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“Signals,” the new album from Rush comes in loud and clear.

WATCH FOR RUSH ON TOUR IN YOUR AREA.

g Produced by Rush and Terry Brown.

© 1982 Py Gram R, e



THE DEFINITIVE EISNER

Heavy Metal Dept. 11
635 Madison Avenue
New York, NY 10022

rush me__copy(s) of the paperback edi-
tion of The Art ner. 1 have enclosed

plus $1.25 postage & handling for each.
Please rush me ___copy(s) of the signed hardcover

1 of Will Eisner. 1 closed

$18.95 plus $1. & handling for e
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ADDRESS
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eyed, ink-stained, pictur

drawing, story-telling kind—ar
a source of disagreement
among both HM's staff and its

others of a less chauvinistic
bent retort. “Who can even
begin to touch what these

French artists are doing. . .and
the Spanish. . .and the Italia
.and the Belgians . . .and.

Two facts are irrefutable: the
average American cartoonist
would not be able to get a job
with Metal Hurlant or Pilote ot
Linus or any of a plethora of
European comics magazines be-
cause of his lack of imagination
and his inability to break loose
from rigid artistic formula; the
average European artist would
not be able to get a job with any
of the American comics com-
panies because of his lack of

scipline and his inability to
channel his amazingly uncon-
strained energies into creating
something of substance.

And those who are above av-
erage? Well, you'll find a lot of
them right here in Heavy Metal.
There’s the Frenchman Jean
Giraud, who drew the most
apple-pie-American_western
comics you've ever laid eyes on
before being transformed into
theotherworldly Moebius and
giving the world “Arzad
he Airtight Garage”....not to
mention the “Incal” stories.

tarstiuce rstruck

There's the American Richard
Corben, a force too uncontrol-
lable for the underground comics
that spawned him, who now
spends his waking hours splash-
ing a rainbow of colors over the
minds of millions of readers in a
dozen different countries by

way of “Den 1"

And there’s Mike Kaluta

CALENDAR

illustrator Chris Achilleos

1983 AMAZONS

by internationally acclaimed fantasy

hael Wm. Kdulahd~ been
ol while, and hes
drawn just about every type of
comics feature. He was one-
quarter of the legendary Studio,
sharing that space and time with

author/actors Elaine and Nor-
fleet Lee and Dale Place to kid
the pants off those wondrous
old space operas...in a kind
and gentle way. They're back
now—on the printed page this
time—to doit all over again.

touch what

“Who can even begin to

these French

artists are doing ?

Berni Wrightson, Jeff Jones,
and Barry Smith. He did the
finely detailed, highly atmo-
spheric art for the short-lived
Shadow book in the mid-seven-
ties. When Kaluta drew the

crazed Shadow skulking through

whisked (hmugh time to an
impossible 1930s world where

sented us with “Starstruck,”
the first episode of which starts
on page 12. It's whimsical and
wild and wonderful. . .and very
reminiscent of an equally
delightful play called. .. Star-

struck. Kaluta created the sets
and costumes for that charming
teaming with

entertainment,

More far-above-average
American ink-tossing can be
found on page 53 as Gray Mor-
row (with some help from Jack
C. Harris) inaugurates a non-
series series called “June
2050.” Each issue, this nifty
little page will give us an oppor-
tunity to look over a different
American artist’s shoulder and
see what's on the drawing board
when these talented people
ponder the puzzles of life as it
will be in a mere sixty-eight
years. You'll never know who's
going to turn up drawing and/or
writing this feature . . .until the
issue hits the stands and you
can see it with your own eyes.

Rest assured, though. . .all
these artists will be well above
average. But then, aren’t we
all?

—John Workman

CHRIS
blend

block print to: Iguana Publish

New York N.Y. 10016. Allow 4-6 weeks for delivery.

and vivid imagination is expressed
in these exciting illustrations
of his warrior women —

and much deadlier than the male...

13 LARGE full color pages on high quality art paper.
Size 26" deep x 13" wide. YOURS FOR ONLY $14.95 + $2.00
for postage and handling. Send check or money order for
$16.95 (N.Y. Residents add sales tax), name and address in

ACHILLEOS'S unique
of technical brilliance

cool, defiant, beautiful

ing, LB50, 480 Second Avenue,

Quote ref AC/HM




DOCCIER

A amely doncing hu-
man has got o be one of
the world's funniest sights—
especially those eamestly
twitching exhibitionists of
the Caucasian persuasion,
who yield a heftier ho-ho
harvest than a Victor Mature
film festival. With few excep-
tions, people rarely look
comfortable, natural, or at
ease while moving their
bodies fo a rhythm, not only
because they don't seem fo
be really hearing the
thythm (foo busy concen-
frating on their moves), but
because the moves they're
executing are, for the most
part, learned ones. Like
clothes worn in blind obedi-
ence to fashion, dancing
styles are widely imitated
without any real feeling for
where the things come from
or why, and without a
thought as fo whether the
dances are physically com-
municative of the dancers
own body or personality.
They aren't dancing fo say
something about them-
selves or the music, they're
doing it for display, and so
the movement reflects noth-
ing more about them than a
lack of original thought.

The same can be said of
dance music. Powerful body
thythms are reproduced
without regard for the
music’s meaning or sub-
stance—all that matters is
the steady (hear)beat and
the music’s physical appear-
ance (how it sounds blasting
through the club PA). That's
always been my problem
with the disco beat: im-
prisoned by an associative
context of mindless self-

WYL

Thoughte While Daneing...

Collins is
the coolest
human
on Earth.

obsession and bourgeois
hedonism, it sounds more
deadening than stimulating
What's this stuff about?
Dancing. Occasionally, the
focus is extended to party-
ing, drugging, fucking (all of
which are often inter-
changeable metaphors for
each other), but the essen-
tial vacuity remains. Recent
black American violators:
Zapp Il (Wamner Bros) and
Mighty Fire (Elektra), both
of which tested my intestinal
fortitude. Recent white Brit-
ish violators: Haircut One
Hundred's Pelicon West
(Arista) and The Thompson
Twins’ in the Name of love
(Arista), the former of which
is far more offensive than
the latter (Haircut are the
excruciatingly white

modemn equivalents to Pat
Boone, while the TTs at least
have some gut feel for the
rhythm)

Judging by street-box
popularity quotient, Grand-
master Flash's “The Mes-
sage” (Sugarhill) has been
this summers hottest single
in NYC. Its not @ bad num-
ber, though overlong, a bit
dirge-like and hammer-

locked by a stream of
spoke-sung lyrics expressing
the Master's disgust with the
quality of urban life. Is “The
Message” the first black dis-
co tune made for fistening?
Certainly seems that way;
both me and a good half of
the Ritz dance floor recently
gave up midway through
the thing to just follow the
rhythmic monologue. I'd be
willing to wager Flash’s
been checking out such Brit
dance bands as New
Order ('m now liking “Hurt”
the B-side of their Factory
single | put down last
month), and Gang of Four
(whose I Love a Man in Uni-
form” from their Songs of
the Free Warner LP was this
spring’s most affecting
dance number). I'd also
recommend fraternizing
with Simple Minds’ “Prom.
ised You a Miracle” (Virgin
import), Heaven 17's “At the
Height of the Fighting” (Vir-

gin import), Yazoo's Hu-
man-Leagueish “Don't Go”
(Mute import) and “Situa-
tion” (Sire), The Ministry’s
“Cold Life” (Wax Tracks),
Fingerprintz's captivating
Beat Noir (Stiff America),
and even (gaspl) Soft Cell’s
not-bad new EP Non-Stop
Ecstatic Dancing (Sire—
though | still wish Marc
Almond would leamn fo sing)
| mean, they've all stolen
from him, so why not return
the favor?

| started paying (minimal)
attention to disco in 1977,
affer a hardcore addiction
to Kraftwerk's Trans-Europe
Express LP and Donna Sum-
mer/Giorgio Moroder’s |
Feel Love” set in. The
france-inducing power of
these records lies in their
inelastic, square rhythmic
pattern (move over Steve
Reich), an inflexibility which
also renders disco essen-
tially unsuitable as dance
music—the possibilities of
polyrhythmic interpolation
are much too limited. Reg-
gae manages to be both
hypnotic and asymetrically
loose enough to allow for
creative body movement.
Exercise your buns with
Steel Pulse’s True Democ:
racy (Elekira) and Black
Uhuru's Chill Out (island),
two superb listening and
dancing albums (the atter's
fitte cut currently refuses to
get off my furntable).

Outside of Captain Beef-
heart and Bruno Sammar-
tino, Bootsy Collins is
unquestionably fhe coolest
human on Earth. An alum-
nus of George Clinton’s
Parliament/Funkadelic mul-
tidimensional conglom-
erate (the Bonzo Dog Band
of funk, in which Bootsy
played Viv Stanshall to Clin-
ton’s Neil Innes), William
“Bootsy” Collins (as he now
bills himself) has excreted
the years most danceably
hilarious record, The One
Giveth, the Count Taketh
Away (Warner Bros). Tell me:
can you two-step and laugh
convulsively at the same
time?

—Lou Stathis




HEART OF AlLAg

Mos' “New Music,” a
name that has managed to
slip onfo an entire genre of
experiment-makers, never
lives up fo its still slippery
name. But some of it, like the
music and performance of
Diamanda Galas, o
Greek-born San Diegan,
goes back fo such ancient
and primordial resources as
the ecstatic catharsis of
Greek fragedies, devil wor-
ship, and a liftle friendly
blood-spilling between
families. Out of this, she cre-
ates a vocal sound so new,
stunning, and shocking that
the ancient becomes futur-
istic, thus connecting her
pre-conscious sounds, both
guttural and high-pitched
shrieks of horror, with the
psychotic and fearful inar-
ticulation of a very possibly
bleak future.

Galas's first recording, (on
Britain's Y Records) The
Litanies of Satan (which in-
cludes her “hit* perform-
ance piece, "Wild Women
with Steakknives”), is an ex-
cellent representation of
her live shows which have
recently enthralled and hyp
nofized large audiences in
Europe and on botn U.S,
coasts. Galas manipulates
microphones like rappers
do turntables, using four at
once, offen articulating two

Diamanda Galas stalks the edge.

notes at once, completely
controlling where her voice
goes in a room or in the stu-
dio. She basically screams
bloody murder, as it were,
with the training and control
of Maria Callas, the soul of
Janis Joplin, and the con-
frontational attitude of lydia
Lunch (Galas brands what
she does "pink noise”).

She defies punk, however,
claiming her only connec-
tion to that “form” is form
dable energy, which she re-
fuses to call negative. Her
voice, so powerful, is a phys-
ical shocker, and she ad
dresses her live audience
with no fricks. no props—it's
all about how much she
can risk. The exhilaration of
her demon walls is a result
of their loose metaphorics
for mood and mind. We are
reminded that “music”
wasn't always about hook
and riff and bass line; it was
once a direct gut experi-
ence. Now, only the truly
avant-garde are allowed fo
be direct—quele irony!

Yet there’s no irony in
Galas's brave new music,
and no intellectual hijin,
either. Just the unearthly
sounds of a being, possibly
human, who is truly alienat-
ed. What could be older
and newer than that?

—Merle Ginsberg
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HOARRIED

L\ke their TV counter-
parts, soap 0’ rock albums
by COR (Couple Oriented
Rock) groups—X, Blondie,
Fleetwood Mac, and the
Cramps—satisfy through
their underlying promises
that, a) hope, however nihi
listic, springs efernal, and b)
you'll never be completely
happy no matter what.
Whether you're harried and
betrayed because you've
had fwo cancer oper
or six platinum LPs (Fle
wood Mac., Mirage,
Warner Bros), lost your sev-
enth spouse or ability to
compose a ditty (Blondie,
The Hunter, Chrysalis), o re-
covered from four bouts of
temporary amnesia or VD
(The Cramps, Psychedelic
Jungle, IRS), life sucks and
love ultimately stinks. Still,
they're better than nada,
and without misery and ec-
stasy, where would S&R, or
any of us, be? But how many
times can you listen to these
sweetheart rockers of the
eighties whine about unat-
tainable perfect love in a
pre-nuclear environment?
What we want from the
overproduced infercourse
of COR groups is fo be car-
ried away by wild body heat
sounds, and not by the
abysmal soaper lyrics they
uncork about finding the
meaning of love in all the
wrong metaphors. | mean
just how far can you stretch
X's Under the Big Black
Sun (Elektra) as a password
for adultery? The problem
with these neoromantic
couples is that they are
each others self-absorbed
flip sides

Are you unmoved by X's
new-wave “General Hospi-
tal” anthems about togeth-
erness on Sun, a giant step
backward after Wild Gift?
Exene (punks Edith Piaf) and
hubby John's tedious mus-
ings about fidelity versus
temptation on "Come Back
to Me” and “Dancing with

Tears in My Eyes” are sal

how fo get o heaven from
Long Beach—no mean
feat.

So what if Chris and Deb-
bie Stein's vanguard strug-
gle for atmospheric state-
of-the-art rock immortality
proves futile on The Hunter
(definitely not their best al
bum since Paralle! Lines)
Deb’s end-of-the-world
warnings about a universe
driven fo extinction by a loss
of primal passions and an
excess of obsessions (‘War
Child” and “Dragonfly”)
never match the grandiosity
of Chris's pungent, fuck-to-
the-beat rhythms. Perfect
subs for the “Dallas” and
“Dynasty”” sex-opera
themes, though. If you can't
get enough of the glossy
Steins, check out Making
Tracks: The Rise of Blondie
(Dell), a book of Chris's sur-
prisingly good photographs
of their sensational life to-
gether.

Like me, you probably
didn't lose sleep over Fleet-
wood Mac's megastar quest
for true (please define) love
and lost-and-found dreams.
Lindsay Buckingham’s fop-
ten hit, "Hold Me; cries out
“Can't you love the real
me?'—the same leitmotif as
“All My Children.” As for
Stevie Nicks, rock's Mary
Pickford, she sings “Sarah”
over and over again on
“Gypsy.”

Winners of S&R's “The
Young and the Restless”
Emmy are Cramps’ dyna-
mos, singer Lux Interior and
guitarist (Poison) Ivy Ror-
chatz, who electrocute with
two superaccelerated sides
of COR poundings on their
Psychedelic Jungle They
liberate soft core S&R by sig:
naling a hysteroid tribal
sock hop with one sexy
get-up-and-grind song
after another.

—Daphne Davis




Los' year was the pub-
lishing world's Year of the
(Dead) Cat, but the most im-
portant single contribution
to that kitten kaboodle—
Alexander Theroux's
massive, heady novel Dar-
conville’s Cat (Doubleday)
—was also the commercial
runt of the litter. Ironically, as
the books vengeful plot is
staged on the grounds of a
Virginia campus, it also has
something of a “preppy”
motif going for it. Today,
while such trends have
grown stale, Theroux’s mag:
num opuss—which infend-
ed allegiance to neither—
refains its majesty, integrity,
and, yes, novelty.

It is the tragicomic tale of
Alaric Darconville, author
and Angloprof, who falls for
one of his students, Isabel
Rawsthorne, an inifially re-
ceptive country cowgirl
who's quick on the with-
draw. Put briefly, love sours
when betrayed, and our
hero plots to wring his belle
by the neck at the coercion
of the vile Dr. Crucifer—
eunuch, Safanisf, misogynist,
and Harvard professor.

Composed of prose,
heroic couplets, fables, lists,

BOSCH
BASH

IVS what you can intellec-
tualize but not assimilate on
a gut level that scares you
shitless: your cells can turn
against you, the IRS wants
you for a random audit, the
sound of sniper fire comes
from beyond your peripher-
al vision. Etc. Dwelling upon
it fills you with quaking awe.

Its the best fear to use for

rhyming ABCs, diaries, and
letters, this velvet-lined helix
of love and scorn parodies
a panoply of *hoopoes” in
its mock-arrogant stride.
Theroux introduces us to
Southern belles named Xys-
fine Chappelle, Butone Sio-
cum, and Hypsipyle Poore,
wryly digressing “and yet
how was it that upon hear-
ing (such names) one saw
only majorettes, waitresses,
and roller derby queens?”
He pulls us into Southern
Baptist revival meetings,
where the Rev. W.C. Cloogy
rails against “Mo-tels!
Pa’back books! Supposed

propaganda: Steel your-
selves against—
Hieronymous Bosch (c.
1450-1516), while in the
commission of some of the
leading Churchsters of his
day, reversed this process;
he made use of then-con-
temporary theological
thought and symbolism to—
rather than mickeymouse
fear into obedience—de-
pict a universe of infinite
sensations, whole, without
any visible avenue of es-
cape. Two writers on Bosch’s
work Peter S. Beagle, in his
informal study The Garden
of Earthly Delights (Viking),
and lan Watson, in his sf

hayrides! Men in bulgin’
pants from magazines!

Influences

wodrian the Seventh BY
Baron Convo

Juvenal's Safires

Saki's short stories

Ulysses by James Joyce
Trovels in Arab!

Charles Doughty

novel The Gardens of De-
light (Timescape/Pocket
Books), have their theories.
Author of The Last Unicorn
and A Fine and Private
Place, Beagle has turned his
understated yet incisive tal-
enfs fo nonfiction with splen-
did effect, examining
Bosch’s probable influences
and output with a modern
sensibility. His book’s one
drawback is visual: half the
illustrations are useless, re-
ducing Bosch’s figures to
decorative freaks; some of
the details are cropped so's
fo belie Beagle’s analyfic
comments; no dimensions
are given for any of the

ia Deserta by

(and) Girlies with eyelashes
like dang rakes!” Its 704
pages are half prolonged
sigh and half primal scream.

Readers reluctant fo turn
themselves over fo such a
lengthy mad oratio, but find
themselves infrigued, are di-
rected to Theroux's first
glory, Three Wogs (Godine),
which is shorter, easier, and
much more affordable in its
paperback format. As in
much of the longer work, his
targets are prejudice and
other snool-brained idio-
cies, and his Grail the prose
that encompasses all know-
ledge, all time, and all of
one’s personality.

Had Theroux originated
from Latin America or West
Germany, his Cat would
have been lionized upon its
release; alas, as many critics
are lax in heralding native
talent as are publishers in
encouraging it. This writer,
who has the power to make
sentences spread and boil
before a reader's eyes, still
seeks an audience. You owe
it fo Imagination to invest in
him.

—Timothy R Lucas

paradise Lost by John Milton
The consistent wit of MY
prother Paul )
The teaching of Martin Bal
Yistin of the University ©

jrginia
ViGN lexander Theroux

paintings—and it's the
physicality of vision that art
is about. Thankfully, both
Beagle and Watson man-
age to convey this with
words.

And about Watson—as
though aspiring to become
the British Phillip Jose
Farmer—he sets his novel
literally on a planet of
Boschian design. Why?
That's the plot. With it,
Watson has put his finger on
a dangerous but fempting
tenet shared by religion and
science fiction at their worst:
that suspension of disbelief
can save you.

—Robert Morales




Moorcock
Endures

Tho first time 1 met
Mictoel Moorcock some-
body introduced us af o
party. This was o dozen
years ogo or more. it wos
Flower Power time, ond
Moorcock an Englishman
visiting New York, was
decked out in o shirt ond tie
of wildly colored patterns
He sported

the newes! consciousness
of the erc.

editing jobs that strefch
from Moorcock’s teens.
when he edited the Brtish
Tarzon Adventures ond
Sexton Bloke Ubrary (Bloke
was o half-Sheriock Holmes.
half-Jomes Bond hybrid). fo
his ong distinguished sso-
ciotion with New Worlds

The ofher holf of Moor-
cock’s output is serious,
skilled. powerful His novels

We corresponded spo-
rodically g he
seventies. and during that
time | folowed Moorcock's
coreer with foscinated of-
tention

ore for
tosy, sociol satire, reo! ifero.
ture. Almost invariably
flowed. ot lecst in part
¢ .

Michael Moorcock: world
famous Spanish “Tarzan” transiator.

Behold the Man (4von) ore
omong Moorcock's best.

lately Moorcock has
slowed down—at leost o
littho. His supposedly fingl
fontasy novel. Glorlana
(Avon. 1978). was @ marvel
ously dense and aimost
smotheringly rich homage
fo the late Mervyn Pecke. in
1981 he returned unexpect
edly to fantasy with The
Warhound and the
World'

The book starts brilliontly
but degenerates into o
eary

The thing is. there hove fo
B8 WO Michoe! Moorcocks.
At least. Moybe half a
dozen Moorcock spews out
projects the way Nedick's
countermen serve up hot
Togs and orange drink Holf
of his effusions cre foirly
triviol—dozens of sci-fl
novels (I use the ferm oc-
visedly!) and swordplay
andsorcery epics. many of
them pastiches of Bur-
roughs’s John Corter or
Howard's Conan sagos:
cheap-jack screenploys,

o s
rapid writing technique,
they nonetheless moke him
one of the major sf writers
of the past two decades
Books like The Final Pro-
gramme ond the res! of the
Jeery Cornelius sogo (avol-
able in the Avon omnibus
edition. The Cornellus

icles) The Warlord

).
of the Alr | The Block
Corridor [iost s00n in o
scorce Dovis tions/
Dial Pross trode pb. now out
of print). The Ice Schooner
(D%} ond the controversiol

‘o opic.
Cloorly. Mocrcock's heort
isn't in that Wterary recim
any move

But his newest project is o
splencid historical sevies sef
in eastern Europe between
the two worid wors The first
volume, Byzantium En-
dures (Random House). is &
manic view of the Bolthevik
revolution and the Russion
civil war, norroted by ¢
splondi mounfebonk

! dign’t see Moorcock
ogain unfil recently, when
he furned up for o conven-

tion Meroly o stone’s throw

ugged

up fo Mike’s room. He hos
¢ iittio in that dec
odoplus. The hair is both
thinner and shorter. the
becrd hos been pored fo
move modest dimensions.
There is just the siightest
suggestion of mi

$pread around the miadie,
ond of course those flower-
power patferns are gone.
He proved 10 bo o shy.
modes!, and soft-spoken
subject. yet remarkobly
OUtsOOkeN O s

—Richord A Lupoff

(Drick Lupoffs katest book is
Stroka Prospekt, published
this month by loothposte
Press. He has also written
Sword of the Demon, Spoce
Waor Blues. ond the forth.
coming Lovecroft's Book,
Circumpolar! ond Sun’s
End)

get
MM: On an English maga-

fasy short stories for thot.
They were juveniles and |
was a juvende; | wos fifteen
or .

Prosog aoh by Jerry Baler

supposedly transiating
Sponish Tarzan without

knowing any
MM: | didn’t know any

Spanish

HM: How did you do Ir?
MM: | needed the work
(loughter). When they sold
we need somebody to
fransiate this stuff, | think |

MM: Yos. You see, most of
the Hogarth and Foster
pigtes. or 0 Qood many of
woro n
fire in the States, | think

the magozine were the

ones. 50 you'll find
that almost oll that Foster
and ecrly shAT hos
entirely different dlologue
and stories running heough
them in my versions, be-
couse I'd never seen the

: What would you con-
sider the first of your serious

time, who asked me If |
would do o sword-and-

series for the mogo-
zZine. | soid I'd more or less
given up any cmbitions in
Mat arec. but | wos & work-
ing writer, ond it waos o
commission, $0 | did it. | got

he

a
Conon series, ond | hod o
Conan series that I'd

out in the mid-fif-
ties that I'd never gotten
around 1o doing. | gave him
10.000 words of that, and he
sald, "No, | dign’t mean
Conan. | meant something
Wke it So | thought rd try

sorcery heroes as | could
But if's essentially 't out
of the Byronic frodition of
the gothic herollain. It just
come out of o difforent itor.

think one of the redsons |

started The Final Pro-

gramme was almost to
oduce

theme and form more
closely—I found thot sf
fended to distort what | wos

10 say If | kopt # within
the generic form. | wos
trying to produce some-

cays. and | thought It was
really ...l wos just very
pleased with it ond |

would like it. it
got solidly rejected for
about two years beforo
Avon picked it up In
Americo.

HM: How long do you nor-
maly spend on a book?
MM: Wel, 03 | soid, The Final

tions obout the books. | don't
know what pecpie are fok-
ing about most of the time.

HM: How about the Danc-
ers of the End of Time

books?

MM: About two or three
qplece.

HM: I'm sure Gloriona.

which is @ relctively lengtty
ond complox book, wasn't

that was only the first
draft; the second took

people dont work the woy |
do.

written.

| write fast—early on, when | was writing stuff
like the Runestaff books, | reckoned if you
couldn't write it in three days it shouldn't be

MM: Woll | think you'd have
to jump to The Final Pro-
gromme, which wos the first
thing | wos really plecsed
with. There's ¢ gop In there

stories and stuff like thot,

which I'm not displeased

with, but which | don't re-

gard as being serous. Those

come cbout .. fd given up

writing fontasy ond science
oimost

it wos 1958—when |
bumped into Ted Cornell,
who wos ecitor of Science

hod become

The generic conventions
hod stultified it. So, by 1964 |
wos editing New Workds ond

frying 008 writers
to write differently—for
but |

oge started In in my
lote twenties. ond it be
come seven doys. ond
finally |made it ten doys.
HM: Al one cratr?

MM: Yes, | haven't octuoly
recd most of them. | don't
even reread them, 50| find it

Fantosy ot the

Y 10 Gnswer ques-

HM: Tell us obout Byzantium
Endures

MM: It's the first of thvee or
four books fm writing which
ore on aftempt fo deal in

thing In fiction that satistoc-
torily, for me, deols with that
event, and If's something

Ir's on extremely ombitious
project, which, if it doesnt
come off, will leave me
looking like o fool




Coied up 10 your Trini-
tron, the electrons pulsing
with light, you stare at a
blonde Kim Carnes mauled
by a drooling, shredded
monster, while a smiling
tribe of Tarot creatures
worships in the fog. It's
Russell Mulcahy’s *Draw of
the Cards.” While film's
painted look lets you ab-
stract horror (“It's only a
movie . . "), the mind, condi-
tioned by TV news horror
scenes and the infimacy of
eye-to-tube, associates
video with redlity—unavoid-
able and therefore poten-
ially more dangerous.
Music-video imagery has
exploited this new dimen-
sion in video horror, as in the
crash-angled close-ups of
orbed-eyed Children of the
Damned descendants in
the Boomtown Rats’ "I Don't

UCATORS AND

MANY ED
S

INTERES'\' vmmqsuaé

fq 15 GOOD FoR KIDS.

PLAYMETER,
?\BLE’ OF THE ARCADE mous-

B

DIG DUG 1S NOT THe FIRST
VIDEO DOPE.SPACE \NVADERS’
MAIN APPEAL  WAS THE EFFECT
OF ITS AURAL AND VISUAL AT-
TACK.PLAYING MR. OR MS. PAC-
MAN 1S SIMILAR To DOING A
LITTLE COKE, oR EVEN A

PEPSI.

DIG PUGS HAPPY ORGAN
MUSIC PRODUCES TIME DiSToR-
TioN BECAUSE OF ITS TRANCE-
LIKE MoNOTONY, EATING ‘mE
BONUS CARROT, MUSHROOM,
WATERMELON SRTSFIES Kwau
BLOWING UP THE RED M
1S NICE, LIKE Panmc, zrrs,
WHILE DROPPING ROCK'S oM THE.

5 EVEYJO? ‘rF NEED 2175, FROG
% 5\ To :uJova(q
wGa- A GAS!

-JO‘N

Like Mondays” (directed by
David Mallet), and the bob-
bing, knife-wielding figures

in Landscape’s “Norman
Bates” (directed by Brian
Grant), which referentially
evokes Psycho (in black-
and-white, of course).

Now there's Gog, the first
original home video horror
feature (thirty minutes).
Adapting the battie legend
of an ancient English giant
(circa 1602), Bruce Wooley
—coauthor of the Buggles'

music-video smash “Video
Kiled the Radio Star—has
written and directed an er-
ratic monster epic of un-
even proportions. Literally.
Wooley's Gog models, as
well as those of his brother
Magog and the Worshipers,
never quite achieve the
pseudo-mythic size of those
in classic Japanese thrillers.
Yet they have a unique
motion and look created by
an image processed film-
to-tape fransfer and com-

\
& G52 81 ATAR) e
GAME RE' EW
emaz B~! JOHN HOLMSTROM

puterized editing. Gog's
saturation of colors, fime-
lapse digital effects and
popping keyboard sound-
track deliver chilling mo-
ments of blinking electronic
ugm imagery. Horror hits
home ...

[Bvuce Wooley's Gog is
available by mail order
only from: 79 Vidtor Road,
Teddington, Middlesex.
England)

— Alan Hecht
with Paul Kinder

G DUG VIDEO GAME




Dear People:

T wish to h. you guys would put together a
book of “Rock Opera” to date (and with
sequels to follow, of course), seeing as how
it's about the best thing in your mag, & cer-
tainly the best continuing series by far; most
of the others of which have been pointless,
rambling, non sequitur free association as far
as so-called story line is concerned, & consti-
tutes a pretty good argument that some of

artists should be forbidden by law from
S0 much as writing down two words next to
each other, but I'm forgetting that I ain't here
to complain, & that I also wanted to give a
nice woik, kiddo, type punch in the shoulder
to the folks responsible for “Life at the Cir-
cus"—(July) really terrif. art & good strong

tight plotting, furious action, and

—Publishers Weekly

A saga of the year 3000
L. Ron Hubbard
::z:nﬂm at bookstores or direct from

ST. MARTIN'S PRESS
175 Fifth Avenue, New York 10010  Attn: JW
Also available: deluxe edition limited to

“Wonderful adventure, great
characters—a masterpiece by a
super- writer from the

‘Golden Age.”LA E. van Vogt

“A huge (800 + pages) slugfest. Hubbard 4
celebrates fifty years as a pro writer with

have-at-'em entertainment.'—Kirkus Reviews
“If you like Heinlein, you'll like Hubbard."

250 signed and numbered copies. Slip-cased.

W
A

seems Lhat Kierkegaard doesn't know when
1o stop!

Scott Ragland

Portland, Oreg.

“Rock Opera” will be continuing in the back

pages of HM forever, probably. The strip sums

up the American sensibility of HM better than

anything else in the magazine. It takes its cue

from its daytime TV namesakes: continually

“Rock Opera”is about the best thing in your mag.

story. But who the f. bashed Jeff Jones on

the head & thus made him forget how to

draw? He used to be one of the best! Maybe
Tam here to complain after

Karl Bunker

Boston, Mass.

HM:

Please, end my pain! Lance that festering
boil on your pages! Pop that infected zit! Am-
putate that gangrenous limb! Discard that
dead piece of skin! Pluck out thine offendi
eye! STOP “ROCK OPERA” NOW! Please.

J. C:

. Calafiore
Edison, N.J.

Dear HM:

How long will “Rock Opera” be continuing
in the back pages of HM? Even Moebius and
Jodorowsky had enough sense to cut off “The
Incal Light” (for the second) time), but it

evolving and satirically reflective of con-
temporary reality. Also, it makes me laugh a
whole lof.—Is

swell guy and all, but T can't understand a
word he writes, then or now. Then you
dropped the columns altogether, which

ated. Now they're back, which is great
(Have you seen a dl;rhlv about these mood
swings’—ls), but the focus seems to be on
music, pop culture, and fashion and fads and
stuff. Which to me is crapola (I'm thirty-two,
if that matters). I'd like to see more printed
stuff on the subject of graphics, comic art,
and the artists, also reviews of sf books and
‘movies again as in the old columns. All this
new-wave stuff bores me to tears and I never.
read it. Don't you think that most people who
buy the magazine do so because they are
interested in comic art? I can'’t for the life of

Kierkegaard doesn’t know when to stop!

Dear HM People:

T've been a faithful reader of HM since the
first year (Why do I always hear Jaws-like
chords of ominous doom when a letter begins
this way?—ls) and a subscriber since the
second year, so I've followed the changes
you guys've undergone pretty carefully.
When you first started the columns a few
years back, it was great...sf book reviews,
‘movie reviews, articles on comic art (a whole
series on undergrounds that was great).
Then you started slipping in columns by Lou
Stathis (All the columns began together in the
January ‘80 issue.—1Is). who's probably a

me ﬁgure out where Lou Stathis comes into
(Sorry, Lou) (Yeah, I'll bet you
).

F.J. Hannon

Newton Upper Falls, Mass.

That “all this new-wave stuff” bores you both
saddens and angers me. Pop music right now
is probably the most vital and creative means of
cross-cultural communication we've got. That

Sou're unable to hear this is unfortunate. I

operate here under the assumption that if you
dig what HM's comics are about you'll prob-
ably also dig some of the other interesting stuff
eating away at the cultural underbelly. Am I
wrong?—ls

HEAVY METAL 11
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LIKE QUEEN 1415 WANDERING
DOWN TO BRONZE . DAEDELLI> ART THAT, THE DISMANTLING OF VISIONS AND THE FORGING OF WEAPONS.”

N THE EGYPTIAN UNPERWORLD T HAU BEEN #TRIPPED OF MY 4ELVE% LAYER BY LAYER AND T WA
v - AR

JUNE RACHUY BRINCEL

12 HEAVY METAL



STARSTRUCK - BOOK ONE

PLOT BY ELAINE LEE AND M.W. KALUTA
WRITTEN BY ELAINE LEE
ILLUSTRATED BY M.W. KALUTA

STARSTRUCK IS COPYRIGHT © 1981 ELAINE LEE AND M.W. KALUTA - ALL RIGHTS RESERVED.
BASED UPON THE STAGE PLAY BY ELAINE LEE, NORFLEET LEE. AND DALE PLACE

HEAVY METAL 13



"THEY LIE DORMANT
IN SOME PEOPLE”

14 HEAVY METAL



THE EVANGELICALS,
SIR,.. MARCH BAPTISTS
FROM ONOLO UNE.

HAV SHOWN
TO THEIR ROOMS...
T'LL MEET WITH THEM
IN THE LIPPER OFFICE
BEFORE DINNER.

HEAVY METAL 15
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"IF YOU WOULD BE 50
ETC., ETC., ETC. ,.,YOU
TO SAY...

KIND,"
KNOW

T HEARD
THE VOICE
OF GoD,
DEYN.

HEAVY METAL 17



I KEPT HEARING THE WORDS
PARDON Y UNTO CAESAR!“,,, TM A
NG GREAT FRIEND OF RELIGION, DEYN.

DAD N A
HUNTING TRIP TO NEW SIBERIA.
IT WAS SO COLD THAT MY BALLS
|/ DISAPPEARED AND T

THOLGHT
WERE GONE FOREVER AND T

STARTED 10 CRY AND TOLD.

THAT MY BAL

I WAS NINE

CYCLES OLD

18 HEAVY METAL

1 coup
»

COLLECTION .
WOULD You
LIKE THATZ

ZOUNDS!
THE BOY IS NOT
WORKING OUT THE

WAY I PLA!

., ,NOT
THE WAY T

SEE WH,
KIND OF OFFER
WE CAN GET

FRO/
VHANDY AND1",

NNED.

PLANNED.

LTRY TO PUT
A HoL
THAT DEAL.



WHAT TIME

AM I MEETING
WITH THE ScHooL
REPRESENTATIVES

WOULD YOU LIKE
TOTAKE AWALK IN
THE GARDENZ WE
COULD HOLD HANDS
AND T COULD TOUCH

WOULD You
D, LIKE THATZ,

HEAVY METAL 19



Last issue. Den had entered the Dramite hive and found Muuta. As they prepared to head for her estate.
Muutaron. they were attacked by Dramites

COME ON! THERE
ARE FEWER THIS WA




AAAAHH!

What makes them do that? | ne Yes, you said
swarms could be so large that, but why?

The best eight men
inthe country That wasn't even the main group. It was justa
DEAD. smaller flanking party.
]

HEAVY METAL 21




T We'd best keep moving. Right now we're be.
h tween the main mass and their rear guard
They e traveling northeast towards Muutaron.

What if
Minimuutis in The Dramites won't bother Minimuut. It is on
their path also? anisland in Lake Meek

22 HEAVY METAL



0N 1©)1982Rchard Coman
The farther we go.

the more desperate and
stripped the land seems,

The Dramites passed the oasis several
days ahead of us. The land there has
begun to recover. Now we are closer

1o them. The result of their

feeding is fresh.

HEAVY METAL 23



1hope so.
Look behind us

We should sight
the lake when we
reach that ridge.

We ve caught up
with the main group.

to be continued

24 HEAVY METAL
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I STAND UP PRETTY WELL,
THOUGH | UZEP TO

HEM OL| : >
STAND FASTER . THEN DLDERS AT |

STAND UP — HARDLY
MOVE AT ALL.

THEY TELL WE
GRAVITY ACTS THE
SAUE ON ALL THINGS.

BUT | KNOw T
GETS STRONGER_ THE
OLDER You GET

l ! %r | wouLpo
FLOAT BEFORE | WAS l
- |

0}

79 CanoC Jaak
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will you
4oz

Confromt







To
[vel

nvince you,
0 help you







ULYSSES
Cover price—$6.95
Special now—$3.50!
Art and text by Lob and
Pichard. The brave Ulysses
oits his strength against
gods and goddesses as he

fravels across the universe.

CONQUERING ARMIES
Cover price—$495
Special now—$2.50!
The dream epic of fierce
horsemen who never lost a
battle and never won a war,
by French artist Lob, written

by Jean-Pierre Dionnet.

THE BOOK OF ALIEN
Cover price—$7.95
Speclal now—$3.95!
By Paul Scanlon. Designed
by Michael Gross. Contains
over 100 skefches, behind
the-scenes photos, inter
views, and commentaries
from the Twentieth Century-

Fox thriller

MORE THAN HUMAN
Cover price— $8.95
1

Special now—$3.95!
Theodore Sturgeon's sf
classic. now in bold graphic
style, deals with the forma-
tion of @ superhuman by the
synthesis of six different and
complex personalities.

ALIEN: THE ILLUSTRATED
STORY

Cover price—$3.95
Special now—$1.95!
By Walter Simonson and
Archie Goodwin. Based on
the Twentieth Century-Fox
hit. the crew of the
Nostromo grapples with a
terrifying life force they can't
leash or comprehend-——the

Alien!

Cover price—$695
Special now—$2.95!
The first feminine fantasy
figure returns to challenge
the universe. Drawn by orig-
inator Jean-Claude Forest,
the book also includes
action stills from the film
Barbarello starring Jane

Fonda

MOEBIUS
Cover price—$2.95
Special now—$1.95!
Introduction by Federico
Fellini. The career of Eu
rope’s premiere illustrator is
examined; everything from
“The Black Incal” to movie
posters fo his summer vaca-
fion to soft porn. The com-
pendium of his work fo date.

HEAVEN, THE FLOWERS
OF HELL

Cover price—$6.95
Speclal now—$3.50!
Michael Moorcock's gothic
adventure is illustrated by
Howard Chaykin in brilliant
full color, including an intro-
duction by Moorcock

himself

LONE SLOANE

—DELIRIUS
Cover price—$895
Special now—$4.9!
The lush painting of Philippe
Drillet, with fext by Lob and
lettering by Dominiaue
Amat. Lone Sloane’s aven-
tures through time and
space and the fantastic
world of Delirius are
presented for the first time in

English, in full color

Heavy Metal, Dept. 1182, 635 Madison Avenue, NYC, NY 10022

Please send me the Heavy Metal books as indicated below. | have enclosed a check or money order payable to Heavy Metal Books. |
have included 75¢ for postage and handling of each book

o copies at $3.50 each
Conquering Armies copies at $2.50 each
The Book of Allen copies af §395 each

Thas copies at $3.95 each

umai
Alien: The lllustrated Story

Total amount enclosed: $.

Name.

copies at $195 each

Barbarella the Moon Child
Moeb!

copies af $2.95 each
us copies at $1.95 each

The Swords of Heaven, the Flowers of Hell

Lone Sloane-Delirius

copies at $3.50 each
copies at $4.95 each

Address

city

tate

(New York State residents, please add applicable sales tax)

2 presents Moebius.




LAST ISSUE, THE YOUNG APE MASTERED THE MAGICAL TRICK OF
ING HIMSELE INTO PEACT'CALLY ANYTHING. HE FLEW OFF TO AlD

TRANSFORM~
E APE T LW e
PEOPLE N THE GROTTO OF THE HANGI GING \WATER AND WOUND T FIGHT-

G THE DEMON OF SPECULATKON




Your

47,000 WAR- WHICH WE
RIORS ALSO WILL PAY EVERY

| ‘veserve A SEASON
\_TRBUTE... ' CHANGE FOR

OF YOU 15 AT
THE POWERS
THE SEA,




ND SO, THE YOLING APE OF STONE, WHQ HAS LEARNED
IMAORTALITY, MAGIC, AND RELIGION, (S LEAVING N
ARSI, WHICH, CAN BE ADAPTED 1O




WHAT DO
You THINK
ABOUT THIS

EVEN THIS
HALBERD
T

g
) Joa
BEAUTIFUL
OOR.
SHELLS!




o R
ST THAT IS N\
// THE ROD WITH
[ WHICH THE MILKY
|\ WAY WAS FORGED |

L AND LEVELED.

ING FOR SOME-
ONE. MATBE
voue LS

0 IR

s A
BIT HEAVY.
OH, WAIT.
NOWE’THAT‘S




eveR
THIN GSERIOL(SL\(Z
YOU'RE BRNING ME
CRAZY! MAJORETTE...
SMJoRETTE!

AND
WILL THIS
GOLDEN RGO
€Yo

EAPON
FOREVER? [1d
ESN'T
‘SEEM THAT




WEEKS
GO HE WS
BOTHERING WITH
RICKS,

NO
ooUBT
ABQUT 1T/
LETS GET
7

&

A
R,




SHIT! THIS (S
THE KINGTOM
OF YAMA-

SOME MIS—
UNDERSTAND-
ING?

]
AIRY
N

WITH A HAIR
FACE 1S ENTERING
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Gallery: THE CECRET

Huld onto your shovel. The treasure hunt madness of
Masquerade, that British book which turned England into a giant
pothole, is about to manifest itself as part of a new American book
entitled The Secret: A Treasure Hunt.

This trade paperback, to be published in November ($9.95/
$10.95 Canada) is the collective handicraft of Heavy Metal
veterans Sean Kelly (our former Ed.), Ted Mann (of NatLamp
Mag.), cover sculptress Jo Ellen Trilling (January 1979), long-time

Treasure clue paintings by John Jude Palencar from The Secret.



fantasy book producer Byron Preiss, and a trio of phenomenal
illustrators: John Jude Palencar (whose full-color paintings grace
this article), John Pierard, and Overton Loyd.

Not one but fwelve treasures have been hidden across the
United States and Canada as part of this epic treasure hunt. All
the reader needs to do to find each of them is to correctly combine
one of the twelve paintings in the book with one of the treasure
verses: “At the place where jewels abound|Fifteen rows down to the
ground,” etc.

The treasures, collectively worth over $10,000 in precious
jewels, are hidden in hand-painted, hand-cast treasure boxes
designed by Ms. Trilling.

Perhaps the nicest thing about The Secret is the fact that the
treasure hunt is only part of a larger mythology developed in the
book. What The Secret purports to reveal is the modern story of

THE MAITRE D'EAMON

THE STYLUS DEVIL

THE TYPOGRAPHICAL TERRORS

|

the world’s mythological creatures: whatever happened to the
world’s goblins, gnomes, fairies, pixies, elves, etc., after Man’s
civilization began to destroy the natural haven of these creatures
—nature.

the authors of The Secret see it, these creatures, predating
Man’s immigration, headed for America (with their jewels)
—where they could make their mischief in peace. Once settled,
they mated. The results were some extraordinary descendants,
to say the least. They might have stayed hidden, too, had not Man
arrived in the New World to screw things up again by wreaking
havoc on America’s forests, lakes, and skies.

With nature shrinking, the fairy creatures and their descend-
ants were forced to make a deal with Man: they would give Man
their precious, jeweled treasures (if he could find them) in
exchange for the right to live and be seen among Man in peace.




The Secret is thus the pact between the fairies and Man—the
buried treasure to be found is their half of the de an’s half is
keeping an eye out for all the fairy creatures—such as the Maitre
D’eamon (who makes sure you get the table near the kitchen), the

ure your turntable tears your rare Runt

ographical Terrors (who assault term

s with equal fa and over

seventy other creatures have been photographed in their “natural
habitats” by Ben Asen, or represented in the art.

The descriptions of these creatures— Tupperwerewolves,
Saucier’s Apprentices, Elf P —form a very funny field
guide to an entire mythological populaxe for America, and in the

t populist American manner, the authors invite you to send in
your own descriptions and drawings of other creature:

It’s quite an adventure.
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V THAT'S R/IGHT, WALLY!
LISTEN, I'VE BEEN TALK-
ING TO HER AND SHE'S
KIND OF A#/O7 FOR

YOUR 80D/

FACT, GUY, SHE'S WAIT-
ING FOR YOU UP THERE
IN THE CAR...

AS A MATTER OF v SHE WANTS Y

A... HAND!!

MUH-MEREDITH

MODESS ? THE PROM

QUEEN? NUH-
No AK70DIN*?

NOW, SHE'S
ALITTLE MODEST
S0 YOU'LL HAVE
TO WEAR 74/S..,

NOW GO GET
HER, YOU HORNY
EVIL!!

KIDDING,
WALTER/

...BUT DON'T

FEEL LIKE AN ASS- |

HOLE! SHE'LL BE
WEARING ONE,




WALTER ?!
WHAT ARE You
DOING ?!




OH MY GOD/
my 71
S/STER'/

SPINNAKER Dows

’ s05 N #userr \W mereoirs
NS MODESS [~
W | e




Nowor o
I 6 W

ET
ALL oF you/

Aoy, EVERYBODY!

OH, WALTER! You HEAR?

YOU'RE SUCH
A 7ooL/

EV-HEH-HEH
EVERYBODY |
HEE - HEE- HEE!

THAT NIGHT... CMON, KID,

EASY DOES IT/

I

WHAT’ WALTER, !
THAT HE'S WHY, IT WHAT ARE YOu--
| HOLDING ? , APPEARS Wz/LTEk! NO/
0000
UPRIGHT
VYAcoumM
CLEANER!

WE'RE GOIN'

FOR A NICE
LITTLE RIDE,
WALTER...

TLL GET
EVERYBoODY/
T'LL GET ‘EM/

HAH - HAH
HAH 1!




B —or e

2 HOSPITAL FOR THE | o2
CRIMINALLY INSANE,
WAUKEGAN, ILL.




r I..HEH... I DON'T
THINK 1'M BUSY SAT-
URDAY NV/GHT! HEH-
HER-~ HEH -- A 4

g,\ AU REVOIR..
HEH-HEH-HEH/,

QHTER TRAGES SRS W Y
R0 NOURRE WSS,

NAf!ONAL\

POON’S |

= (A RN



\S JZ//VE /7, 2050, OA/EAA’I'/-/ THEDATE IV
LACE MATTERS NOT TO THE HERALDS|
0F 7'/¥£ NEWEST FASHION VVAVE -

EARING OL
uzgasg KN
SUMMmER
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Hipsters! Flipsters! Lend aLlobe

and Dig This Gig.

* Dig the hiply writ: forty must-have Fully

Let this loose talk summon you to

enter the first and only compen- books, from Kerouac's Road to
dium of cool ever assembled Tom Wolfe's House.

between two covers. In-depth, out 2 -

of sight, it rings you the © Drive yourself whd over the
personalities, books, sharpest cars ever built.

discs, flicks, threads, and
wheels that define the
essence of enduring
style. Here is the
swingin' world of sun
glasses, James Bond,

* Connect with cool diversions,
‘, Ilke 3D Vlew Masters, giant

robots, boss
wcklalls, and “Corned Beef Cha
Cha Cl

paper dresses, and Special Feature:
Plastic Man. In each complete section “Shop
A = 5 Around” guides give you where-to-
ﬁi{;'?;w;; pon, buy leads, addresses, and advice to
and country. . " help you put the baddest goods in
your pad.
* Flip to The Fifty Coolest RPN R e
Movies Ever Made. Shun cthe uncool! Get in with the
“In" Crowd! There's plenty you'll
* Wig out on The “Gone”
Showsof TVs battybest, from fecogacs o lofs ury
Dragnet and Dark Shadows to
SCTVand UN.C.LE. i The Catalog of Cool

THE
CATd{Sa op

aea
o
-9

Niustrated

Now at All
Bouksmres

Ovder
Below.

Q :

WARNER
BOOKS

Mail along with your check or money order to

Heavy Metal Dept. 1
635 Madison Avenue
New York. NY 10022

| Pleasesend me

oy

| T2 0%

1 cover handiing and postage for each book

| tedered.Enciose chck ot maney rder oy
cash, please.) Allow 4 to 6 weeks for delivery
Name.

I Address____

copies of The Catalog of Cool
each (Please add $1.00 to

no
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@ XTIS EARLY EVENING IN A LAl R TH| ASTERN CITY THE DAY'S
® WARMTH HAS BEGUN TO Y|E

smrF .SNIFF) HMPH!
HAT'S THAT ELL ?
I E FORGOTTEN
T TAKE DUT TH' GARBAGE....
P~

y
1 LL TAKE CARE OF IT ’
JUST AS SOON AS

I PUT ON SOME MUSIC.

ESS
SHE TOOK OUT
THE GARBAGE.




BY THE TIME
. SHE GETS BACK
T'LL HAVE EVERYTHING
. READY ...

NO USE STRUGGLI IN MAN,

‘CAUSE I GOT, LIKE.. IM
SUPE




OH ! TOUGH GUY, EH?

LEAVE HIM ALONE,
YOU...You BRUTE ¢

CooL T, HERP /
LET'S GET DOWN
" 7 BUS’NESS.

JEEZ, SWEAZ | CAN YA DIG IT?
HE DON'T UNNERSTAND! ,
THAT'S RIGHT....

WE'RE THE ONES ‘(OU LEFT |\ ‘\-\WGMAN‘S CORNERS.

STRANDED DOWN
*y INTHAT STINKIN'
CAVERN! -
HOLD ON,
PARDNERS...

YEAW, WITH THAT ¥
sukvwmmzkumr

STAND THAT N ETO wnm
START WORK\N cm



Fyean. wew Im SDRRV . " AND DONT FORGET THE
BUT I CAN' I'VE GoT BOWL 0" COLA PACKAGE
FINISH ILLUSTRATION....

d v~PoP CAMPA!C-N ?

A|N 'T YOU HEARD, MUSCLE
DUE TOMORROW.

MOUTH'> PEPPERON( AIN'T
FOR YOU .

N SPECIALLY IF ] DECIDE
) INCH OFF YER HEAD!

ADLINES.
TA

NY Of
|ERHANT
A DNG wm1 THE IN NOCENT FULKS
FROM HANGMAN'S CORNERS Al I
S TR MYSTERIOUS WOMAN N
HM GARMGEMDEED\ WHITE

Ho' Foousu MAN,
HA









HE BLOWED upP
REA I
GOT ME A SMITHEREEN,
OVER HERE /

LORD GOD, SHERIFF /
YA PLUMB BLOWED HiM
T'SMITHEREENS




AN'TH' STRANGER! WHY, HE JES'
UP AN' DISAPPEARED. LEA\’IN NOTHIN'
BUT HIS CLOTI

SHERIFF 21/

MY ANTEDILUVIAN
ASS)

BITE ONIT, SQUY! OLDON SHER\FF

THESE LITTLE FELLERS
JEIST AS QU!NéléASI gm RELOAD T AR L T R

AN TNAT ueLy RUNT
BUDDY 0’ YORE




wzu. nowov JED! LAST TIME LATER, AT THE Noose £ GIBBET
TSAW YOU, YOU WASN'T NUTHIN' SALOO!
BUT A LITTLE OL' LIZARD.

THANKS, PILLIAR
"TELL YA WHAT, SHERIFE, "FERE YA GO, SHERIFF, BUTIM $r|cEKéN'

TDON'T WANTA JB0 500 v WAT'S OFF TOYA... - i, HAVE ONE ON ME /
TALK ABOUT IT. YOU FLAT KNOW HOW T'CLEAN
O UP A TOWN. 5

T COULDNA DONE IT. WITHOUT e WELLJ-'D LIKE T'DISCUSS |
TH'HELP AN'SUPPORT OF ALL O YOU. MY DISAPPEARIN' CHICKENS !
‘'SP CIAL Y FIFTEEN HEAD, LAST COUNT.

LOOKS LIKE
THEY'VE HAD
SOME KIND OF
INTENSE

SHERIFF (GuLP)'
‘YA KNOW ALL THEM FOLKS
WHAT GOT KILLED YESTERDAY ?

WELL, WE WUZ JUST
5 UPONTH'HILL /]
BURYIN' EM... §




MEANWNLE DOWN THE STREET AT
it MARIA cbuouzsofs PLACE = |

MARIA! BEHBEE Ou Culco SWEE'HEART !
i ILOA VE YO! U YOUR o
oMK

Bu' THA'S OKA
mxs GER»ARr:rl
L ‘ROUN’?

d
BADGES ?

L5 h WE DON'NEED

P NO STEENKIN',
BADGES !

} P a 2 ToAppiss, S
GOOD FER 4 LISTEN AT THAT
3 LIKE. HOW D'WE GIT
INTA THIS KINDA

S PATIENT READER , THE suN SETS ON THIS
OMEWHAT PROTRACTED SAGA OF
LL'S WELL \%THETOWN eF HANGMAN 'S CORNERS
EXCEPT FOR HERP, STRANDED AS THEY
ARE IN A PLACE ANDT\ME FAR FROM \40ME

1 GOTAFEELIN'

FI“. ©1982 Joun FinpLEY



come
ONWHy
Wow'T You
TOW I,
THE FES:
THITIES?

HE PEO;
CeLeBk
e

PLE OF LITERNOS, THE FLOATING VILLAGE, DECIDED TO HAVE A FEAST IN CELEBRA-
RATION OF JUST BENG ABLE TO CELEBRATE. MEANWHIL ARIY AND NEWS.
€ IN A FRENZY~ JUST NOT QUITE ABLE TO GET A HANDLE ON THE SITUATION.

50 Yo RE
RESPONSI-

T REPEAT! WHO 15 IN CHARGE
HEREZ

40 OwE!
THERE 1S NO
cEADER HERE!

OF
BOT US N THIS



wuar
20 YOL

MEAN, 7T

ALie 7 Do

Wi we
HAT DO e
U meal.. - ke

ANORDERS orvERS!

WelL Tk T *
o| CHAVE THE
OF mR/S
HIND ME

You HAVE ALL
THAT POWER.
AND WITH A
FACE LIE
THATZ




AND CLEANER

AND THE SUPER
MAR/INAT







AND A LITILE LATER ON... DURING THE QUIET GALWI OF THE AFTERNOON, THE CLUMNSY HELICOPTERS TOOK FLIGHT.

READY 7O HOOK THEMSELVES ONTO THE
(TERNOS, WHOSE PEOPLE ARE BEFORE RETURN-
THEIR LAST GASP OF SWEET. NG TO THEIR
= ONCE-ABANDONED.

pr
ol
pee Sose
G / THIS JUST I 1T
A SEEN TOUCHED I e AT Hose
i T ¢ :
LITERNOS, THE
L . T o
e

e TiE
pram A Y il ceals ‘coltecTive
= AT HALLICNATION

S O Aae | O OPTIGAL LN E”







AND SOMEWHERE LNDER THE DEEP EARTH.,
WE MUST ACT QUICKL,
THE MOVENT, THE,
ARE (GUOR-

OOk AT if57 LOOK AT S I

WANT THIS CAMP BLOWN! 7O
SHMEREENS AT 0800

HOURS 1

ON'T FEAR

THE TC
THEY

THEY GOT READN 7O DECAMP.

)

GE EAZY, THE BLOCK-
House







)

//1//[\1

Y\ /l(

/ Fm



PHOTOGRARHY BY BOB SA17TH

N! ANDROIDS !
-HUMANS !

ON
AY WORLDZ

2
gt

OURABLE COT’

T-SH/

ON THE DARK S|

7-SHIRT... IN BLACK OR
REO?

H ERieHT DeseR

NOT TO MENTION
THE BACKZ

TON
MERL, CAPZ“VN STEENN

DO YOU LAUGH AT THE
COLD AND FIERCE DESE!
ON

S JOUR BROMZE. (EAVY
WINDS FROZEN PLANETODS 5
WHEN YOLI'RE WEARING
YOUR SILVER HEAYY METAL
JACKET<
- THE UNNERSEZ

WELL, IF NOT, WRAP

TENTACLES AROUND QXoaz oF

5CISSORS AND CLIP THIS

COUPON.” ORDER YOUR

HEAVY METAL APPAREL
TODAY!...

HEAVY METAL, DECT 1082
MADISON AVENLE

NEW YORK, NY 10022

PLEASE SEND ME THE FOLLOWING ITEMS:

— CAPTAIN STERAN T-SHIRTS __SMALL __ MEDILM |
AT 46.°° EACH PLLS $1.50 FOR POSTAGE AND HANOLING.

HEAYY METAL T-SHIRTS __ SMALL _ MEDUM
$7.50 EACH (POSTAGE AND HANDLING ARE INCLUDED 1N PRI':E)

LARGE.

—HEAVY METAL JACKETS __ SMALL __ MEDUM __ LARGE AT
$36.°0 EACH. (POSTAGE AND HANDLING ARE INCLUDED IN PRICE.)

——— HEAVYMETAL BELT BLICKLES AT 410,95 EACH.
(POSTAGE AND HANDLING ARE. INCLUDED N PRICE)

NEW YORK. STATE RESIPENTS ADD APPLICABLE SALES TAX.
TOTAL ENCLOSED.

NAME
ADDRE
CITY.

STATE zZIP.




50 FAR: AFTER AN EVENTFLIL CROS-BARTH TREK IN SEARCH OF THEIR

(P REMAINING MEANG OF ESCAPE-THE ABANDONED GENES/S Z.

SPACECRAFT-ZORA AND ABLE COMRADES FIND THE SHIP
PLANS OF A MLTANT CANNIBAL

HER INDOM T
AND TAKE OFF, RUNING THE DINNER
TRIBE

oL

A VERY HAPPY WIHEN
M AT YOUR SIDE. AMON, BUT WHY DIO 1 REVVE
SOMETIVMES T HAUE THESE TER- You/ FIRST, AND NOT ONE
HIS. Wi HERSZ HOW COULD

i,
\ TS

-
oLt
P—
ARAR, LIKE HER GUILT FEELINGS.
i
ey S o
o s “ SUPERIORS.. SOMETHING

e

SHOULON'T
2ok,

oARLIG




BUBBLE AT THE
ERY EOGE OF,

AN THAT
WE WERE FLOATING
IN AN ENERGY &

THE
UNNERSE!

SANCTUARY, ZORA,
AND WELL FVD T
I PROMISE YOU THAT

BEYOND THE REACH

OF TIME._FOR
ALL ETERNITY.

SUDDENLY ROB'S VOICE CAME OVER THE.
INTERCOM.

AND ONCE AGAI,

ay i

MAKE LOVE.. NOT
HAT,

0 LIE, 10 LOVE.
HORE WTENSELY

1 YTHING” WITNESSES
COULOVE EVER 3 THER EHERGENCY!
UAM“A‘:IW IN THE. g v 5t h y HEIR PASSION. ATTENTION,
AR OF A KAN pps . EVERIONE! COME
WHO'D COME FROM ] \ . \ . ) TO THE CONTROL ROOM,
THE REWOTE g ’ 1 | h WMMEDIATELY!
ST i | " ] - R el

4




THEYVE DECIDED
TO ATTACK.
NEGATNE IAPACT

THIS 15 CAPTAIN ZORA
SPEAKING, WHY DID YOU
ATTACK 62 [DENTIFY
NOURSELVES, OR YOU'LL
BE DESTROVED!

BESIDES, IF THEYRE
NEUTRALIZED, WHY SHOULD
WE DESTROY THEMZ WE
NEED IN
THE SITUATION ON

HONEVCOMB.

WHAT
IND OF TRICK ¥ THISZ OUR
TER ZORA

©
5K WA KILLED
BY SHARTAS POLICE! ‘



ELL YOUR
PATROL LEADER TO
LINK YOUR SHIP.
WITH OURS AN
REPORT TO
IN PERSON.

THE MANEUVER WAS ACCOMPLISHED
QUICKLY, AND AN OFFICER AND
HER ADIUTANT ENTERED THE
GENES/SII.







£ STORY SO FAR. THE TOWNSPEORLE CONTIMUED TO LISTEN 70 7THE
T EE/OL/S‘ 57/?AA/55A75' TALE OF UALKER ANDHIS WRETCHES: WALKER
DRUNIEN STUPOR, HOPING TO SEE HIS NEW-

B S e A G 6 A St SEEMED

FREAK SHOW ===

=
LD batame EeaGE
WHICH ONE OF

MO

WHICH ONE OF (
GIBBERING ¢ HORRO;?S
g%

€|
Gt




WE'LL SEE
LIKE 1T/
ALL OF

82 HEAVY METAL

HOW HOT7 You

DID YOU
ASK HER,

SPLEASEL.

HER-HER
Do



AS THE FLAMES LEAPT HIGH INTO THE NIGHT AND THE AIR WAS RENT WITH THE SCREAMS OF
THE DAMNED WITHIN, NALKER DANCED DRUNKENLY BEFORE THE RAGING INFERNO,
CURSING GOD... CURS LILA".. CURSING LIFE [TSELF,

HEAVY METAL 83




W\

ER RAN... RAN AS LILAHIS WIFE, HAD RUN THAT NIGHT SO MANY.
JAONTRE RGO - RAN RO TE HOWL\NG: AND THE SCREAMING AND THE.
SIGHT DF SEARING, POPPING FLESH

84 HEAVY METAL






YEARS PASSED. VALKER WANDERED THE BREADTH OF EUROPE IN A MISTED WORLD
OF ALCOHOL AND I5OLATION:!

1A DRUNKARD.

DA¥S MELTED INTO UNENDING BOUTS WITH
THE CHEAPEST WINE.

wNIGHTS FILLED HIS ROOMS WITH END- /
ES OF SCREAMING, BURN- /

L
ING; MISSHAPEN BODIES...

86 HEAVY METAL






[T ENDED W THE GLITTER. HE DIDN'T KNOW THE
" JHE TOWN O BVEN THE COUNTEY. HE
E

N e eV
SOty DN TR R L CTIOoN
IN THE SUTTER WATER, STARING
A COLD, REPREHENSNE EVE

88 HEAVY METAL
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Photography: Bob Smith

#1/APRIL '77: SORRY—SOLD
out!

#2/MAY '77: Russian astronauts,

“Roger" the paranoid puppet, “Con-
quering Armies,” the ultimate rock
festival, and more.

#3/JUNE '77: Macedo’s “Rock-
Bite,” highly praised Shells.” be-
ginning of Davis's “World Apart,
Moebius, Corben, Bodé, more.

#4/JULY "77: Lots of Moebius: “Ar-
zach," part 1 of “The Long Tomor-
row'"; conclusion of “Sunpot.”

#5/AUGUST '77: The saga of

olonius” begins, “The Long To-
morrow’ concludes, and “World
Apart” and “Den” continue.

#6/SEPTEMBER '77: Roger Zelaz-
ny has a short story, and Moebius, a
space opera; plus more “World
Apart,” “Den," and “Polonius.”

#7/0OCTOBER '77: Fiction by Theo-
dore Sturgeon, Moebius's “Airtight
Garage,” “Den" and “Polonius’
back again, yet more.

#8/NOVEMBER '77: New Harlan
Ellison fiction, 9 color pages by Moe-
bius and Rimbaud, conclusions for
“Polonius” and “World Apart.”

#9/DECEMBER '77: Extra_pages
for the complete “Vuzz,” by Druillet,

g by Chaykin and
Wein, plus full-color Corben, Mace-
do, Claveloux, and Moebius.

#10/JANUARY 78: Morrow illus-
trates Zelazny, Lob and Pichard up-
date Ulysses. “Conquering Armies”
concludes, “Den" continues

#11/FEBRUARY '78: New adven-
tures of “Barbarella,” wraparound
cover and center spread by Nino.
plus Moebius. Corben, et al.

#12/MARCH '78: Swashbuckling
“Orion" debuts courtesy of Gray
Morrow: more “Barbarella,” “Urm,"
and “Den.

#13/APRIL '78: Our 1st anniver-
sary issue! A 30-page insert from
“Paradise 9. and “Barbarella
gives birth, while “Den" wraps it up.

#14/MAY '78:“Urm the Mad
waves bye-bye, but “Orion” and
‘Barbarella” continue. and Alex
Nino tips his hat

#15/JUNE '78: Corben introduces
Shahrazad. Sturgeon's classic
‘More Than Human" is illustrated,
more “Barbarella,” and the origins
of “Heilman."

#16/JULY '78: A happy ending for
Barbarella,” a sad ending for
11996, resumption of Druillet's
“Gail,"_more “Heilman," “Orion,’
‘More Than Human," and Corben’s
‘Arabian Nights

#17/AUGUST '78: SORRY —
SOLD OUT!

#18/SEPTEMBER '78: SORRY —
SOLD OUT!

#19/0CTOBER '78: “Exterminator
17." Ellison’s illustrated “Glass
Goblin," debut of McKie's “So Beau-
tiful and So Dangerous, " plus usual.

COLLECTOR'S ITEMS

#20/NOVEMBER '78: Twenty
pages of the Delany/Chaykin “Em-
* more “Sindbad,” “Extermin-
Major Grubert, “Heilman"
finairebirth, more.

#21/DECEMBER '78: The stock-
ing's full with “Orion," Kirchner's
“Tarot.” and 12 beautiful pages of
Moebius

#22/JANUARY '79: Trina debuts
here, and Druillet concludes “Gail,
plus McKie and Corben. How much
can you take?

#23/FEBRUARY '79: “Galactic
Geographic,” “Starcrown,” Cor-
ben’s “Sindbad,” McKie's “'So
Beautiful and So Dangerous,” plus
Moebius, Bilal. and Macedo

#24/MARCH '79: Twenty pages of
Chaykin illustrating Bester's “The
Stars My Destination," “Starcrown”
11, and Ellison’s late show.

#25/APRIL '79: SORRY — SOLD
out!

#26/MAY '79: It's all-American (ex-
cept for Druillet's “Dancin " and a
Proust joke): 15 entries including
Corben, Morrow, the illustrated
“Alien.”

#27/JUNE 79: SORRY — SOLD
ouT!

#28/JULY '79: Bodé's "Zooks’
premieres, Corben's “Sindbad" con-
cludes. Morrow and Moebius con-
tinue, Mike Hinge debuts

#29/AUGUST '79: Caza steals
show with “New Ark City," plus
Mayerik, Suydam, “Galactic Geo-
graphic.” Bodé. more

#30/SEPTEMBER '79: “Elric,”
Buck Rogers,” a lizard named
“Elvis,” and "Little Red V-3," along-
side Montellier and Moebius.

#31/0OCTOBER '79: A Halloween
tribute to H. P. Lovecraft, with
Mceb\us Breccia, Druillet, Suydam,
others

#32/NOVEMBER '79: Let's give
thanks for Corben’s * Bodé's
“Zooks,” Brunner's * * Chay-

kin's “The Stars My Destination,"
Moebius, and more.

#33/DECEMBER °79: A Christmas
package from Caza, Corben, Ko-
foed, Suydam, Stiles, Trina, Moe-
bius, and Ellison, plus “Gnomes"
and “Giants."

#34/JANUARY '80: A new year/
new decade begins with new look for
HM with debut of 4 new columnists,
new artists Neal McPheeters and
Dan Steffan, conclusion of Corben's
“Rowlf." and much more!

#35/FEBRUARY '80: An eerie
Couratin cover adorns this winter is-
sue. Corben’s “The Beast of Wolf-
ton” begins, McKie experiments with
the Air Pump, and we join Matt How-
arth on a crazed acid trip

#36/MARCH '80: Why did “The

Crevasse” take Jeannette? Read

the Schuiten Bros. strip! Plus: Cor-

ben, Matena, Moebius, and Lee
arrs's “Good Vibrations.”

#37/APRIL '80: Our 3rd anniver-
sary issue — 32 pages of “Champa-
kou' in living color, final installment
of Moebius's “Airtight Garage.” plus
Caza, Bilal, Howarth, Corben
Bodé — and more!

#38/MAY '80: Does the Supreme
Alchemist exist? Will Axle ever find
out? Will “Champakou” reach the
Doll of Jade? Will Joe strike out with
the alien Marilyn, too? We'll never
tell

#39/JUNE '80: “Champakou’
meets his fate, while "'Captain
Sternn” saves the day. And in their
revenge, the Flying Wallendas vs.
Earth!

#40/JULY "80: “The Alchemist Su-
preme’ continues; Axle learns truth
about sidekick Musky. Bilal's “Prog-
" begins, and Moebius returns
with “Shore Leave.”

#41/AUGUST '80: Druillet returns
with the 1st installment of “Salamm
bo" while Moebius concludes
“Shore Leave" (and is interviewed)
Bilal continues “Progress!

#42/SEPTEMBER '80: “The Al-
chemist Supreme" concludes while
Bilal's “Progress!” picks up steam
Ernie Colon, Paul Kirchner, Leo Dur-
anona contribute nifty shorts, while
“Rock Opera’" gets stranger yet

#43/0CTOBER '80: Our Special
Rock Issue, packed with goodies by
McKie, Moebius, Voss, Spain, Druil-
let, Veates, Hé, Howarth, Kierke-
gaard, Jr., Colon, and Matena, and
not to be missed!

#44/NOVEMBER '80: With the
Shogun spirit ablaze, this issue's
cover. by Hajime Sorayama, is def-
initely in its element. Inside we give
you some lovely Claveloux. Moebi-
us. Kaluta, Springett, and Bilal

#45/DECEMBER '80: Premiering
Corben's illustrated “Bloodstar,
Crepax's “Valentina,” and Godard
and Ribera's “What Is Reality,
Papa?” Plus “The Cutter of the
Fog." “Rock Opera," and Moebius!

#46/JANUARY '81: Jeronaton re-
turns with “Woman." Don Wood
makes his HM debut with “Bang.
Hah." Plus more Corben, Godard
and Ribera, Meziéres, and “Rock
Opera.” Moebius tells us “There Is a
Prince Charming on Phenixon!’

#47/FEBRUARY '81: William S
Burroughs discusses “Civilian De-
fense." while “The Horny Goof,” an
inimitable Moebius character, gets
himself in and outa trouble. Special
added attraction! Pages from Jeff
Jones's Yesterday's Lily and an in-
terview with the man himself.

#48/MARCH '81: “Tex Arcana,
John Findley's epic Western, be-



gins. “What Is Reality, Papa?” and
“The Ambassador of the Shadows'
continue; Druillet’s interpretation of
Flaubert’s classic Salammbo ends.
Plus, Harlan Ellison’s ever timely es:
say on violence in America

#49/APRIL '81: “Art and the
Nazis,” Corben's “Bloodstar,” Gi-
ménez's “Good-bye, Soldier’.” Har

Di'n't think we could do it in one
shot, did ya?

#50/MAY '81: Premiers of Chay
Kin's "Cody Starbuck” and Bilal’s
The Immortals' Féte!" Plus: Suy
dam's “The Toll Bridge” and William
S. Burroughs on immortality.

#51/JUNE '81: The 1st part of the
Richard Corben interview, Jim Ster-
anko's adaptation of Outiand pre-

and our own John Workman!

#52/JULY "81: Stephen King terri-
fies with “The Blue Air Compres

fantastic pinup girl wraps it all up.

#53/AUGUST "81: Spinrad on the
Immoral Majority: the 3rd part of the
Corben interview, plus a 16-page
pullout section on making the Heavy
Metal movie.

#54/SEPTEMBER '81: Corben's
Den II," Jeff Jones's “I'm Age,
Juan Gimenez's “Infantrymen! In-
fantrymen!,” and Tim Lucas’s inter.

view with the masters of horror.

#55/0CTOBER '81:
for Americans”: 1st episode of Se-
grelles’s “Mercenar allery sec-
tion devoted to Druillet: plus Jeff
Jones, Bilal, and Steranko.

‘Shakespeare

xssmovmaan '81: Jeronaton's
of the World, Jones,

SEQFEHES and Bilal all frame the art

of Leo and Diane Dillon beautifully

#57/DECEMBER '81: Strange en-
counters with Debbie Harry, Jeffrey
Jones. Segrelles. and Corben. Plus
odd ending to “The Immortals’
Fete

#58/JANUARY '82: Our “Happy

rounded by Chaykin and Simonson
Segrelles. Steranko, ot al

#59/FEBRUARY '82: Begins with a
further adventure of John Difool in

gets gong—
again. Plus Fernandez, Jones.
Schuiten, et al

#60/MARCH '82: Our 2nd Special
Rock Issue featuring Dick Matena's

Lif Day," a surrealistic
Iook at the life of John Lennon. Luis
Garcia's “Nova 2" begins. Elliolt

Murphy brings us the Elvis GullPlus
our requlars, “Mercenary,” "Den
ock Opera. ” etc. Enjoy.

#61/APRIL '82: Our 5th anniver-
sary issue offers a variety of mate-
rial. What with Claveloux, Druillet,
Moebius, Bilal, and an essay on J.
Ballard, you'll be busy unti our 6th!

#62/MAY '82: In this issue. we give
part of David Black's

“The Art of
Schwertberger.” Plus: "Sixteen and
Vanilla” by Ted White and Val Lakey.

#63/JUNE '82: We proudly bring
ou our Fantastic Cities issue. With
artists Voss, Caza, Scibelli. and R
Crumb. All surtounded by requlars
Druillet, Moebius,
Fernandez. Enjoy.

Schuiten, and

#64/JULY '82: Marcele and La-
come’s strange “Life at the Circus’
and pages from Corben's Fiights in-
to Fantasy. Plus Jones, Garcia
Druillet, etc.

HEAVY METAL

Dept. HM8-82
635 Madison Avenue
New York, N.Y. 10022
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Ive enclosed atotalols ____

itul binder
For Just $6.50 you get our old
inyl binder with

HEAVY METAL

Dapx HMS 82
Madison Avenue
New York. NLY. 10022

Pleaso sond methe ollowng

ofcoples  lssue. Prce
Ofstanady  $550
bindr
New,sophst- $5.95
catedbindor
Ofstandoy  S26pius 53
wihissues e
(isteach andhan-
yoaryou ding (55
woudike)  Canadian
and
Foroign)
Newsopnist 26 pus §3
catedwin
issues (ist anahan
eachyear ding (58
youwoud Canadan
iie) a
Forelgn)

Shigping and handing. Al ssues

s amount covers purchase phus

Name

Name I
Address Address
city
Siatp:_st=—= = gl ] Zpoot

i he 36 bt do wen o oot
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What you were saying in your voice-over--
I love her, too. .
d once she led me to believe
ed for me a little.

As Krazy Kat says, Gosh, Sentient Gentle- And I think you're some Flowers for the

"Beautyywalks w¥ h being Meadows, I think iful ch why fai: I think

evil, and yet..." you're really funny! o we get together
some lay

No, don't take
his flowe
take mine!

And I think you're
some beautiful
hick--why don't

St et © inking things out
we--yuck! I'm a guy, do you

understand?




d me

;‘ou ve always got to hallways ‘toward

in on my action,
don't you, Doc?

I like 'em
kinky

ble
boach party movie

You've been to
Earth?

Once or twice,
got on well with tl

natives, though--they We walked through the doorway into his cabin, which
always seemed to mis- was decorated like a movie set. Adelxne was sitting
take me for somebody in the middle of the bed, inded by a bored,
else. alien film crew.

I can't rehearse

Listen, I'll just leave you two st g o
crazy kids alone to rehearse. L .




Are they all gon ¥, That was my idea. Look, I know it's
I'm so glad you i‘lnally shuwed

up. I held out until he promised

to get you here to costa

It seened to ne that
into a dream.

with Ad

her beauty, her courage, her W - 3
great soft heart...l wanted these Lou ve g0t 10 prom
moments to be a memory that would 9 29 eoniless
bind us together forever.

OW! OW! Does it always P

hurt like that? i Hoy, be carefult
ow't'can't you
huxry it up?
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..and Claveloux’s

"Litte \Vegetable
Who Dreamed of
Being a Ranther” .
' |




As man
evolves,
sodo
his
reading
habits

|n his newest form, man is a class-act mammal. (Note the two-hatted, four-

legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That’s where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [] Payment enclosed:
635 Madison Avenue
New York, NY 10022 Charge to my

Three years (36 issues), regular price $39.00. COMasterCard# ____ MasterCard Interbank #

Now only $29.00 (80¢ per issue)
[ Visa # Exp. Date

Two years (24 issues), regular price $32.00.
Now only $22.00 (92¢ per issue) Signature

One year (12 issues), regular price $19.00. Name
Now only $14.00 ($1.16 per issue).

Mailing Address
Please enter my Heavy Metal subscription for
—_3years,___2years, 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
Canada, Mexico, and other foreign countries.



The return of Tex Arcana!

Berni Wrightson pensa peek at
NATIONAL LAMPOON'S CLASS REUNION! /
Plus Corben, Jeff Jones, and Gray Morrow!

ooooo



