Kierke-
gaard

#70/JANUARY '83: We bring the

strange conclusion to Wrightson's
a look at The Dark

reading.
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Beautiful binders

For just $5.50 you get our old
standby—a white vinyl binder with
a picture of a naked girl and a
ghoulish monster. Or, our new.
more sophisticated black “Nauga
hyde’ binder with siter leters, for
just $5.95. Each can be obtained
chock full o' back issues (January
through December, of 1978, 1979,
1980, 1981, are $26.00 each). or
empty, which doubles real nicely s
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Ha: the cultured
rat-waste isn't so bad....




--and falling down in twos
whenever a single shot was
fired.




"Four-eyes," a long-
ir tellectual




WEIRDNEGS
IN SPACE
WITH..




