


Ah, those Brothers

The Mutant Warrior
by the Brothers
Hildebrandt o
il signed and num-
al?e“:?(‘)er 39?95 (llmligd edi-
tion of 2,000). Unsigned
$5.95. 22" x 28" overall size
on ga!lery-quali\y stock
paper.

Hildebrandt!

Angel of the Gods
by Greg Hildebrandt
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She of the Sword
by the Brothers
Hildebrandt

Avail

i signed and for
$9.95 (limited edition of 500). Un-
signed $5.95. 22" x 28" overall size on

gallery-quality stock paper.

signed an -

bgr!d for 39?95 (limlled" a::
tion of 2,000).

$5.95. 22" x 28" overall size

on gallery-quullty stock

paper.

-~

P
= R Please send me the following:

g
5 \660\1%1 Signed poster(s) for $9.95 (plus $2.50 t and handling ter): #1 #2 #3
7 e oet e Sianedp or P postage ing per poster)
/1 “ee::‘ﬂ.e(\; 5'0(\ Piwq_'l- Unsigned poster(s) for $5.95 (plus $2.50 postage and handling per poster): #1 ___ #2____  #3
eaW 3t
Lt | have enclosed $ total due.
& N
jame Ll 2 <
Addrass ele e WER . e i
City State Zip

Checks must be payable within U.S. or Canada.




HARRISON FORD s. ..
r YW v

ESETNESRES

THE MOTION PICTURE

BLADI
SKETCH BOOK
BLADE RUNNER is set in an eerie future of “retro-
fitted" technology. This book compiles the high-
lights of the tremendous design work that went
into creating the urban life of the year 2019, Spot-
lighted are the costumes, vehicles, street fixtures,
weaponry, and much more. The artwork is executed
in black and white, including work by Syd Mead,

ntor Huebrier, David Snyder, and even a few by
director Ridley Scott. The format is quality trade
paperback. Page count and size are approximately
96 pages, 11" x 8%”. Order now for shipment hot
off the press.

$6.95

THE ILLUSTRATED

The complete script to the blockbuster film, con-
taining the dialogue and stage directions just as
they were handed to the stars. This fascinating
presentation is profusely and magnificently illus-
trated with specially selected storyboards used in
the production. These storyboards are the tools
used by the crew to visualize this unbelievably
believable panorama of the future. Trade paper-
back, approximately 8% " x 11", 128 pages.

$6.95

BIADE.
PORTFOLIO

Twelve high-gloss, action photos of Harrison Ford
and cast in prime moments from the film. Full-
color, sharp images ready for instant display. Pro-
duced on high-quality stock, all twelve reprod
tions capture the action and suspense of
RUNNER. Each plate is approximately 9% * x 1214 "
and s packaged in a handsome illustrated folder,
making it the perfect gift item for any science:
fiction/fantasy movie or media event fan. Relive
the movie excitement with this unique limited
edition. Order Now!

$9.95

ARER N N BN DA AR

rummneErn

Scheduled to be released on June 25, 1982 to 1,200 theaters coast to coast, this $20 million production
directed by Ridley “Alien” Scott, with effects by Doug #2001” Trumbull, is sure to be the movie event of the
year. Pacific Comics proudly introduces three new Blue Dolphin Enterprises publications presenting a

fascinating insight into the research and development that created. .

.BLADE RUNNER,

Publication dates are scheduled to tie in with the film's release.

Heavy Metal Dept. 1
635 Madison Avenue
New York, NY 10022

/M © 1962 The Blade Runner
Porinership

YES! Please rush me the following BLADE RUNNER
items immediately upon publication.
(] Byape nunnen HE BLADE RUNNER
SKETCH BOOK $6.95 OLIO 5995
THE ILLUSTRATED
BLADE RUNNER $6.95
Enclosed find my check or money order (Do not send cash) for$_
Bl $1.75 or .S, postage and andling Canadaadd $500
00, U.S. funds only.
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If the capitalist consumer
culture has taught us any-
thing, it's how o dress up old
merchandise in snazzy new
clothes and peddle it fo a
commodity-saturated pub-
lic. While my cynicism about
the pop biz doesn’t ap-
proach Frank Zappa's—
who sez all “new waves" are
fashion initiatives serving
clothing and accessory
manufacturers—enough
storm-trooped change has
mcrchsd past these weary
s fo nudge an already
P “trigger skepticism reflex
over the edge. Surveying
the ascendant synthesizer
pop sub-genre (and fts at-
tendant clothes conscious-
ness) does tempt one into
Just such a snap judgment—
a wrong one, if you delve
any distance below the sur-
face. Yeah, some of it might
be the same old shit in new
picture sleeves, but not all of
these prettyboys (and a
couple of girls) are content
to mimic past forms and

ideas.

Unfortunately, limey tune-
teens Depeche Mode
(name copped from a Frog
rag mag) seem blissfully
happy fo cohabit with hoA
hum

Fellow Brits/first timers/
Sire-ees Soft Cell also flunk,
but for different reasons.
Non-Stop Erotic Caboret fea-
tures superior synth work
by Dave Ball (all flashing
neon, icy chrome, and stiff

what their two self-pro-
duced singles promised
(check HM 12/80 for pre-his-
tory). They remain one of the
best live synth-pop acts I've
seen, and with their decid-
edly amuriken pop sensibil-
ity, could easily crack the

clean laundry but a whole
new set of clothes, ry the
following on for size.

Fad Gadget, Incontinent
(Mute UK import): Has ifs mo-
ments, but somehow the
rage-sublimated-into-irony

Us.
record market. The Micro-
wave's Life After Breakfast
(Poshboy) Is less consistent,

Soft Cell:
Dave Ball, left,
and Marc Aimond.
oleél

leather) and excessively ob-
noxious posing by vocalist
Marc Almond—whose
mannered voice can't carry
atune for shit. If Aimond can
leave behind his adoles-

pop

thelr Speak & Spell (Sne]
debut LP. When collected
fogether, their handful of
lepy singles (‘Dreaming of
“New Life,” and their

Beach Boys harmoniesl) re-
veals their Kraftwerk/
Moroder Eurodisco heritage
in unflattering nakedness,
transforming dance-floor
freshness into home-stereo
fedium. A recitative live gig
at the Rifz here in NYC only
confirmed my doubts. Stick
tothe singles.

cent, sleazy

(or at least illuminate their
inherent humor or tragedy),
Soft Cell could grow beyond
their low rent up-market Sui-
cide status (a disco Benny
Hill, maybe?).

Meanwhile, over in the
Yank rookie leagues, Our
Daughters Wedding and
Los Microwaves electron-
ically pepper the infield with
solid one-base hits. With
their synth frio craftily aug-
mented by a session drum-
mer (for added punch),
ODW's mini-LP Digital Cow-
boy (EMI America) delivers

but always listenable and
refreshingly, winningly naive.

As relative veterans, The
Human League (who in a
slightly different configura-
tion helped pioneer the
form with 1978’s “Being
Boiled”) display unsurprising
assurance with platinum
pop hook architecture.
Though ultimately hollow
(and what of it?), the tunes
on Dare (A&M—their first
USA release, third overall)
are flawless constructions of
costume jewelry that almost
physically attach them-
selves fo your turntable. Very
addictive.

The problem with this stuff
becomes clear after pro-
longed exposure—It's fun
okay, but ulfimately unsatis-
fying. If you want not just

lacks the n of Fad's
first, Fireside Favourites (also
aMute import).

Japan, (Virgin/Epic): If you
can get past the painted
faces (took me a couple of
years), this compilation of
Jap’s last two UK releases
surprises and shocks—gutsy
percussive synth, serpentine
fretless bass, oriental scales,
and a singer with terminal
Bryan Ferry-itis. Answers the
efernal question, “"What if
Roxy Music had become
Eno’s band instead of
Ferry's?"

simple Minds, Themes. For
Great Cities (Stiff): A fascinat-
ing, brooding excursion info
the heart of Eurodisco’s
darkness, Themes was as-
sembled from this excep-
tional Scottish band’s last
four UK LPs (buy emi).

Yello, Bostich (Stiff EP), Claro
Que Si and Solid Pleasure
(both Ralph LPs): This Swiss
trio’s pop mini-epics are like
Disney Silly Symphonies—
witty, cinematic, omnivor-
ously eclectic. Lou's pick to

click.

Wall of Voodoo, Dark
Continent (IRS LP), and
eponymous EP on Index: As
vocalist Stan Ridgway pro-
claims, “This modern world
deserves a modern atti-
" Indeed. Tense irritat-
ing and percussive; pop
melodies slashed and
punctured by rapierlike
guitar; vocals dripping with
sarcasm and self parody . .
Voodoo's pop is both abra-
sive and reassuring.

This is one season’s ward-
robe you really do need to
buy.

—Lou Stathis

Addresses:
Index Records: Box 944, Los
Angeles, CA 90028
Poshboy: Box 38851, Los An
geles,

Ralph: 444 Grove Street,
Son Francisco, CA 94102
Stiff: 5§ Crosby Street, New
York NY 10013

| Solicitations!

We the people of Heavy
Metal, in order fo form o

more perfect Dossier sec-
tion, are earnestly soliciting
your comments!

Jot down your thoughts and
send them to: DOSSIER,
Heavy Metal Magazine, 635

Madison Avenue, New York,
NY 10022. Come on! Be hon-
est! We can take it!



Road Warrior

Winner of the grand prize
at the Avoriaz Fantastic Film
Festival, Rood Warrior doz-
zles and overwhelms with its
consistently violent and nihi-
listic vision and story about a
post-holocaust voyage of
the damned down an emp-
1y gasoline alley. Mel Gib-
son, former pursuit cop
whose wife and child were
slaughtered by a bike gang,
is a self-styled samurai in
leather and steel, who wan-
ders through a lost, future
frontier where fuel is at a
minimum and crazed out-
laws battle for it. Down a
two-lane blackiop in a bat-
tered, supercharged vehi-
cle, our born-to-be-a-mav-
erick hero clashes with and
decimates a marauding
biker on a big-mother hog
over a supply of fuel. Along
the way fo nowhere, Gibson
falls upon an encampment
where thousands of gallons
of gasoline are stored. The
fort is under attack by a
pack of speed-freak bikers
who sport day-glo mohawks
like the shock-rocker Plas-
matics. Inevitably, Gibson in-
filtrates the camp and is
forced into the role of savior.
You can figure outthe rest of
this Grade Z sf road battie to
end all road battles, in
which despair hangs heav-
ier than nerve gas. You'll
love it

Leapin’ Lizards, the flag-
waving, fit-for-the-whole-
family extravaganza about
the most beloved comic
strip orphan of the century
turns out to be a bigger
drag-ass bore than the
cardboard Broadway hit.
Just in time for the next de-
pression, the snazzy art
deco musical features skin-
head Albert Finney as
Daddy Warbucks, a sicken-
ing child star, Aileen Quinn
as Annle, and an ofter-
hound as Sandy, Annie’s
falthful, farting dog. Veteran
director John Huston proves
to Warbucks and everyone
else that next to love and
happiness, money and
power are everything; while
Litttle Orphan A concen-
frates on getfing unrequited
lovers together. "Let's Go to
the Movies,” the Radio City
Music Hall show-stopper, ig-
nites the King and I-style ro-
mance between Daddy
and his beauty-in-hiding
secretary Grace, (the de-
lectable Ann Reinking).
Quinn, who plays Annie as a
spunky old maid, gets kid-
napped by a mean couple
(Bernadette Peters and
Rocky Horror transvestite
Tim Curry), but is saved by
her billionaire sugar daddy,
who's gotten used fo having
her around the mansion.
Considering the state of the
economy, the nauseating,
overly upbeat, Fourth of July
sing-along fo “Tomorrow”
makes you gag. The comic
strip was a thousand times
better than this Sound of
Muzak complete with a
miniature Julie Andrews.

Filmed in the campy be-
lieve-it-or-not style of 1950s
horror comics, Creepshow
will be memorable if for
nothing else than the loony-
toon acting debut of
Stephen King, poet laureate
of all-day sucker-horror
novels. A poor but greedy
farmer, King tries fo make a
profit from a no longer un-
identified flying object that
lands on his farm. Zombie-
master George A Romero
directs Creepshow’s tales-
with-a-moral according to
the rules of fantasy violence:
entertain by foying with the
unknown, explore the
psyche and the psychic,
bring on lofs of the living
dead, and warn ordinary
mortals fo be on the look-
out for spectres, devil paws,
voodoo dolls, and children
who read horror comics. The
best creepy-crawly devices
in Creepshow result from
the comic book graphics—
lightning bolts behind the
heads of screaming victims
and the last frame of each
story dissolving info a per-
fect comic book illustration.

Valeria, Conan the
Barbarian’s true love

Mel Gibson as the
Road Warrior

Cat People

Not funny or sinister, Paul
Schrader’s sluggish re-
made-update of the 1942
Cat People promises less
than it delivers. Generally
conducive fo the suspen-
sion of disbelief in an abra-
sive thriller, the film's tepid
bestiality ‘and incest are
about as scary as dishwater
slipping down the drain
With or without clothes, kinky
Malcolm McDowell and as-
inine Nastassia Kinski sieep-
walk through the routine of
a doomed brother and sis-
ter descended from a fam-
ily free of cats. When they
turn into panthers, they lack
the shock value and special
effects of William Hurt foam-
ing info an Alfered States
nasty beastie. McDowell
gets killed off and Kinski falls
for a 200 keeper who loves
the female and feline in her.
He allows her 1o live out her
cat life as a specimen in the
New Orleans Zoo. So much
for art imitating the super-
natural.

The Secret of NIMH

Classical Disney anima-
tion lives in The Secret of
NIMH. Rich in lush, detailed
coloration and photo-
graphed by multiplane
cameras, this deprivation
exodus fells the weird plight
of an advanced breed of
rats who escape from the
National Institute of Mental
Health and form a sophisti-
cated society (shades of
Watership Down and Hob-
bitmania). During their lab-
oratory captivity, the rodents
received injections which
increased their intelligence
and enabled them to distin-
guish between right and
wrong. Add to this set-up a
Dickensian plot of good ver-
sus evil and a dumb field-
mouse widow with a critical-
ly ill mousey-pooh (Tiny
Tim?), and you've got the
perfect socially conscious
Disney donut for the
Reagan Era.

NIMH's director, Don Bluth,
a Disney veteran, has
pledged allegiance fo re-
storing the glory of pure ani-
mation. This pantheistic alle-
gory never Iives up to Bluth's
dynamite two-minute fan-
tasy for "Dont Walk Away,”
performed by Electric Light
Orchestra in Xanadu. I'm a:
big a sucker as the next ani-
mation freak for Fantasia-
colored skies and lovable
animals with human char-
acteristics. What doesn’t do
it for me is the Sunday
School rap Iaid down by the
rats from NIMH.

Arnold
Schwarzenegger o

Conan the Barbarian

Conan the Barbarian

Avenging the dedath of his
mother, Conan, Mr. four-
time Universe Arnold
Schwarzenegger, systemat-
ically wipes out a medieval
snake cult and ifs leader—
James Earl Jones in Druid
drag doing a great Rev. Jim
“Kool-Aid” Jones. The el
cheapo production values
and grainy photography of
endless decapitations on
the plains of Spain don't de-
tract from the magical levi-
tation scene in which
Conan s healed by the Wiz-
ard. Tis-and-ass and pecs-
and-biceps fans will no
doubt get off on the 99-per-
cent nude sex scenes be-
tween Conan and Valeria,
his frue woman-warrior love,
Few words are exchanged
between them, but there’s
Iofs of body talk and action
in freeze frames swiped
from the pages of HM. For
those who can't get enough
of the Mount Olympus of
muscles, Amold Schwarz-
enegger retums in the se-
quel—Conan the King.
—Daphne Davis

When roger Corman
first emerged as the king of
low-budget horror flicks,
there were few revisionist
film critics to put him in
proper perspective. Thanks
1o the genre’s new respec-
tability_ and financial suc-
cess, Corman s being re-
considered as a near-ge-
nius for his ablity to make

\_ Horror Meister )

man gets credit for using
New World, his distribution

gripping, intelligent movies
without bankrupting a com-
pany. As Ed Naha points out
in his ferse and informative
The Flims of Roger Cor-
man (Arco), the producer/
director’s other virtue was fo
invent on-the-spot cine-
matic techniques, which in-

fluenced a raft of soon-fo-
be major filmmakers and
stars—Francis Ford Cop-
pola, Jack Nicholson, Peter
Fonda, Joe Dante. Through
Corman, this group learned
the splice-and-cut process
of whole movie-making
from bits of footage. Cor-

and ion house, fo
atfirm his auteurist connec-
tions by distributing some of
the best foreign films (Volker
Schiondorffs 7in Drum and
Kurosawa's Dersu Uzula
among others), making him
movie maverick to be

reckoned with.
—Brad Balfour

ROBOT OVERKILL

WThe robot was clearly
malfunctioning at Kawa-
saki Heavy Industries’ auto-
parts processing plant near
Kobe, Japan, when Kenji
Urada, a thirty-seven-year-
old employee, went over to
repair it. Promptly, the
machine turned on him
and crushed him to death.
If robots can kill during a

_ CRYPTICA

malfunction, can they be

robot armies . . .which mal-
function and’ attack the
wrong side,

LOVE CHIPS
WThink sex is too mechani-

cal now? Wait until the
computer age really sefs in.
An unnatural progression
from computer dafing is a
new device called the
“Love Bug.” It consists of
wo microchips packed in-
fo a small fransmitter hung
around the neck like a

pendant. One chip carries
data about yourself; the
other about your ideal
mate. When someone
wearing the Bug whose
data tallies with yours
comes into range, your Bug
and theirs start fo beep. But,
if you don't like what you
see, there’s a built-in, emer-
gency shut-off button.
—Melik Kaylan




Nomi Show debut their picks
Joey and Janus, the multi- ~ for coming trends! North, [
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— 1 A West: The new frontier.
The direction of the sunset is gov-
ermed by none.

A North: The Magnetic Pole.
An area of space whereupon mag-
netic objects manifestad infinitum.

‘ East: The conic projections are
mysteriously enchanting, don'tyou

’ South: The horizontal danger
zone. The intensity of the sun will radiate |
| from the inhabitants’ apparel.
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Avoidlng rock strictures
and pop niceties, three En-
glish groups—Throbbing
Gristle, Cabaret Voltal
and This Heat—use the
raw material of sound fo
make some of the most vis-
ceral and infelligent music
around. They may utilize
tapes, synthesizers, treated
guitars, efc., but they are
definitely not removed or
“modern.” You might call
them expressionist, but that
would be too personal. In-
stead, they pull back the
scab covering our com-
munal repressions and sub-
missions.

A sampler culled from
their previous releases,
Throbbing Gristle’s Greatest
Hits, includes such memor-
able ditties as “Hamb

Entertainment
Through Pain

you'll hear as you prowl the
sewers looking for food, or
fuck in the sludge as the ra-
diation settles above-
ground. Thoroughly uncom-
promising, TG's invocations
of psychic disarray never fail
to expose a buried nerve.
Their decision to deal with
the “darker” side of things is
not necessarily negative—
you get the feeling its real-
istic. (See also their live
cassette, Beyond Jazz Funk)

Lady,” “Subhuman,” “Six Six
Sixties,” and “Tiab Guls”
('Slug Bait). This is the music

rhythms and repetitive
chant vocals. washed with
guitar and synth textures, lay

out a thick heathen pulse
on Cabaret Voltaire’s LP Red
Mecca, and double single
(Jazz the Glass,” “Burnt to
the Gound,” “Eddies Out,”
and “Walls of Jericho”)
What they lose in immedi-
ate impact and clarity (par-
ficularly in the rarely under-
standable vocals), they
more than make up for in
subtiety of sound and shift-
ing of fextures. Neither arty
field music nor minimalism,
CV's primal voodoo chants
insinuate themselves into
your consciousness.

One of the most formally

inventive (and disruptive)
groups, This Heat demon-
strate on their second al-
bum, Deceit, a natural ease
with loops, pre-recorded
thythms, and textures, in ad-
dition to live playing. With
precise irrationality they Jolt
from one passage fo an-
other, juxtaposing often
lushly melodic vocals with
white noise and cacoph-
ony. While their lyrics allude
eliptically fo mass passivity
in the face of real disaster,
they're never pedantic, only
rooted in the immediacy of
personal experience. Alter-
nately ugly and sensuous,
hypnotic and fractured, this
music demands an active
participation.

—Michael Gira
(Al recordings available
through Rough Trade, 1042
Murray Streef, Berkeley,
94710.)

Mors and more sf writ-
ers rely on magic for inspira-
tion. Some would do better
fo replace flashing wands
and abracadabra spells
with real knowledge of cos-
mic energy and Tantric
power. Kundalinl, by Ajit
Mookerjee (Destiny Books),
subtitled The Arousal of
the Inner Energy, is a pro-
fusely illustrated handbook
of astral travel showing the
actual diagrams of the
body's circuitry and how to
unlock the energy knots
(chakras) in order to effect
transformation. Every
breath, about 21600 a day,
is a potential key to space
fravel, and Mookerjee gives
scientfific instruction as well
as sound and color charts,

complete with sexual se-
crets and electronic crystal

alls,

Lisa Goldstein's The Red
Magiclan (Timescape
Books) attempts to meld the
mystical with sclence fiction.
In a simplistic tale of good
and evil magicians, set
against the landscape of
the holocaust, she tums the
Wandering Jew into a hippy
magician with a knapsack
full of amulets and talis-
mans; then pits him against

Charles
Henri
Ford

an evil rabbi, who escapes
the Nazis by turning himself
into a wolf. The best scene
involves the attempted cre-
ation of a golem based on
the Cabalistic legend. (For
the real thing, read The
Golem by occult master Gus-
tav Meyrink) The Red Magi-
cian saves a Jewish Cinder-
ella from the death camps
and gets her a ticket to
America. Nice Jewish girl
would like to meet tall, dark
golem with own dental

practice.

Readers who can handle
distillations of a more potent
sort will welcome a collec-
fion of sf mythomagical po-
etry by surrealist Charles
Henri Ford. His latest work,
Om Krishna Il (Cherry Val-
ley Editions), begins where
the others left off. A definite
microwave boost to the
brain, this multi-tiered per-
formance sums up some of
the esoteric psychosexual
aspects of a polymorphous
world. If you can stand fo
see what lies in store for us,
drop into Ford’s mental
massage parlor where
every poem’s a print-out
from the cosmic computer.
A must for those who relish
magic in the making and
can'tfind it elsewhere.

—IraCohen

A ciossic short story
works like a hit single. Meant
fo be aborbed in one gup;

SF Hit

Parade

its impact is
attention-grabbing hooks
(O. Henry surprise) or evoca-
tive texture (Ray Bradbury's
autumnesque nostalgia).
Such assemblages are of-
ten valuable in illuminating
a writer's progression, tel-
escoping quirky careers to
add overview and auto-
biography.

In A Life in the Day of ...
(Bantam), by Frank M.
Robinson, coauthor of The
Glass Inferno, recounts his
literary history from a pre-

adolescent purchase of his
first copy of Astounding to
the fhrill of his first sale fo
that magazine (‘The Maze"):
how writers develop plot
ideas and deal with editors
(The Santa Claus Planet);
his growing grasp of style,
characterization, and nu-
ance (“The Wreck of the
Ship John B); and his ex-
periences in Haight-Ashbury
during the ill-extended
“summer of Love” (‘A Life in
the Day of .. ). Robinson's

own story has an upbeat
ending, when the likable
professional sells his block-
buster novel to Hollywood
for a large sum, sees it be
come The Towering Inferno,
and lives happily ever affer.

Isaac Asimov and Mar-
tin enberg have
come up with @ new twist in
Best of the Year compila-
tions. Going back in time,
they have assembled The
Great SF Storles (DAW), an
ongoing series that takes

place during sf's acknowl-
edged golden era. The sixth
and latest volume returns us
fo 1944, a year blackened
with the charred debris of
World War . Despite harsh
times, the talent In this col-
lection glitters: A. E. Van
Vogf's *Far Centaurus” Lewis
Padgetts "When the Bough
Breaks,” Theodore Stur-
geon's relentless *Killdozer.”
and a trio from Clifford

Place” and “Desertion” (in-
corporated into Simak’s
book-length City)

—LennyKaye

uayo? i) Aq udes6o10Ud



Muslc vldeo or Video-
s the con-

material from their latest
Capitol album, The Comple-
tion Principle Backwards
("Use your imagination as
reality to see the things you
want from the end back-
wards”), The Tubes Video
(Thorn-EMI disc and cas-
sette, 1981) synthesizes the
band's absfract, funny, and
profound approach to
video. Surrealistic video di-
rector Russell Mulcahy in-
jects his riveting sense of vi
ual fantasy info the Tubes’
nihilistic -fascination with TV
news, multi-national cor-
porations, and ritual vio-
lence. Kenny Ortega, who
stages the live shows,

CeDNGI focus’7 Picture?
Sound? Pick an option: q)
Concept—match picture to
sound; b) Soundtrack—wed
sound to picture; ¢) Live—
simultaneous picture and
sound (performance); d)
None of the above. Five
music-videos offer direc-
tions but leave the viewer to
grapple with the con-
clusions.

The Tubes, whose original

the flow from
simulated concert footage
to affecting narrative
sketches and provocative
landscapes. A rampaging
R-rated rock-vid experience.

Spyro Gyra, clinical jozz/

animate, and transport the
band from the stage to a
memorable, swirling-vortex
dimension-painting. Beware
the pseudo-documentary
segments, including the one
explaining the Spyro Gyra
philosophy—they're strictly
E-for-Edit rated.
“"None of the above’
ways an inviting but 'rlcky
category. Ron Hays's Odys-
sey (20th Century Video
cassefte, 1979) and Astral-
vision's  Electric Light Voy-
age (Media Home Enter-
tainment cassette, 1981)
reveal the inconsistency in-
herent in this choice. At-
tempting to reflect the ab-
stract nature of instrumental,
synthesized music, Hays, a
leading “visual music” cre-
ator, produces the more
cohesive and polished mu-
sic-video, while Astralvision’s
effort contains the more
striking individual experi-
ences. Often like being im-
prisoned in a cosmic Efch-A-
Sketch, one can consider
the uneven Electric Light
Voyage a progression in

rock fail to
capitalize on their only
music-video shot at visugliz-
ing the non-semantic,
“mood orientation” of their
music, rather than their live,

70s ir

squeezy-eyed, mock-soul
Live

infegrated a conceptual
video dimension info rock
concertizing, have created
a state of the avant-garde
music-video that demands
repeated viewing. Based on

Park West (Warer Com-
munications cassette, 1981)
gefs smart only once—in
the seven-minute “Lazer
Material” where computer-
ized special effects color,

Promising fo “test your in-
ertia” Odyssey delivers only
a video Rorschach test.
Given the proper poetic
and narrative references,
these inventive fantasy visu-
als could do for music-video
what Star Wars did for
movies.

Music-videos are a sure-
fire safeguard against mat-
ter chaos. Digest some soon.

—Alan Hecht

PDISC-O-
KODACHROME

SInoe the Polaroid and
Instamatic, amateur pho-
tographers have suffered
through the last few dec-
ades without any maijor In-
novations except smaller
cameras. New horizons
loom for budding paparazzi
with Kodak’s 4000, 6000,
and 8000 Disc System. The
cameras are very small (1" x
3" x §"); standard 35 mm
film is replaced by fim a
quarter the size. Instead of
rolls as hard to load as
child-proof bottles of aspirin
are to open, the negatives
come on a snap-in palm-
size, disc that costs $3.19 for
fiffeen exposures. Disc cam-
eras range in price from $70
to $150. Equipped with a
digital alarm clock, the de-
luxe 8000 includes a built-in
flash, good for at least 2,000
exposures, that's totally
automatic—you don't have
to decide whether you
need it or not. Automatically
focusing subjects from eigh-
teen inches to infinity, the
camera is about as compli-
cated as a TV dinner. And,
there’s great news for the
gang at the lab: dunked in
a vat and spun-dry at 2,000
rpm, your film Is ready for
enlargement in six and a
half minutes. If, for some cir-
cumstance beyond Kodak's
con'ro! you have a less-

NINTENDOS 9 ﬂ

5 MORALITY TALE oR THEATRE oF THE ABSURD?

BN HoLms TRoM 1982

S

perfect shot, the de-
veroper will analyze an en-
larged version of your prob-
lem picture on a video
monitor and encode the
necessary corrections onto
the negative. Rumors
abound that Kodaks discs
will soon drop into a Beta-
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hen we last saw Tarn, he was tricked into

¥ making love by the creature Jordella, who

SEToul had taken the form of Tarn's love, Muuta.
GET OUT % After their lovemaking, the creature died,
ALL OF YOU, A leaving poor Tarn sitting around wondering
GET ouT! [ i what was going to happen to him.

What's the matter? | can't do it. | feel
paralyzed the moment the point
touches. Some demon spirit is saving
me for yet further degradation and
forture.

Come sweet DEATH! DEATH!
oblivion. Die, you BASTARD!

Muuta is not dead. One of those hide-
ous monsters died. Not Muuta. She is
back there ... on Muutaron.
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11 get
youMuuta

'l allow
nothing to
stand in

my way.

nothing
in this
world,
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DLAL ﬁ i'- 1711 nern Here s the Collector's Edition you will treasure

the studio-
authoriz-d “inside” look at the sensational
film everyone’s talking about!

Many exclusive color photos give you the whole,
exciting BLADE RUNNER picture-story so you can
re-live your favorite moments from the film.

This big publication also takes you behind the

scenes—reveals everything you want to know.

about how BLADE RUNNER was made—from

special effects secrets to model miniatures, vehi-
ion paintings,

cles,
storyboards and much more.

Plus

you’ll enjoy the highlights of

14 Exclusive Interviews

Listen in on fascinating conversations with

Harrison Ford, Director Ridley Scott, Special

Effects Director Doug Trumbull, Production

Artist Syd Mead, Author Philip K. Dick. Plus

many other cast and crew members!

It's all here in this big, beautiful

document of the film epic— the only
official BLADE RUNNER publication of its kind!

Heavy Metal. Dept. H7, 635 Madison Ave., New York. NY 10022

ey
[ Yes! Send me the official BLADE RUNNER Souvenir Magazine at |
$2.95 each (plus $.75 each postage & handiing). |

(Pleass Print Clearly)

Name.
® Over 140 Photos & i
llustrations Many in Full Color G —
® 68 Blg Pages Gity st Zip__
© Color Centerfold Heavy el Dept 7 635 Matison Ave. New fork, Y 10022
® Quality Paper Canada add $1. foreign add $2-U.S. funds only

Allow 3-6 weeks delivery.

MONEY BACK GUARANTEE

MAIL COUP | omscontuantiocut s coupon sens orceronaseratepece of ape
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Gentlepersons:

Rod Kierkegaard has created within the
confines of your explicitly surrealist-fantasy
magazine the best comic-intellectual thought
since Dan O'Neill's Odd Bodkins series
of the late (great) sixties. His Swiftian humor
shall surely triumph without bloody victory.

David W. Hufiman
Houston, Tex.

Dear Heavy Metal Babies:
Rod Kierkegaard, Jr., is a fucking genius!

Inrespect and awe,

Will Carter
Athens, Ga.

Dear Heavies:
By the way. “Killer” Kierkegaard, Jr., I

like the tired old “Rock Opera” best. I don't
think “Enileda” quite makes it.
Eddie Prc:lc)‘ Jr.
Melbourne, Fla.

Dear Editorial Staff:

Woe be unto those who would treat our
minds as literary and visual garbage dis-
posers; offending our senses with your
meaningless tirade! We the world
vour artistic fornication is childish chaos
damned to eternal decay and pointlessness.
It s a brilliant creation of a migraine headache
with no hope for relief. Alas! Those that
never became great found wealth in por-
nography; the only quest you realized. Your
only answer for humanity is to propagate the
species until someone somewhere can find
out where the science part of science fiction
comes in.

Grid Mansfield

Los Alamos, N. Mex
Gub, gub, Grid. I think living too close to
Ground Zero Country has gone to your
head!—Is

Dear Sirs
1 fi

ind the caliber of your magazine has de-
teriorated considerably since [ first started
reading it a few years ago. The sophomoric
editorial tone, the asinine inclusion of seem-
ingly anything that’s hip for that particular
month, and the overall shoddiness of the
writing everywhere in the text make me
somewhat embarrassed to admit I have a
subscription. Your Mr.’s Stathis and Balfour
are particularly blatant examples of this.
While their intellectual posturings may be
impressive to themselves (Not fo mention
our mothers.—Is), 1 feel their talent could
probably be better appreciated in the context
say, a high school English class. If
cisive” commentaries are meant in
any way to represent the state of the art in
rock or New Tech Age criticism, | sincerely
fear for both movements.

Overall, however, the self-congratu-
latory and hipper-than-thou attitude of
your magazine that I find obnoxious. Your
constant playing to the galleries in the

guise of being sort of New Wave intellec-
tuals or something, is an hy
can't stomach, 1 thik we both reaize that
you are business people first and fore-
most, and what matters most to you is
what's printed at the bottom line of your
quarterly reports. Why, then, this song and
dance each month about your sterling ar-
tistic integrity or your desire to break new
ground, or your constant (and empty) in-
sistence about your easy relationship with
the avant-garde? I'm sure if conservative
politics were suddenly “in,” you'd shortly
be seen outdoing the U.S. News and World
Report.

Thomas Deesu

Denver, Colo.
You bet. Screw this unprofitable avant-
garde shit. What we really want is to cas-
trate dissidents. subjugate Third World-
ers. and censor everything except mon-
strous mammaries and brainless barbar-
ians. What a great magazine this would
be. Get my crewcut out of mothballs.
Friday.—

Dear
anest regards to the tasteless opin-
ions of Michael E. laccao (Chain Mail,
March '82). Anyone who can't appreciate
the brilliant “Immortals’ Fete” must have
his taste buds in the wrong end of their
anatomy. Wake up and realize that Enki
Bilalis a very talented Genius!
P. S. Barr
Kenova, Ontario
Our Editor also reports that Mr. Bilal, be-
sides being an adept artist, is cute as a
button. —Is

Dear People:
“Grotesque art. .
What do you want,

.wretched_coloring?”
Mr. M. E. lacca of
Bloomfield, N.J. . realistically etched
rabbits? Bilal's “Immortals’ Fete” dis-
plaved a style just short of being pure
genius.

Richard MacKinnon
Dept. of Humanities
McMaster University
Hamilton. Ontario

“To Whom:

All you guys out in magazine land quit
bitching about artists and story lines! It
seems like every issue there’s some critic
that feels like an editor died and left him in
charge. If you don't like what's on the TV,
just change the channel! I think vou'd be
happier watching “Laverne and Shirley”
anyway—matches your intelligence
better. If you don't like the magazine,
leave it on the shelf just as you would
leave an art gallery if you didn't care for its
contents.

Robert Walsmith
Bozeman, Mont.
1 didn’t make this letter up, I swear—Is

Dear People-in-Charge:

Kudos and questions for the new vear.
Kudos for Shakespeare for Americans,
Rock Opera, and for keeping Lou Stathis

and his column. Questions about more
material from Druillet (Most certainly. —Is)
and more work from Matt Howarth about
the Post Brothers (Doubtful.—Is). And
why you continue to print that terrible Jeff
Jones strip is beyond comprehension; it's
poorly drawn and written and takes up
space better used for something else. Still
and all, T wish you all the best.
Walter E. Rittenhouse
Levittown, Pa.

Dear Editors:

What's this? After the extraterrestrial
editorial communiques of Sean Kelly
(1977-79). the intimate “inside HM"
reader rapport of Ted White (1980), and
Brad Balfour’s Tofflerspeak (1981), has
HM now spawned a new 1982 form of
visual editorials with the January Lou
Stathis/Steve Stiles “Walkman Terror
This collaboration might have
been lost in HM's big sister, National Lam-
poon, but it gleams in HM like a crystal
skull in the South American jungle. This
Kurtzmanesque half-pager, capturing the
quintessence of 1954 Mad more than any
satire of the past twenty-eight years, is as
perfect and right for HM four-page
die-cut Kinuko Y. Craft illustration is for
Playboy. Tt not only serves as an up-to-
the-minute “editorial cartoon,” more palat-
able than the Tofflertalk, but it indicates
why HM should be devoting more space
to certain American artists. ldiosyncratic
talents such as Stiles, George Metzger,
and Mark Fisher should be cultivated by
HM—not forgotten, sloughed over, or
misused.

Bhob
Somerville, Mass.

Editors:

1 like stories that have a plot, are well
drawn, and don't make you spend half
vour reading time trying to figure out what
the H. is going on. HM has been pretty
disappointing lately, and if things don’t

. I'm going to let my subscription
run out—as soon as I find out what hap-
pens to John DiFool.

Subscriber #069A060A14
Well, 069—do you mind if I call you that
for short?—we feel there’s nothing wrong
with letting our readers think a bit while
they read.—Is




THE FURTHER ADVENTURES BY ALEXANDRO JODOROWSKY
OF JOHN DIFOOL €0roRsb 8 Yves cHaLanp

Vs

SILENCE,
EVERYONE!




[ 4o veemw o |
EXTERHIATE.







OH.THE MECRO-WAVE 72 ’ ey iy e
OO Tl oo = W e

WATMO:? VNPO{JETE Y NED AL L [<Z AK‘R/OPF’

e et

I MUST AFF IRV MY DEFEA

ueae

IGAE T DA
wona/

GeRNeD O THe B AL SO
2L2Y PON'T HAVE










1T BEEN REPORTED THAT RADIATION FROM THE NOVA 2 METEORITE HAS, CAUSED STRANGE PSNCHOLOGICAL EEFECTS ON THE NOMADIC
TEBCSMEN IN THE SURROUNDING DESERT, EFFECTS IDENTIHABLE AS SUDDER ERUPTIONS OF THE UNCONSCIONS MIND INTO

BENOWNED RESEABCHER CARLO ERABETTL WHO ADIANCED SOME INTERESTIG THEORIES ABOUT THE EREECTS OF SMALL COSES
B S e e e Gl s e, A YR R0 R EOB? HAD SUICEETED THAT THE METECRITE'S RADCACTNE
NSNS A ON BPECIFE. MCRO-PHISTAL CONTROL MECHANSAS OF THE CENTRAL NERVOLS &1
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WEAKENING THE CONSCIOUS MIND'S METHODS OF REPRESSING IMPLLSES ARISING N THE SLPEREGO.

N 0S5, THIS MEANS THAT AN \ND\\HDUAL EXPOS 0 TO HOUGH THERE NO CONCLUSINE PROOF, FEARED

L e e R R SR *:f::; e PR R RS T T
: = S

R DR AR T O 3he ms%MEN AEFECTED of EOR(TE - WHO
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QAL NEAR WHICH THE METEORITE FELL, AND THE LAST PLACE THAT ARNTHING WAS HEARD FROM THE THREE

o EE TN g

A0 THE 16 THE WRECKAGE OF THE RECONNAISSANCE ARCRAET TRAGICALLY DESTRONED AETER T WAS SENT 10 DETERMINE
BENEILRS O (HEMETEORTE CURNG THE HOUA 2 MISSION, REFORTELLY, THE PLANE'S PLOT RECEIED Al NTENSE DOSE
QE RAOIATION P o B R R R S e SR e N L S R oAt A oM ST T 5T EONTEL S
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THE SECOND PHASE OF THE NOVA 2 MISSION CONSISTED OF DESTROYING THE METEORITE WITH A TACTICAL MISSILE, ARMED
T SRR VRRE T IRRS RIS R LI TR RN

THE MEBILE WAS FIRED FROM A DSTANCE OF TEN KIOMETERS, ANO PINPOINTED AT THE TARGET WITH A% MUCH ACCLRACY A5 WAS
12

THE RESULTING EXPLOSION WS AR MORE INTENSE THAN AVYONE HAD FORESEEN, PROBACLY ATTRELTABLE 1O THE STRAMGE

IeTESRTTE. TS, ALONG WITH THE STRONG WINDS TIPCAL OF e I TR B S 0 e sPeRsaL
E e LR T P ELES OVER R AREA O MILLIONS OF SUARE KILOMETERS, CONCNG NORTRERN AERCA
AND PARTS OF SOUTHERN ELROPE.
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175 BEEN VERIEIED THAT THESE PARTICLES REMAIN SUSPENDED I THE AIR AND WHEN ABSORBEO INTO THE RESPIZATORY SYSTEM OF A
BN BEING, THEY CALISE SUCH SYAPTOMS A6 RIEANTICISA, AUTISA, ASTICISM, HALLUICINATIONS, AND EVEN EPEOCES OF APPARENT
NSNS DUE TO THE RELEASE OF THE UNCONSCIOUS MIND'S THOUGHTS THAT WE QETAILED EARLIER NV ERTHELE 25, THE PREVALING
o F THE AUTHORITIES 15 THAT THERE 13 NOTHING AT ALL TO BE ALARMED At
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SDONT. YOU HEAR 1Y YOLIR VIRGIN EARS,/ THE SILENT SIGHS AND TRAGIC TONES, / THAT #1Y FINGERS OF DEATH LAY/ ON THIS VEDIEviL
Heree | GINT Nou FEEL A TEAR OF HINE./ SLIP SADLY INTO, YOUIR MOUTHE! NOI DID YOU PECL /4 UAND OF [/ STRETEH 0T,

WARD NOLRS OF ROSEZ | JON'T YOU SEE 1 & DREAVES, [ & SHADOW WANDERING THROLIGH THE AIR,{ DIPN'T SCo e AT
e R By e DA T ViR G b

; ,
Ly Carens
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THAT T SAW YO AFRAID IN MY ARKS,
o - g

THAT T FELT YOUR BREATH OF TAS
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O, YS! THeyRE

ME KIND OF
e Me Like &

FOR A% LONG AS T CAN REMEMBER—
90U SEE, MU FATHER DESPERATELY WAUTED
T CAME ALONG—WeLL,
I GUESS HE WhS A BIT FONTED
THe] IWATIED FOR ‘DAUS TO NAWE
3

MADELEINE,
UOL REALLY ARE
QUITE BEAUTEL.
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LATER, OVE NIGHT.

LT ME
< ;
HOW CTE!
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01D Hou seE

e eHER!
THEYRE PROBABLY
GOWG TO
MACAVE S,

T evew
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O, SHUT YR,
GABRIEL!
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AN AVORO-LINEZ

ANDROBIEZ 4
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allerg:

by Pete Hamill

In the late 1960s, the work of Richard Corben found
its way out of Kansas City into the rest of America and
then the world. From the beginning, it was clear that
Corben was an American popular artist whose energy,
power, and originality equaled those other children of
Kansas City, Count Basie and Charlie Parker. Each had
a unique vision, a way of seeing the world through a
medium that had been dismissed as common and vul-

gar; Basie made swing music sound as fresh as a moun-
tain stream; Charlie Parker could make you believe that
nobody in history had ever played a saxophone. Corben
took the comic strip, a form that seemed exhausted or
in slick decay, and he seemed to reinvent the form.
Now there is a book—Flights into Fantasy—that
tells us something about how Corben came to be Cor-
ben. I say “something.” No book can tell us everything
about a great artist, and I think Corben is a great artist.

The art . by

Allartis © 1981, by Richard V. Corben.
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Obviously, his draftsmanship is powerful and original,
but that is not why he is great. His squat, muscle-laced
men do not exist in life; his voluptuous women are
products of his imagination, not the gene pool; when
they come together to make love, we don’t observe
delicate brief encounters so much as violent collisions,
primitive needs sated in dense, thick receptions and
penetrations. Corben has created in the tale of Den, his

masterwork, visual metaphors for fucking. Not love-
making. Fucking. You do not experience such extra-
ordinary couplings in a world fashioned by Henry James
or Henry Miller or even in the fevered pages of the skin
magazines. Corben’s power, the sheer lust of his imag-
ination, demands its own world, and he has created that
world. For me, the ability to invent an alternate world is
the absolute mark of a great artist.

In this book, we can trace influences on Corben’s
work: just as Lester Young pointed the way for Charlie
Parker, Will Eisner showed Corben the possibility of
the comic book page. Panels shift in size and scale,
figures burst out of perspective or recede into vast,
barren distances. Eisner taught everybody in comics
how to use sound, and Corben has built on Eisner’s use
of lettering to express inexpressible sound. He has also
made short films that not many people have seen, but
we don’t need to experience Corben in a theater; he has
frozen on the pages of books and magazines some of the
most remarkable movies of the era. He has taken us to
Neverwhere.
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Corben also learned from others: Harvey Kurtzman,
Frank Frazetta, Neal Adams, Jim Steranko, and the
terribly undervalued Alex Toth; he absorbed what there
was to learn from Wally Wood and Jack Davis. But
Corben’s work never smells of the swipe file. He looked
at the best people, absorbed what they had to teach
him, and then went his own way.

In this album we can watch the Corben style as it

develops and matures. From the beginning, his sense of
color was exquisite and original. Some of the earlier
pictures are, for my taste, over-detailed, a hair too
tight; he had to learn what every artist eventually
learns: when to finish. For me, Corben is at his mature
and confident best when he is most loose. That is when
he is also his most fearless; he goes to a page knowing
that the page cannot defeat him, that work will come off
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that page, when he is through, that has never before
existed in the world. Again, like the great artists and
the most brilliant musicians.

With some artists, you wish you could function as a
fight manager and show the artist how to use his
strengths and minimize his weaknesses. You don't feel
that way with the mature work of Richard Corben.
Somehow, during the long years when he was working
as a commercial draftsman at an industrial conglom-

erate called Calvin Communications, Inc., Corben be-
came his own manager. He tried various idioms,
mastered them, discarded them, and what remained
was Richard Corben.

And being Richard Corben is no small thing. He is in
his mature years now, and you don't ever wish for him
to embark on specific projects. You wait, and you look.
He will always do one thing: he will surprise us. We can
ask nothing more of an American artist than that. 0
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Tllustration by Caza

1. Some Notes on the Difference Between
Macho and Character

Although my wife always has claimed to dislike macho movies
of the Sam Peckinpah-Clint Eastwood type (the only movie she
ever walked out of was The Ballad of Cable Hogue), the other day
she wandered into the living room during the last half hour of Ride
the High Country and sat enthralled as Randolph Scott and Joel
McCrea strode together into the film’s final gunfight. And it struck
me that a certain quality which lately has been assumed to be a form
of macho is not necessarily macho, and to dismiss it as such not only
confuses thinking, but also inhibits action.

This quality, dramatized at the end of Ride the High Country, is
the acceptance of fate, a willingness to do what has to be done no
matter what the consequences may be. It can lead to spectacular
exploits (a fireman risking his life to save a child from a burning

uilding) or less obvious forms of heroism (a man going to work
every day at a job he hates to support a family). It is character.

Character is not a very fashionable word. And, in fact, people who
have character are often considered eccentric or unrealistic. Our
culture values flexibility, realism, and pragmatism. Character seems
more and more to be a luxury we cannot afford. People who take a
stand because they believe it is right, even if their cause is hopeless
or suicidal, seem, according !o our new cost-benefit system of moral
accounting, stubborn and fool joes not make sense for Ran-
dolph Scott and Joel McCrez (o walk into a gunfight knowing the
chances are that at least one of them will get killed; that is, it does
not make sense unless character is taken into account.

The Third Sexual Revolution

Part Tve:
The Macho Woman and the Priestess

by David Black

_ By tself, character can seem to be a kind of masochism or theat-
one of the objections my wife

glorification of a sense-
-emed to her merely
a way of proving masculinity. What held her attention at the end of
the Peckinpah movie was the realization that the two old cowboys
were sacrificing themselves, not on the altar of some phallic god, but
for principles.

Principle has become almost as quaint a word as character. In our
business and personal lives, principles often seem to be obstructions
rather than guides. Or they are temptations which we ought to
resist. A friend who boughl a stolen Betamax at a very low price
justified himself by “I would have been a fool not rinci-
ples, like character, can ma.ke one look foolish to the unprincipled.

It is this apparent foolishness which the scourges of macho have
exploited. A woman friend dismisses writers like Kipling, London,
Hemingway, and Mailer as being nothing but poseurs; and the pose
she objects to, in their works and in their lives, is the stand each one
takes in defending his principles. It was not so much the principles
themselves she objected to (although she did disagree with many of
them), but the inflexible loyalty with which they held to their codes.
“They were naive,” she said; “they never realized all life is com-
promise.”

All life is not compromise, although in our pathological gregarious-
ness we have made a virtue of getting along. Getting along has
become confused with living a life with a decent respect for others.
Getting along has come to mean going along, just as going along has
come to mean getting ahead. Getting along has taken on the dignity
of neces , as Ihuugh getting along meant being civilized. Getting
along h: e high ground; it has become the opposite of
Mxllg selfish. Hawlhome 's Mr. Smooth-it-Away is our tour guide,




and the Celestial Railroad has merely been transformed into the Soul
“Train. Standing by your principles is seen as almost barbaric; my
feminist friend’s favorite description of Peckinpah's gunfighters is
Neanderthal

Like the suffragette Alva Belmont, my friend wants to take the
vote away from men. Women, she believes, would run the world
with fewer international tensions and virtually no wars. They would
not have to prove their virility by getting into showdowns. They are
more civilized than men. They know how to get along.

While her position is extreme, there seems to be a growing ac-
ceptance among men and women of the myth that men are more
aggressive and hostile than women. Men are advised to accept the
feminine sides of their natures, to learn how to be softer, to resist
the lures of macho. Even the word macho has come to have a
slightly comic and derogatory meaning.

And I suppose certain aspects of macho should be discouraged.
But this is where a discrimination should be made between the cult
of the male and the acceptance of fate. Those who object to macho
tend to lump both concepts together and reject the whole package,
as my wife used to. But at the end of Ride the High Country, when I
twitted her about enjoying a Peckinpah movie, she said, “It wasn’t
the macho” which held her, it was “something else.” The something
else was that quality of doing what you have to do, of character,
which, of course, is not just an aspect of the male.

Antigone risking her life to bury her brother is acting according to
a code just as any Hemingway hero does, and she is not masculine in
doing so. By defining character as a function of macho and condemn-
ing macho as adolescent, primitive, and somewhat silly behavior, we
are doing ourselves a disservice. We are impoverishing our lives.

In denying character we are eliminating an agent of form. Living
according to a code, like any conditional activity—playing ir
worshiping, writing a sonnet or a mystery novel—limits action. This
limitation of action appears from the outside to be a loss of freedom
rather than the exercise of choices. It is this formal, almost cere-
monial nature which gives a successful Peckinpah movie, a good
Hemingway story, and a life lived according to a code, dignity. And it
is the testing of these limits, the possil of failure, the threat of a
loss of courage which make those movies, those stories, and those
live lived by a man or a ‘macho, but heroic.

II. The Heroic Woman As Priestess

According to legend, Adam had a wife before Eve. Her name was
Lilith. She was created as he had been out of the dust of the earth,
and was therefore his equal. This caused strife in Paradise. Soon,
Lilith escaped to the Red Sea. Three angels flew after the runaway
and told her that if she did not return to Adam, each day a hundred of
her children would die. Lilith did not want to go back to Adam and

death.

As a revenge for the death of her children, Lilith—according to
legend—soared around the earth, injuring newborn babies. She was
a she-demon, a succubus, a vampire, who, though beautiful, loved
without giving satisfaction. She was an erotic monster: the more
one was aroused by her, the more one needed to be aroused. Not
world without end, Amen; but orgasm without end.

She was, in some versions of the legend, appropriately, sterile: a
symbol of recreational, not procreational, sex. Eve was the symbol
of procreational sex. Eve was also, unlike Lilth, subservient to
Adam. Less than Adam. Part of Adam. Originally, Adam—like
Plato’s original human—was two beings in one. He had two faces,
which were separated when Eve was born. Not wanting Eve to be
arrogant, wanton, proud, God made Eve from a chaste part of
Adam’s body, and, as God formed her bit by bit, He repeated over
and over, “Be chaste, be chaste.” As Louis Ginzberg, one of the
greatest of Talmudic scholars, pointed out after reciting this legend,
God seemed to have failed in His intent.

But if Eve was not chaste, she was not free of shame: the product
of disobeying God's orders doubly. When she ate of the fruit of the
Tree of Knowledge, the first thing she did was to clothe herself.

So in Biblical tradition, two females represent polar ends of the
‘woman's experience in the world. Or of man’s experience of women
in the world. There is independent, proud, beautiful, seductive,
endlessly arousing Lilith: the cosmic suffragette, who is not
ashamed of her devouring sexuality, who, in fact, finds power in her
sexuality. And who pays for her sexuality heroically, preferring sac-
rifice to defeat, to powerlessness.

And there is submissive, ashamed, retiring, but fertile Eve, who
in her first act of independence gives birth to all humankind’s mis-
eries: death, pain, the need to work to reclaim what had been given
as a gift—life. And, having transgressed. Eve, unlike proud Lilith,
hid herself from the unhideable, from the consequences of her act,
from God.

Eve went on to become mother of a race. Lilith went on and, after
the destruction of the Temple of Jerusalem, became the consort of
God. According to the early gnostic Cabalists, Lilith seduced God
and will remain His mistress until the coming of the Messiah.

‘These two figures represent two experiences not merely of sexu-
ality but of life itself. For women, they represent types: psycholog-
ical masks to wear. For men, they are choices. The woman as Eve
or Lilith guards the gate to the future—not only of the individual, but
of the race. Eve represents continuity—although continuity with
sorrow, death, and pain; life in its endless circle of death and rebirth.
Lilith represents an escape from that cycle of sorrow. The endless
arousal she creates, the lust that feeds on itself, growing stronger
as it consumes itself, is a perfect metaphor for a nuclear holocaust, a
fire that feeds on itself, sucking the whole world into its flame, the
brightest and most beautiful of all lights.

But there is another pairing of archetypes, which offers a media-
tion, a merging, of living-sorrow and dying-arousal. If Lilith w:
God's consort after the destruction of the Jerusalem Temple, the
Matronit or the Matron was, according to Cabalistic tradition, God’s
consort before the destruction of the Jerusalem Temple. The
Matronit was Ishtar, the Babylonian goddess of love and war, as
macho as any Hemingway hero. She had four faces: chastity and
pr uity, i and according to
Raphael Patai, an expert on Jewish myths who has worked at the
University of Pennsylvania, Princeton, and Columbia (The Hebrew
God Avon, 1978).

‘The Matronit rages and copulates her way across history, bed-
ding with mortals and Satan as well as with God. She is the Divine
Whore—free of any shame or blame for her wantonness because, as
a goddess, she is beyond human law. Her eroticism is a sign of her
divinity. And one of the chief attributes of her eroticism is cruelty.
She is the Hebrew version of Kali, the Hindu goddess, who, accord-
ing to Marvin H. Pope in his book Song of Songs (Doubleday, 1977),
was beautiful and young and “insatiable in her thirst for blood and
flesh, wine and sexual intercourse.”

In every way she is the mirror image of Lilith. The Matronit
breeds Godly children; Lilith, in some legends, demon children. Her
lust is holy; Lilith's, profane. Taking the place of the Angel of Death,
the Matronit kills with an ecstatic kiss; Lilith sucks the life from men
with a kiss less satisfying. Together they make up The Great God-
dess, each, in their many aspects, aspects of Her.

Women, any woman, as representative of the Great Goddess,
becomes Lilith or the Matronit, shows one aspect or another, is the
destroyer, the devine whore, the mother, the virgin, God’s mistress
or Satan’s or man’s. And sex, when engaged in, becomes—not
merely recreational or procreational—but a cosmic copulation with
one form or another of this Goddess. Like Shakti in Tantric lore,
who dances the dance of illusion, creating the false reality of sepa-
rate things, women—as Lilith or the Matronit—create what passes
for the objective world. They become ministers of experience,
priestesses who lead men into the mystery of life, which is also the
mystery of death. And, as priestesses, they are divine or satanic—
ording to the face they happen to be
showing at the moment illusion is finally ripped away and true reality
in either its glory or horror is revealed.

Part 3 (September 1982) will trace the secret history of spiritual
transcendence through sex from the present to its source—with stop-
overs in the Renaissance, Middle Ages, and ancient G reece.
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#1/APRIL 1977: SORRY—SOLD OUT!

#2/MAY 1977: Rus

ian astronauts, “Roger” the
puppet, “Conquering Ammias,” the ulimato rock fos
andmoro. (54.00)

#3/JUNE 1977: Macedo's "Rockblitz." the highiy praised
“Shalls." the baginning of Davis's "World Apar,” Moebius,
Corben, Bodé, moro. (83.00)
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Continue. (53.00)
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#7/0CTOBER 1977: Fction by Thaodore Sturgeon
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of Moabius's “Aright Garage,” plus Caza, Bilal. Howarh,
Corben, Bode — and mare ($3.00)

#38/MAY 1980: Doos the Supreme Alchemist exist? Wil
Axlo over find out? Will “Champakou” reach the Doll of
Jade? Will Joo stika out with the alien Marilyn, 1007 Take a
ook We'll nover tol

#39/JUNE 1980: “Champakou” mests his
e S e e oy, An ol uverge. e
Fiying Wallendas vs. Earth!($3.00)
#40/JULY, 1900: The Achorist Sureme” conuer,
i Adl learing tho rth about s 8 Saokick Mus
e et . and Souwhes remens v
“Shore Leave.” (83.00)
#41/AUGUST 1900:Drllt retum with et
ment of oncludes
Tiwa (and 1 moniowed). Bial contmues -rograss”
(53.00)

#42/SEPTEMBER 1980 Tho Achemit Supramo

cludes whia ogress” pcks up steam. Emie
Jon. Paul Kithnoy,and Loo Buranona shconraute iy

oo, whlo Fock Gpera” et sanger ot (3.00)

#43/0CTOBER Specin Rock Issun, pck
i goatios by MeKio. Mmb\ul S ol
Yonies e Howart, Kahegaard, J  Clon, and e,
o maito o msed (53,00,




#44/NOVEMBER 180:

i the Shogun s s
s issue's counr, oy
i

o' ool in 15
. nsioe me lovaly Clavelou H
anms Kaluta, Snrchn anasnn\ (83.00)

#4SIDECEMBER 1900 Promiaring Corben's lstated Dept. HM 7-82
Bioodstar.” Cropa tina, " and Godard and

auacts Snats Rty Papa?” Pus The Cuter of e 635 Madison Avenue
ock Gpera.”and Mospus 53,00 New York, N.Y. 10022

Boautiful binders!

#481UANUARY 198 Jronaton ratrns win “Worn,
Wood makes s Y debut wil "Bang. Hah." Plus
ibors, Meziérs:
. Mosbius ol us Thora s @ brince Charming on
Phenixon!” Don't miss it (§3.00)

sarrreanuARY 1o
Civilan D

Pisase send me the folowing:
Wilam S suraughs discusses — i

Saracir” goa — May 197
pocl 33008 aaction] Pagos o Jo Jonas's vestr —n T
day's Lify and an nterview with the man himselt. ($3.00)

SUBIMARCH 1981 Tex Arcana.” John Findley's epc
esem, begns. “Wnat s iy, Papa?” and “The A
besadar o the Shadows” et "and Orullars -mnv
‘assic Salammbo comes o

P, Halan Elisons ever tmely esady on vioence i

S4S/APRIL 1381: “Art and e Nazis.« Corber
Sim ol

e o London and &
Fioora, Dint ik wo.coutd do 1 n an shol di ya
(s300)

#5UUMAY 1981:The premiere of Onay “Cody S
buck” and Bilar's "The Immc 5 Suycams
e Toll Brgge” and a Waam 5. Burosgns poce on

#51/JUNE 1

o)

#52/JULY 1981: Stophen King terifies with “The Blue Air
Compressor.” Jim ap

inuos. whle Chis Moore's fantash pinup g wtaps i
p.(83.00)

#53/AUGUST 1981: Spinrad on the Immoral Majority; the
inedpartof o Corbon tariew plu  sxloun-5age pul
ut section on the making of the Heavy Metal m:

(s3.00)

#su/sEpTEMBER 1301 Alchuro Con n 11" doft
Sones's eAgh.doan Gmanow s iamymant maniy
men’,” and Tim Lucas's interview with the mastars of hor-
or.(§3.00)

HEAVY METAL

Dept. HM 7-82
635 Maduson Avenue
New York, N.Y. 10022

55/0GTOBER 1981;“Shakespears for Amaricans
frs pisodeof Sograle a gallery section

oted 1o Phiops Ot pus Jer Janes, Enk B and
Staranko. (53,00

{S8/NOVEMBER 1981 Joonaon' “Egg of e Wors e
Joff Jones, Seg Leoand T oaie . oase sand mo e olow
San Bien estiiy. (85.00) — R Recloioy Prics
. Ofstandty
binder
New. sophisi-
Ao 1002 1300 caleabinder 3595
#58/JANUARY 1962: Our “Hapoy Fulure' issus. Includes - 8y — Oismndy  s28plsss
Loustal, Voss, He, and Gilon; and “The Autonomous  mewsz  $3.00 Witissues  postage and
Man." by Davis, Chudnow, and Baflour. Al surrounded by (isteachyear  handing (88
Chaykin and Simonson, Segreles, Steranko, et . (83.00) youwouldike)  Canadian

#57/DECEMBER 1o oncounters with Debbie
Harry, Jofirey Jones, Segrelles, and Corben. Plus the odd
oncing 1o Thelmmoral Foto. (£3.00)

SVEEBRUARY 1562 Bogin win o uhr advaiuresof — Newsopnet- 526

* Wein and Chaykin's Gideon Rl e
T g qoingagan. B Fomares, Jonms, et
(00, Yoo Coaan

£80IMARCH 1982 Our second Specil Fock s
turing Dick Mate Lifoin
18 e of domy Lonmon:Luts Garci's ‘Nova I begios
Eliolt Murphy brings,

fercenary. " “Den,

vers purchase plus shipping and han- | | This amount covers purchase phis shipping &nd han-
Eivis Cull. Plus our regulars, A e e i it e diing.
. Enjoy. (83.00)

#61/APRIL 1982: Our §th anniversary issue offors you a
yarayof mara. Whatwih lavolwx, Dol Mosbu Name Name
Bia) and an assay on .. Ballara. you I ba kop busy unti
0ur8Ih 83.00) Adaress. Adaress
£621MAY 1982 In i s, wo g you o s ar of
David Black's “Third Sexual Rovolution” and let you look at
e S Scrwerterger Pus:“Suoen an Ve
oy Ted White ana ValLakey. (53.00) city city

£6313UNE 1982: o prouay brng you o Famasic | St
Glies 5sue. Wih areats voss. Caza, Sciei, ana B

Coimb. They.sce ol surauided by redd ;,}D""”e' 1 you do ot wish 1 cut the coupon in this ad,but o | | 1 you do not wis to cut the coupon inthis ad, but do
oeois, Schute oy wikh 1o order, lease print o typs al necassary wian 1o order, lease pin or hype i

=z State - n
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Don't forget
Thanks, that Mr. Bub
goreee, i Estrelia. is flying in
Mr. G? S foi
, mnmg

I felt a ripple of panic--Bill
the Vice President in Charge! His por
trait loomed over me from the wall of
the conference room,

I'm a broken man, a piece of flotsam
washed ashore.,.you are my beach.

A lifetime later, after having
been raked over the coals for
the latest sales projection;
lunched w: Ade.

from Market,

But what about
your wife?

She is a harp;
automaton. Tt's you I love.

HEAVY METAL 93
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©I182 ROD"YOUNG PROFESSIONAL KERKEGARRD, TR VISION OF THE FUTURE BROUGAT To You BN THE BUGGLES AUD THE 0TS ELEUATOR. COMPANY.
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To Be Continued




the bus _PAUL KIRCHNER®

O~ 7S 73, AR P

1. BEAM ME UP,
SCOTTY

INSTANT RESPECT

THERE'S NO GET IT WHENEVER YOU WEAR ONE OF THESE
IT.IrFEELIIZ-)IgVEVNT NOT NICE T-SHIRTS!

(BUY 4 TAKE 1 MORE FREE!

BUT YOUVE OBVIOUSLY MISTAKEN ME FOR SOMEONE WHO GIVES A SHIT 3. USED TO BE DISGUSTED: NOW | M JUST AMUSED. 4. WE LL GET ALONG FINE AS SOON A5 YOU

FIEALIZE IM GOD 5. THOSE OF YOU WHO THINK YOU KNOW EVERYTHING ARE VERY ANNGYING TO THOSE OF US WHO DO 8. | DONT KNOW. | DONT CARE AND 1T DOECN | MAKE ANY

B ESENCE T LI SUKE A ST ANDMICH 1 EMORE BREAD YOUHAVE THE LESSSHIT YOU Ve T0 eATR, F DL OAN T DAZZLE MM BLLANCE BTt T a7
EEN TYO EVILS IALWAYS LIKE TO TAY THE ONE VE NEVER ThIED BEFORE 10 SOUNDSLIKE BULLSHIT TONE 1 HAVE ANOROINARY DAY wih ("

TOGETTOU 14.0ON TASKWE ANYQUESTIONS 1 JUST WSHTTELL You e Au s

STILLGO TO M

HWHAT YOU RE

REAST, 1AM OEA

O TOKNOW ALLTHAT STUFF37.YES, DO MIND:
asenuxmommusnow ‘THE SECRET OF SUCCE:

RSO LOOK 113 PARD T0 BEA SANT I THE G T4 08 10

INSOMETHING BELIEVE 1L 1A

T aDON T GIVE Y A ST 120 HeR OUVE
ELSE WILL BE KAPPY TO.DO [T FOR YOU 131, TO ERR IS HUMAN 10 FORGIV vsuwsm m THOSENOTBUSY BEING BORN ARE BUSY DYING 13, VOUNAT KN T ALL w
UNDERSTAT 34 WHAT THE FUCK, OVER? 138 WHEN | WANT 1OUR & TS GET PHYSICAL 197, LET'S GET HORIZONTAL 138, N
WERE IN BIG TROUBLE. TONTO. YOU MEAN WE WHITE MANT" 1 LD B BEAUTIFUL BUY 1 WONY 148, POWER CORRUTS, BT ABSOLUTE P
ABSOLUTEL Y DELIGHTFUL 14117 T SNOTFON.FORGET (1142 AREYOUT Wik
SO MPERSONALLY 14, VEFESERLE THE AIGH T 10y T USE 10 A E PEOPL T c THEM 148. I IT DOESN'T FEEL GOOD
01T 149.00 YOU HAVE TOWORK AT BEING. 'DOES ITCOME TO YO AN P oo S moatmwign: s dreclynang sk
sreenes SIXCOLORCAVAILADLE Wi panton BLACK NAWY o1 RED, BLACK - : 3 colorcholces e o colorsunless youspecty
oiherwise S/M/UXL BE SURE TO SPECIFY SIZE e asiary) TAKE ) MokﬁFnsewwnivinvnwluvl‘uwv ERvice
i 51 por -t 015wk Govver. CA peoins 08 6% sbs 1ok U5 P Oy MONEVACK AT L WAL DEGror 1347 A S




As man
evolves,
sodo
his
reading
habits

|n his newest form, man is a class-act mammal. (Note the two-hatted, four-

legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That’s where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [] Payment enclosed:
635 Madison Avenue
New York, NY 10022 Charge to my

Three years (36 issues), regular price $39.00. COMasterCard# ____ MasterCard Interbank #

Now only $29.00 (80¢ per issue)
[ Visa # Exp. Date

Two years (24 issues), regular price $32.00.
Now only $22.00 (92¢ per issue) Signature

One year (12 issues), regular price $19.00. Name
Now only $14.00 ($1.16 per issue).

Mailing Address
Please enter my Heavy Metal subscription for
—_3years,___2years, 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
Canada, Mexico, and other foreign countries.



Everyone loves a ' ; 7
circus! A

And in this issue
we offer a three-
ringer full of
crazies, freaks, and
talking doggies. |
Plus:

Pete Hamill on
Richard Corben's
new book
FLIGHTS INTO
FANTASY

and an essay

on SEX

(and where it
came fi j




