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In the future,
cities will become deserts,
roads will become battlefields
and the hope of mankind
will appear as a stranger.

“THE ROAD WARRIOR™
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Written by TERRY%'IAYES. GEORGE MILLER with BRIAN HANNANT
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Les atmost impossible to
write an obituary for someane
vou care aboutdeeply without
sounding maudlinly sentimental
Inevitably, the first thoughts to
anse are selfish, and the pain
ripping at vou caused by the
sense of your loss.
al and private thing,

Philip K. Dick died

are

It's a person

s past

March 2. from a stroke he had
suffered eleven days earlie
xpressing the shock and rage
fired in me by Dick's untimely

death has proven excruciatingly

difficult, the anguish knife-twist
ed by the stabbing realization
that my chance 10 meet face-to
face the person whose work
most influenced my lite is gone.

Tve blown it, and it hurts

So this won't be an obitua
or eulogy. The only salve for
very tangible ache 1 feel is to
ignore it —shut out
pitving selfishness and probe
the special qualities of Dick’s
writing that so profoundly
touched me and a great many
people 1 know
municating a
unique power
small consolation.

Dicks thirty-year body of
work (forty published books, of
which six”collect most of the
100 short stories not. adaptec
into novels) vields a compas
sionate and sensitive man’s
complex response 10 an absurd
world that sometimes seem
out 1o get you. Individually. the
books are mconsistent: crankily
diosyneratic, - frequently
liant but hastily
occasionally 5o full of holes that
vour fingers stick through. But
vou can't let that matier. The
effect seeps in gradually over
the course of several books.
leaking through the cracked
walls fortifving vour worldview

the self

as well,
sense of

might offer a

bril

written, ar

Philip K. Dick
(1928-1982)

Photograph oy Nicole Oliveri Panter

taking root in your subeonscious
like insidious  contagion,
ware of this steady erosion
of complacency. vou're jolted by
the sudden-dread realization:
Reality is not what it seems. In
mmon items form-de-
volve into their mechanistic an-
of Joint, a
soft drink stand in a park dis

aspect of the hallucinogenic-dis-
torted reality of the protagonist
In “Faith of Our Fathers.” the
hero stops taking his mandatory
dose of hallucinogens and begins
10 perceive things as they really
In The Penulimate Truth,
the world's population labors in
subterranean factory-habitats
manufacturing weapons for use

some

are.

appears. and a piece of paper  in the devastating, aboveground
flutters to the ground. Printed  war. Until someone climbs to
on it are the words: “SOFT  the surface and discovers sonfe
DRINK STAND,™ and the thing quite different

facade crumbles. In The Three  The cumulative impact is

Stigmata oi Palmer Eldritch.
the title character’s leering
visage of menace, slot-eyed and
iron-jawed. intrudes into every

devastating. In Dick's universe
vou take nothing for granted,
ot only have all authority fig
ures lied 1o you, but reality has

lied to you as well
acter in Galactic Pot Healer. “In
cvervbody is
out.” But however paranoid
Dick's vision isn't despairing.
There is always hopefulness
within the entropic i
mor in the absurdity, and re.
demption in the s
abilities of ordinary humans to
cope with extraordinary circur
stances. We can make it. We
may not triumph heroically (who
the hell does. anyway?). but
goddamn it we'll su H
mans will survive as long as
they retain their humanity. Dick
and the measure of hu
manity is the capacity for car
ing. In both The Zap Guon and
Do Andoids Dream of Electric
Sheep? the characters’ ability 1o
feel empathy both marks them
as human (distinguishable fron
perfect simulacra. in the
latter) and assures their salva
tion (learning empathy from &
children’s toy saves them fron
an alien invasion, in the former)

it's all so fucking iron-

Says a char

our society aced

decay.

erhuman

e

says,

ers’

i ed
with the power of human caring
for so little by the

restof us. . and now just as he
had achieved some measure of
comfort in his life, recognition
and appreciation for his value as

1 contemporary American writ
er. and scemingly imminent
mass-culture success (courtesy

Blade Runner—by all ac-

counts, including Dick's own. an

accurate portrayal of his vis
ion). .. he dies. It's so madden-
ing it's almost funny—and as

Dick was driven to find the hu
mor in even the most hopeless
of circumstances. I'm sure
somewhere he's getting one
goddamn big laugh out of this. |
hope [ will at some point

Lou Stathis
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I just jove chic and
Gary Glitter” Flying Lizards'
head herpetologist David
Cunningham gushed a few
years back. With clenched
teeth stifiing a gag, | foolish-
ly allowed the man to con-
finue. "More creativity goes
info pop music than rockn’
oll by far”

While fwo years' worth of
liberal Preparation-H appli-
cation seems to have
helped my swollen snoot
glands, | continue fo resist
any taste-change opera-
tions. Alleged creativity or
not, most pop still comes in
as lowest-common-denom-
inator aural Wonder Bread,
beamed at Twinkie-fed
brains in order fo render
them tranquilized and
harmless. Except for a few
rare innovators (producer/
arrangers like Phil Spector
and George Martin), pop
product lacks adventure,
isk challenge, and original-
ity (its very nature demands
familiarity). Designed chiefly
for consumption by adoles-
cents (and those of com-
parable maturity), it force-
mutates complex adult
emotions info Precambrian
simplicity via one-syllable
truisms, industrial-strength
artificial sweetners, and
pasteurized-process love

food. The creativity Cun-
ningham cited exists only in
construction, not in sub-
stance.

Fully cognizant of these
prejudices, | steer clear of
such obvious danger zones
as radio (both am and fm),
TV rock shows (Wolfman
Jack meets Don the Mum-
my). and pop rock manu-
factured with those markets
in mind. That way, my tender
sensibilties are spared the
torment of vacuous gar
bage like Quarterfiash
(Geffen), refrogressive in-
anity like the Go-Go’s’
Beauty and the Beat (IRS),
and even half-horrible stuff
like Dwight Twilley’s Scuba
Diver (EMI America). Twilley's
songs are driving and pleas-
antly catchy in a Tom Pety-
ish way, but devoid of any
new ideas whatsoever (ditto
TP, who acknowledges the
worthlessness of his confec
tions).

Pop needn't be a vast
wasteland, and some folks
do work at bootstrapping it
up. ABBA, o band Ive reso-
lutely ignored for years,
prove with The Visitors (At-
lantic) that adult Euro-pop
neednt be an oxymoronic
description. They combine
Beatle-ish melodicism (sim-
ple yet unique) with lush,

Archie Comic Publcations, Inc. ¢ &"\
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Spectoresque arrange-
ments, and lyrics that actu-
ally say something (yow!)
with understated humor
and cleverness. Interesting
how ABBA's moving toward
a central “progressive pop”
ground, as ex-"progressives”
like Renaissance—Cam
era Camera on IRS—and
Genesis—Abacab on At-
lantic—head for the same
spot from the opposite di-
rection. Genesis in particu-
lar sound revitalized—could
drummer Phil Collins
(whose refreshing Face
Volue Afiantic released last
year) be exerting more in-
fluence?

Persons of the Afro-Ameri-
can persuasion frequently
possess a midas pop touch,
and undisputably, James
Brown is the King of Kings,
While poorly packaged and
hastily slapped together,
Polydor's Best of James
Brown struts the Man's stuff
convincingly. Inevitably.
considering the career ex-
panse covered, quibbles
arise (where's "I Feel Good.”
huh?), but hell, it's only a
single LP; more than enough
to convey Brown's enormous
influence on pop's last two
decades. Compare the in-
strumental interaction of
“Sex Machine” and “Pop-

corn” with that of Sly and
Robbie's reggae or Kraft-
werk's electropop—like
Brown’s own elastic body,
the parts work brilliantly
both as independent enti-
ties and in congress.

While his Lordship could
be held partially respon-
sible for disco, he can't be
blamed for his imitators hos-
ing the soul-sweat out of
seventies dance music. Nile
Rodgers and Bernard Ed-
wards’ Chic (organization,
they aptly call it) have pro-
duced a string of successful
antiseptic disco platters,
fransforming perspiration in-
to a glow, as it were. Take If
Off (Aflantic) does it again—
okay for a tune or two, but
soon smothers iself in Arrid
Extra Dry. England's Modern
Romance, on Adventures In
Clublond (Atiantic), bypass
the sweat glands entirely by
mixing Chic-ish rhythmic ri-
gidity with rap's seif-infiating
narcissism. Sieek and stylish,
but unfit even for the “Soul
Train” caboose.

Lastly, we have XTC—the
world’s best most unsuc-
cessful white pop band. Bril-
liant but penniless, their five
superb LPs issued here on
four different labels, are
perpetually millstoned with
the “too clever for their own
good” tag, etc. Criminal
horseshit this is. Even better
than its predecessors, £n-
glish Settlement (Virgin/
Epic) is so full of energy,
pure melody, textural em-
bellishment, and classic
songwriting, that the ten
songs included are only half
the band's current output
(the import LP has five more
songs, a single has three
more, aflexi yet another . . )
Like Bowie, XTC are eccen-
tric traditionalists—the only
real pop way to go these
days.

—Lou Stathis

Dism

I contess 1 am a pop
music junkie. | can't deny the
wacked-out power am/fm
rock schlock has over my
underconsciousness, the jolt
of eeling dlive and that Il
live forever. When | die |

want to come back as
Bruce Springsteen, Stevie
Nicks, Debbie Harry, Linda
Ronstad, Mick Jagger, and
Joan Jett singing "I Love
Rock ‘n’ Roll (put another
dime in the jukebox, baby).”
I reaffim the rifes of rock/
role passage as frequently
as possible. If there’s a J
Geils, Police, or even a
Foreigner concert at a
mega-sports arena, | want
to be there. | buy singles,
videodiscs, and albums by

golden-oldie superstars and
fave-rave new artists and
stage rock dance parties
with my friends where we
trade off as lead singer and
backup vocalists

Like Patti Smith and every-
one else who fell in love with
rock pop, I'm brain-
damaged by the “star mak-
ing machinery behind the
popular song.” My lowest
moments come when |
hand over money for Bee
Gees, Barbra Streisand (who

| despise), and Willie Nelson
albums. I have no tolerance
for Broadway show tunes.
(please go back to Argen-
tina, Evita), Frank Sinatra,
and certain forms of coun-
try. However, JS. Bach and
Mozart send me; | think of
them as The Who, The Bea-
ties, and Talking Heads's Da-
vid Byme without hooks and
bridges. So, “Start Me Up”
because the beat goes on
forever.

—Daphne Davis



ing laughter echoes
through the narrow alley
outside as the shadow of a
paranoid fleeing figure ex-
tends two stories high up the
brick wall. Out of the omi-
nous blackness, neon blinks
forever at a bar oasis, sig-
naling impending doom

The night has a thousand
eyes—all watching late
show film noir, the filmmak-
ing style that flourished from
1941 (The Maltese Falcon) fo
1958 (Touch of Evil), The term
film noir was coined in 1946
by the French critic Nino
Frank, who noted a new
strain of cynicism and pessi-
mism in American crime
films and its similarity to
American authors Cain,
Chandler, and Hammett,
published in France as Serie
Noire.

To feminist film crifics writ-
ing in Women in film Noir
(NY Zoetrope, 31 E. 12 St
New York, NY 10003), the
movement represents a pe-
riod when patriarchy was
challenged by strong fe-
male film characters who
did not play out the stereo-
typed Hollywood roles of
subordinates to men. Film
historian Foster Hirsch illum-
inates this “dark, urban
world of neurotic entrap-
ment leading fo delirium” in
The Dark Side of the Screen
Film Noir (AS. Barnes, 11175
Flintkote Ave. San Diego, CA
92121) by relentlessly back-
tracking noir's narrative pat-
terns, liferary tradition, and
the stylistic influence of botn
the German Expressionist
and Italian Neo-Realist
schools. The full scope of

[N e
Noir Has a Thousand
Jogged slits of light in
the slanted silhouette of a
venetian blind angle across

a seedy room’s darkened
wall. The menace of mock-

noir unreels in Film Noir—An
Encyclopedic Reference to
the American Style (Over-
look Press, Box 427, Wood-
stock, NY 12498), a mam-
moth 400-page compila-
tion of synopses/credits/
criiques of 300 noir tifles, all
cross-indexed for reference
value.

Musical homages to noir
have surfaced in both the
sandpaper-on-mahogany
voice of Tom Waits and the
evocative, smoky jozz piano
nocturnes of Ran Blake (Film
Noir on Arista). Filmmakers
have recently recycled noir
conventions in such films as
Walter Hill's The Driver (1978),
Mark Reicherts 1980 Union
City (with Deborah Harry),
Amos Poe’s Subway Riders
(1981), Bob Rafelson’s The
Postman Always Rings Twice
(1981), Lawrence Kasdan's
Body Heat (1981), and Ridley
Scott's Blade Runner.

Twenty-nine movies (in-
cluding Union City and
Hitchcock's 1954 Rear Win:
dow) have been adapted
from stories and novels by
Cornell Woolrich (1903-
1968), ranked by Hirsch as
“the writer whose sensibility
is most deeply noir.” Wool-
rich wrote: "I was only trying
to surmount for a little while
the darkness that all my life |
surely knew was going fo
come rolling in on me some
day and obliterate me. | was
only trying fo stay alive a lit-
tle brief while longer, after |
was already gone.” Wool-
rich lives—not on the mass-
market paperback racks—
but inside flickering televi-
sions, his luckless, doomed
characters, pinioned be-
tween brassy commercials,
racing through the night
toward a deadline at dawn.

—Bhob

Hard-Boiled

Dicks

Maciey spitane is one
of the world's best bad writ-
ers. His 1947 novel |, the Jury
(Signet), just re-released as
a fie-in 1o the movie adap-
fation starring Armand As-
sante as Mike Hammer
shows ifs age. The "negroes”
in the story (called “jigs” and
“bucks”) say things like,
“Yassuh, boss” while rolling
their eyes af Mike “beat-it-
out-of-'em-if-they're -slow-
to-talk’ Hammer. Spillane
also tosses in a number of
irrelevant references to
“pansies” and how very re-
volting they are.

Partly borrowed from
Dashiell Hammetts The Mol-
tese Falcon, the plot of /. the
Jury s twisty and freacher-
ous. It features a seductive
female who leads the de-
tective around by his nose
—perhaps nose is the
wrong organ here—until he
gets wise to her deadly
game. Hammer shaffs her,
as it were, in the finale.

The novels killer commits
a string of grisly murders fo
cover up an extremely im-
plausible narcotics racket.
Spillane clumsily links these
killings to a contrived
scheme for compelling
young women to become
hookers. But did | quibble
with this while reading the
book? Hardly! While Spil-
lane's mucked-up grammar
did jolt me now and then, |
kept right on. The man's a
mesmerist with a gift for
sharp, red-edged imagery,
and I'd have plugged you in
the belly with my frusty 45 if
youd fried fo take the book
from me.

Mike Hammer's grim

sense of humor and SS-style
ruthlessness appeal to my
worst adolescent instincts
Hammer bruises his women
when he kisses them. And
they love it. Along with Spil-

lane’s Death Wish-esque, ul-
traviolent vengeance fefish-
ism, it's where |, the Jury in-
terfaces with The Savages of
Gor, the latest (17thi) novel
of women “finding them-
selves” as bondage slaves in
John Norman's Gor series

Despite appearances,
Spillane is most definitely a
fantasy writer, and at bot-
fom, he and Norman are in
the same league. While the
Gor books are “science fic-
fion” with explicit kinky fan-
tasizing, Spillane’s detective
stories have a sfrong under-
current of sam erofic fan-
tasy—check out the execu-
tion scene at the end of I
the Jury. Both Spillane and
Norman clearly believe that
weakiings are best dead or
enslaved, that survival of the
fittest is an ideal system, that
women like to be domi-
nated, and that violence is
the quickest way fo solve
most problems

The fetishism in The Sav
ages of Gor is right out of
the Story of O but without
Pauline Reage's elegance.
Norman's hero Tarl Cabot
relishes making his “beauti-
ful female slaves” sleep
nude on “the cold stone
tiles.” They speak only when
given permission, they call
him "Master.” and are given
a bowl of “siave gruel" affer
aday's lowly work

After a tedious initial lec-
ture series the pace picks
up when Norman tells vividly
of Tarl Cabot's quest Info the
“Barrens” 1o save a mon-
strous alien warlord who
was once his hated enemy.
Its @ muscular narrative and
if you have any affinity for
Norman's outright perversity
and don't mind wading
through a few lengthy dis.

courses on Gorean anthro-
pology. you'll likely get
caught up and have a
pleasurably rugged, manly,
macho fime of it

— John Shirley




A Man Called Hammett

ln 1917 in Washington,
D.C. | met a young woman
who did not remark that my
work must be very interest-
ing.” When Dashiell Ham-
meft wrote those words in
1923, the author of The Mal-
tese Falcon and The Thin
Man was into his second
vear as a professional writ-
er; but in 1917, into his sec-
ond year as a Pinkerton pri-
vate investigator. As writers
Jim Trombetta and Richard
Blackburn observed in
Crawdaddy, “In most Ham-
mett novels, the character
of the detective is the real
mystery.” The same can be
said of Hammett himself,
who has been subjected to
as much public scrutiny as
Hemingway and Mailer—
first as a celebrated novel-
ist and then as a suspected
communist sympathizer,
jailed for refusing o testify
during the 1950s witch-
hunts.

The speculation about
Hammett's “true” nature

Frederic Forrest as Hammett

continues with Richard Lay-
man’s Shadow Man (Har-
court Brace Jovanovich)
and the upcoming film
based on Joe Gores's novel
Hammett. Layman's ex-

haustively researched
biography falls short of the
definitive Hammett study.

the relevance of Hammett's
world-weariness and love
of impromptu character as-

sassination are beyond
Layman’s comprehension
Whether Wim Wenders's
adaptation of Gores's
novel will hit the mark re-
mains fo be seen. The Ger-
man director’s first English-
language film, The Ameri
can Friend, compensated
for a thin plot with great
characterizations — the
exact opposite of Gores's
strengths and weaknesses.
The two may complement
each ofher. The most hope
for success, however, lies in
the casting of Frederic For-
rest as the 1920s Hammett,
beginning his writing ca-
reer and being lured info
his last big murder case
One of the best character
actors today, Forrest will
likely bring the young Ham-
mett to life, as Jason Ro-
bards did the older Ham-
mett in the otherwise tepid
Julia, If not, it doesn't mat-
ter. Hammett's books are
stillin print.

—Robert Morales

S cores of hyarauicaly-
swaged, round-nosed pro-
jectiles' ripped info the wall
behind the man in the skin-
tight, black combat suit.*
He smiled grimly as he
pulled his cocked and
locked, fully-automatic
Metalified VP-70 from its
shoulder-stock holster’—
the underarm SMB's eigh-
teen 210-grain, hollow-
tipped flesh-shredders
should be enough o punch
these fools ticket to ride.*
Before he stepped from the
shadows he reflected, “if's
a fough life catching bul-
lets,® but once the guns and
fighting get in your blood
it's hard to shake them
loose."®

When Publishers’ Row
realized that their men's
books weren't moving—
that the dependable old
cowboys, detectives, spies,
and Nazis were out there
rotting on the stands—
panic ensued. The solution:
forget the story and give
them nothing but guns,
blood, and battles. There
are a dozen new men’s
series whose heroes have
declared fofal war on the

Happiness Is
A Warm Gun

Mafia, the Red Menace,
drug runners, intemational
terrorism, and a whole
range of uppity Third
Worlders. The new boys on
the block are all thirtyish,
Vietnam vet, adrenaline
junkies with jutting chins,
Collectively, they've
gunned down enough
people fo populate Cleve-
land, and they feel naked
wearing anything less than
one assault rifle (M-16,
AK-47, FLN, AKM, or Stoner),
a very heavy handgun (44
Automag, .45 Colt Hard-
baller, Browning Hi-Power,
or an Ingram). and an as-
sortment of high explosives.
Needless to say, none of
these guys goes swimming.
All you can pick up from
this bunch are points for
your weapons proficiency
exam or a certificate in
sudden death. Take away
most of these writers’
Shooter’s Bible and you

could end their careers. A
hardware junkie's paradise
where the solution to your
frustrations is putting the
good guy on one end of @
gun and splattering the
bad guy with the other.

1. Death Merchant by
Joseph Rosenberg (Pinna-
cle). One of the longest run-
ning and worst wriffen ser-
ies, this is blood porn of the
lowest order, featuring a
mad dog who changes
guns more often than his
clothes.

h
2. Mack Bolan, the Execu-
tioner by Don Pendleton
(Pinnacle and Gold Eagle).
The godfather of gore
wiped out the Mafia and
has now started in on terror-
ists. Dependable if formulaic
but a little heavy on the
philosophizing.
XX

3. They Coll Me the Mer-
cenary by Axel Kilgore
(Zebra). The most authentic
mercenary details but the
author can't write.
1/2

4. Marc Dean, Mercenary
by Peter Buck (Signet). Multi-
talented wimp (from harpsi-
chords to high explosives)
Stories run in fits and starts as
author infroduces wildly im-
probable complications o
keep from running out of
plot.

~
5. Soldier of Forfune by
Peter McCurtin (Tower)
Works the Third World circuit
and, despife combat bub
ble gum cards on the back
cover, reads like Perils of
Pauline on PCP.

1727
6. The Destroyer by Warren
Murphy (Pinnacle). The very
best because this bullet-
catching hero lambasts and
lampoons the whole gang.
Also includes a martial arts
master who's one of the
great Jewish mothers of all
fime. A real hoot.

XX
All of the above are await-
ing the NRA Seal of Ap-
proval

—Bob Mecoy



SEQUELITIS

Summers here ana junk
food sequels engulf us. Back
for round two are the all-
dancing/all-singing Rydell
High gang in Grease 2 and
Captain Kirk, Mr. Spock, and
the Enterprise crew in Star
Trek: The Vengeance of
khan.

The 23rd century dawns
with Kirk promoted fo space
admiral and Spock the
mentor of a liberated
femme protégée named L.
Saavik (Kristie Alley). She's
half-Romulan and half-
Vulcan and slightly more
emotional than Spock but
possessed of his problem-
solving instinct, As for the vil-
lain, Ricardo Montalban re-
surfaces as khan, a creature
from a 1967 “Star Trek” epi-
sode. An early misfit of ge-
netic engineering, Khan's
hell-bent for revenge on
Admiral Kirk. Keeping up
with the latest in sf fact and
special effects, this frekie
sequel offers a strange civil-
ian scientist, Dr. Carol Mar
cus (Bibi Besch), who's in-
volved with changing mat-
ter on Space Laboratory
Regula One. The optical
and miniature photography
of the 23rd century comes
from none other than In-
dustrial Light and Magic.
Pass around the popcorn
and hallucinogens, please.

At @ time when there's a
massive baby-boom drop in
population, it's efernally 1961
and everyone's going back
to school at Grease 2's Ry-
dell High. In several role re-
versals, Michelle (the bod)
Pleiffer—this year's Olivia
Newton-John/Deborah Har
ry clone—goes black
leather sexpof as the head
of the outiaw Pink Ladies,
who are only allowed fo
date the greasy T Birds. One
tough chick, Michelle's also
a grease monkey at her
dad's garage. In an about
face, Maxwell Caulfield es-
says the John Travolta heart-
throb lead as a preppy Brit-
ish exchange sfudent. Pfeif-
fer's got a fierce case of
advanced feenage lust for
Caulfield, both cs a dumb
jock and his secret identity
as the masked macho Lone
Biker.

Eve Arden, the belea-
guered principal, and Sid
Caesar, Coach Calhoun, re-
turn for more student abuse.
Mixing the ridiculous with
the sublime, weirdo Tab
Hunter drops info Rydell
High as a substitute sex-ed
teacher with a perpetual
hard-on for nubile young
things. Somehow he pairs
off with music and art
teacher Connie (Where fhe
Boys Are) Stevens as wild
dance production numbers
erupt in hygiene class and
bowling alleys and at a luau
party on the football field,
For Grease 3, there's only
one route left for the gang
fo go—hardcore sam porn.
That's when Travolta and
Newton-John return and
really get physical

~Daphne Davis

BETTER

THROUGH BIOLOGY

Physicions have been toy-
ing with electricity as a way
1o treat human iliness since
the first century ap. when
Scribonium Largus recom-
mended application of live
eels for the relief of head-
ache and impotence. In
1970, three inventors—
Norman Hagfors, Stanley
McDonald, and Clayton
Jensen—updated Scribo-
nium’s theories when they
developed the Transcu-
taneous Nerve Stimulator
(INS), a small black box re-
sembling a Sony Walkman
(with electrode wires re-
placing earphones). Plac-
ing the electrodes near
aching joints and muscles,
over acupuncture points,
and even behind @ subject’s
ears have led fo impressive
resulfs. With patients report-
ing only a mild, tingling sen-
safion, the TNS has proven
remarkably effective in
treating chronic pain. arth-
rifis, migraine, multiple scle-
rosis, and drug addiction
(Keith Richards and Eric
Clapton both afribute pain-
less smack cures fo a black
box). But mere pain relief is
only the beginning. Re-
searchers at Johns Hopkins
report that by making small
adjustments in pulse and
frequency, they can use the
black box fo produce visual
and auditory hallucinations
in subjects. Can Aldous Hux-
ley’s Feelies be far behind?

Horror-film visions of mad
scientists surgically transfer-
ring one person’s brain info
anothers skull may be just
fantasy, but three scientists
at the National Institute of

Mental Health are experi-
menting with something
equally amazing. In May
1979, Richard Wyatt, Mark
Perlow, and Willam Freed
announced “the first dem-
onstration of the grafting of
mammalian brain fissue
from one animal to an-
other The brain fransplants
were performed on nine
rats, whose substantia nigra
(SN)—an area of the brain
linked fo nervous system
activity—had been chemi-
cally destroyed and re-
placed with SN cells from rat

fetuses. After nine months,
the transplanted brain tis-
sues were not only doing
fine, but had also extended
dendrites down info their
“new brains” Head re-
searcher Wyatt speculated
that “because of its poten-
tial clinical applications, this
opens up a new area of in-
vestigation” fo Parkinson's
disease, stroke, senility, and
ofher central nervous sys-
tem disorders. “The mech-
anisms of graffing in the
human would actually be
easier,” Wyatt claims. Only
one problem: scientists
need the brains of human
fetuses, and they may not
prove easy fo obtain

The obsession with tits
and ass will never die; but it
is being eclipsed worldwide
by an intense fascination
with pab—pecs and
biceps. For 1980s narcissisfs
of both sexes, a sculptured
body has_become the ulti-
mate status symbol, and
bodybuilding bibles
abound. Three tomes, all
written in the hip-bone's-
connected - fo - fhe - thigh-
bone style, and in rah-rah,
©go-boosting fones, insist
their program of weight lift-
ing, exercise, and diet is the
only possible one. It's
enough to make you puke
©on your running shoes.

“Once you realize that life
is an athletic event, it fol
that you cdn frain for it in-
sists Arold Schwarzenegger
in Amold's Bodybuilding for
Men (Simon & Schuster).
Suddenly | felt my entire Iife

BODYBUILDING BIBLES

In Uisa Lyon's Body Magic
(Bantam) we leam that “its
okay for women to sweat
and that no exercise should
be torture.” The key term
here is “body awareness."
We're not just talking about
liting weights, we're talking
about exploring our inner,
outer, and under conscious-
nesses through understand-
ing our bodies. Lyon, the first
World Women's Bodybuild-
ing Champion, claims she
doesn't want to gain power
over people—ijust confi-
dence, strength, and sta-
ture. She informs female
readers, “You will look beffer
and more feminine and not

ISINUNHE]
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The search for a genuine
aphrodisiac (fo refum vigor fo
the flagging profiigate or to
furn men and women of or-
dinary camal appetites info
sex machines) marches on
with mixed resufs. A few years
back. wiing hopes fose over
something called_p-Chioro-
phenylalomine (PCPA), which
was reputed fo drive male
cats crazy. Trouble was it
made them crazy for cats of
the some sex—seeming only
to promote homosexual
“mountings” Further, PCPA
just made them crazy. “The
animals were observed fo
hiss and strike out af unseen
objects” reported one re-
searcher, “and even fo in-
terrupt ongoing sexual acfivi-
1y fo attend fo nonexistent
stimull” Instead of tying to
concoct a new love drug
scientists have recently fo-
cused on a very old one—
yohimbine. Derived from the
African yohimbé tree, the
drug's reputation as an
aphrodisiac dates from fime
out of mind. Researchers at
Canada’s Queens University
report that laboratory-
synthesized yohimbine re-
lieved impotence in ten out
of twenty-three test subjects
and significantly improved
tne sympfoms of six others.
Yohimbine futures might well
be a better investment than
soybeans o sow bellies.

— Jeft Goldberg

had been shot down the
tubes because Id failed to
see It as a big soccer game.
I promptly did twenty push-
ups, then passed out

iike @ boy in drag.” But whal
about us boys? The object
of increased body aware-
ness is what Lyon calls “fotal

body erection.” This may
give you a clue to what the
real gool of working out for
bigger and better muscle
development is all about.

"I don't think anyone can
look at me and say | look
like o man.” says Lisa. True,
but | wouldn't say Amold
Schwarzenegger looks like o
man either. He looks like o
mutant brontosaurus (an
Austrion one. of course).

Super Bodlies in 12 Weeks
(Simon & Schuster) by Frank
and Christine Zane comes

with paragraphs like: "Argu-
ing at meafiime or piaying
d music with a fast-beat-
mg thythm can cause sfom-
ach and digestion prob-
lems. If you suffer an emo-
fional upset right before a
meal, itis probably beffer fo
skip the meal until o time
when you are in o beffer
state of mind and body and
can relax before eating.”
With each step toward body
awareness, the Zanes tell us
to write down our feelings
(‘don't infellectualize’) and
also fo take ego-fortifying,
before-and-affer photos.
“When you try." they fell us,
*you'll see that it's impossible
to feel bad when thinking
cheerful and ‘up’ thoughts.”
Even with detailed pro-
grams and lofs of photos, ifs
hard fo fillthese books.
What these bodybuilding
author-authorities never ad-
mit is that insecurity Is the
motivating force behind
both taa and pab. Anyone
can fry fo improve his or her
physique. That is, anyone
who s fulfilling the new
American Dream of clean
living, good nutrition, solid
body, and empty mind.
—Michael Musto

Aumor and body-builder
Lisalyonon...

Mind and Body: There
are people who create a
distinction between the
mind and the body—a kind
of academic snobbery that
says if you give too much at-
fention fo the body you then
sacrifice any kind of intel-
lectual activity. The ability fo
change and to evolve the
body is fofally contingent
upon the ability to animate
it with the mind. As long as
you're functioning with your
body, to even begin fo think
that you can let it deferio-
rate or not to take care of it
is foolish. You are a body:
your mind and brain are
part of your body. There is
research indicating that
most things people die of,
with the exception of acci-
denfs, are life-style created.
Cancer, heart disease, and
arferiosclerosis are some-
times choices you make in
terms of diet, tension, and
body maintenance. | think a
Iot of blueprints for universal
realifies are contained with-
in the body and that learn-

ing through them is one way
fo learn about coping with
external redlities. Factors of
discipline, strength, and
control have tremendous
effect on our ability to func-
tion in the external world.

Drugs: I've read studies
that indicate certain hor-
mone drugs can in fact
make your body a more ef-
ficient mechanism. The
problem is that the people
taking these drugs are not
scientifically experimenting
with an overall view, they're
just talking about getting
good muscles, Drugs are
current-day tools that can
advance mankind an enor-
mous quantum leap—as
hand tools did thousands of
years ago.

The Sexes: | think 90 per-
cent of what we consider
miraculous is just exercising
a capacity in an area
where it hasnt been exer-

SOUND BODY

cised before. For example, |
was fold that as a woman |
could not develop my
muscles. There are certain
hormonal limitations I've al-
ready franscended that
people said were impos-
sible—just because no one
ever tried. It amazes me
when people say, “Well
you're going to become so
unfeminine.” and they don't
even look. They're so locked
info their idea systems. | find
myself, in some ways, ex-
tremely “traditional” in ex-
fermal appearances: | am mar-
ried, | Ive with one man, and |
believe in mating | find all of
that important and crucial
Yet people are defensive,
and rightly so, because of a
lot of social complications
and oppression that exist all
over the world. It's like
mothering. You (the woman)
still bear the child. | mean, |
don't care how you divide

the labor after it's born,
there are instincts and cer-
tain physical realities, cer-
tain demands of masculinity
and femininity that are in-
nate and that are unfortu-
nately associated with all
the socially oppressed
falsehoods.

Fantasy: The word fan-
tasy, fantastic, bigger than.
I've been inspired by that
whole idea, you know Red
Sonja. Or the possibility:
Superman. As for sf, it
doesn't necessarily reflect
the reality of life off the
planet. Some of it is imperi-
alistic and reflects our neg-
ative qualities—like wars in
space. The majority of stuff
that | was exposed fo as a
child was never joyous
more horror movies than the
fantastic, the charming, and
what appeals fo the highest
and most advanced possi-
bilities. | rebelled against the
negative stuff. But | love
fantasy.

The Future: It's going
downhill from here. | don't
care, | don't think that's bad,
I know [l survive,

—Brad Balfour

lustration by Lisa Knouse
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COMING THIS SUMMER.

5 GOLDEN HARVEST presents AN ALBERT S. RUDDY PRODUCTION A HAL NEEDHAM FILM
BARRY BOSTWICK - MICHAEL BECK - PERSIS KHAMBATTA “MEGAFORCE".
Starring EDWARD MULHARE - GEORGE FURTH 2nd HENRY SILVA s Guerera Music by JERROLD IMMEL
Director of Photography MICHAEL BUTLER  Executive Producer RAYMOND CHOW Baseg on 5 story by ROBERT S. KACHLER
Screenplay by JAMES WHITTAKER and ALBERT S. RUDDY & HAL NEEDHAM & ANDRE MORGAN
Produced by ALBERT S. RUDDY Directed by HAL NEEDHAM -.
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COLLECTOR'S ITEMS

#1/APRIL 1977: SORRY—SOLD OUT!

#2/MAY 1977 Russan astonaus, ‘Roger e paranoid
puppet, “Conquering A ook fostival,
andmare. ($4.00)

#3/JUNE 1877: Macedo's "Rockblitz” the highly praised
Shols* the bginning o Davs's “Word Apa. Mosous.
. Bods, mors. (53.00)

#4/JULY 1977: Lots of Moabius: “Arzach,” plus part one
“The Long Tomorrow": also, the finai installment of
‘Sunpot.” ($3.00)

#5/AUGUST 1877: The saga of “Poloius” begn, “Tha
ong Tomorrow " concludas, and "World Apart” and
Coninon 3360

44/SEPTEMBER 1977:Roger Zuwry bas & shor s,
and Moebius, a space opera: plus id Apart,
‘Den,” and "Polonius. " (§3.00)

#7/0CTOBER 1977 Fict
Mosbius's "Airtight Garage,
again, yet more. (53.00)

on by Tneodore Stugean
‘and *Polonius” back

#BINOVEMBER 1977: New Haian ENlson ficton, nine
color pages by Moebius and Rimbaud, conclusions.
Palorios”andWord Apan- (43,00

pages for the complete

s Fool,” by Chaykin and
Wi s ol <olor cnnlnhuhon: from Corben. Macedo,
Clavslous, and Moebius.

#aroEcEmBEr
2z,

#10/JANUARY 1978: Morrow llustrates Zelazny, Lob and
Pichard update Ulysses. “Conquering Armies” concludes.
‘Den'” continues. ($3.00)

#11/FEBRUARY 1978: Now adventures of “Barbaralla,
wraparound cover and center spread by Nino, plus
Moebius, Corben, ot al. (53.00)

#12/MARGH 1978; Swasrucking “Oran” makes a
Morrow: o's more
i anyosmors oon 15300

#13/APRIL 1978: Our first anniversary issua! A thir-
2490 insar rom “Puracie 8" and “Sabarla” gves
Don’ wraps it up. (53 00)

#14/MAY 1978: “Urm the Mad” waves b
‘Orion” and “Barbarella” continue, and Alex Nino 11ps his
hat. ($3.00)

#1S14UNE 1978 Corbon Iniraduces Shanrazad
Sturgeon’s classic “More Than Human" s lustrated, more
Baparaa.”andhe oigins o Hoiman. (33 00)

#181JULY,1978: A nappy andig fo -Bur
the rasumplion o Gai
T o oo Than urn and
Corben's “Arabian Nights." ($3.00)

" a sad
]

#17/AUGUST 1978: SORRY — SOLD OUTI

#18/SEPTEMBER, * Moabius's
Mafr, “Hei Gail,” and
i Elison

#18/0CTOBER o7 Ex Eliso
trated “Glass G oot of Mckis'sSo Beauttul
27050 Dangeraus.” s ha suat (53.00)

8

#20/NOVEMBER 1578; Twenty pages of e Dolany/
torminator,” Major
st mote. (53,0

#21/DECEMBER 1978: The si
Kirchner's “Tarol” and twelve
00)

King's full with “Orion,
autiul pages of Moebius.

#22IIANUARY 1975: Tina makes hor dobut bro, and
Druillet conclu 1us McKie and Corban. How
ch can you ake? (£5.60)

“Starorown,

Gorous.plus Moabius, By, and Macede. (39.00)

#24/MARCH 1979: Twanty pages of Chaykin lusirating
Sestars “The Stas My Dasinatin,” “Stacrown” I, and
Ellison's late show. (3.

#25/APRIL with Chaykin
and Wain's "} olc, and Val
Mayerik's “Ti 3.00)

#26/MAY 1870: I's all-Amorican (except for Druilets
Dancin'* and a Proust joke): fieen antries including
Gorben, Morrow, the lustrated " Alien." (53.00)

#28/3ULY 1979: Bods's "Zooks' premieres, Corben's
‘Sindbad” concludes. Morrow and Moabius coninu
Hinge debuts. (83.00)

#29/AUGUST 1979: Caza stoals
ity." plus Mayerik, Suydam,
Bode, more. (53.00)

the show with “New Ark
‘Galactic Geographic.

#30/SEPTEMBER 1979: “Elric,” “Buck Rog g
named “ENi, and Lt Red V-3." alongsd Montatier
and Mosbius. (53.00)

#£31/0CTOBER 1073: Hat to 1o
Mosbius, Breccis, Druter, Supdarm,

#32NOVEBER 1979: Lot us v tharks for Corer's
owl,"Bode's whin's
oo Siars y Dostinaton Moopn and o, (5300

#33/DECEMBER 1979: A Christmas package from Caz;
Corben. Koload. Suydam, Stles, Trna Ma-hlu: i
Elison, plus “Gnomes” and Giants "

#38/JANUARY 1980: A w decade —
Segin wih a new ook lor 4 i the dabut of fout now
columnists, now artists Neal McPhes

o conelision of Garments“Pow
(53.00)

‘and much moral

#35/FEBRUARY 1980: Ar Couratin cover adorns
s winor ssue.Cora's “The Boust of Woltor” eginy
o with the Alr Pump, and wo foin Ma
Howarth ona crazed acid . ($3.00)

zs

#36/MARCH 1980: Why did "The C
Joamatie? Fo o answor read he Schuien sm, st
Matens, Moebius, and Lea Marrs's Good

Tivatons 15300,
#37/APRIL 1980: Our third anniversary issue — hirty-tws
pages of “Champakou” in iving color, the final installment
of Moebius's “Aitight Garage. " plus

6 — and more! ($3.00)
Z38IMAY 1580: Doosth Supeme Achemis exit? Wi
el over ind ut? Wil “Champakou’ reach ine el of
Jado? Will Joo strike out wilh tho alien Marilyn, 1007 Tako a
look. We'll nover tll (§3.00)
#39/JUNE 1980: “Champakou” meets his fate, whie
‘Caplain Sternn" saves the day. And n their revenge, !

Fiying Wal

londas vs. Earth!(§3.00)

#40/4ULY, 1980: The Achomia Suprema’ coninve,

rning the truth about his sidekick Musky
Pregr-n' begins, and Mosbius returns with
@ Leave.” (83.00)

Blare

Shor

#41/AUGUST 1880:Drllet raturns wih the frst
‘Shore

ment of “Salam Moabius concludes "
(and 18 ntorviowed). Bial coninues ~Progress
0)

#42/SEPTEMBER 1980:“Tne Alcheist Supreme’” c
cludes while Bilal's “Progress!

Colon,Paul Krchnwt and
shorts, whi

ock Opera’” gels

#43/0CTOBER 1980: Our Spocil Mok s, packed
Moabus, Voss, Sy

Howarth, Kisrkegaard, J., Color

ananaito e missed! (8300,




2umov 1300: w0t he Shogun apt

ue's covr, by i Sorevame oly in its

e wa Giva you some lovery Claveioun,
Spingen, andBie 63.00)

#4S/DECEMBER 1980: Pramiering Corba's lustated

“Bloodstar.” Crepux's Valoniing.” and Godard and
- Roalty, Papa?” Pius "The Cutter of the
‘Rock Opera,” and Moebius! (83.00)

#48/JANUARY 1881: Joronaton returs with “Womi

th "Sang. Hah” Pls
rd and Ribera, Meziéres, and
Woobius ol us “Thers s a Prince Gharming on
Phenixon!” Don't miss ! ($3.00)

#47IFEBRUARY 1381 Wil . Buroughs dicusses
“Cvllan Defor

Special addod attraction! Pages from Jaff Jones's
/s Lily and an interview with the man himselt. (53.00)

48/MARCH 1981

# ox Arcana,’
Westom mm. R

Joha Findeys esc

Nt “Storios o London.and
Fivara, Dint tink we.courd do  1n one st 0 »
(83,00}

#50/MAY 1981:The promiere of Ch
buck” and Bil mmanai Fate-! Pls: Suyoam's
The Tal Sgge” 4nd Wil . Burcughs isce on
immortaity. ($3.00)

#51/JUNE 1
Cortan inarview n Vi
Outtand premieres, Gnarios” wid g,
Pt Gaza, Chaykn, Crepin: and out v e Workmani

e st naatiment of the Richard
v, m Sioars

#52/JULY 1981: Stophen King t ith “The Blue Alr
mpressor,” Jim Steranko's adaptation of Outland con-

tinues, whils Chris Moore's fantastic pinup gir wraps it il

up.(§3.00)

£33/AUGUST 1981 Spnrad an the Immoral Majriy e

hird partof the Corben interview, plus # sixte

GUt ecion on he making f ihe Heavy M

!/ movie

#54/SEPTEMBER 1981: Richard Corben's “Den I
Janes's “I'm Age." Juan Gimenez's “Infaniryment Infaniry-
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time around, Tarn stabbed Jord to death after being told that there was

a
secret passage (o the surfac o was not true. After Jord
died, the Dramites took Tarn and tied him up. He was being served by Jordella,
who can take any form. In t that of Tarn's love, Muuta













VIS(ON PICTURE
(7o HiS HOME

Mail to

Matchless Candles &
Sculpture

911-B Francisco Bivd
San Rafael, CA 94901

OBSOLETE PRACTICE ALAS
OF PAINTING THE. Ll
FHAME Of

e
BULOING- OK (TS
EXTERIOR

Money Back Guarantee U.S. Funds only
Foreign Countries add an additional $3.00 (o total

Na
Addr

—State_ Zip
rge my LI MasterCard L] Visa
o PpDate

Send Che
Credit Card #

E REVIVES THE ND THEN, HALFWAY
A

VAT MCRE
DAMAGE CAN Tuis
(TTLE KNOWN
LUTOLRAT CAUS

QOF (DLe TINKER WG|

[
(== ~

nerweeN M0 SA

Send ___ ORION (Wizard) @ $16.90

| S
Send ___ BRANWEN (Sorceress) @ $1690

Total amount
California people add 6% sales tax
‘Shipping/Handling

Total amount enclosed




Comenm, RLEASE. oy
AOgETE? DARN!
oiER 9




EPENTALLY, T GHT 45 O KT SOUYE GOT 7O
WELL TELL YOU THAT YE
ARE ADENCING I THE
e,
AT Gl Nou A
YTTE OUER A Mo 1O
BRING WG AERAE OF
i

LaND ik A 0EAD.
LEak, man, anp po'T \
WRECK # HAMDIWORK.




GO0 GOD! EVEN THOLIGH
HE COESNT ACTUALLY RUN
LENDIG, e 3o

VARETT DIRECTS THE ANTHRO-  DOCTOR PETER HENEREY /5 PROFESSOR OF
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TENTS ATLOMA LINGE INVERSITY,

CALIFORNIA. HE 16 THIRTY-E1/E YEARS OLO.




28 HEAVY METAL




Ay,

FE
/2
7 s wevrioee | e
TR
CONDITIONS.
i é(
o

)
N il




jv‘
2l 27

WGING LS NOW:

=

waar 15 7HAT

RO, WiTH HMZ

CURIOSITY WHATS,

SHALL WE SAY,

A




ONE OF THE EARLIEST LESSONS
LEARNED AND TAUGHT WRS
THAT IF You PULL AWAY
FORCEFULLY FROW SOMETHING
IN LIFE, YOU EITHER. TAKE MORE
WITH YOU OR YOU LEAVE
MORE BEHIND THAN IF You
SUST WAIT UNTIL You ARE
RELEASED.

AN GXRMPLE |
- ComE, PuLL,
/’- y AND TELL

/! ME N
YouR own
WORDS.
WHAT you' Ve

[ LEARNED,

Gal SO AT

o
™~




o€

e s
P




Production

paintings by
Syd Mead of
two city

numnnen

THISIS THE CITY

Although
Mead was
originally
asked to
design just
vehicles for
the film. his
subsequent
work
included not
only the
vehicles, but

After Ridley
Scott saw
the initial
paintings,
he had Syd

R elaborate on
the designs
of the entire
cityscape
and urban
lifestyle.




Harrison Ford as Deckard—a hard-boiled detective of

the year 20 pecialty is tracking
replicants (genetically engineered people) who have
infiltrated the city.

THERE ARE
106,000,000
STORES N
THS
NAKED CITY-—
AND BLADE
RUNNER IS
ONE OF THEM.

It yourre still in the dark, Blade Runner is
this coming summer’s main contender. Based
on the late Philip K. Dick’s Do Androids Dream
of Electric Sheep?, directed by Ridley Scott
(Alien), with production art by Syd Mead (Sen-
tinel), special effects by Douglas Trumbull
(CE3K, 2001), and starring Harrison Ford.

Ford plays Rick Deckard, an ex-police detec-
tive, late of the Rep-Detect Division—street
moniker, Blade Runner. Before he quit, Deck-
ard was the top Blade Runner in the cil
charged with the highly sensitive task of track-
ing down and eliminating escaped replicants—
manufactured people you can't distinguish from
the real thing. These genetically engineered
“humans” were developed for combat and space
colonization—man-made labor, they like to call
them—but occasionally some manage to get
back down to Earth. The problem is, they got
no feelings, no remorse, no guilt. They'll do
anything to stay free, and that’s why the Blade
Runners were formed. They're the only cops
trained to tell the difference between reps and
real people.

Harrison Ford and director Ridley Scott

Pholographs by Steve Vaught




Deckard and police Lt. Gaff (Edward Olmos—Zoot Suit and Wolfen) in the Spinner cockpit.

Blade Runner is not just another hardware
movie. It’s not one of those gadget-filled pictures
where the actors are there only to give
scale to the sets and
special effects.

Blade Runner takes place about forty years
from now in a major American megalopolis that
looks like one of today's cities gone mad. All the
street signs are in several languages, the park-
ing meters give off lethal jolts if tampered with,
the phone booths have tv's and so do the traffic
intersections. Most animals are extinct, but you
can buy artificial pets down at Anamoid Row (if
you got the bucks) and the only fresh meat is
fish—the age of junk-food sushi. The sky is
yellow with poisonous pollution and the acid-

rainfall is constant. The cars and buildings
are fitted with whatever it takes to keep them in
working order: but decent folks don’t live below
forty stories—most fashionable apartment
buildings climb up to 400 floors. And if you're a
cop or some high-society politico, you get to
drive a Spinner, the state-of-the-art flying car,
capable of vertical lift-off, hovering, normal
street driving and soaring through the canyons
of the city and on out to the industrial waste-
lands surrounding it.




Production
painting by Syd
Mead of interior

cockpit of
Spinner in flight
owing

another spinner
and various
vid-screen
read-outs.

he sort of future romanticism,” Syd Mead
admits, “that satisfies a desperate longing to do
certain things. Like when you're sitting in a
traffic jam for two hours on the Santa Ana
Freeway and you wish you could just lift your
car off the ground and zip away . . .fantasy wish-
fulfillment. It also gives whoever's driving the
car, whether it’s the hero or villain, an advan-
tage that's tremendously exciting.”

But, veteran industrial designer Mead notes,
“Blade Runner is not just another hardware
movie. It's not one of those gadget-filled pic-
tures where the actors are there only to give
scale to the sets and special effects. We've
created an environment to make a story believ-
able. The machinery and effects appear only
when needed and fit tightly into the plot.”

Ridley Scott also insisted on a “familiar at-

Full-scale Spinner lifting off from the midst of a virtual “Times Square of
the future” where a climatic chase scene takes place.

mosphere, a Sam S ype environment.
While thi story takes place some forty sears Blade Runner takes place
hence, it

being made in a style reminiscent of about forty years from now lIl

forty years ago.”

The architectural look of the city is based on a major American megalopolis that

the principle that eventually it will become too

cumbersome and expensive to tear down old looks like one of today’s cities
buildings and erect new ones. Mead explains,
“The overall visual idea was a society where the gone mad.

normal supplies had broken down. Life had be-




Top: Deckard tries to locate a suspect from atop Syd Mead's taxi of the
ture.

Bottom: Deckard in a rooftop chase, several hundred stories above the
treet.

come very difficult—mechanical fixtures, auto-
mobiles, buildings—the whole urban plant had
become like a trap. Starting with cleanly de-
signed concepts, we layered on details, fix-
tures, repairs, and extra equipment to achieve
this accumulated fix-it-because-it-won
and-it-has-to-run visual flavor.”

Ridley Scott elaborates, “Think of New York
or Chicago right now, how impossible it is to
actually maintain many of the buildings. Think
how expensive it would be to tear down the
Empire State Building. Eventually they'll just
have to ‘retro-fit’ things on the face of buildings
instead of being able to rebuild or renovate.”

“And the street level will become like the
sewers or underside of the city,” Syd Mead
continues. “Being trapped on the street will be a
thoroughly nasty way to spend your life. The
streets will be nothing more than a service ac-
cess to the city’s mega-structures, and those
who can’t afford to move up will simply be
forced to live in this left-over society.”

-run-




Another
streetcar by
Syd Mead. The
pillars are a
recurring
architectural
image. as is the

However, all these dire depictions aside,
Scott insists that Blade Runner is not doom
saving. “This film is very simply a thriller set in

slightly futuristic terms,” he says. “It's not a
warning in any sense.”

As Svd Mead likes to point out after painting
this bleak picture, “I think life forty vears from
now will be fabulous. Over 90 percent of all the
scientists who ever lived are alive right now
Our technology is able to process information
and construct alternatives faster than ever. If
we let technology do what it’s supposed to do, T
think we'll go back to a very humanistic
personal-scale lifestyle that's nice enough so
vou can think about other things than just
survival.”

And in cre

ating the first hard-boiled, science
fiction detective suspense thriller, Ridley Scott
assures us that Blade Runner is “meant Lo be
good fun, a kind of comic strip. The films that
have fascinated me most over the last few years
are those t

have derived from comic strips

and some of the great comic strips have
been the first to spot emerging truths and en
large upon them. That's the d

ction I've
chosen to go in with my films.. . .lots of broad
strokes,

st bold action, and very colorful
characters.”
Claude Rathbone

S

Zhora (Joanna Cassidy). a suspected replicant. tries o elude Deckard in
the teeming streets. Note that in this view of the future, Atari continues to
thrive.
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The Messerschmitt Attack

It was a long walk home past Hell Gate Station. A long
night followed by the myriad rumblings and oscillating voices
of a city waking. Northern lights animated the vaporous riv-
er--a ghostly barge blinked its vague outlines in the ser-
pentine mist. The edges of the city melted away under the
leaden sky. It was like a false dawn, but the invisible
rooftops and the uncertain river with its phantom lights and
sputtering diesels accentuated the permanence of the city.
Spreading wings harnessed the rooftops and river as the vo-
luminous roar of a throttled engine sheers the sky. It was
the first Messerschmitt 109, pride of the Condor Legion,
diving out of the clouds. A lovely airplane...

My Messerschmitt, my auger of dawn and usher of night,
comes to my ears and the pit of my stomach like clockwork.
I breathe ever so softly, waiting for the great ribbed wings
to land.

g

TITo9Tos Auoyjzuy Aq



o

shit! I've got to do something
about this. This can't be for real!
I saw one that morning and another
appeared at 5:20 PM--sharp, as I
knew it would. They always descend
upon me, and they're always so god-
damned loud! They're not just mi-
rages, and they can't be figments of
my imagination! Could they be sei-
zures or fits of some kind? I just
can't understand it!

Actually, there is something I
like about it. Aahhh...Messerschmitts
in flight. The sky changes...it
shifts about...almost as if it en-
velops the clouds. I guess it's not
that bad after all...but I should
check it out...tell someone about
it...but who?

July 11

She and I met this afternoon dur-
ing one of the attacks. Actually,
it was pretty funny. When she saw
the plane...and she saw my plane,
she began to scream, but couldn't

a muscle! Everyone was
looking at us (well really, only one
or two people) but they couldn't see
the plane...just she and I. Appar-
ently, that wasn't her first attack;
there had been at least five others.
I had never met anyone else who had
experienced one before. She told me
that she and her husband had both
seen the flying "demons."




They were together once in the park
and an American P40 flew over them.
Apparently, it really freaked her out.
He convinced her that the planes could
only hurt them if they let 'em.

We said we'd keep in touch. He
told me that they had married soon af-
ter they had discovered their mutual
problem. Now tell me, dear diary, do
you think this is a good basis for
marriage? I figured why not...it was
a startling coincidence. Personally,
I think he was a bit jealous that she
shared in my Messerschmitt experi-
ence...but he didn't let on.

August 11

That couple I told you about sep-
arated last week. Seems the attacks
had become more frequent, and she
couldn't handle it. He advised her
to take her life. What a prick!

i
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I met a little girl at
the beach the other day.
We've been spending a lot of
time together. She reminds
me of my little sister. She
too has these "nightmares."
She said they aren't very
loud--they just putter above
her. Funny, they don't dive
straight at her either...
they seem to be a bit more
considerate with her...al-
most as if they sense that
she is terribly young and
probably couldn't handle the
intensity that I endure.

She pinches herself, just as
I do, to see if she could
possibly be dreaming. She
said she hasn't told a soul
about them but me. I won-
der if those who experience
this have a sixth sense of
some sort. They know who to
confide in, and who not to.

-




September 11

The strangest thing happened to me
this morning. I saw a Messerschmitt that
wasn't mine! It was as if it was looking
for someone, but not me. When I turned
the block, I saw a guy running terribly
fast, as if the plane was attached to him
by a piece of string. I recognized him
from an old neighborhood hangout, but
couldn't recall his name. Within mo-
ments, he was down. It was incredible...
something I'll never forget...the plane
actually killed him. What an awful way
to go--but one saving grace was that it
obviously was a very quick demise. He
didn't even have time to scream.

At this point, I don't know which way
to turn. I didn't think these things
could kill. Something has got to be
done, but who could I tell? And if I
told the world, would anyone listen?




The Messerschmitt Syndrome

Observation of subjects proceeds with secondary introduc-
tion of control group. Apparent behavioral patterns: sub-
jects were isolated and targeted at periodic intervals.
Target group integrity variable. Correlative data qualified.
Qualifications:

Known: Two individuals believed to have exhibited said symp-
toms, terminated within 142 hours of one another.
Subjects--white Americans, under thirty, one urban
male and one suburban female. Traced symptoms of
psychotic manifestations include dehydration, disori-
entation to time and place, dizziness, ending with
death. Untreated condition leading to gross metastasis.
Two victims observed shared single idea: a loud air-
plane can harm them.

Unknown: Extent of awareness of general population unknown.
Evidence of psychotropic substance is possible, but
unavailable at this time. Evidence of mass hyste-
ria unknown. The self pinch reflex and aesthetic
arrest have no known precedent in medical history.
No data on possibility of subjects receipt of
treatment for depression and/or drug abuse.

Additional information unavailable at this time.




Concorde
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SI CAN'T ALLOW THEM TO THINK T WOULD COMMIT MURDER..

SPUT HIM ANAY NOW, AS T SHOULD HAVE YEARS AGO % (£ L O0ULD 0O ANNTHING BUT JUST SIT ANG STARE,
Was ALNAYS B0 AND N THE ENB HE INTENCED, TO -1 Ui O B E LD B 8L "R PN £ A
M T KILLED THOSE GIRLS AND THAT HOUE A ENGER, AND T WANT TS Tier SIT HERE AND se
QUIET, JUST N CASE THEY SUSPECT ME.
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VTHEY ARE PROBABLY WATCHING ME. WELL, LET THEM. LET THEM SEE WHAT KIND OF PERSON T AM.”

*THE OKCE OF THE MOTHER FROM ALFRED HITCHEOCK'S ASYCHO,
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GALLERY:

H. R. GIGER’S

NEW YORK CITY

Inever did like traveling—and never again in a brand new pair of shoes. Personally, I'd rather just drift
off to sleep, wake up and be there already.

’I?]e idea for the pictures in the N. Y. City series grew out of my five visits to New York—and an important “stencil”
contributed by Cornelius de Fries, who’s been working with me since mid-1980 on our furniture program. The stencil
was actually a sheet of scrap from which electrical components had been punched out, something Cornelius picked up as
he was scavenging around in one of those electronics establishments he frequents.

A Giger N.Y City

ction is ©1981, H. R Giger, ur local
bookstore. o contact Hansen Fine Ars, Inc.. 561 Broadway. New York. NY 10012 HEAVY METAL 73







I've been painting by airbrush since 1972. I use it to put watercolors and acrylic paints directly onto the paper without
any prv]imman’ »:ken‘hmg With the mall airbrush and a nozzle opening of just 0.2 mm I can d ry fine lines indeed
To i a stencil or template of some kind—: e 2 Iboard

s a good way to add more surface and avoid too much of a spray-painting
addllmndl stencils with different structure:

d to create these richer, more interesting textures: paper (like a cake-box doily), lace
trimming (on tabl a 2 curtains, ), or strips of metalpre: p and waste stampings from an
electrical parts production line.

At first I didn’t particularly like the look of the stencils. My world works organically, and these objects were
generically hostile toit. The best I Lould imagine happenmg was something essentially boring, like the fagades presented

n housing d he time I actually used them it was to doctor the background of a la

The New York cabbies are intensely proud of their city—and they’re right: there is no crazier place
imaginable. [ was half in a trance, and totally overwhelmed. Two slightly-used hippies were dancing in
front of the Chelsea Hotel, our destination, in a kind of unearthly pantomime. They bowed and curtsied
their way through the most improbable contortions and danced us into the lobby.

The biggest hassle in New York was figuring out the subway. The only thing I found enormou
fascinating was the beautiful graffiti inside and outside the cars: this was art, and basically it was the
only new art that struck me as totally convincing. Except for the well-known greats—and also with the
exception of the works on loan from the Hansen Galleries (NYC)—all I saw at the exhibition were third-

and fourth-rate imitations of Warhol, Rau%chenberg, etc. Nothing that I could see betrayed any
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A couple of Viennese artists I knew, Fantastic Realists like Schwertberger, Mati Klarwein, etc.,
lained to me that the chances of Fantastic Art’s coming back “into fashion” were slim, des pite the
general artistic slump that followed the Radical Realists. The trend setters would never hd\ e the guts to
declare that Fantastic Art was “in”—especially since most of its exponents were foreigners,
The only new art that didn’t leave me cold—besides those graffiti—was the adult com People like
the American Rich Corben or the Frenchman Moebius are solitary genius:
Of course, their work is put down by the art world’s ruling elite as “mere” illustration or folk art.

composition that had become too fidgety, too nervous. And the picture that emerged—opart of a temple environment
entitled “Anima Mia”—was more settled, at ease with itself, bette

Suddenly, my picture had given birth to architecture reminiscent of the United Nations building in New York or the
World Trade Center.

Infact, the effect of the stencils was so striking that I made up my mind to start a s of smaller compositions— 100
mx70 cm—in order to explore the enormous possibilities they opened up in combination with other stencils and
templates, less sever

Since that first application of these intrinsically “anti-Giger” elements I've been wor king on new variations almost
nonstop, literally day and night. And that’s how the N. ¥ y series took shape at my studio in Zurich.

New York itself has been a constant presence throughout the project. Memories keep floating up of this ma;
whether I'm actually painting or not. And [ keep trying to get a handle on this abyss, the soulless machine th V¢
York City,” and to articulate my own reactions and per eptions in the composition.

But anybody who thinks the cil technique makes the job go faster is in for a letdown: more how
endless searching, groping, and laboring for solutions are embodied in these pictures, I'm afraid. than in practically all my
previous work.

—H. R. Giger
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As man
evolves,
sodo
his
reading
habits

|n his newest form, man is a class-act mammal. (Note the two-hatted, four-

legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That’s where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [] Payment enclosed:
635 Madison Avenue
New York, NY 10022 Charge to my

Three years (36 issues), regular price $39.00. COMasterCard# ____ MasterCard Interbank #

Now only $29.00 (80¢ per issue)
[ Visa # Exp. Date

Two years (24 issues), regular price $32.00.
Now only $22.00 (92¢ per issue) Signature

One year (12 issues), regular price $19.00. Name
Now only $14.00 ($1.16 per issue).

Mailing Address
Please enter my Heavy Metal subscription for
—_3years,___2years, 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
Canada, Mexico, and other foreign countries.






