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You've seen them in the magazine, you've seen them on the golden screen, and now you can see them coming and
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Order today!
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A recent night out ot the
Metropolitan Opera, leach-
ing up a fankful of Wagner
(Tcnnhuuser fo be exact),*

ft me

cultists, these limeyfied colo-
nials ritually mimic the rock-
abilly mystique in an effort o
summon forth its lrus spirl'
Reverently, they m

correct lyrical cllchss s\op c
stand-up bass, hiccup at
appropriate moments, and
—most important — impec-
cably colf, drape, and man-
icure their darling little
bodies. But their devotion is
hollow: walking-talking
musical junk food for a style-
obsessed culture. Wake me
when it's over

lef ruminat-
ing on Me imminent fossiliza-
tion of rock’'n'roll. Now a
nofch or two past its happy
thirtieth, rock has evolved a
“tradition” with an aligned
series of stylistically linked
cisterns (when one overflows
it dumps the runoff info the
next). Along with tradition
come the obediently heel-
frotting keepers of the faith
—hip-swiveling brothers fo
those stumpy bellowers on
the Met stage. Rock'n'roll's
Messianic and/or pander-
ing preservationists, purists,
revivalists, fundamentalists,
and taxidermists.

ONE OF THE MAIN
DISPLAYS FEATURES
A PAIR OF ELVIS
Pl LEY'S
FAVORITE WHITE
THES:

PA

THIS_EXHIBIT MAY
BE VIEWED
THROUGH

ONE-WAY GLASS!

Rock’s geneological lin-
earity has succumbed fo
necrophilic pluraly. Six ex-
amples of a recently voguish
pursuit—rockabilly re-crea-
fionism—provide comobora-
tive illustration. Of the bunch
one sucks, one resists judg-
ment, three pass, and the re-
maining platter actually
yanks my patrician lobes

The lone sfinker, The Roc
kats Live At the Rifz (lsland).
exempliies everything that's
wrong with the Peabody &
Sherman Way-Back Ma-
chine approach to music-
making. Like religious cargo

MANY CALIFORNIA

IN'A SANDBO

BUT INS'\'EAD
THEY FIND TH
REAL nxsm RAT 1N

v FOR .
6050 VIBRATIONS!

F GREAT INTEREST

R ERIC
EXH(BlT FEATURING
A PAGE FROM
ERCS CA ENDAR

THE DATE IS THAT
OF ERICS V\CTORV
OVER DRUGS ,AND
COINCKDE NTI—\/ THE

WROTE HIS
L.AST GOOD SONG!

At least Robert Gordon
and Dave Edmunds have
the decency to spend more
fime in front of the tumtable
than the miror. These rock-
war veterans draw on a vari-
ety of late-fifties rock'n'roll
idioms and display equally
distinctive fiairs. Gordon’s Are
You Gonna Be the One
(RCA) moves away from the

single-minded purism of past
LPs, revealing a better-than-
average mainstream rock
crooner bullied by a bashing
beat. Robert kick-starts his
hog to open side two. but
somehow forgets to crank his
own engine, taking the rec-
ord at cruising speed. He still
doesn't sound like he means
it. Edmund’s Twangin
(Swan Song/Aflantic) and a
Christmastime Best of collec-
tion. both sport slick, tuneful
ditties (I especially enjoy
his Everly Bros. pastiches)
but lack real identity or
dynamism.

The Blasters LP (Slash)is the
first rockabilly resuscitation
record | felt like listening to
more than twice. Finally. a
pompadoured pack who
believe what they sing and
can wiite new songs instead
of assembling xerox col-
lages. Dave Alvin's “Ameri-
can Music” should be our
national anthem.

KNOWN TO SOME AS

‘THE WORLI
GREATI?STROC K &

ND,’ THI

ROI.LING STONES

EXHIBIT IS OFTEN
D\/ERC OWDL ED

RI D
ORIGINAL BLOOD!

On the other hand. | hope
the Cramps don't believe
what they sing. Whew. Psy-
chedelic Jungle (IRS), their
third album. revels in the per-
verse inferbreeding of autis-
fic rockabilly and pre-ado-
lescent horror-movie para-
noia—ihe vinyl equivalent of
Invaders From Mars. | love i,
but don't listen to it much!
However, | have fo admire
heroically insane singer Lux
Inferior (illegitimate offspring
of Iggy and Elsa Lanchester)
and hunger for guitar-zom-
bie Ivy Rorchatz’s velvet-ice
thighs. Even more confound-
ing is Behind the Magnolia
Curfain by Tav Falco’s Pan-
ther Burns (Rough Trade).
containing some of the worst

recorded performances
since my high school band,
Vito and the Vomit, last
entertained. Sounding like a
nuthouse Cramps study-
group recorded on a pass-
ing orderly’s walkman, the
record qualifies as an instant
nominee for the Jack Henry
Abbott Room of Fatal Mis-
takes.

LOVERS OF
BRITISH TECHNO-

ART ROCK FIND.
MLICH TO VIEW. Ag
DISPLAY.

ON D(SPLAV lS THE
ELEVATOR IN WHICH
ENO FIRST CON-
CEIVED HIS GROLIND
BREAKING ANBIENT
MUSIC IDEAS!

Up the hall a ways we find
the Fieshtones, a New York
Quartet who've spent entirely
100 much fime in the pre-
psychedelic "Nuggets” wing
(AKA the Lenny Kaye Collec-
tion). Their new album Ro-

Biost Offl (Reach Out Intema-
fional cassefte) flawlessly re-
create the circa ‘66, West
Coast garage-punk sound:
nasal feenage vocals, rinky-
dink organ chording. re-
verbed Fender guitar and
breakneck surf-beat (ref: the
Seeds, the Electric Prunes,
Shadows of Knight, efc.). Fun
in their scrupulous naivete
and exuberant pre-hippie
frenzy, the Fleshtones make
a dust-free spot for them-
selves on a damn crowded
shelf. Two items are enough
for me. | only have so much
interest in time-warping real-
ity away. Ultimately that's
the problem with all these al-
bums. | don't care how fun-
loving the stuff is. its sfill
locked in the past. And I'm
honestly bored with the past.

—Lou Stathis

*To answer your obvious

Questions: 1) Yes, they let my
kind in there, and 2) Well-
yelped Wagner turns my
knees to playdough.

ueyis ueq Aq su



s that time of year when
everything Nozi is new

again

For five startling primetime
hours, ABC-TV brings alive
Abert Speer's ghoulish Insice
The Third Reich complete
with imperialistic art deco
sefs, cosfumes, and villains
Speer, who died last fall.
served twenty years in Span-
dau Prison where he wrofe
his best-selling recollections
of fun and nightmares with
the Fuhrer, fouching also on
Nazi cesthetics

Speer Chucker

Playing Hitlers man of ar,
culture, and architecture is
Dutch-born Aryan sweet-
heart Rulger Hauer (who sur-
faces this summer as Harrison
Ford's warrior adversary in
the future fiction movie Blade
Runner). Like Speer. he's
suave and banal af rational-

izing his complicity in the
Iook of extermination design
Right up there with the
eighteen missing minutes of
Watergate fape.

Among the many theater-
of-the-fidiculous reasons for
not missing this video spec-
tacular: 1) Mort Sahi portrays

Derek Jocobi (leff) as Hitler
Rutger Hauer as Abert Speer
Courtesy ABCTV.

Werner Finck, a political
standup comic the Gestapo
eventually found unfunny
and sent fo Auschwitz (which
he survived); 2) Derek Ja-
cobi, of I Cloudius fam
drooling and going deli-
ciously berserk as the meg-
alomaniac Hitler: 3) Sir John
Gielgud, Arthur’s butler, in
an off-the-wall bit as Speer’s
patrician father: 4) for comic
relief Viveca Lindfors as a
gypsy who prophesizes
Speers illustrious and unfor-
tunate future. Achtung!
—Daphne Davis

Borges andl Catvino: enu-
dite. sophisticated, bookish
writers. Along with Gabriel
Marquez in Colombia and
Raymond Queneau in
France, they have refreshed
contemporary literature by
restoring to it the possibility of
fantasy. the sense that
dreaming is legitimate

Calvino’s If on o winter’s
night a traveler (Harcourt,

Dreaming

Brace. Jovanovich) is a
charming dream about
reading ifsell. A Reader
picks up a book called If on
a winter's night o traveler
only to find it tuming into
gentle parodies of modem
fiction: an Eastem European
proletariat novel, an over-
refined Japanese tone-
poem, efc., efc. As the
Reader keeps searching for
the “real” novel he's joined

Tonymg the swastikas on
any current paperback rack
proves the enduring power
of Nazi imagery—at least in
bookselling (as good a
svmbol-potency indicator as
any). Nazism has replaced
medieval, christian-based
devil concepts as the domi-
nant modem archetype for
evil. Labeling anybody
thing with Hitlerian symbols
instantly Jekyll-Hydes them
info bloodthirsty monsters—
Shirley Temple with a swas-
tika armband becomes lise.
She-Wolf of the SS.

The temptation fo com
bine this new mass-myth sys-
tem with clder ones can be
irresistible. In The Keep
(Morrow). sf writer F. Paul
Wilson (Healer. Wheels Within
Wheels) pits an S defach
ment against the vampire-
like inhabitant of a 15th cen
tury Romanian castle. At first,
the Death’s Head comman-
dos are set in opposition to

Saucer, FFang, and
Lightning Bolt

the Transylvanian folk-figure.
each swapping bad guy
roles. But the Nazis get red-
herringed fo the sidelines
and become bystanders to
an age-old batfle between
immortal adversaries. a
Wagnerian fantasy of good
vs. evil. Pity the first 300
poges of The Keep are so
damn dull—most readers'l
probably give up long be-
fore the reasonably enfer-
taining conclusion

Nazism signs on with that
other major 20th century
myth system. flying saucer
paranoia, in W._A. Harbin-
son’s Genesis (Dell). Unfor-
tunately. this one’s even
longer and duller than The
Keep. sardined with non-
characters tediously lectur

mg unnecessary info ot each
er without any regard for
spense. pacing. of nama-
tive flow (fopped with a ludi-
crous, Bricge-Over the River
Kwoi, whistling-into-the-jaws-
of-death ending). Genesis
offers a rafionalization sce-
nario for flying saucers involv-
ing an amoral American
aeronautical engineer
arawn to Nozi Germany for
the ultimate freedom of sci-
ence without scruples. Flee-
ing to Antarctica after the
war, he continues his re-
search foward building a
new fechnocratic world or-
der of mind-confrolied con-
tentment. Makes Robert Lud-
lum look like immortal liter-
ature (his Holcroft Covenant
remains the last word in over-

powering Nazi doom-fear)

In Johnny Got His Gun
Dalton Tumbo personalized
an experience of supreme
horror. He again enfers the
head of the beast—an un-
repentant Nazi—in Night of
the Aurochs (Bantam Wind-
stone). Left unfinished at his
death in 1976, the novel skill-
fully avoids glib Freudian
isms in its penetration of SS-
officer Ludwig Grieben's
psyche. portraying Nazism
as a comuption of love and
ifs resulting despair. Despite
its puzzle-piece state
Aurochs has power. insight.
compassion, and more un-
derstanding of human mofi-
vation than any historical re-
counting of the period

Like an unexorcisable
demon, the Gotterdam-
merung spectre of Hitler
stays with us—not because
we want it to, but because
it's as much a part of us as
anything we cheish.

— Lou Stathis

Harr a century ago. Adolf
Hitler, heavyweight contend-
er for worst monster in human
history. captured the Ger-
man people through the
ideclogy of a Master Race
power frip, paranoid hydro-
phobia. economic babble,
and racist pseudo-science.

Today. thrty—seven years

fer the of the Nazi
political psychosis, the
images of that uttimate his-

forical nightmare sill exert a
fascination on more people
than are willing to admif it
Punk black leather and
metal outfits are only the
Iotest updating of the SS uni-
form. Bikers for decades
have festooned themselves
with swastikas, lightning
bolts, and death’s heads.
Lots of people share der

T ord of the Swastika

Fihrers faste for Wagnerian
space opera.

But, are all of these indlivid-
uals dedicated to geno-
cide, mass psychosis, and
German Lebensraum? For
tnat matter. were all of the
Germans who found them:
selves goosestepping fo the
glory of Fuhrer and Father.
land?

Let's face it. Adolf Hitler
didn't know jack shit about
economics or international
affairs. And he wasnt such a
hot military srategist either.
He was a mediocre painter
and architect. But he knew
how fo key symbols and rif-
uals—like the twisted cross
(swastika). death’s heads,
the old German imperial

eagle, mass forchlight ral-
lies, gargantuan fefishistic
military parades. and Albert
Speer's “cathedral of light”
—into the Jungian collective
unconscious. He knew how
to puf together a sound
frack. He knew how fo de-
sign costumes and sefs and
how to use color. He had a
good sense of choreogra-
phy and an unlimited bud-
get but no scruples about
how he used them.

In The Iron Dream. | had
Hitler dying broke as a sci-
ence fiction writer. But if he
had been making TV com-
mercials on Madison Av-
enue, he'd be king of the hill.
And if he had worked in Hol-
lywood and had the right

lawyer, he'd be a muffimil-
lionaire from the merchan-
dising rights clone.

—Noman
Spinrad

The Iron
Dream
by
Normon
Spinrad
Adolf
Hitler's
greatest
science
fiction
novel
will be
reissued
by

v
Timescape/Pocket

Books in June. Cover
painting by Rowena Morril

Light My Fire

Qluest For Fire. an ex-
citing and thoroughly ab-
sorbing anthropological fan-
tasy, set 80,000 years ago,
takes you on an uncharted
jouney as mythical as those
of Stor Wars and Close En-
counters of the Third Kind. In
addition to the brutal battles
over fire among Homo sa-
piens, cannibals, and ma-
rauding Neanderthals (sport-
ing Planet of The Apes/Ele-
phant Man makeup), the
comic book adventure
saga’s main message Is that
aggression and fear
coupled with necessity are
the frue progenitors of inven-
tion and progress.

To get s into the spirit and
culture of late Ice Age no-
madic tribes, Anfhony
Burgess (who invented A
Clockwork Orcnges future-

at”) creates a
hol' dozen incomprehensi-
ble dialects that could pos-
sibly have been spoken by
early man. These connect
with Desmond (The Naked
Ape) Moris's dynamic body
language. Consequently
observing these human
simian creatures nibbling on
insects and leaming fo laugh
appeals to the National
Geographic explorer in all of
us.

But the movie's biggest at-
traction is the hilarious noble
savage love affair between
Nooh (Everett McGill) of the
up and coming Uiman tribe
(which doesn't know how o
make fire) and Ika (Rae
Dawn Chong, daughter of
Cheech’s buddy Tommy
Chong), a charmer of the
Ivaka fribe (which does)
Their romance cries out for
the tag-line, “Love means

never having to say light my
fire.”

Noah rescues lka from the
Kzamm connibals. She fakes
him home 1o her people.
Smarter and more verbal
than he is. this Eve not only
makes better fire than her
Adam but she also per-
suades him 1o switch from
the animal to the missionary
oosifion during lovemaking
Quest For Fire concludes
with lka pregnont and the
happy couple caressing
under a full moon with great
expectations for the future

Visually this prehistoric
travelogue is a knockout
—from Claude Agostini‘s
sumptuous cinematography
of Alberta’s Badlands, Scot-
land’s Ciarngorms, and
Kenya's Lake Magadi fo HM-
artist Philippe Druillet's col
lector's item poster of the film,
published here.
~_Daphne Davis

by a woman. the Other
Reader, and in the book's fi-
nale. art and life merge. The
Reader decides he must
mary his opposite. and the
two go off to live happily
ever affer between the cov-
ers. Calvino's lfalion Folk Tales
Panfheon), sadly enough, is
a disappointment. These lit-
tle stories—full of stock char-
acters like the king and his
eligible daughter, the mon
ster waifing to be tumed info
o prince—are too familiar
and arless fo be very grip-
ping

Befter known than Calvino,
Borges is also more ambi-
tious. He's gained an impres-

sive reputation for his finy.
crystalline stories, the best of
which convey a sense of
imaginative possiblity. a
feeling that thought ifself is a
creative act. While Six Prob.
lems of Don Isidro Parodi
Dutton). a series of “mys-
feries” Borges wrofe with
friend i the 1940s, is far from
his best work, it does offer us
a typically Borgesian figure
in the jailed detective, o
man who solves crime simply
by thinking. Borges' A Reader
(Dutton) is much more suc:
cessful. Not only does it in
clude previously untransiat-
ed criticism and essays but
some of his loveliest pieces
“The Aleph.” a story obout
findiing the center of the uni-
verse in a Buenos Aires cel-
lar; “The Circular Ruins.”
about a man dreaming him
self into being: and “The
House of Arterion.” fold in the
voice of the Minotaur. In
these. Borges fakes elements
of fairy fales and myths and
personalizes them by fuming
them info ways of revealing
feeling. The quest for the
center of the universe. for in
stance, is really a quest for
the ability to love.
—George Blecher
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ost major publishing
houses in the USA are in the
hands of massive corpora-
tions, and for the first time
there is real money in sf, but it
comes at a hideous social
cost. Like other low, mollusc-
like forms of life, big coro-
rations pull back their eye-
stalks and refreat within @
shell of dull fear and inverte-
brate stupidity when threat-
ened by economic hard
fimes. The innate greed that
drives these organizations fo
experiment can only flourish
in times of prosperity. Until
such times return, science
fiction will be an increasingly
dull and conventional mar-
ket product.

Nothing illustrates this
process better than George
R. R. Martin’s fourth New
Voices (Berkley) collection.
Martin, an important writer
and edifor with integrity, had
the fine idea of infroducing
new authors of proven merit
to the sf audience. Hence
the title. The anthology is
now called The John
Campbell Award Nominees
and the title “New Voices”
has shrivelled with embar-
rassment. The “Vvoices” are no
longer new: they are fluent
and successful with award-
laden mantelpieces. Hitched
to the comorate snail, the
whole enterprise s sfill slog-
ging through the year 19771
Tragicomically. It even in-
cludes an author who has
been dead for four yeors—
Tom Reamy. The whole no-
ble enterprise has become a
travesty, a pathetic joke
While a frightened world

begs for visions and new
hope. today’s sf writers chum
out power fantasies.

Terry Carr's The Best Sci
ence Fiction Of The Year 10
(Timescape) has always
demonstrated the state of
the art. 1981 looks bad. Of
twelve stories, four are over-
wiitten fo the point of impen-
efrability. These fussy, blood-
less, rococo pieces lie on the:
reader’s mind like chains.
Two major writers, Philip K
Dick and Clifford Simak. pro-
duced minor pieces. far
from their best efforts but
among the best 81 had to
offer. A bright spot is Howard
Waldrop’s "The Ugly Chick-
ens,” a clear and vigorous
story with a hidden streak of
powerful anger that may
bode well for the future. Two
other writers, John Varley &
George R. R. Martin try to be
sharp and dangerous, but
lack all conviction

The Berkley Showcase,
Volume 4 (Berkley) Is simply
and genuinely dull. Seven
out of ten stories are unread-
. ranging from trivial
half-baked fantasy to tedi-
ous, wrongheaded sf devoid
of vision. Even the editors
brief introductions reek of
pomposity and arogance.
Where is the vision, the ex-
citement, the sense of won-
der? Why are we splattered
by slop-sticky bogus fan-
tasies, death-marched
through endless deserts of
dry, self-important, preten-
tious prose? The idea behind
Showcase is a good one. It
could be useful fo readers
and profitable fo the mas-
sive corporation that owns
Berkley's soul. But, my God,
not like this.

—Bruce Sterling

THE
FRONT
LINE

As people in the 1980s
gear up for catastrophe,
brought on by either nuclear
firestorms or mutant fish, the
bulk of the population opts
for escape. Some escape
through religion; others
through chemicals. But the
sanest escape is through
imaginary wars with batties
fought on paper or in the
mind.

Trad. war games like Ava-
lon Hill's Squad Leader or
SPI's Out Reach are steeped
in tactics and strategies:
fleets and divisions. dis-
guised as cardboard mark-
ers battle across stylized hex
maps. Fantasy role playing
as fypified by games like
Chiton (Meta-Gaming) or
the Mechanoid Invasion
(Palladium Books) involves
the exploits of imaginary in-
dividuals as well as historical
figures: fighters, thieves, wiz-
ards, hobbifs, efc., all rage in
the minds of the players. And
while war games are gov-
emed by fairly limited tactics
and strict rules (a tank bat-
talion, for example, can only
move in so many ways affer
all). fantasy role playing is
laden with action that in-
volves infinite possibilities of
compromise, trickery, and
improvisation. Your char-
acters” personalifies are of-
ten more important to sur-
vival than knowing a clever
battiefield maneuver.

Among the most popular
war games is Avalon Hill's

——

Panzer Blitz, simulating tank
warfare in Egypt during
WWIL. It combines realism
with the ease of play. Fall of
the Third Reich, also Avalon
Hill, is a bit more complicat-
ed but allows two or more
players to fight out the whole
of WWII month by month,
amy by amy, both militarily
and economically. Battle
Fieet Mars (SPI), perhaps the
most solid of the science fic-
fion biggies on the market,
needs only a little skill for the
maximum ecse of play and
realism. Also from SP! is a se-
ries of historical period
games including Chariot
(Egyptian), Spartan (Greek),
Legion (Roman), and Mus-
kets And Pikes (16th century
English)—all with inter-
changedble units so that you
can arange Cromwell to
battle Caesar.

The most widely known
role-playing game is Dun-
geons and Dragons (T S. R.),
in which hobbits and
dwarves fight for freasure in
a fantasy setting. Traveler (G.
D. W.) takes the action info
outer space and creates a
world of merchants and pi-
rates not unlike Isaac Asi-
mov's Second Foundation.
Meanwhile, in Bushido (Fan-
tasy Games International)
players explore fhe worid as
Japanese myth figures with
Samurai competing for gold
and glory amidst demon
haunted palaces.

— William F. Loebs

MinG

HONMIE CATACLYSMIA
(A VIDEO FANTASY)

Alarintion” is upon us
Within two years, every
home in America will have
three televisions (one for
viewing. two for playing)
Recreational activities which
require leaving the home will
be considered “cult eccen-
tricities.” Professional football
will take second place to
“Atari Football” as the na-
tional pastime: NASA sci-
entists will stay home and
play "Missile Command” in-
stead of going fo work: and
Las Vegas will become a
ghost fown due fo s refusal
fo “Atarize.” Why tangle with
the rigors of modem societal

interaction when you can
master the skills of simulated
survival in the security of your
home?

The “Home Cataclysmia
Center” offers a complete
selection of situational video
games which allow the par-
ficipant fo face the termors of
a violent society on his own
terms. Be @ hit-man or a pro-
spective targef without leav-
ing the sancity of your fallout
shelter!

MELTDOWN: There's been
an accident in the piuonium
reactor and it's up to you to
activate the cooling system.
Your joystick confrols a bat-
tery of firemen who aftempt

to hose down the machinery,
but the further the contami-
nation spreads from the cen-
ter of the plant, the more
points are tallied against
vou. Special atfraction of this
cartridge: infrared rays holo-
graphically emanate from
the screen when radiation
reaches the reactor’s outer
layer (protective visor not
included)

PAPARAZZI: You're a soci-
ety photographer in a shoot-
ing gallery game, trying to
snap moving celebs of es-
calating value. The fargets
range from Rod Stewart (the
easiest) fo Frank Sinatra (the
pinnacie), but watch out for
bodyguards and injunction
notices, which, when hit
score points against you.

ASSASSIN: Colonel Kha-
dafi has sent you on a mis-
sion fo the USA. Navigate
through @ moving field of
senators, cabinet members,
ond congressional pages
who you must eliminate in
order to get to the com-
mander-in-chief. You are vul-
nerable to arest and/or fire
from Secret Service and F.B.I

agents. and points are
scored against you if you nub
out political liabilities (i.e.
Richard Allen). Additional
options of this game include
a competition in which you
become the target of JDL.
hit men as you fry to seek
asylum at your embassy.

ILLEGAL ALIEN INVADERS:
This three-dimensional se-
Quel fo the famed SPACE IN-
VADERS puts you in the presi:
dent's chair, trying fo thwart
Haitians, Mexicans. and
boat people from immigrat-
ing o the land of the free. To
protect the demographics of
the nation you've got fo be
on guard on all three levels
as undesirables approach
by air, sea, and land. Unlike
SPACE INVADERS the enemy
doesn't destroy you, they
merely become your consti-
fuency.

So while you'e lying back
enjoying the mental caress
of your videogames, just re-
member that those same
guys who lost the Second
World War have just cap-
tured . your mind.

—Sally Tiven

Photographs courtesy RCA Records

When a popular figure
warrants a biography while
still living, the project offen
faces practical and con-
ceptual problems. When
and how fo end, who to in-
ferview, and who not fo infer-
view. And when the subject
has the striking and contra-
dictory mystique of David
Bowie, the problems mulfi-
ply. He possesses a rich hu-
manity, and vet his image is
fainted by the dlienation of
the character he played in
The Man Who Fell To Earth.

With an encyclopedic
eye, British rock crific Miles
succeeds with The David

Mystique Is the Message

Bowie Black Book (Quick
Fox). He has combed clip
files, called on numerous os-
sociates fo unearth once-
hidden facts (such as the
one about Bowie's insane
older brother) and fo supply
qualify quotes. Yet with all
the rich color pictures and
unusual archival outakes.
this fome on Bowie isnt de-
finifive. It lacks detail and a
thorough analysis of the con-
cepts behind the superstar’s
music and career.

Chris Charlesworth's David
Bowie Profile (Proteus/Savoy)
not only lacks analysis but
also has no immediate visual
power. (Where are all the
pretty color pictures?) He
musters Up fresh data but not
enough fo distinguish his
work from that of Miles
Quotes flom Charlesworth's
own interviews add spice fo
Bowie's enigmatic mystique,
but they do liftle fo explain
the power Bowie possesses:

David Bowie—An fllustrat

ed Record, by Roy Carr and
Choarles Shar Muray (Avon).
purports fo be an analytical
discography rather than a
bio. Instead of a solid grasp
of Bowie's world view, critic
Murray offers breezy and
sometimes aggravating as-
sumptions. Still this work ‘is
the most successful of the
three. and if. combined with
the others would make one
hell of a Bowie book.

Only when David Bowie
wiites his autobiography will
his mystique be captured
But that book foo will prob-
ably arouse as many ques-
tions as answers.

—Brad Balfour
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The Third Sexual Revelution

Transcendent Ercticism
in the Eighties

by David Black

“I forsee the age when we shall be free to accost each other, limited only by common

civility . .

"The third post-World War 1 sexual revolution has begun.

‘The first post-war sexual revolution, which took place from the
mid-ifties to the mid-sixties. was a crusade against censorship. Its
tone was high-minded. And it was more concerned with the defense
of the Constitution, particularly the First Amendment, than with
sexual pleasure.

he second pn;l -war sexual revolution, which took place from the
mid-sixties to the mid-seventies, was a guerrilla war against sexual
convention and habits. Its tone was practical. And it was concerned
with the restructuring of male-female relationships. Hippies claimed
that free love and group marriage were psychologically healthy for
participants and offspring, and suburban swingers claimed that trad-

.It will be an age not perhaps of gold, but at least of glitter. . ."”

John Galsworthy, Maid In Waiting

ing partners fostered intimacy and strengthened marriages

he third post-war sexual revolution, which started in the mid-
seventies despite the Moral Majority, is rallying new forces every
day. It is an imperial campaign, setting up colonies in conquered
territory. Its tone is neither high-minded nor practical but merely—
and unabashedly—erotic. It is concerned with heightened sexual
arousal. It is playful (or at least apparently playful) and oriented
toward couples in a way that the previous revolutions were not.

‘This orientation toward couples is  result of a new openness to
erotica on the part of women, an outgrowth of feminism. “Women
are more sexually assertive today,” says Dennis Sobin, a sociologist
who runs The Adult Business Report, a Washington-based trade




newsletter, which in the two and a half years since it was started has
quadrupled its circulation. “Even the mode of dress now—women
are really dressing in a provocative way and not worrying about being
labeled prostitutes. Women are buying more than ever before in
stores like Frederick’s of Hollywood. And the trend is not just in big
cities like New York or Chicago, but throughout the United States.
Also. women have more earning and purchasing power today than
ever before. So they're not only becoming interested in erotic bou-
tiques and adult movie theaters, but they have the money to buy.”

The customers, who are mostly middle class and in their late
twenties to late thirties, were adolescents during the first post-war
sexual revolution and young adults during the second. They are free
enough from the old taboos to spend their money on erotica openly
and hedonistic enough to spend a lot. Sobin estimates that last year
Americans spent over $4 billion on sex—and the demand for erotica
is rapidly growing. To meet the demand—especially among women,
who were loathe to shop in sleazy districts like 42nd Street in New
York City, the Combat Zone in Boston, and 14th Street in Washing-
ton—clean, attractive, and safe stores selling erotica (everything
from baked goods to massage oil) began opening up five to six years
ago in fashionable parts of town lie New York's Soho and Upper
East Side and even in suburban malls like Buckingham Square and
Cinderella City in Denver, which both have branches of Frederick's
of Hollywood. Department stores, which a decade ago would not
touch vibrators, now carry a variety of models as well as X-rated
videotapes. Healthy sale: validate almost any industry

lass is one of the secret ingredients of the new eroticism. Class
promises immunity from shame, because shameful feelings about
pornography typically have been projected into the sordid milieu
surrounding places that sold pornography. Shame has been replaced

This new generation of erotic lingerie shops can trace their im-
mediate roots back to Frederick's of Hollywood, which shortly after
World War I1 began with missionary zeal redeeming the erotic for the
middle class. “When we first opened in 1947, says Frederick Melin-

ger. the store’s founder, “we had a black nightgown that wasn't
see-through and that buttoned up to the neck; but because it was
black it was a no-no. Black indicated a paimed sroman, Back then,
the only acceptable colors for night and were

and have learried that novelty is no substitute for intimacy. With
someone you know well you can be less guarded and therefore more
open to the intensity of feelings, both physical and emotional. “In-
stead of finding someone else to play around with,” returning to the
superficialities of casual sex and the dangers of precipitating an un-
wanted divorce, Colglazer says, “they take toys into the bedroom
and play around with each other. "

toys—and the other erotica—can be expensive. A Texan,
David Brown, has invented an erotic computer program, Interlude,
which offers 127 sexual scenarios for couples to play out, probably
the strangest sex toy on the market. As for the most extravagant—
there is virtually no limit. The ten leading sex magazines sell 16
million copies each month at an annual profit of about $500 million.
According to newsdealers, it is not unusual for a regular customer to
buy three magazines at about $3 each every week — which is over
$450 a year; and some people buy more.

A couple can easily spend twice that a year on X-rated videotapes,
which cost $50 to $100 each and make up about 50 percent of the
home videotape market, according w David I‘nedman presldem of
the Adult Film Los af
erotic film producers, distributors, and ex}ublmrs lhat ‘has 280 mem-

f the 100 adult movies made each year in the United States,
Friedman estimates almost all end up on videotape. Two of the top
ten videotapes sold last year were X-rated: Debbie Does Dallas,
number 6, and Deep Throat, number 9. A million American fami-
lies own videorecorders, and this represents a small fraction of the
future market. The profitability —and potential profitability —of just
this one segment of the sex field can be gauged by a recent investi-
gation the Los Angeles Police Department made into nine distribu-
tors of X-rated videotapes, who were selling $2 million worth of
cassettes each month, wholesale.

The economic possibilities of the field are finally attracting the
attention of the large corporations, which for years had abandoned
the sex scene to entrepreneurs who were less fastidious. In one
sense, the third post-war sexual revolution is as much a capitalist's
dream as a wet dream; the revolution opened up a whole new mar-

—and, as in every new market, the pioneers blazing a trail are
quickly followed by the engines of industry.

Department stores like New York's Bloomingdale’s have erotic
lmgene sections comparable to those in boutiques like Beneath It

white and beige.”

But the new stores are in some ways radically different from
Frederick’s, which is still male-oriented. Stores like New York's
Beneath It All sell things that are designed to appeal first to the
women and then to the man. “What I design, I design essentially for
myself,” says Emilie Mills, who has a line of garter belts, panties,
thongs, g-strings, and crotchless panties sold exclusively at Beneath
It All. “I think the modern woman wants to please herself before she
pleases anyone else.”

Taking their cue from women, men will begin discovering what
they really want—not just what they have grown up feeling they
ought to want. Role-models for male sexuality will no longer be
drawn primarily from locker room myths.

The sex boutique, in safe and clean shopping districts, is another
flourishing business. The largest distributor of sex toys in the United
States, The Pleasure Chest (which has a huge mailorder business
and eight retail outlets), offers about 2,200 different items and
makes an estimated yearly profit of $10 million. Such a large stock
obviously has items that appeal to the most diverse markets, and
many of the things The Pleasure Chest sells are unsavory even by
today’s tolerant standards. But many things that seemed perverse
ten years ago when The Pleasure Chest first opened are no longer
taboo. “In 1971 our customers may have been the freakier, the more
bizarre people,” says Duane Colglazer, founder of The Pleasure
Chest, “but slowly it got to be the established thing. "

Colglazer agrees with most others in the new erotic businesses
that women have legitimized the field. But he also thinks that the
new sexual revolution is partly the result of couples staying together
more.

The generation that makes up the majority of the new sexual
revolutionaries spent their twenties experimenting with casual sex

like Hitachi have entered the vibrator market,
whvch was staked out by Tex Williams, developer of the Prelude 3.
MCA has produced a sensual videodisc, “The Touch of Love
Massage.” And cable companies, which have long resisted X-rated
movies, are surrendering their electronic virtue.

In a Columbus, Ohio, poll, 95 percent of those surveyed liked the
idea of soft-core pornography on cable; in an lllinois poll, 55 percent
wanted X-rated films on cable; in Casper, Wyoming, 2,000 families
signed up for a ten-day experiment with X-rated cable; and recently
Bob Sumner of Mature Films, one of the leading producers of erotic
mnwes, closed a twenty-] p|c[ure deal with a Los Mgeles cahle sta-
tior “The leodisc,
md i '\ble television are to X rated ﬁl.ms u)dzy what lhe movie
theater was to X-rated films back in the 1970s,” Sumner says. After
only half a year of services, Sumner’s films reached 600,000 cable
subscribers, out of a potential market of over 2 million.

But his success—and how attractive it is to bigger corporations—
made Sumner nervous. “My biggest concern about the survival of
‘my own company is that I'm going to have to compete against the
major studios —which is obviously going to be happening in the next
couple of years. Two years ago, Warner Amex joined the Adult Film
Association; that was a big step for a major corporation to come into
our fold.”

Squeezed by the major studios on one side and the growing home
market on the other, the 800 full-time and 400 to 500 part-time porn
theaters in the United States are in danger of extinction. “The whole
idea of porno films playing in an X-rated theater is a contradiction,”
says Al Goldstein, publisher of Screw, a popular sex and satire tab-
loid, and producer of “Midnight Blue, ” an erotic cable show that is on
sixteen systems nationwide. “It's the wrong place. You get turned on
with your g\rlfnend or wife, and what are you going to do? You're not
going to get it on in the movie theater.”




The new sexual revolution is nothing less than
the return of the White Goddess, who is ready to take her place as a
peer beside the Male God.

To lure couples away from their bedrooms full of erotica, theaters
will have to offer something not as readily available in the home: live
shows.

The trend toward live shows for couples started two or three
years ago, about the same time the home videotape market began
expanding. At Show World Center, an erotic circus in New York,
which has been renovated to make it more attractive, four different
live shows have used the same performers for about two years.

“Everyone knows all the skis,” says Ed Cureli Show Worlds
manager; “it's become an erotic repertory company. We try to give
shows that are comparable to those Of-Broadway or even Broad-
More like ‘Oh, Calcutta’ or ‘Let My People Come.” The quality
is definitely upgraded.”

e improved qualit was the result of a better audience. Over

dours, it was referred to as L'Assag. All share with the third post-
war sexual revolution delayed gratification and heightened arousal,
which lead to what Gross describes as “ultra-orgasmic sex. an en-
tirely new dimension to sex. The main purpose of ultra-orgasmic sex
is to reach some kind of merging with forces that appear to be
there.”

‘This merging with forces, the transcendence that is brought on by
prolonged arousal, satisfies a need that had been going begging in the
United States: the need to connect with the infinite. In a secular
society, where fewer and fewer people go to church or synagogue,
and even among those who do, fewer and fewer believe enough to feel
connected with an infinite power, this new eroticism offers the con-
solations of religion.

But, if the new eroticism is to some extent a form of worship, what

the past few years, more and more I typi
cal for traditional live shows—began coming to Show World. By last
vear 5 percent of the house was couples; this vear, Curelli says, it is
more like 20 percent and often higher.

Itis a jump as small as a flash across a synapse from going to a live
sex show 1o going to a sex club like New York's Plato’s Retreat to
watch; and, according to Larry Levinson, Plato’s founder, “Almost
everyone who comes down here to waich ends up participating.
Aiter the initial shock, you see everyone else having fun, and you're
standing there like an idiot. Why not join in?”

Plato’s, which was founded five years ago, recently moved into
lavish new quarters, a half-harem and half-fast food franchise version
of sex. The direct, uncomplicated. no fuss encounters at Plato’s fll
the same kind of need McDonalds does: how to satisfy appetite with
the least amountof rouble. “What we do here, s nofhing - Levinson
says. “Only physical pleasure. No emotion. Emotion s a threat.”
threat about 3 million registered swingers in 280 clubs want to avoid.

The threat is a specific emotion: love. Swingers are more virtuous
than non-swingers who have secret romantic affairs. In fact swingers
are—in their fashion— Puritanical. Eighty-five percent of the people
who £0 to Plato’s are either married or living together: and they want
to save, not their bodies, but their souls for each other. Most couples
&0 to Plato’s to intensify the erotic experience between themselves:
they use the other people there as sex toys—inflatable dolls sudden-
Iy given the gift of life. The point of Plato’s is not so much the
experiences that happen there as the shared breaking of taboo.

Because breaking the taboo is the thrill. once couples get used to
Plato’s, to maintain the thrill they must find other, more dangerous
taboos to break. The new eroticism is a slippery slide that leads
beyond Platos to S-M clubs like Club O in New York or, even more
extreme, to scenes out of Hieronymous Bosch like New York's Hel
Fire Club, named after an 18th century sex club in London, where

¢ curious mingle with the intensely involved. At the Hell
Fire Club anything can—and does—happes
Wt ik all clements of this new revation from erotic cakes to

hing-goes clubs —is the trend toward longer foeplsy. Ligere
X toys. movies, live shows—all extend arousal ti isto

ically, extended arousal has been associated with changes in con-
sciousness, transcendent states. “Couples are catching on that there
may be. ot st 2 reater arity of exoti diversions avalabl (o
them than there are, say, for singles who simply meet and have
one-night stands, but that thete 1 ot more to sex e than what
they had previously imagined,” says Alex Gross, author of Beyond
Orgasm._an intensely. even excruciatingly personal book, which
plunges into the history and sorcery of sex. “I think many couples
sense that something very big— bigger than the West has traition-
ally assumed—is involved in love-making. Something much larger
than Alex: Comfort’s (author of The Joy of Sex) gimmicks and quick-
ies.” This larger thing has gone by many names throughout history.
In China, it’s called Huan Ching Bu Nao. In the Islam World, Al
Imsak. In India, it appears as Tantra. In the Europe of the trouba-

is being Look at any picture: what is being
worshipped is what is between a woman's legs— the source of lfe.
“The iconography of the whole thing goes back to very, very early
cultures,” says Karen Dwyer, founder of the New York lingerie and
mask store, 1001 Nights. “There was always a high priestess. She
was It. They worshipped menstrual cycles and women's powers.”
The Greeks with their cult of Persephone. The Egyptians with their
cult of Isis. The Romans with their cult of Cybele, the Phrygian
Mother of Gods. The corn goddess. The sacred tree. The masks
and feathers, which many sex stores sell. the ritualistic aspect of the
new eroticism, the breaking of taboos—all hint that the new sexual
revolution promises (or threatens) to return us to the world of the
golden bough.

The sexual revolution that is underway is not a mere spasm in
mores. It is an eruption of primal images. In the early days of man-
kind, before people had connected sex with procreation, women
were worshipped because they seemed to be solely responsible for
the birth of new life. Then, at some point, people realized sex had
something to do with the process: and, because men produced the
visible seed, it seemed that they, not women (who seemed merely
the vessel for the seed), were solely responsible for creating new
life. That was the moment when the Female Goddess was over-
thrown by the Male God—and the beginning of centuries of the
subjugation of women. The new sexual revolution is nothing less than
the return of the White Goddess, who is ready to take her place as a
peer beside the Male God.

Men and women are engaging ancient issues, and naturally it will
be expressed sexually. But this revolution—like all revolutions—can
be dangerous. People shouldn't conjure up the Dev, unless they can
control him. And Western culture as yet has no social form for
dealing with the powerful psychological forces being unleashed.

‘The last time such primal changes occurred, the history of human-
kind was transformed. The coming transformation will be as great.
The future of this third post-war sexual revolution is the future of
civilization.

Part I of THE THIRD SEXUAL REVOLUTION followed eroticism

from iy to s —from the to the
temple. And it found. in the temple. the shadow of the Great Goddess.

Part 2 (July 1982) will examine manifestations of the Great Goddess:
first. in the heroic woman: and second, in the sexual priestess

Part 3 (September 1982) will track the secret tradition of sexual tran-
scendence back through history to it source.

David Black is an award-winning jowrnalist. His novel Like Father
and his biography of August Belmont, The King of Fifth Avenue, were
both chosen as Notable Books of the Year by The New York Times. His
new novel Minds will be published this spring.




When last we read, Jord told Tarn that he,
too. was held prisoner by the Dramites.
Prisoner_maybe, but he was treated like
foyalty! Once again, Den was unable to deal
with Earthlings, and hightailed it back to
Neverwhere.

Butthere is
parchment
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THREE MEN ARE SENT TO INVESTIGATE AN UNKNOWN OBJECT CRASHED IN THE DESERT. IN BARCELONA, VICTOR RAMOS GOES SEARCH
ING FOR SOMETHING.... AND RETLIRNS WITH A GUN

TS REVOLVER-WHICH
AND SHAPES WITH |
BESIDES, T AM A MAN

DION'T SEEK QUT, AND WHICH IN MY HEART I NEVER WISHED FOR- GIVES ME NO PLEAGLIRE WHATSOEVER
SSENCE A PART OF MY LIFE. IF THIS ENT TRUE, THEN NEWTON'S LAWS A% WELL ARE NOT CorTam
AND CONSEQUENTLY, RATIONAL AND ECONOMICAL.

S ONE WHO 15 RATIONAL,
5 SPECIALLY ADAPTED TO

CANT ZERMT WHAT MUST ONLY BE A MIPDLE TO BECOME AN END. AND T KNOW THAT AN INGTRUMENT
OB

NOMICAL, T AM UNABLE TO TOLERATE THE EXPENSE OF A SACRIFICE OF THE HEART, UL
ESULT"
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\GUNS AR ISTRUMENTS OF DEATH. | AND, GOVERNIMENTS ALLOW THEIR PEOFLE: TO MANURACTURE AND BUNY THEM, KNOWING: FLILL
GUN HAS NO OTHER LSE BUT 1O TAKE €S LIFE.

NO MORE THAN TWO POSSIBILITIES : TO MAKE OTHERS MY TARGET, OR TO FIRE (T AGAINST MY OWN HEAD OR
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RLTUALLY N AN CASE, T HAVE NO STRONG REASON TO TaKe A OWN LIES. . T AMNGT DYNG OF HUNGER T AN NO MORE BORED
SE. T AMTHN. T HAVENT BEEN REJECTED BY AWOMAN .. PERHAPS BECALISE I'VE NEVER HAD THE LOVE
SERNNRIGS

N ONE HAS AN IMPORTANT REASON. SUCIDE SEEMS LOGICAL AND NATURAL. KILLING ONESELE FOR & GOOD REAS
TEHCRLENT A 2USLIME THNG ST A FALL, ATATL INTO & SOTIOMLESS Pir, AND THE ULTIMATELY TRUTHELL 2iRbe

L £ OKE WHo PONGERS ms LIEE ANALTIC RNE BTN 2B L5 LS - Sk € FREEDOM.
S8 LB R TSR 50.”
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RSE THAN DX AND DEATH WILL COME ANYWAY, ANO BY UCH MORE TERRIBLE. 14
N N e BT R Eos OF'LIEE SEIZNG, (T WS ONES G HANGS NSTERD b i
AEYER Bade 1 7 Mot BETTER TO BE A RERON A SNCLE S B YOUR CIFE. | TRUTHFULLY AND SP

TUALL FREEZ"

I MUST FIND OUT IF TAM MISTAKEN, AND IF, IN THE BEST OF CIRCUMSTANCES, T CAN EFFECTIVELY AND REALLY KILL MYSELF.

CESSARY TO DO (T... HE PALED AND SQUEEZED THE TRIGGER
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HOT. NOTHING FELL. HE WATED IN VAIN FOR TWO OR THREE WHAT HA
O ALL THE EFRORT HE HAD MADE WL 5 TREARBLNE TR T S

 (SEIREE0 A5 THOUGH TOTALLY WRAPEED IN & M
HMETAL OBIECT IN HIS HAN

30 HEAVY METAL




“OH, TO HELL WITH EVERNTHING VAND T WANTED TO KILL MYSELFZ”

GONG TO KILL MYSELF IN A
MONENTZ"

HARBOURO MSEIRING OF THE MALELNCTIONING PISTOL HAD TOTALLY TRANSFORMED THE WORLD. . (T WAS AS THOUGH HE WAS
SUCOENLY REJUVENATED. HE LEFT HiS HOLSE e ©

HEAVY METAL 31



U CITY BEGAN 10 COME ALVE, HE TOOK A LONG WAL, THINKING ABOUT HIS LIEE ANG FEELING THE IO OF HE BLOCD A5
T CIRCULATED WARMLY THROUGHOUT HIS LItBS_VICTOR RAMOS REMEMBERED THE SONG “NOWHERE MAN" BY THE BEATLES,
AND SANG (T TO HIMSELF THROUGHOUT THE REST OF THE DAY,

TO BE CONTINUED.
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ckoning from primeval forests. giant monoliths floating weightlessly above gray. limitless landscapes,
rock-encrusted figures with faces like Easter Island totems, conspiring in silence or huddled under the oppr
own gravity. This is the mysterious univ f De chwertberger. It's a universe familiar to European art audiences and to
readers of Omni magazine, where his work has appeared regularly since 1979. But while some may find these floating stone
massive frozen figures alien and strange, De Es himself does not. “All ancient cultures tell us their stories through stone,” he
lains. “I'm simply trying to use the same language to tell our story. I'm obsessed st and light. They're really the same
thing. Stone is just solidified light. vibration slowed down so it doesn't move anymore.
A squat, muscular man in a rumpled blue sweatsuit, reclining on a giant gray pillow in his spacious Manhattan studio. De Es bears
slight resemblance to the hulking phantasm s. Jagged bits of stone and crystal and a book on the Bermuda Triangle are
read on the coffee table beside him.
aint stones and figures which levitate and float f eely because I like to violate the laws of nature, " he says with a thick
ent. “Our universe i f agree that stones can't fly. [ say they can.

e there actually are places on earth like the Bermuda Triangle, where the laws of gravity don’t apply. [ was in Oregon
recently and visited a place called the Oregon Vortex. It's an area about fifty yards in diameter where strange things happen. Peopl
change in size—often two to three inches—stones roll uphill. No one vhy. It's like a place from one of my paintings.”

Propped against the walls of his studio are a dozen huge (80" x 80") canvases. the first of a series of 100 paintings he envisions
ishing over the next five vears. He plans to call the project “The Hall of Transformation” and exhibit all one hundred in a big.
cular room entered from below

“Often when I'm working intensely, weird things start to happen. De Es points to a giant figure consumed in flames. “When | was
inting that, the basement caught fire. But that's just a sign that you're on to something

Schwertberger has been on to something for the last two decades. Born in Gresten, Austria, in 1942, he developed his
\hh' in his twenties, influenced by Goya. Dali. and the Viennese School of Fantastic Realism. He's had numerous shows in

m»pz an galleries, incl \udlm a 1971 exhibition with H. R. Giger. with whom De Es feels a close kinship. ger, myself, and a few
new school of painting—the International School of Transformative Art. People are changed by
here's nothing .n\leuudl about it. [ like strong images that stab vou with a knife. The viewer doesn't have

ur \du\hmd anything about art to appreciate it.
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He moved to New York in 1974, and
his unique talent was quickly recognized
by the editors of Ommni. Though he still
onsiders himself an “underground phen-
omenon” here, his reputation in the U.S.
as a creator of mysteriously beautifu
paintings is beginning to catch up to
fame in Europe, and De Es along with a
number of other transformative artists
will be represented in a group show at
New York's Graham Gallery in May.

Though the monstrosities and marvels
he paints invite comparisons (o the work
of prominent science fiction writers, De

good-naturedly rejects the sf label
“Tm not a science-fiction painter.” he
laughs. “I'm an Old Master of the New
Age.” While the old Old Masters
employed their skills to create a third
dimension on flat canvases. this Old
Master. writes one critic, has “tran
scended his role as an artist to become
an explorer.” De Es Schwertberger is an
explorer of the fourth, fiith, and other
dimensions—the dimensions of myth
and my of outer and inner worlds,
of light and stone
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THE FATE OF MILLIONS
HANGS IN THE BALANCE.
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HIB EVES STRAIN, SEARCHING HE STANDS FISTS CLENCHED, FEET HIE SMOTTH SKIN,MO/ET
FOR THE FIRST S/6N. AOART PEREECLY BAUNCED, 4 COBRA WITH, SACRED OIS, RERECTS

0 STEIE A CISTOL T THE
At

HERE HE STANDS, 4 SOmM/STICATED,
HIGHLY M@ MEC

1 A aaaron

A LVING, e heoon:
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7O THAT MOMENTOUS OCCASION
OF FIRST CONTACT... (ONG
BEFORE HIS BIRTH.

AW EMERGENCY MEETI/
UN. SELECT COMMITTEE

THEY %€ HUMANOID,
LIKE OURSELVES

BUT, BRACE YOURSELVES,
THEY Q€ HOSTILE.

GENTLEMEN, PLANET EARTH HA5 FIFTY YEARS
1¥ WHICH TO BREED THE YLTIMATE WARRIOR.

"HAD IT REALLY BEEN ONLY YESTERDAY THAT
HE HAD BEEN PRESENTED TO THE MASSES 45
MOTHER EARTA'S BELOVED SON.

ey

AN UTMATUM!

GENTLEMEN,, EVENTS A6 THEY HAVE OUTLINED] W THE STV.E OF ArV{/ENT CLABS/CAL

THEM TD US ARE SOMEWHAT GRIM, IN'
THEY ReAD daicR G DiE Oy O
CERTAIN BADLY WRITTEN COMIC BOOKS.

HE RECALLED THE WIZENED FACE OF THE GREAT ELDER

OF THE HIGH COUNCIL 4§ HE RECATED THIS AMAZING
STORY AND REVEALED TO HIM THE AWESOME PURPOSE OF
A LIFETIME OF SAVAGE. GRUELLING TRAINING.

THEIR HERD, EARTHS ONE CHANCE, THE ROAR OF THE CROWD ECHOED
THE MAGNIFICENT RESULT OF GENERATIONS Jf N H15 MEMORY 50 CLEARLY IT
PAINSTAKING GENETIC PLANNING. WAS AS THOUGH THEY WERE ALL

SHOUTING FOR HIM
VERY MOMENT.

AT THIS
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INHUMAN EYE5 GAZE LPON PLANET €A T TWE APPOINTED PUACE,
THE ALIENS HAYE LANDED. 2 HE Ai?{)/ﬂ/?z TIME.

EARTH'S MOMENT OF RECLONING
15 AT HAND! WHERE 15 10UR
MIGHTY CHAMPION?

THE DUMB SHIT! WE TRIED TO
R 1L vt 0 MOvE BUT
R < 45 DavoReninG
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AT THE MIDDLE OF

CYMBIOLA

LAST WE SAW, THE HOLNG WOMAN WAS

LEAING CMBIOUARORT, BN 3

RID HERSELFE OF THE MAD MAN WITH
KS COMPANLON B!RD QHE 15 NOW

zhe LeGErID: THhE IMPORTEIIT ELEMETTS
d?E > WIIGS, WHICH L7ROLL FROM & LE’IUZJL

geysaves

=70 5 TO LEIR ST LIGER, TRE Con-
PR S yciie sgmboL OF e S oD ¢ A
Wre 07 5 5 e OF EveR P FIGLRE
e WInSS (5 sLieD Wik CXeRaORDIRY
RRSS T S CRECRERS, STYLeD WiEh 2re
OF certsIn SE5sheLL

ALCORDINGS, £0 ERIDICION, MK OF che STpannoX:
PONETS OF BJEretiar) G The

LS e
ks FRec L Senas whih FoE eeer
TeDeE20 8 Ee
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THE SERPENTS AND

SIRENS ON THE PERIPHERY

OF THE 5LAG HEAR MEDLIGA THE TREE OF LIFE IN THE FOREST
IN THE HELILM AN THE META- OF PIECEG. ALHERON ANV THE
MORPHIL 50NG5 OF THE ANGELS ETERNAL LONFLAGRATION OF FIRE
IN VOLLANOS MAMMON ANP
LEVIATHAN.

SPREAV Y THE SATELLITES OF
MOLOZH,

INAGINE THE TINE!

A

THE SYLPHS AND
THE SALAMANDER. THE
AGE THE SLINE THE AsHes







THE UNUTTERABLE MATERIAL OF TINE
KEEPS WITHIN (TS VARKEST FOLPS THE
SECRETS OF NANY A POWERF(L 2ITY
WHOSE NAMES GHONE OVER THE FARTH
PEEORE FLOUNPERING UNVER THE
NIGHT ANV WITHIN THE LONG 6ENERATING
SLEEP WHEN THE OCEANS BOILEV TO
THE 50UNP OF THE 61ANTS’ RUMBLING
BREATH ANV IN THE SLENDER REIoN5
OF SUNEKIA,PABYLON OK BYZANTIOM,
THERE WAS NO 6REATER 6LOKY THAN
THAT OF LEMEROON -+ CEMEROON -
BORN OF THE 5PORT OF 6075 ANV
MEN UNITING THEIR INNUMERABLE
THOUGHTS IN ONE 500L~CENEROON
MAVE OF BASALT, PORPHYRY,
MARBLE OF NETEORS RAISEP
IN MAV TOWERS WHICH 6ROPED
THE 5KY WHERE THERE 5TILL
GTALKED THELLOUPS OF BIRTH
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THE 6075
BREATHED

INAGES.

MEN RAGED

PoLs. EACH
BLOCK TURNEY
FROM THE
QUARRIES, FROM
THE GULFS, FROM
THE VOLLANOES,
ANP EROM THE
5KY, Alp couLw
HAVE CRUGHED ANY
ONE OF THE ZITIES OF
FORGOTTEN NAMES.
NIGHT. LOMING
FROM THE EAST,
SEEMEY TO BATTLE
WITH THE 5HAPE

OF THE TEMPLES...




3 ¢ & =
ANV THE SUN AT EVERY
PUSK AVOIVEY THE TRAP

OF MOUTHS OF STONE
WHIZH ELOATED ANP ROLLEP
WITH THE TIVE
OF THE LROWTS...




HENEKT TIE e e
0 LANOING
A G e vws - coureos
TOON'T THAK 1Y
Bt R
AGAWN.

YoU STUPD
OARAN 15

BECAUSE OF
W prgin]
H

THEIR SHP DISABLED, THEIR WEAPONS INAGEQUATE, AND STRANDED N
UNKNOWN TERRITORY, THE FUGITIVES FROM THE HONEYCOMB'S
TR 0 LIKE EASY PREY. LLTIMATELY, THEIR
AL WS 10 S0LYE THE MISTERIES THAT INPRISONED
THEM B SFIING THROUGH I ST, BUT FIRsT
THEY HAD TO FACE A oRe e

You
s«ouuu o um

THERE THEY
ARE! THEIR BI0-
0RS ARE

FIND S,

iopE I
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THOSE DAWAN BLACK.
5PIDERS, DON'T HAVE THE
U T0 LAND, BUT THEVRE
HAPPY 10 FRY US
FROM ABOE.

ouRE
oA,

BRONCO!
TAKE COVER! EVEN
F Y

QUICKLY! FOLLOW l

ME IF YOU WANT TO
A YOUR KNG/

.

HEAVY METAL 53




;

DOW: THE RADIATION IT HA6
o

RO | OGN 1 THE e

i

LONG ONE, AND D

RATHER SAVE IT UNTIL
WE GET HOME.

' € THE ' THERE 15 MO ‘
RADIATION LEVEL OEFENSE AGAINS]
wiees” |

HERE 15 ONE OF

s
BEAUTIFUL,
BuT 1

LOOKS
UNNRABITED,
ARE TH
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KRAIBA! FORTAD! iR OULD BE A SICN OF
/[ CONE OUT! DON'T BE AFRAD, | onier, 208, BT ACTING can
. TITE F

€ YOURSELVES AT HOME,

N FRIENDS, SHOWER AND EAT

OUR FILL. MY SUPPLIES HERE
ARE QUITE ABUNDANT.

T BELIEVE THAT SUCH A
MARVELOUS BODY HAS NEVER
BEEN (OVED BY A
AN

/40T
m»z wu\ AN, B The 5 SHOEE:
BENG SILENTLY OBSERVE

1 -
DERSTAND. T
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TNE ALNAY THOUGHT THE
© a5 AN eI

SUCH
SENGATIONS,

THAT
THEYVE DECENED
you'

1
AN

BY THE
GREAT BEE

8,







AT 000 1S
&

szrpee S5 D Tikzes
SIGN OF THEN.

DON'T BE ALARNED.
WERE FRIENDS
HUMAK ROB. HE

| Qericiicky
M o o s
GROUPS MAW vaEé BEFO:
< o i

T e A
g

T
WHAT ABOUT
ROS AND THE
OTHERSE
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17 Wi LS
s S
i
06T L A Ot poNERED i
BOM. GOOD DEA, BRONCO WEAPON BCTTER

e

EAGY TO ELIAINATE,

B iR smce
uee B ose T ey ONLY ONE WAY YOU CAN
RED ANTS A agcu &5 STENS e gex b, Tl 5

N TH 3
N TE LD o, 20%5LE, MELL WA

et

MEMBER

WELL, GENESIS 1L 15 1S THIN.
LEST ONE By 8 e
[TIFIC FEDERAT
EE0RE T NORTHERN
R WAS, T DARAGEDZ

Al
DEFEATED,

0 BE CONTINUED.
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EXILED

. THE MINISTRY OF POTATD.
P Lt Ao i N
WanTZ

N7

27
=
atl)

— i) 1 %
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ATTENTION
PARIS!
JOIN U8 1N OUR #AARCH

AGAINST OPPRESSION,
CAPITALISIN, AND
POTATOES 7

TUESOAY-
THE ARE DR TRIONPHE
AT Zom!
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DRAMATIS PERSONAE
VIOLA
SERASTAN [ TWNS

ORSINO-DUKE OF ILLYRIA
OLWIA-A COUNTESS

THE PLAY

TNE JUST BEEN SHIPWRECKED AND MY BROTHER
2 JUST BEEN SHIPWRECKED AND MY SISTER 15 DEAD.
ILL DISGUISE MYSELF AS ABOY AND CALL MISELF CESARIO.
WANT TO MARR! A

I CONT WANT TO MARRY O?SINO CEﬁA‘ED, BUT I LOVE You.

. TLL BE YOURS IFVO(JMARPVMEATONCE

S ACTUALLY, T JUST GOT HERE, BUT SURE

L NOW THAT I KNOW WHO You EEALLYAEE LETS GET MARRIED
WHAT WAS YOLR NAME AGQ(

THAT YOU HAVE READ TI-IE SPECIAL CHKLWEWS
BITION DON"T M ENT OF
ORIGINAL, O'B’I'AINABLE xr‘mm SQKXJLORUNR!

“SHAKESPEARE FOR AMERICANS ” 15 MADE POSSIBLE BY A GRANT FROM HEAVY METAL CORPORATION.

SPECIAL THANKS AND A FLOLIRISH OF THE QUILL TO WEEZIE



e WAS A KNOCK AT THE DOOR
BB ST T GaRE
sTiRRUPS.

SIXTEE
VANILLA

ALUL HOUSE £ GAE THEN HOZRT FOR
JIAKE THEM FEEL AT HO) e
GRTER, A G 4 bl o
e IS AL eoa it POl Abbiause
8 el

e,
Vit Caeariacr



THANK MOU VERY MUCH.
ITWAS A PLEASLIRE
T
STAG
MANAGER

T WELL T T REAUY
SHOULDN'T CAUSE
YOU ANY TROUBLE

7 GO 7HE DRINKS AND TLRNED OFF THE
QG BRIGH?S, LEAVIVG ONLY A LAMP ON /N THE
SOFTER LIGHT. SHE LOOKED MUCH YOLWGER.

1 WANTED TO TELL

WHATZ_OH, LM, NO. NO, T'L
JUST, A, DRINK. THIS.




=0 L PSTICK TASTED
WNOCEAT:
A

T
OTHER HAND AND TOOK
e Sl Ay
Feapance THELED 1Y
FIRGERTIPS. HER LIPS
e
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SHE DRANK (T VERY QUICKLY AND MERVOLSLY,. I BENT AN PEKED UP THE DRESS. T PUT IT ON
T'S7005 P AND TOLD HER TO STAND 45 WELL ﬁﬁ THE COUCH.

T}

N'T TAKEN Y
R HON CAN

NoU TELL IF_IM GOOX

! LOOKNG m CONT

YOU KNQW HOW OLO T AMZ
SIXTEEN.

T DOESNT MATTER

ANO TM A VRGIN

YOULL STIL BE A VIRGIN

WHATS WRONG WITH
YOUZ ARE OU QUEERS

DY YOURE \ERYSOUNG, T
WANT WO SOME-
THNG HICE. BT A AN




T OR THERE WOLLD B 816, TROLIBLE SIKTEEN YEARS OLDL FOR
7 THAT PALL HAD GOT TEN HER FOR AE

@1
S AN A e LN

UL I 5avE THAT 20,
/MA"ED 70 GELIEVE SHE
YET HOPED S WAST 2T
ATED TUST ONCE, SOME-
T AT Z Ay | DONE Tt
EOR, SOMETH)

o, 7 oo g ke

STRPONG.
Maep 17 et
SOMEONE TVE e

THAT
MEVER CE 55w e vssu s

PUT SOME COFFEE

TS WHAT
T# PAID FOR.

THE DOOR CLOSE, LEAYNG ME
‘aLowE




I UNZIPPED 1ty ST UNHOOKED /1ty
FNGERS FROM
£
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HAVE A POWERFUL ALLY. 2

The Winners' Book of Video Games—it's every-
thing you need to know today to win at virtually,

and wisdom

every video game in the country—and even S;"jy',"o‘d{“;t"

those to come.

Pac-Man. . .Asteroids .. . Space Invaders ... . Defender. . @

Galaxian ... Tempest. . . Donkey Kong ... Missile Command WARNER

Berzerk. .. Centipede.. .. Viideo expert Craig Kubey decodes them A Quality Paperback from  BOOKS

all in the most complete video game book ever! You get e ' s

@ Action plans for over 50 attitudes to capture control e Mail along with your check or maney order 1o, a
games—both home and e A look at the games of the \;am!l!nnks et . 75 Rckeleller lacs, New tork WY 1000 1
arcade! future—and how you P e E T E el Qooterhiter §

 Hot tips from video champs  should attack a new
and game designers; mys- machine

Pesse 30 $100 0 you ot dus 25 fo each addonalcopy rder fo cover
e o ey s o, g Gesh. s Ao fout 15

teries of bugs, racks, and e Game histories, video
time factors revealed slang, quizes, videomedi-
o Advice from one who cine (the cure for “joystick A

knows; arcade etiquette; vi-  hand”), and much, much
deo commandments; mental - more!
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SLAPPED WITH UNFORSEEN

4
WHEN IT SLAPPED, SOME

ICE AGE. A SIEGE TO LAST T
THOUSAND YEARS WAS
PBREATHING FAR AWAY.

v Scrves 1952

i

THET\ME NRP COME TO LOOK

AND NO ONE_NEEDED
STRANGERS RUNNING BEFORE
THE WIND TO (ONVINCE THEM,

THE TIMID COME TOGETHER,
ME




““There s a fifth dimension bevond that which is
Known to man. Itis a dimension as vast as space
and as timeless as mfinity It is the middle ground

ROD SERLING'S

UGHT,,
ONE

between science and superstition, and it lies between
the pit of man's fears and the summit of his knowledge
This is the dimension of imagination. It is an area
which we call The Tuwilight Zone.
—Rod Serling

Your passport

to another
ension.

Every month Rod Serling's
THE TWILIGHT ZONE Magazine
explores the worlds of horror,
fantasy, and suspense in the tradition
of the classic television series

Each issue brings you the best
in new fiction by today's finest
writers—writers such as S
King, Harlan Ellison, Joyc

subscription

LT
E—

Oates, Robert Silverberg, Roger
Zelazny, and Joe Haldeman — plus
Robert Sheckley on books and
Gahan Wilson on the latest films

Each month’s TZ Interview will
introduce you to the shapers of
modern fantasy: people such as Peter
Straub, Stephen King, Richard
Matheson, George Romero, Robert
Bloch, and Fritz Leiber.

You'll also find full-color
previews of upcoming films, a
full-lengeh script from the original
Tuilight Zone television series, and
an exclusive Show-by-Show Guide
to the series 150 episodes, complete
with photos of each show.

Associate editor Carol

Serling, the late Rod Serling's wife,
invites you to enjoy this unique
magazine's “strange beauty,
fanciful humor, chilling terror, and
provocative ideas to help
sustain you in this less-than-
perfect world that we all must
inhabit.”

Subscribe today and save
up to $6 off the newsstand price.
Send $10 for six issues or
$18 for twelve — a full year of
Rod Serling's THE TWILIGHT
ZONE Magazine.
TZ Publications, Inc.,
Subscription Department,
ROIBOX 2525
Mount Morris, IL 61054

Send thls s coupon today—or call 1-800-435-0715.

| TZ PUBLICATIONS, INC.
| Subscription Dept. RO. Box 252 Mount M

enter a subscription for ROD SERLIN(

THE2

| MAGAZINE in the name listed below. Enclosed is my [ check or Clmoney order

| to cover the full amount.

| PLEASECHARGETO. (] MASTERCARD
| ACCOUNT NUMBERS

DDDDDDDDDDDDDD

ck one:
D 6 mnmhlv TSRS ..
'YOU SAVE $2%°
0 12 monthly issues .
YOU SAVE $6*

1
THE TWILIGHT ZONE :
|
0O visa ;

GOOD THRU

DDDDl

. ...$10
(Canadian currency $13.00)
$18

(Canadian currency $23.00

I
|
|
|
|
= a0
|

|
|
=
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COLLECTOR'S ITEMS

#1/APRIL 1977: SORRY—SOLD OUT!

#2/MAY 1977: Russian astionauts.
puppet, “Conauering Armies. " the u
andmore. ($4.00)

Roger” the paranoid
fimate rock festial

#3/JUNE 1977 Macedo s “Rockbitz
‘Shells. the beginning of Davis s “World
Corben. Bode. more. (8300

the nighly praised
Apart. Moabius,

#419ULY 1877: Lot o Mosbus: “Arzach.”pus prt ne
omormow” also, the final installment of

Sunpor 5500,
#S/AUGUST 107 The saaa o
Long Tomorrow” conc nd
continue. (5300

Polonius* begins, “The
World Apart” ang “Den

#6/SEPTEMBER 1977: Foger Zelazny has a short story.
Moebius, a space opera. plus more World Apart
Den." and Polonius " (83.00)

#7/0CTOBER 1977: Fiction by Theodore Sturgeor
Hosbius s Aright Gaage.” e and Falanus ok
again. yet moro. ($3

#B/NOVEMBER 1877 Now Harian lson icton, nino
Zolor pages by Mosbius and Rimbaud. conclusions for
Petomes and ot Apan(53.00)

#9/DECEMBER 1977: Extra pages for the comp:
Forlune's Foo

Claveloux. and Moobius. ($3 00)

#10/JANUARY 1978: Morrow llustrates Zelazny.Lob and
d update Ulysses. Gonquering Armies” concludes.
Den’ continues. (53

#11IFEBRUARY 1978: Now acventures of ‘Bat:
Wraparouna cover ang center spread by Nino. plus
Voems. Corbon-otal (33.60)

#12/MARCH 1978: Swashbuckiing “Orion makes a
Gobut courtesy of Gray Morrow. and there s more
Barbarella.” more “Urm.and yet mare “Den (53,00,

#13/APRIL 1978: Our first anniversary issue! A
page et hom Paradise 5. ana - Baroaala. aives
i e -Don- wiaps 145 (5

#14/MAY 1978

Orion” and “Barbarella
hat. (§3.00)

Urm ihe Mag waves b
Cartense, and Alex o ips s

#15/JUNE 1978
Sturgeon's classic

n introcuces Shanraza
More Tnan Human' 5 tlusrated. more

‘Barbarella," and the origins of "Heilman
#1610ULY 1978: A napoy ending for Barbarella.” 2 320
ending for inetesumpon of Drulel s Ga and
o e HamanOnon “More Than Human.” and

Labon's Avaban Nignis (83,00

#17/AUGUST 1978: SORRY — SOLD OUT!

#16/SEPTEMBER 1578:Corbans Srabag. Moo+
Major. “Heiiman." Orior e Sioane on Gal" and
Nalan Ellson o6 (83001

#19/0CTOBER 1978: “Exterminator 17~ Elison's ilus
Wrated - Glass Goblin,” the debut of McKie's “So Beautiful
and So Dangerous,” plus the usual (53 00)
#20/NOVEMBER 1978: Twenty pages of the Delany
naykin “Empire, more ‘Sinabad. " “Exterminator. " Major
Grubert. Heilman' s final rebith, more.
#21/DECEMBER 1978: The stocking s ull wih Orior
Kirchner's Tarot,” and twelve beautful pages of Moebius
)

#22/JANUARY 1979: Trina_makes her debut here, and

Druillet concludes “Gail_plus McKie and Coroen. How
much can you take? (3 00)
423/FEBRUARY 1979: Galactc Geograghic. “Starcrown.

Corben's “Sindbad. " McKie's ~So Beautul and So Dan
gerous.  plus Mosbius, Bilal and Macedo. (s3.00)

#241MARCH 1579: Twenty pages of Chaykin llstatng
Bester's “The Stars My Destination,  Starcrown’ 11
Elisen slate show. (83,00

#25/APRIL 1979: Our second birthday bash. wih Chaykin
Wein's “Gideon Faust,  the “Alien’_portilio. and Val
Mayen s “Time Out * And much more. (53,00

#26/MAY 1975: s all Amancan (except o Dt s
Dancin Proust joke) fiteon entries. includs
Cormon, Morrow ne lustated. Al (83,00

#27/JUNE 1979: Fifty-four_pages of “Captan Future
plus more ilustrated “Alien.” and the final episode of St
Beautful and So Dangsrous. (53 00)

#26/JULY 1979 Bode's “Zooks premieres. Corben's
minad concules Mortow ana Moabis coninue, ke
Hinge debuts (53 00)

#29/AUGUST 1979: Gaza steals 1ho show with “New Atk
City.” plus Mayeri. Suydam, “Galactic Geographic
Bode. more. (53.00)

#30/SEPTEMBER 1979: ‘Einc Buck Rogers 3 lzara
famed Elis. and “Litlle Red V-3, alongside Montelier
and Mosbius. (53.00)

#31/0CTOBER 1979: Hallowean sirixes wilh a Irbute fo
1P Lovecrait, witn Moobius. Breccia, Drulel, Suydar
others (53.00)

#32/NOVEMBER 1979: Lot us que thanks for Corben's
Bode's “Zooks,” Brunner's ~Elnc " Chaykin
The Stars My Destination,  Moabius, ang more. (3 00)

#33/DECEMBER 1979: A Chrisimas package Irom Caza,
Corben. Kofoed, Suydam. Stiles. Trina. Mosbius. and
Ellison. plus "Gnomes and Giants " (8300

#34/JANUARY 1980: A new year —a new decade
e deout o o nw
ettan.

of Corben's

ne conclusion and mch 1

($3.00)

Rowlt

#35/FEBRUARY 1980: An eerie Couratin cover adorns.
‘s winter 1ssue. Corben s “The Beast of Wollion” begins
McKie experments with the A Pump. and we jon Matl
Howarth on a crazed acid rp. ($3.00)

#36/MARCH 1980: Why 619 “The Crevasse " taxe
Toannatte” For iho answer 1ead the Schuen Bros. Sii
Plus: Corben_ Matena, Mosbis. and Lee Marrs's “Goo
Vibrations  (53.00)

#37/APRIL 1980: Our hird anniversary 'ssue — thry-t
Champakou” in olor, the final instaiiment
s Caza, Bial, Howarth
Corben. Bade — and more! (83 00)
#38/MAY 1980: Does the Supreme Alchemist exist? Wil
Axle ever find out? Will “Champakou * roach the Doll of
Jade? Wil Joe strike out wih the alien Marilyn, 100? Take a
look We ll never tal (83 00)

#39/JUNE 1980; Champakou” m tate. whie
‘Captain Sternn” saves the day. And n ther revenge. he
Fiying Wallendas vs. Earth! (§3.00)

#HIO/JULY 1980: The Achamst Suprere contoues

Wilh Axle learning the truth about his sidekick Musky
Blare Braqresat meains. ans Mosbius raturns win
Shore Leave ~ (53.00)

#41/AUGUST 1980: Drule etune wih he st sl
‘Salammbo” while Moebius concludes “Snor
(and 8 imorviawod) Bral contmues. Progress'

Leave
(53.00)

#42/SEPTEMBER 1980
@ Bilals

The Alchemist Supreme

Shorts. while “Rock Opera gets stranger yet. (83.00)

#43/0CTOBER 1980: Our Special Rock Issue. packed
win goorios b Mocbius. Voss. Spain. Druil
Veates. H Colon, and Matena
ana ot 106 miased 53




#44/NOVEMBER 1960; Win_ine Shogun sori sbiaze
inis ssu'scover. by Kaime Sorayam,

Heabis Kaita, Spirget,and Bl (53

#45/DECEMBER. 1380:promiarng Corris usrated

Bloodstar." Grepax's Valentina,” and Godard and

Aberss Whais Roalty. Pava Pius ~he Cutr ofhe
lock Opera, and Mosbius! ($3.0¢

#46/JANUARY 1981: Jeranaton retur joms
Bon Wood makes e 4s dabt wih “Bang, Ha . Pria
more Corben. Godard and Ribera, Mezieres. and “Rock
Opera.” Moebius tells us T Prince Cnarming on
Phenixon!” Don't miss ! (53.00)

#ATIEESRUARY 18T Wil S, Buoughs discusses
Defons, " wie "The Horny Goal. an mmitle
gets himse!f in and outa frouble
Special addd atat on Pages from Jafl Jones's Yester
day's Lily anc an interview with the man himsall. (§3.00)

#4B/MARCH 1981: “Tox Arcana.” John Findiey's opic
Western. begins. Wnat Is Realiy. Papa?” and ‘Tho Am.
bassador of the Shadows' continue: and Druilals iner.
prtaton o Faubart clasic Saammio comes [ an o1
Plus. Harlan Elison's ever fimely essay o
America. ($3.00

#49/APRIL 1981: “Art and the Nazis.
Soldi

Corben's
‘Good-b; 2

Harry

m London.  and an interview with Julio
Fbera. i 41 think we coutd do A n one snol. dd ya?
(53.00)

#50/MAY 1981:Tho premiere of Chaykin's “Cocy Star
buck” and Bilal's “Tne Immortals Fete"! Plus: Suydam's

Toll Briage” anc a Wiliam S. Burroughs pisce on
immortaity. (53 00)

#51/JUNE 1981: The first nstaliment of the Richara
Corben interview in view, Jm

Outland premieres, and How n
Plus. Caza, Chaykin, Crepax, and our own Jon Workman:
(53.00)

#52/JULY 1981: Stephen King ternies with “The Blue Arr
Compressor.” Jim Steranko's adaptation of Ouiand con
s Moore's fantastic pinup g wras i al

£89AUGUST 1981 Spad on he e Majriy. e

‘of the Corban inerview. plus a sixteen-page pull
ou Section o the making ol he Heavy Motal movie
(53.00)

#54/SEPTEMBER 1981: Richara Corben's “Den 1" Joft
Jones's “Im Age." Juan Gimenez's Infanirymen Infaniry
men'. and Tim Lucas's interview wii the masters of hor
or. (53.00)

#55/0CTOBEN 1981: Shakespeare for Amoricans - o
episode of Seqrelies's “Mercenary " a gallery section
voted 1o Philippe Druilet: plus Jaft Jones. Enki Bial and
Steranvo. (53,00,

#56/NOVEMBER 1981: Jsronaton's “Egg of the Worlo
Jeit Jones, Segrelles. and Bilal all rame fhe art of Leo and
Diane Dillon beautiflly. ($3.00)

#57/DECEMBER 1981: Sirange encourters with Dot
Harry. Jelfrey Jones. Segrelles. and Corben Plus the odd
ending to-"TheImmortals Fete." (3 00)

FSUIUANUARY 1902 O Haspy Fuue ssie s
Ao, Lovil Voss, Ho.and Gllor, and The

oy Dovis. Chudoom, and Bafos. Al sutounded by
rmv e Smonson. Sesioio. Starna et (590

#59/FEBRUARY 1982: Begins wil the futher agventures of

John Difcol i "The Incal Light * Wein and Chaykin's Gideon
Faust gets going—again. Plus Fernandez, Jones. Schuilen
etal (5300

#6OIMARGH 1982 Ou socong Specal ok 1
\ing Dick Matana's A L fe 1 the Day. a suteah st look
at the Ifo of Jonn Lennon. ‘LsGarras Nova II” begins.
Elliott Murohy brings us the Elvs C!

Wercenary..Dan.‘Rock Opera. olc. Enty. (5300

#61/APRIL 1982: Our 5th anniversary issue offers you a

ety of material What with Claveloux. Drulel, Mosbius.
Blal and an essay on 4G Ballare, you' ba Keptbusy unti
our6ih! 83.00)
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As Zaida fell dying, she triggered
the floating prison mechanism. With
that. the flame, which had kept the
city in place, died out and the city
began to float higher and higher into
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NO! 7HE pomiE-
THE DA FOOL
HAS DESTROVED
THE “e

A e S NOT

HES RASING,
THANK THE
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WHATEVER FA7ES,

STHL, 1T 15 OVER AT
LAST, ANG THE GIRL
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PAUL KIRCHNER®

AGRICULTURE NATIONAL DEFENSE # -

It's all in the name!

Heavy Metal. The term itself is synonymous
with strength, the fantastic, the outrageous.
And what better way to describe our new belt
buckle!

Each weighty bronze buckle is 3%” by 2" and
willfit any standard belt.

It's the kind of accessory you can dress up or
dress down, as our friendly models right here
beside us so well display!

Heavy Metal Buckle
Dept. HM 5-82

635 Madison Avenue
New York, NY 10022

Please send me _____ buckle (s) at $10.95 each
(which includes postage and handling).

Name _ =

Address_ =

City _____ State 2Zip

(New York State residents, please add applicable
sales tax.)

COMING

Coming in June. . .
hot town summer
in the fantastic city!

What with an
excerpt from
Giger's new book,
H. R. Giger: New
York City, a

sneak preview of
“Ridleyville” in
Blade Runner, and
strips by the likes
of R. Crumb, Caza,
and photographer
Anthony Scibelli,
you can trip the city
lights fantastic!




As man
evolves,
sodo
his
reading
habits

|n his newest form, man is a class-act mammal. (Note the two-hatted, four-

legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That’s where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [] Payment enclosed:
635 Madison Avenue
New York, NY 10022 Charge to my

Three years (36 issues), regular price $39.00. COMasterCard# ____ MasterCard Interbank #

Now only $29.00 (80¢ per issue)
[ Visa # Exp. Date

Two years (24 issues), regular price $32.00.
Now only $22.00 (92¢ per issue) Signature

One year (12 issues), regular price $19.00. Name
Now only $14.00 ($1.16 per issue).

Mailing Address
Please enter my Heavy Metal subscription for
—_3years,___2years, 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
Canada, Mexico, and other foreign countries.



DAVID BLACK ?gl[ga three-part
essay o E sm in the Eighties.

- MOEBIU BILAL get caught
. up more: "trlgue and espionage...
4 ’HWERTBERGER's stone men
calrve their v Ttmthe Gallery

.\

| It all seems to fall mcely mto“pl}ce f




