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THEDEFINITIVE

A magnificent tribute to one of the world’s
greatest comic book artists, this lavishly illus
trated volume spans the prolific and many
faceted artistic carcer of Richard V. Corben.
Just how prolific he is, will become obvious
om this book. Here for the first time are
reproduced paintings and comics pages which
are unknown even to Corben’s most asiduous
fans. Some of his carliest works — as well as his
most recent drawings and  paintings — are
published here for the first time. Many of the
paintings which were commissioned as book
jackets can be seen here unmarred by titles and
text. The selection was made in terms of qual
ity in an effort o present the reader with a
representative sampling of Corben’s best and
least-known work

The well paced text brings to life Corben’s
career, and the artist’s love for his craft. His is a
wide-ranging talent, and chapters have been
devoted to his work in the fields of comics, ani
mation, painting and sculpture. The 80 full
color pages include two storics, a sampling of his
carly work and a portfolio of over 40 paintings,
which prove that besides being a major force in
comics today. Corben is also a master of fantasy
illustration

An indispensable book for the Corben com
pletist. this is also an excellent introduction to
the work of an artist of astounding crafisman
ship and fathomless imagination

T
rd

Heavy Metal, Dept
635 Madison Avenue
New York, NY 10022

Please send me copy (-ics) of Richard
Corben: Flights Into Fantasy. 1 have enclosed $21.95
(plus S 150 for postage and handling) per book

Name

Address

City State Zip

1t you do wish 1o order, but do not wish 1o cut the
coupon in this ad, please print all the necessary

info on a separate piece of paper and enclose it
with a check or money order




“Mobius strip/ma(r)b-&-os/ A one-sided surface that can be formed from a rectangular
p strip rotating one end 180° and attaching it to the other end.”
| Moebius strips. Pure enjoyment. A wonderment of fantastic images,
specifically drawn for your reading pleasure.

Heavy Metal is proud to present an extravaganza
of Moebius material never before seen in the States.
With eighty pages of full color, this retrospective is
bound to delight anyone with a lust for fantasy, sci-
ence fiction, adventure, the absurd, and sex (and
occasionally absurd sex).

This fabulous anthology begins with a forty-four-
page collaboration between Moebius and the noted
film director Alexandro Jodorowsky (of El Topo
fame). Their colorful strip “The Black Incal” offers
intrigue and espionage fumbled by a second-rate de-
tective and his goofy feathered sidekick.

We witness the signing at Wounded Knee and are

invited to join Moebius and his family on a summer
vacation, where, needless to say, we come across
some real oddballs!

Plus: a gallery section, depicting a variety of topi-
cal illustrations. In this glorious full-color sixteen-
page display, you will see everything from movie
posters to Gerald Ford (huh?) to French science-
fiction book ads to Western chivalry to soft porn.

Introduced by Federico Fellini, this book explores
Moebius's multiple styles, a task never before un-
dertaken by an American publisher.

Order today! Any way you look at it, this book is a
must for the Moebius aficionado!

Heavy Metal, Dept. 382, 635 Madison Avenue, NYC, NY 10022
Please send me _ copy (-ies) of Moebius at $2.95 (plus 75¢ for postage and handling) each.

Name .

ddregpudiion. 00w DT 0 S L e - S LA NG S o Bl

City LB e A

Tf vou do wish to order. but do not wish to cut the coupon in this ad. please print all the necessary
info on a separate piece of paper. and enclose it with a check or money order.
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A both science fiction and
rock music have matured, the
juncture of the two is closer
than ever. This juncture exists
not simply because of paralle]
(and often common) histories—
though both have come from
steet-level, commercially crass
origins, went through their
ghettoization, and then bl
somed through a creative revo-
lution, as both financially suc-
cessful and worthy of critical
analysis. They've also come to
share similar hierarchies, aes-
thetic value futuristic
ideas. This was never so clear
to me as after | had seen The
Catherine Wheel.

When I witnessed this Broad-
way collaboration between Talk-
ing Head David Byrne and mod-
ern dancer/choreographer
Twyla Tharp, I was affected
less by the performance than by
the idea of such cooperation. Al-
though the dance was not so im-
pressive as Byrne's Afro-
influenced rhythmic variations
ailable in edited form on
Sire Records), the gestalt was
captivating. Costumes and set
E Tharp's usual sim-
plicity. The Catherine Wheel
itself—an elaborate bronze lat-
ticework fashioned like a float-
ing mutant bicycle—provoked
further thoughts on the con-
trasts already rampant in this
work

From its themes (the urban
vs. the primitive; the technolog
ical vs. the spiritual) to its very
context (vanguard new-wave
music/modern dance on Broad-
way), The Catherine Wheel was
more than just another happen-
ing: it was the conjunction of
two polarities in the performing
arts—dance, usually consid
ered a “high art,” and rock
music, at the other end of the
spectrum. These distinctions
aren't that easily defined. In

ballet is

dance

art. Tharp's
jerkisms have long been an an-
athema to ballet's conserva-
tism. Byrne's intellectually self-
conscious rock is hardly fash-
ioned of the e crude stuff
that characterized fifties street
music or even modern corpor-
ate rock, against which his
music reacts. Yet, Tharp's
troupe bled respect from the
hardest-assed pointy-nosed
c Byrne's music still has a
backbeat that arouses its audi
ence to dance. Such blurred
lines of contrast illustrate not
only The Catherine Wheel's ef-
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lllustration by David Allen

Tect as an interdisciplinary col-
laboration. but also a profound
redefinition of high/low art,
commercial/creative ideas. and.
most important. collaboration/
synthesis.
The collaboration between
Tharp and Byme represented
an interaction but not a merg-
ing. Tharp was—in Hegelian
terms—the thesis; Byrne, the
antithesis. Though the synthe-
sis didn't emerge, the possibil-
ity of its occurring was at hand.
The next logical step is for
something entirely new, with its
own conceptual language, tech-
nical vocabulary, and social im-
plications. The Catherine Wheel
pointed out what is happening;
the interaction of rock and sf
points to what could happen.
Such a synthesis is forthcom-
ing with the evolution of the
postindustrial world. Machines
are going beyond mere servi-
tude. Through cybernetics,
they are becoming mystical sha-
mans granting wishes as well as
fulfilling commands. In the post-
industrial, high-tech world, we
have become alienated from our
primal roots, and the Old World
institutions of culture, such as
the traditional barriers between
high art and mass culture, have
vet to be replaced with some-
thing truly new and appropriate.
In order to survive such
changes, which bewilder, en-
swamp, and thoroughly disori-
ent, we need to digest the new
influences and new forces of cul-
ture (and try, as Jon Hassell's
article in this issue suggests, to
assimilate primary-culture
forms in new ways). We must
move on toward synthesis. The
Catherine Wheel is one attempt:
the Lomuntnun between sf and
rock, anothel

comemporm rock no longer
derives from a basic R & B pro-
gression. Style and concept are

0 longer the immediate result
of proximity 0 roots, but have
evolved aesthetics on their own
grounds which barely imitate
the points of origin (as Elvis
imitated southern black music).
Nor does the best modern rock
merely substitute bits and
pieces of source material (as
Emerson. Lake, and Palmer did
with classical music). The En-
glish new wave and American
bands like Devo have success-
fully incorporated the new tech-
nologies of synthesizer and stu-
dio, adding unusual rhythms and
effects to form new musical vo-
cabularies. Now we have rich
stuff that would be “bebop—
funk—pop—new wave” if we still
followed the old considerations
of criticism. Everything gets
divided into smaller categories
because so much is staking out
new territories beyond the orig-
inal confines of rock.

Rock has always suggested a
crossroads for pop culture and
high art as well. Once it had be-
gun defining its own aesthetic in
the early sixties, it began shift-
ing toward mhcr disciplines.
Witness the association be-
tween Lou Reed’s Velvet Un-
derground and pop-art doyen
Andy Warhol in the mid sixties
(as The Exploding Plastic Inev-
itable happening). or Pink
Floyd's dalliances with sound-
track music. The eruption of
rock not only influenced but al:
created styles. Rock today
dominates and often dictates
fashion trends, such as the
much touted “pirate look™ born
out of the English New Roman-
tics. It has created fresh culture
myths (Jim Morrison as death's
poetic angel) and generated
future-oriented media from
laser light shows. (Remember
the Fillmore's light shows?)

While rock was moving into
its second age of grace in the

sixties (the Beatles take the
responsibility for this with their
innovative sound techniques and
composition, as does Dylan for

Pmmpled by rock. the sixties
new-wave sf not only assimilat-
ed refined lterary technigues
d alternate reali-

y form and struc-
it pirl pulled away from
the first state of sf ideology—
technology as mankind’s unadul-
terated savior. Drugs had be-
come so popular that their pres-
ence seeped into literature. Sf,
like rock, was ripe for pharma-
cological effects. Stories by the
likes of Ed Bryant, George
R.R. Martin, Tom Disch, and J.
G. Ballard don't seem particu-
Jarly new-wave now, yet would
have been fifteen years ago
simply for their themes or re-
fined techniques. But more than
incidental alliances exist be-
tween sf authors and rocl
writers like Norman Spinrad,
John Shirley, and Mick Farren
have made rock music while
rock musicians like David Bowie
and groups like Joy Division
have either composed sf-
oriented music or adapted sf
stories for music (listen to
J. D.'s Atrocity Exhibition, in-
spired by Ballard's experimental
novel of the same name)

I suspect sf and rock will con-
tinue this intermingling until a
virtually new medium is creat-
ed. At least sf sensibilities will
be filtered through the video/
music connection, and dance
like Tharp’s will become a crit-
ical component for tape. (She’s
tested video before, composing
several video dances that were
shown on PBS a few vears
back.) Computer games are
another example of this synthe-
sis, given their science-fictional
nature. (Are these the space-
pilot training tools of the fu-
ture?) They draw both sound
and high-tech fury into a new
context. The growing video ma-
trix (cable, cassettes. and so
on) will affect the course of hu-
man society—video grew nat-
urally out of a synthesis of
sound, film, and story, another
collaboration in pla

This growing conjunction be-
tween sf and rock (and anima-
tion, video, and performance)
bodes well not only for a new
aesthetic but also suggests that
we can always devise creative

continued on page 83



THE COFFEE-TABLE BOOK OF THE YEAR
...IN FRENCH

© isnaball yaie Ficnde wictehisbig, besHml st ok impatted from
Eranice: [t features hundreds of il seraclons, many inealor,
by this modern master

His virtuosity is keenly apparent in a broad range of subjects and media from
ne and book covers, a cover for a Jimi Hendrix
s for the ill-fated Jodorowsky Dune movie

movie posters to maj

album, costumes and de

Western comic strips, a calendar cover, fantasy and science-fiction are
drawings for a textbook on the history of civilization, and even some
wonderfully satirical ads for a French shoe manufacturer.

The book is an oversized 11%” x 113%” and is printed on high-quality stock
We have a very limited supply, so order your copy now at the astonishingly
low price of $19.95 plus $1.50 for postage and handling

Makes a wonderful gift

Moebius Art Book

Heavy Metal, Dept. HM 2-82
635 Madison Avenue

New York, New York 10022

Please send me copy(ies) of the
Mocbius Art Book for $19.95 each (plus
$1.50 for postage and handling).

Name

Address

City

State Zip



The Mercenary, having escaped. rescued the chief's daughter from her cell
and together they tried 1o find a way out of the floating prison. But despite their
efforts they were going around in circles
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Painting by Mati Klarwein
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Artificial Boundaries,
Expanding Horizons,
Possible Musics

© 1981 Jon Hassell

by Jon Hassell

Eom an October 29, 1981,
New York Times background
story on Chad/Sudan/Libya:
“Geneina lies on the indistinct
border between the Sudan and
Chad. This region is known as
Darfur, an area the size of
France which was once a proud,
independent sultanate run by a
dynasty of rulers that lasted 560
vears. From Geneina, caravans
of pilgrims heading overland to
Mecca make their way east.
Men of the Tuareg stock of des-
ert nomads roam the area.
dressed in long white robes and
white turbans. With their cam-
els and mules and trappings
they recognize no international
boundary lines that appear on
maps but not on the shifting
sands and dry river beds they
traverse. . .

Life is increasingly filled wuh

which we collectively give the
power to rule our lives. Lines
that exist only on paper and in
the mind; tick marks on the face
of a watch which arbitrarily seg-
ment the steady, unbroken flow
of time/space into separate
units (who invented the sec
ond?); the technology of lan-
quage, which by the very nam-
ing of an experience separates
this act from the seamless land-
scape of inner life (and allows us
to use the word “love” a million
times without having to experi-
ence it once) are all abstractions
‘which rule our lives.

Note this passage from an-
thropologist/McLuhanite Ed-
mund Carpenter’s book Oh,
What a Blow That Phantom
Gaw Me! (the phantom in this
case being invisible electronic
media which surround and swal-
low cultures): “In preliterate so-
cieties the separation of spirit
from flesh is thought to occur in
the surrealist realm of dream,
art, ritual, myth. Daily life, in
the field or on the hunt, is in-
tensely sensate, with all senses
alert and the spirit imprisoned in
the body.

“We reverse this. Our elec-
tronic workaday would divorce
images from physical reality. As
counterpoint, we turn physical
reality into pastimes: the hippie
world of sensate experience
serves to balance the nonsen-
sory spirit world of electronic
media. Like natives, the young
enjoy the best of both worlds
though it's hard to know which
one of these worlds to call
‘real.” "




A direct result of these work-
aday, electronic media technolo-
gies taking effect at the
time as the population explosion
is the creation of a public cli-
mate where reputation looms
arger than achievement, image
is substituted for character, an
the cardinal sin is to be un-
known.

Continues Carpenter
is what is reported: wl
reported isn't news. Unreported
events don't cease to exist, of
course; they simply fall into an

area devoid of social responsibil-
ity and moral restraint. ™ In other
words, what you don’t know
about. you can't be expected to
respond to.

Lu s look

1

t some unreported
events (cultures) on this

plinet belafs they becone -
rounded and swallowed by con-
tact with the self-conscious-
making magic of recording and
broadcasting_ technologies, and
allow them to take their rightful
ace in the ‘evolution of con-

Trivialization

An important lesson to learn
whcn examining the music of

any small tribal cultures is
men embracing of music
red gift, a “beyond-words
way of expression that is re-
served for use at the right time,
to be perceived by ears and
bodies fresh for the experience.

In Western technoculture, the
of totally abstract music a la
k as background for human
lwnh inevitably rcaults in triv-
ialization anda loss of the sense.
of specialness and mmmn;, Bri-
an I:nv s creation of the genre
“ambient music” formalizes this
affectless situation as it exist
Ineeffect. the concept of ambient
mus “If there's such con-
stant sound input that you can't
listen to it all, why not say
okay not to listen and here's
some music for listening or not.
New Simplicity

The optimistic view might be
that we're going to reach such an
overload level of symbol density
Il be forced to arrive at a
implicity —an ability via
At intelligence (comput-
ers) to combine many individual
symbols operating in complex
relationships into “chunks” of in-
formation which can (|\LI’\ be
treated as a

us

imp
“chunking” or a higher-level
description of the dumlud m[nr-
mation in these para
Dougas Hoistadiet, in b hmk

Gadel. Escher. Bach, refers to
this as “pruning the giant tree of
possibilitics,
Break-up Points

Given the number of people
expected on the planet by A
2000, this notion of an over-
loaded symbol bank breaking up
into chunk iggests a similar:
pattern for a high-density future
population breaking up into clus-
ters of New Tribal territories (a
persistent visual theme of the
fantasy illustrators found in this
magazine). This doesn't seem
unlikely considering the present
situation of tribes walking
among tribes whose tx)undanc’
are no longer defined nece:
Iy by geographical pnmmll)’ or
background but are delineated
by life-style and held together
by a principally media-imparted
sense of national unity.

Perhaps concepts such as
nuy()nl\' ru!e which came out of

Separating the Baby and
the Bathwater
Just as many natural things
may be separated by abstract
0 other things may
lly. by either

tom.
tern culture, religion is
issociated with sobri-
Cultures where
~p|nl life is joyful and sexual, or
where leaders are expected to
communicate the wisdom of
grace and strength by dancing,
are seldom taken seriously by
Eurocentric minds, who, by
media habits. are taught to ob-
serve this from a safe distance
as a bizarre kind of Mondo Cane
behavior.

In the same way, classical o
formal music in the West takes
place in an atmosphere of rev-
erence and rules of etiquette. In
Euroculture, no form in which
improvisation is a major cle-
classical,

also
have break-up points in a mega-
populated world. For example,
if 101 people of a tribe of 200
vote for a particular course of
action, this leaves only 99 dis-
gruntled people. But in a mega-
tribe of 200 million, this would
translate to 99 million who are
forced to live under choic
they don't approve of. The
cquation changes when multi-
plied by such enormous factor:
This is a difference in scale
which those excessively hypno-
tized by abstract thinking ig-
nore. Instead, they prefer to
point out that the percentage is
the same. To them, “average”
means that a man with one foot
in ice and the other in boiling
water can be said to be “com-
fortable.”
Perhaps, in some unforescen
the corporate musical im-
lism which irons out re-
gionalisms in its drive toward
worldwide musical hits in West-
ern pop style (Coca-Cola every-
also ultimately ex-
ceed public tolerance levels.
Perhaps the result will be a re-
turn to.a multiplicity of musics
arising from tribes of like-
minded people once again living
within boundaries formed by
hills and river beds (like the
Tuareg nomads mentioned in
the opening), linked worldwide
by satelites.
This new respect for ancient
ways facilitated by selective u
of advanced technology mu
surely be one of the key id
our time, and wil ultimately af-
fect the way we think in the
[

while in most other parts of the
world the high musical experi-
ences are always those in which
some response to the feeling of
the moment is included. Fur-
thermore, Western thought
habits dictate that anything that
is overtly sensuous, with cer-
tain rhythmic inflections or even
certain kinds of instruments, i
automatically perceived as be-
longing on a lower rung of the
cultural ladder (G177, rock. pop.
and we
I\.m- Here is a kind of cultura

sm that reduces non-Euro-
pe.m-denved art to “curio”

deration in
the same rank as our Western
masters—all of whom, it may
be pointed out, are white, born
in the last three hundred years,
and from cold climates.

“This outlawing of certain atti-
tudes in formal, structural
music forces a strict dichotomy
between what high culture sa-
lutes and what high culture likes
to dance to. A sharp separation
such as this can’t exist in small,
integrated cultures where both
the young and old members of
the tribe participate in common
ceremonies and celebrations
whose function is directly relat-
ed to the major events of daily
life and existence: “...each
member of the community
knows perfectly .. .which varia-
tions he can execute. As great
s the improvisation may seem,
it is thus restricted to wi
this framework that is simultan-
cously metric, rhythmic, and
melodic.
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“This technique is the fruit o
long apprenlue\hlp.. Jus
every child lea

hearing singing, the boy wllh I||\
Lllhu the girl with her mother.
Thus, the children progressive-
Iy acquire the repertory of for-
mulas that later, in their turn,
they will use and pass on. This
is the sole means, purely organ-
ic, of learning polyphony.™
(Th are I|mr nnus (mm
Ocora LP 558526 and di
umm\ African Empm» mmv
music.
The Four B’s: Beethoven,
Brown, Ba-Benzélé
his statement illustrates a

desirable balance between for-
mality and vitality: faced with a
choice of Brown (Jam
Beethoven (Ludwig van) as my
v records on a desert \:land
I'd say J. B. wins hands down.
But the balance of structure
with on-the-spot fun which is
transmitted by the polyphonic
after-the-hunt music of the Ba-
Benzele Pygmies endures
bevond both,
The Same Yards

I have this make-believe
idea: imagine a record store
with bin dividers labeled “News

papers’ (;,(md for a day or two's

listening). “Magazines” (keep it
around for a week or a month),
“Novels" (finds a semiperma-
nent place on your bookshelf),
and “Reference” (source works
to be consulted for a lifetime) —
along with appropriate_pricing
related to disposability. Perhaps
this method of classification
would cause music writers and
readers alike to think twice be-
fore devoting a lot of time to
preparing and/or digesting lots
of words about Newspaper-Q
(for Quality) music written in
serious art-criticism style, as if
Elvis Costello and Jackson Pol-
lock were cultural equals.

Given the limited choice in

lestern music between ener-
getic, trendy ephemera and
dead high-culture masterworks,
perhaps it's not so strange that [
notice a great many artists (or
people in other disciplines) who
in their own fields are quick to
discern Newspaper-Q (deriva-
tive, one-trick) from Novel-Q
(original, multileveled). yet re-
markably fixed on aper/
Magazine-Q music.

Perhaps this is the inevitable
fallout of the pop movement as
summed up by the elevation of
the Campbell’s soup can to icon-
ic (worthy-of-serious-consider-




It's a matter of degree: too much attention is paid by too
many to too narrow an idea of what possible musics

there could be.

ation) level—an individual’s
okay art statement in its time,
buthardly the stuff to build a
culture on

“A genuine culture,” wrote
anthropologist Edward Sapir,
“is the expression of a consis-
tent attitude toward life, an atti-
tude which sees gnificanc
of any one element of civili
tion in its relation to all others.
It is, ideally speaking, a culture
in which nothing is spiritually
meaningless.”

Beyond Conditioning

To anyone who takes this
it's obvious one must
attempt to transcend the fixed
game of technoculture, beyond
passive consumption of media-
ordained “right stuff,” just as
one’s emotional growth ca
build on or proceed from the
childhood “givens” via a wider
knowledge of possible re-
sponses.

It's a matter of degree: too
much attention is paid by too
many to t0o narrow an idea of
what possible musics (or fu-
tures, for that matter) there
could be. And that's because
few people really have a compre-
hensive knowledge of what's
been happening on a global level
all these year

Virtually all the pop music in
the West (excepting jazz, the
first modem collision of tribal
music with Euromusic) fits into
the song-with-accompaniment
form (chords and melody)
When kid-with-guitar sa
musician now." or a pop star is

ser,” some rudi-
mentary ability in this simplest of
forms is all that's being talked
about

This is somewhat the same
situation as having nearly
tention in visual art focused on
the collage form, or the
Polaroid. and all report
work in other forms—sculp-
ture, painting, and so on—
relegated to the esoteric

cialist” magazines
Brian Eno deserves the Tro-
jan Horse Award for being the

first to slip music of more unu-
sual form (Discreet Mus
Music for Airports
pop audience who
his song-with-accompaniment
efforts had previously captured.

What's Wrong with This
Picture?
One has the tendency to im-

axine both the past and the fu

ure in terms of the present.
Just as a vision of the pa
should not be conjured up a
all events took place in the glow
of the electric light bulb, a vision
of the future with people zipping
around in antigravity devices lis
tening to some hyper-song with

per-guitar accompaniment is
equally unimaginative. Are
there going (8 be Republicans
and Democrats forever:

Overvaluation of Cold-
Climate Thinking

Buckminster Fuller says that
evolution is basically a matter of
synthesis.
Although it may. at first,
seem an oversimplification, try
squinting your eyes to see the
big picture without the - confu-
sion of detail: what's happened
is that cold-climate tribes had to
develop technology in order to
control a hostile environment,
and now that very technology
has developed in ways which
enable them to impose th
titudes on warm-climate tribe
(who have, quite naturally,
evolved in n(hcr important but
undervalued way

Now is the time for the tech-
noworld to use its knowledge to
o beyond this pattern—to be
gin to see the unforeseen ways
in which the best of their atti-
tudes will become ours, and
ours become theirs, resulting in
modes which [ refer to as
Fourth World—a returning to
and a stepping forward at the
same time.

t seems natural to me that a
step into the future. musically
or in any other way. will have
some relationship to a deeper
comprehension of the rich mul-
tiplicity of the earth’s tribal
musics. Like a scientist who
must isolate a single element
from a compound in order to
understand its nature and how it
acts within a complex structure,
we should mak

shown toward the works of
Michelangelo and Gauguin—to
understand how these sounds
made the day brighter and gave
courage before the hunt: to un-
derstand which music mmu sor-
rows bearable and expressed
the m o ciéatan, hoor
the entry date of the first tran-
Sistor acio mto e vilage

A few ethnic-music record
labels and selected LP's:
1. UNESCO/ Barenreiter Mu-
sicaphon— Music Anthology
of the Orient
The Music of the Ba-Benzilé
Pygmies (BM 30 L 2303)
The Music of the Dan (BM
301.2302)
Music from Rwanda (BM
301L2301)
Central African Republic
(BM30L 2310)
Ocora-Radio France (catalog
available from Theodore
Front Musical Literatue,
N. San Vicente Blvd..
Bewrl\' Hills, CA90211)
Burundi (558.511)
Music of the Aka Pygmics

Northern India (OCR 69)

Pupm New Guinea (OCR

3 wnuwm Records/Explorer
5 5th Ave., NYC

mozzv
Music of the Javanese
Gamelan (H-72031)

Trica: Witcherart and
Ritual Music (H-72066)
The Soul of Mbira: Tradi-
tions of the Shona People of
Rhodesia (H-72054)

4. Folkways Records (43 W. 61
St., NYC 10023)
Music of Chad (FE 4337)
Music from an rquammu
Microcosm (FE 4
Lyrichord Rw,m, (141
Perry C 10014)
Ghana: Mausic of the North-
e Tribes (LLST 7321)
Divine Horsemen: Voodoo
Gods of Haiti (LLST 7341)
A wonderful nonspecialist look
at the music of the world is
avid Reck's Music of the Whale
Earth, Charles Scribnes
New York, 1977.

Born in Memphis, composer-
trumpeter Jon Hassell has spent
the last two decades working with
the world’s major musical figures
2 Stockhausen. La-
Monte Young, Terry Riley,
Brian Eno, and Indian vocalist
Pandit Pran Nath. His ethnic
and futuristic musical blend firs
appeared on Vernal Equinox
(Lovly Misc) and mors centy
Possible M med a New
‘mxk Tum-~ lww mp ten re
lease) and Dream Theory in
Vot o B £
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U Lotz oS ‘T\MA
... BUT MAKE SURE YOU’'RE
WEARING THE RIGHT OUTFITS!
Imagine this. You and your mate are sitting around in your torn

T-shirts from Camp Sequoia days, watching old “Lost in Space”
reruns.

§ MARVEL TREASURY EDF
&

Suddenly, one of you screams, “HEY! WHERE'S THE FUN IN
THIS?” So you pull out the ol’ EC horrors, jump into your new Heavy
Metal jackets and/or T’s, and you're in seventh heaven.

Heavy Metal is offering, just in time for Christmas, the newest in
fantasy wear. This lovely silver, satinlike jacket is equipped with a
cotton lining . .. and front pockets, too. Our original HM T-shirt is
also available.

So order today! Pick up a few for stocking stuffers, too.

A s
Heavy Metal
Dept. HM 2-82

635 Madison Avenue /
New York, NY 10022

Name
Address
city State__ Zip

The prices below include postage and
handling per item.

rd like Heavy Metal jackets,
__sm.__med. __Ige., at $35.00 each.
And why not _ __ HM T-shirts,

e Y red

__sm. __med.
__black, at $6.75 each.

New York State residents, please add applicable sales tax.
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Immonalily may not be absent from the
planet Earth, as previously reported! New
findings show increasing evidence of a symbi
]q(ic form of infinite life appearing in “cult”

status. This phenomenon bears a striking re-
semblance to the previously studied Egyptian
mummification process, although physical
preservation does not seem to be as impor-
tant as spiritual continuation. (Note: Report
#25Ez—"Life of a Pharaoh: Riches to
Rags.”) But the data confuse and contradict;
the natives fail to comprehend the signifi-
cance of a personality cult immune to the
power of deatl

Case in point: one male human (as far as
we can ascertain). Background: name, Elvis
Presley, now seemingly deceased. Cause of
death: a matter of great debate among inter-
ested humans due to their inability to recog-
nize long-term suicide combined with the
subject’s vast material wealth and fame. This
failure to comprehend the disorienting effects.
of such extremes persists, although endles:
examples have emerged in postatomic his.
tory (future reports will refer to present age
as AB—After Bomb). I refer you to previous
case studies: “Marilyn Monroe” (Mass Sex
Report #432A) and “James Dean” (Roots of
Teenage Trauma Report #5650

The immediate significance of the subject,
Elvis Presley? He was the major figure to
emerge from the newest postatomic cultural
nerve release: rock 'n’ roll (I use local
grammar).

He was created on Earth by standard
human reproductive methods (similar to the
way they drill for the energy source oil) in a
very recently civilized area known as
America. It is in the political boundaries of a
fairly smooth-running anarchy called the
United States of America. To be more spe-
cific, he came from “the South, ” the warmer-
climate region, which holds the dubious dis-
tinction of being very reluctant to let go of an
antiquated concept known as “slavery”
wherein humans can double as property.
They were forced to modernize their thinking
in a'struggle known as the Civil War, which
was not very civil at all and [ suspect had
more to do with whether blue or gray would
be the fashionable color for future military
uniforms, although the color green won out,
as it usually does here.

Rock 'n"roll has performed a major cultural
skip. one of the early steps in the recognition
of a group called the Third World, who actu-
ally live on the same world as everybody else
—quite confusing. The roots of this cultura
nerve release lie with the darker “black” hu-
mans in politico-musical forn Blues
(could relate to victorious side in aforemen-
tioned Civil War), Jazz, Gospel, and Soul.
These were all forms of protest or declara-
tions of humanity, due to the black humans’
misfortune of being victimized by this schizo-
phrenic system of slavery.

Elvis Presley was one of the earliest white
humans able to voice this same emotional
protest convincingly. Today, many white
humans take rock n’ roll regularly for nerve
relief, sort of like a musical aspirin (s
port #26K—Headache Inventions"). I can-
not say for sure what has caused this cultural
skip, but I suspect that like most new cultural
phenomena here, it was the explosion of the
atomic bomb. This gave all humans enough of
a “mental sunburn” to enable them to come a
little bit closer to the black humans’ experi-
ence, by considerably darkening their
outlook.

But the subject, Elvis Presley, was not
first recognized for his cultural skip but
rather for his overpowering sexuality, that
nasty human habit which is highly addictive, I

‘might add. I find nothing to verify that he had
sexual capacities different from other
humans’ although his external gyrational
powers in the region of his sexual organs
could generate impressive results from
amazed onlookers. He would combine this
gyrational movement with his musical per-
formances and, due to humans’ oversensitive
sex-detecting equipment, gained notoriety.
becoming known as “Elvis the Pelvis.” L also
suspect this had something to do with these
pathetic creatures’ fascination with anything
that orbits. They are constantly launching lt-
tle pieces of metallic junk to orbit around
their planet and they keep little dogs as pets
who orbit around them on leashes. I find it all
very dizzying

Of course, there are countless examples of
other humans whose overt (though mostly
unextraordinary) sexuality produced startling
results (remember Helen of Troy? Report
#3546P—"War Is Hell But Popular”). But
Elvis Presley’s effect was accelerated by his
ability to bring his private fertilty rites into
the private residences of other humans via
three technological achievements—motion
pictures, television, and phonograph
records. 1

1 have previously reported on motion pic-
tures (Report #56K—"Celluloid Life Substi-
tute™ and television (“Advanced Fircplaces’
—Report #899llmn), but allow me to tell you
about these “records”—they're quite
bizarro.

Records are round, saucerlike pieces of
vinyl. a by-product of ol the main cause of
worry here lately. O is formed by decom-
posed organic substances that seep toward
the center of the planet until they find some-
thing to rest on. Eventually this all tums to.a
gooey substance that is really quite tasty
(Report #XX99—"High Priority—Earth
Energy: What a Mess

Vinyl comes from this once living matter
and has a great ability to cause trouble by
trapping other living sounds when combined
with the proper electrical and magnetic hard-
ware. They are very much into containeriza-
tion here (Report #34AF—"The Package
Racket™: they even put a container around
their own body called “clothes.” So, natur-
ally, these “sound containers” are quite
poj

ypular.

Vinyl-powered Presley fame soon spread
like- an aggressive virus. Younger humans
were at first more susceptible to the Elvis
infection (and inflection, too), though now
this is irrelevant, as most of his die-hard fans
have reached middle age. (Die-hard fans are
fanatics whose fanaticism has a hard time dy-
ing; perfect term for this particular case
study. They are not to be confused with nor-
mal “fans,” whose fickle nature is their most
predominant ingredient.)

Aside from making a great deal of vinyl-
packaged-and-powered rock-nroll music.
Elvis Presley made a great many motion pic-
tures. 1 must admit, though, I have not
viewed too many, because all these little pic-
tures moving at such high speed make me
nauseated. And please—if you have devel-
oped any more effective motion-sickness de-
vices I sure could use them; the speed of the
earth’s orbit is ridiculous

B B s
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After twenty years of exposure to the pub-
lic, Elvis Presiey died. His death caused
great sorrow—these humans are not as cold-
hearted as we suspected. They felt a per-
sonal loss and I think may be the first link of
media as part of personality. Any loss to the
media is a personal loss, now. This began
with the American royal family (Report
#3B—"King Kennedy”). Somehow, Pres-
ley's technologically created abilty to be in
many places at one time (movies, television,
and records) had totally eluded the humans’
abilty to detect fraud. He had begun to exist,
to many of them, on a mass-personal level.
Since all humans consider themselves to be
members of the media family, they somehow
feel connected to the famous, The American
art packager known as Andy Warbol once
said: “In the future everyone will be famous

 for fifteen minutes.” Although I feel he was
probably joking when he said these words

1 (he's a great prankster). many humans and
especially Americans have taken this to

J heart. T cal it the “Mount Rushmore of the
Mind Syndrome. "

At the time of Elvis Presley's death, the
ferocious media appetite hungered for little
clse, and his likeness appeared with greater
frequency than ever before—the first sure
sign of symbiotic immortality.

“Allow me to present other examples of his
impending religious-cult status:

1. Another sound-and-image rock-n"roll
purveyor from England (Report #3597—
“The Folly of Empire”) has emerged. also
using the strange title “Elvis”! (Second name
is Costello, possibly derived from the now
deceased American tragic humorist Lou Cos-
tello,) Die-hard Elvis Presley fans do not re-
Jate the two Elvises together, and I have wit-
nessed no crossover of emotional response.
Personally, I don't find a big difference be-
tween the two. Appearance is similar except
for visual aid (glasses) on the Costello ver-
sion. But I o feel strongly that this transfer
of name is significant and can take the form of
forerunncr of religious development. Re-
member all the Mohammeds in the Moslem
part of Earth? And all the Jesuses in the
Spanish sector? I predict that a great many
Elvises will soon appear in the southern
American sector, and I want this prediction
put on my record! We must carefully monitor
this neoreligious activity, for a cult can be
quite harmless entertainment, but as we
have witnessed (Report #36KKK—"Killing
for Love™), an organized religion can wreak
havoc wherever its path might lead.

2. The Elvs clones. You wouldn't believe
it, but on Earth they clone from the outside
in! T saw one of these Elvis Presley clones in
2 place called Las Vegas (Report #33K—
“Gambling: The Human Love of Loss"). (1
enjoy Las Vegas very much; it reminds me of

in-law's apartment, and [ would

be happy to take any future assignments(
there, for it is one of the few civilized places
on this planet where one can get away from|
these annoying clocks and their constant tick-
ticking.)

T THW @ & |

Anyway, the Elvis clone I saw bore a strik-

ing resemblance to the once real thing, in
both sight and sound capabilities. But I don't
understand how these humans are so easily
fooled by these clones. There are many of
them around, and their ranks are growing.
Don't misunderstand—this is not a case of
deception o fraud as has been witnessed
on....where was that awful place?. . .oh yes,
on the Omega VIL. And the profit motive for
these clones is pitifully slim considering the
personality sacrifice they must make. The
humans are fully aware that these clones are
not the “real” Elvis, yet they do not seem to
care. Perhaps this is because the original was
mainly a product of vinyl and celluloid and it is
hard to make any distinction; or perhaps be-
cause Elvis himself was just a vision of these
advanced media in his own mind too. 1 am
beginning to suspect that the human brain
does not develop as one unit. At times I think
they will run back into the nearest cave dur-
ing a solar eclipse. as they did only a few time
periods ago.

3. Geographical-uman_transference or
“shrines.” The subject’s main habitat was not
far from his place of birth, in an area called
Memphis. (Also, Memphis was a city in the
advanced ancient culture of Egypt—another
example of the demigod system.)

Elvis’s own particular dwelling was a large
empire-scale place called Graceland (not to
be confused with Greenland). Graceland is
playing a part in the “Mecca Syndrome,”
which s not too unlike the migratory habits of
lemmings. The Elvis followers feel the need
to visit Graceland. This reduces their feeling
of loss. though I can't understand why.
Crowds of increasing size appear in front of
the gates of Graceland. (See the similar
scene in the capitalist-religious motion
picture King Kong: Report #35mm—
“What, Me Worry?"), as if they are waiting
for HIM to make an ppearan

E

Take note that in one of these pseudo-bios
which appeared on television an Elvis clone
played the major role. Could there be a clone
conspiracy here? They're known to get nasty
when pushed. (Give me the word and [l in-
vestigate further.)

The same technological achievements that
brought Elvis Presley to the public eve and
ear will continue to keep him and his cult
growing. His hero-worship willlikely surpass
that of all others we have witnessed, even

time sequences out of sync), and this coupled
with his “unnatural death” should perpetuate
his myth into infinity. Maybe this is how
humans understand infinity. They stil thrillat
the exploits of the famous Ulysses, who we
a0l know did not even set foot on Earth! He
had much too much class for such a low
adventure. :

T swear I have never met a group of beings
<o compulsive in their dedication to duplicate
themselves. 1 think this has something to do
with their fascination with their own repro-
ductive systems, which though primitive do
Seem to have quite a healthy half-ife and
\were the basis for Elvis Presley’s rise on the
Jadder to success and his swirl into infinity.
Indeed, they are a very nervous bunch,
which i$ to be expected from a planet located
50 close to its sun. L

Another point regarding a possible basis
for Elvis Presley’s “charisma”; most of these
rock-n"roll stars are either surrounded
directly by an electromagnetic field (many
play an electroric instrument other than theit
own low-voltage system) or they work in
close proximity to an electric voice clone

(microphone). The humans overlook the pos-

sibility that constant exposure to large doses

of atmospheric electromagnetism (remember

those ions!) can amplify normal personality
i

Although the humans are reluctant to ac-
cept the concept of infinity except on the
most theoretical level, slogans of belief in this
concept such as “He lives on!” or “Elvis lives
forever!” come from his fans. Strangely
enough, the one human who tried to spread

the belief in infinity, Albert Einstein (Report

23 MC: or The Poetry of Sci-
ence”), has attained little of the status Elvis
has (I've found no Einstein clones in Vegas)
and is only now experiencing a rebirth of in-
terest on the more religious level (this could
be due to the false rumor that he was re-
sponsible for the Bomb): note the evolution
of the literature called science fiction. Al-
though the concept of infinity is most com-
forting, humans find it frightening. Maybe it's
due to their overly oppressive gravitational
forces, which cause such phenomena as fall-
ing water called “rain.”

When the organic Elvis Presley was placed
in the ground but not expected to grow ]
(which is strange, since humans usually ex-
pect anything they stick in the ground to
grow), the opposite effect occurred—nhe did
grow. His vinyl is continually consumed in
new “packages, " and movies and books of his

life are beginning to pop up like seedlings.
- A A |_1

and charis traits.

‘Also, as we know, this constant subjection
speeds electrons of organic molecules and
makes them *

(hardly bearable creatures as they are) witha
Jow tolerance for such molecular activity se-
date these electrons through the use of
synthetic and organic drugs, psychiatrists, or [
<ome combination thereof. I feel that Elvis
Presley’s “unnatural death” may be directly
linked to this.

Tt wasn't until after his death that his drug
intake was made public, due to the secretive
nature of changing ones consciousness on
Earth, Oddly enough, what you do in your
sleeping hours is totally permissible—any
kind of dream life is without punishment (no
dream police here). Maybe an absence of
dream life caused Elvis Presley to go to such
extremes. Or maybe it was because his
dream came true.

That's it for now. I'm off to study some-
thing called “fast food." which they say all
tastes the same. I don't understand that at

all: everything tastes the same to me here.
at least all the humans I've consumed so far.
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FAGINZ T THOLGHT
YOU'D BEEN DEAD
FOR YEARS !

see
SOURSELF.




i

||““'.

A COMPLETE MAKEVER,. LIKE
‘L2 THE YOUNG LADS I TEACH,
CLOTHE, AND GUIDE. AND 1T
WON'T COST YOU MUEH, KEITHER.

HE TURNED US INTD,
A BUNCH OF S1S5%
A WE OIONT

VEN PROT!

WHO CARESZ AS LONG AS T
KEEPS US OUT OF DANGER.
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I REALLY FEEL AT PEACE.
WiTH AVSELE
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1S LENNY AN HIS BALD, WERE ARBNING EROM NEW YORK.. .WHERE THEN HAD JUST ENOUGH Tie o TRasH
THER ROOMS AT THE PLAZA BEEORE LEAVING FOR PARIS. THE HOTELS, OF ERANCE HAD A SIMILAR FATE
AORES C A  G AP EBGER N G BT de & RO THE ON-BOARD GATTLE
WAGING BETWEEN PARTISANS OF JACK. BANEL NS RN MARTIRE

FE st son
KEZ R 3
o e O
K ST =3

LAST FIVE YEARS (AT LEAST! o

KIT-KAT_SHE WAS A
B B R L
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HOTEL AND' FAST...

THE ARRIVAL
OF CHRIS
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INTHE QUIET,
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WITH CALLS
AND ALL
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BATHEOOM. MANAGERZ WHAT
e I
wez HAVE O 0O
MET MAKE YOURSELF
UéEP‘;KAL, QOLOMAN;

REAT IN THE *

PR ARy,

A
WASN'T A GOOD IDEA TO
WALK ARCLING IN THE

ONWY BILL WHITE, LENNY'S
MANAGER, KEPT A COCL

o,
ROCK STAR/
LIKE HELL THEY

I'T KNOW.
WHERE HE 15!
G
EAZgE WHEN

I KNEW
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NOT ALL ROCK CRITICS
BY THE BAR... ONLY
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K Z RECORDS INVITED A HUNDRED PEOPLE TO THE PARTY
E52 BRI RN R i ety G T 1 MORE THAN

NONIGHT.
e e B bR shomeD P T CONCEATULAT
) EL ROOKS ..

ELERIONE MRS, MALL
P AT A
THE BUFFET

R ROlIG PEATH e I Wt
il TR QLGS e

SOME GUESTS FORGOT
ABOUT THEIR FOOD
WHEN CHRIS ARRNED...

L
N
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LOT...
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BARTENDER..

MARIE-LINE DIDN'T SEE CHRIS LENNY
THAT DAY, BUT SHE TOLG HERSELF
SHED HAVE BETTER LUCK TOROR-

iy
N/ Al
EARLY THAT MORNING,
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THE SWIMMING POOIL... HEARD
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by Lenny Kaye

Paintings (and
thunk of) by
Jim Cherry

He was the Hunter. Sometimes it
would be stacks of old records, labels glinting
off shards of history, the vibrato sounds of long-gone
worlds echoing back at him. Each had its own mode of
ccommunication: cylinders, flat disks, 78 and 45s and 33s (some
16s), videar cassettes. Or it would be old books, their colors still lurid
with the displayed longings of a time and place, the written folklore of a
people universally the same, forever different.

Today it was ancient magazines, a passion all the more breathtaking for its temporali-
ty. These were not meant for longevity, he noted, even as they crumpled in his hands while he

turned page after page. Yet they far than some thi for
immortality do: an innocent naivete, the ability of a race to indulge its own foibles far better than any other
earthly animal does.

He liked the science-fiction magazines the best, especially as they grew more archaic, the author's fantasies
progressively more ecstatic in light of duller current events. He'd move from there to the sex periodicals, searching for his

favorite perversions through many decades. Then, relaxed, he'd head to the music magazines, a diary of man’s most abstract
art, and his favorite: shredded Hit Paraders, the yellowed newsprint of New Musical Express, the scrapbooklike Rock Scene, The Face
(still shiny after all these years, he marveled), Techno Times, the populist O Music Mine.. . .
Here, for instance, was a great one. The October 16, 1993, issue of Our Stars. Almost forty years ago, thought the Hunter. He
regarded the magazine sadly, as he would a lost child, leafing through it. They cared so much about what they were doing. What would
they think when it all fell apart a few years later?
‘There was no answer, just an empathy that transcended nostalgia. Sometimes he thought he came into this place to ask himself the
same questions, surrounded by the artifacts of a world that could never exist aj
He adjusted his breather, placing the magazine ina pouch of his raid suit. He'd read it more carefully when he got back to his quon hut by
the edge of the 'burbs. If he went out tomorrow, he would find some of the records in the review column. That would be a treat. Then he
could turn on his "cap, read the magazine, and pretend he was there.
He knew just where to look. After all, he was the Hunter.

Mind Life
Tari Hitori
(Yen 4067-DE*)

The Japanese rock boom (or rok-i-wara, as “the
divine electric typhoon” came to be known) has
produced many spectral performers since the
advent of Machiko in the late eight

Even those who saw it coming (John Lydon's
self-exile to the city of Atami in '85) were not
prepared for the tenacity with which Japanese
original music took hold, rejecting Western scales
while at the same time taking advantage of Japan's
superior instrument-making technology. For the
first time, purity of tone within tone could become a
primary concern to Japan's synthesist masters,
‘whole symphonies constructed on the variations of
shapes within the sawtooth wave. It called for a
surprising delicacy, as nationalistic as it was
cerebral, and Tari Hitori demonstrated early on that
she had her traditions well absorbed.

Still, the jagged, unpredictable intervals of Mind
Life play havoc with the unity of mood she elevated
in such earlier works as House of Atlantis and Cave;
the result is unsettling, a quality that promises
rapprochement with Western music even as that
music is in the process of rejecting itself in favor of
more introspective metaphysics.

Mind Life recognizes the need to move on, to J

o

place in motion the wheels of change.
sound, this note of perpetual turning.




Really Play
The Arch Angels
(Tooth and Nail 34593)

Rock 'n’ roll has always been a music of violence
and anger, but it's taken the metropolitan street
gangs to bring the form into new and terrifying
immediacy. Based loosely on the late-seventies
punk explosion and it eight-years-later revival,
hardcore, this new generation of high-frequency
kamikazes are Really Playing their deadly games for

eeps.

The Arch Angels lead this terror brigade in both
casualties and inflicted wounds from their home base
of Gary, Indiana. Using digitally encoded

whose aim s to do ear-sha bodily

harm (on rivals such as the neighboring Beast
Eaters), they have blazed a bloody path through the
Midwest, arriving at national recognition in time for
t year's Mayhem Days. This prolonged riot, the
result of a gauntlet tossed to seven equally billed

bands, left scores of spectators and musicians

wounded. the final death toll estimated at eighteen

(with two lfe-support systems stillin operation).
survivors of that

'he Photographer's Pit” is ringleader
Dario Fabio's good-humored recreation of the
event. while the brutal “Ear Drummer” shows
where the group likes to aim its sonic assault. Don't
expect subtlety: in fact. don't expect.

March of Progress
The Silicon Chippies
(Foozy 2NO8)

Miniaturization is one of the stated aims of
electronics, but the Silicons have gone to extremes.
On each one-hour side of this laser disk are no fewer
than three hundred individual “cuts, " speeded up or
slowed until your brain is able to catch only fleeting
aural patterns, heard differently each time as the
impulses register emotionally (sublimated) or
logically (understood).

Several short pieces run together, or they might
fragment and be heard on their own. Longer

ions (“The Black Camel”) extend to more
traditional song length despite the mind's desire to
hurry on. As an experience, it is somewhat akin to
the jerking start-and-stop of a broken elevator, the
same vertiginous rush of blood to the head and
izziness.

The ultimate question is “Why?" By choos
radically to place form over content, the Chippi
enhance what they feel is a concept album based on
the parade of technology from the industrial
revolution to the present day. After all, it’s not what
you make, it's how you make it. That said, why is
the progression of textures so static? Progress
implies movement from place A to place B (or the
reverse, depending on your moral code). The Silicon
Chippies, running in place through the strata of their
sides, go nowhere, symbolizing a computer-age
obsolescence for the new assembly line.

o




July 27, 1980
Ocean to Ocean
(Mer 110)

Long rumored, presumed lost, and recently
uncovered when producer Ray Fourchette was
going through some old audio rehearsal tapes, these
are the celebrated frst performances given by
Ocean to Ocean. Though success for the band was
sl several years in the future, you can hear the
first tentative reachings for what would become an
imaginative fusion of the classical and popular music
¢ from which they drew their name as

s inspiration.
Hindsight makes this seem easy enough, but it
must be remembered that prior to Ocean to Ocean,
such efforts were either superficial (the ill-advised
rock opera”) or ridiculously top-heavy (Samuel
‘Turner'’s doctrine of “The New Pythagorean”).
Ocean to Ocean scratched the surface under the
tutelage of Glenn Branca in 1983 with their first
actual release, Singapore Exile; and once honed,
their technique was prodigiously applied in a quest &
bring together all musics. The aptly named “Ulyss
Symphony” needed practicaly fll annotation to
track its many academic sources, and when, in
1989, the group performed an early show at
Camnegie Hall for the musical establishment followed
by alate improvisation at the chic Zut! club for the
avant-underground, their cultural cachet was
established
July 27, 1980 contains none of the later
sophistication, however, and much of their sense of
adventurous fun, * &
inits blend of sarangi and Egyptian zither, and the
field hollers overlaid by Wilson Wilson are both
referential and enervating. Truly trance-continental

ILoveN.Y.
Various Artists
(Dem Eyes 4444)

Modern compilation albums have the lucky
attribute of introducing a music scene in sweeping
gestures. By the listening (or watching—this is
tracked from a documentary video) end, one knows
who's who, the range of goods and bads, and a host
of other subcultural trivia that are probably
out-of-date by their very inclusion. In the case of the
au courant Seven Gen (“-eration”) bands, this kind
of guided tour s essential for those who don't want
1o be run over roughshod by a syntho-cannon.
Musically. these groups are mediocre at best, not
even having paused to learn the basics of much
vaunted punk primitivism (... that of the Arch
Angels); still, it is interesting to uncover what a
trend-setting city like New York (actually, New
Bronx, where most of these bands are based)
makes of its blunter outland competition.
Predictably, the style is razor sharp, a fine line that
belies security; and under the banner of Unrealism,
combinations like Knit One Slash Two and Jugular
show they have the willpower to draw a comfortable
cad on the weapons stockpiles of their local arenas.
‘The Devil's Own, for example, offer up sentiments
like “Bone Drone"” amid the sound of real imbs
cracking. Also predictably. there are no creits on
the sleeve for such sacrific
Itis tempting to decry such mindless torture as
art for anybody’s sake. but after the bland.
survival-oriented grindstone that characterized the
eighties. it's even more welcome (o see the
shackles of self-restramt lifted. As the Rabies sing in
what has become a movement anthem: “Stick it
in/Stick it in/And let the Seven Gen begin!”




Faly THF SIGFF
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On the Siegfried Line
Blazing Bongos
(Carolon SMAK 2646)

‘This is familiar territory, a virtual Greatest Hits
from that pluperfect pop group of the nineties,
Blazing Bongos. Composed of twins Ve and Bern
Odalisque and their hook-laden henchman and
henchwoman, Rick Lime and Tara Scott, this band
has demonstrated the dictum that no matter what
style of music is successful, or how it may be
presented, the eternal verities of the Top 40 hold

Tue.

“Your Pet Regrets” was the one that begat the
band’s life-in-a-litter-box stance, introducing the
Bongos’ twin-pronged edge of wry emotionalism.
They hurt and feel, but they're as likely to pulla
smile from those tear-soaked orbs as another frown.
“My Nose Is Runny. It Knows You're Gone
step either way from the sniffles, while
from You” posits

Meanwhile, the Bongos know that lyricism is only
partially the path to people’s hearts (and credit
cards). Using the full resources of the Recreation
Studio (their programming of instruments is
especially noteworthy), they have also
compu-modeled key phrases, judging each chorus
for balanced sibilants and vowels. The result is that
you begin humming Bongo tag lines long before
you're aware of their meaning—a hypnotic trigger
that has you carrying the record out of the store in
the guise of instinct.

Like the original Siegfried Line, On The. . . is an
implacable defense that makes up in solidity what it
lacks in mobile imagination.

Rivets
Zowie Bowie
(Azrak 5054L-346)

And so the boy of legend grows to be a man.
Sharing his famous father's sense of commitment
and harkening back to David's early years as a
‘musician, Zowie Bowie was among the first Western
artists to embrace the Japanese drive into inner
space. As the dialog heated between increasingly
acrimonious cultures, swiftly scissoring
communications, Zowie was forced to choose
between two worlds. He opted for the East and
spent his adolescence in one of the many pop-music
conservatories that, dojolike, sprang up throughout
Japan in the late eighties.

He now returns to tell us his tale, or rather, in the
Japanese manner, unfold his perception. His theme
is the Idea, Idea-as-Theory if you will, the instant of
creativity. He has threaded his carpet so that where
one instrument begins and another leaves it's
impossible to tell, even in the total immersion of the
Mitsui Porta-cap Zowie models on the cover, sound
vibrations delivered directly to audio pressure points
on the skull, subverting the need for outside ears.

Rather than attack the problem from several
angles, as amultisong approach, he has opted for a
single threnody. an uninterrupted environment that
might well be the sound of nature on another plane.
It leads to a telepathic level in which all thought is
Idea, the unexpected commonplace: perhaps it
becomes a path to a whole new chain of being.
Zowie Bowie knows alot more than he’s telling, but
that, too, is the Japanese way.







AT THE MIDDLE OF
CYMBIOLA
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70 BE CONTMUED.



no . n 2 continued from page 33

WHEN HE LEFT HIS HOUSE, VICTOR RAMOS —A NATIVE BARCELONAN AND, SO HE SAY¥S, A DESCENDANT OF THE HAPSBLRGS#~DIDN'T
KNOW THAT HE WAS GOING IN SEARCH OF DEATH.

IR

% WDS,
S CoEATee A W CARLoS 1 B SPam AD ARL T  CERAR UL T HaDAHE
STARIED T SN LAPSSURG LN, AMIEH DED MW FARLOR . N AENCS THET WERE REPRESENTED B Mk LA, JOLNGER SN OF THE EMPEROR FRARE JOSEF OF AUETR A
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VICTOR RAMOS WAS, 1N NO WAY A REVOLUTIONARY, AND ALLOWED HIS LIFE TS OWN CONSIDERABLE FREEDOM, FOLLOWING NO
ONE ELSES ZULES OR MANIFESTOS,

HE TOLD HIS FRIENDS THAT T
THNGS, AND THAT NOT ONE

OF THE COUNTLESS PHLOSOPHERS SINCE KERACLITUS HAD UNDERSTOOD THAT ONE CAN NEVER ENTER THE SAME RINER ON TWO

Stic MOMENTS.

ﬁ4 \l:l (BMRH- DEL S I.A BATAuA Di I.GS SUPER NWDES'

\\.\r\a W comn STF m\»‘
‘WT"T'
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SATHS. SUCIDES! NSANITY! SSSASSNATIONS | THEY AR DESTROVING THE MNTHS AND SUNBOLS OF /& GENERATION. . A GENERATION
TR R ToNS D, AT, G SFREAD WiBe GUR SOCETY Wk TRER DEMALGS OF THE TrSsAiat

ESWANGU

DESAPARE|
SUR DEL SAR

1 LENINO!
3L EL AUTOGRAFD
50570 LA VDA
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2| HERBERT MARCUES, JEAN-PAL SARTRE, ALETD CARPENTIER, ALTRED HICHCOCK, TEAN
SER, MARSHALL MCLUHAN, SOHN LENNON

"THE DREAM IS OVER
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VICTOR RAMOS WAG KILLED, PUSHED TO SUICIDE, DRIVEN CRAZY, ASSASSINATED.

CANNOT KEEP /Y SILENCE, WITH NOTHING MORE THAN A FINGER, WHETHER TOLICHNG A MOUTH, OR PONTING TO
M FOREHEAD, COLNSELNG JILENCE O THREATENING FEAR. " HAVE SOU NOT A VALIANT SOULE ALWAKS MLST
HOU FEEL WHAT YOU "2AYZ Al 2 HAVE TO SAY WHAT YOU FEELZ "

TO BE CONTINUED NEXT KSLE
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Last year's public attention
focused on Voyager II's Saturn
flyby, the space shuttle Colum-
bia’s two orbits, and Reagan's
budget cuts sparks anew an old
debate: Do we need a space
program?_ To judge from three
new nonfiction books, the an-
swer is yes, yes, yes.

Potentially the most influen-
tial among them, Ben Bova's
The High Road (Houghton Miff-
lin) disastrously undercuts its
propagandistic intent. As befits
the executive editor of Omni
magazine, Bova displays a
masterly command of historical,
sociopolitical. and—of course
—scientific fact in a thoroughly
convincing argument for the use
of space as an infinite resource
for energy and social better-
ment, passionately believing
this to be intrinsic to our future
survival on Earth. The High
Road’s opening chapters, how-

ever, express such bitterness
over the delays and lack of faith
that have plagued the space
program since the Nixon years
—a bitterness that becomes un-
derstandable when Bova details
NASA'’s original prospectus for
the seventies and eighties
—that they manage to alienate
all but those who either already
agree with the author or trea-
sure a sense of “science club”
superiority.

Meshing agreeably with The
High Road are 2081: A Hopeful
View of the Human Future, by
Gerard K. O'Neill (Simon and
Schuster), and The Illustrated
Encyclopedia of Space Technol-
0. by Kenneth Gatland et al.
(Harmony Books). Both contain
not a whit of Bova's acerbity. In
2081 O'Neill, an eminent ph
cist, conducts a visionary exer-
cise as to what life will be like
among commonplace technolog-
ical wonders a century hence,

QUT 10 LAUNCH

were we to make decisions of
e sort Bova supports.
O'Neill's method is first to ex-
amine the overly wishful or
cautionary futures of Orwell,
Huxley, and others for flaws in
their reasoning and. keeping
within the strict parameters of
present-day science ‘and the
probabilities of social accept-
ance, then to take an exhaus-

55

The Columbia

Takeoff

You re in Florida, bored out of
vour brain, Suddenly, it’s
shuttle-launch time at the re-
cently redesignated “Kennedy

Spaceport Center.” With a cool-
er of six-packs, you cruise to
Cocoa Beach on A1A. At what
looks like land’s end, you will ar-
rive at Jetty Park, a Man Who
Fell to Earth ocean-front park
preserve directly south of Com-
plex 39, Columbia's cradle. Na-
tives and tourists unanimously
agree it's the most transcen-

tive. lucid tour through the (|lnld| spot to watch the blast-
most “average” future land- | off from. While many go berserk
scape O] Nel]l can imagine. When the Concorde-like Colum-

Subtitled “a bia lands, the thrill
history of space exploration, o! getting n up is what gets
the E) and -fact spdce
works in much the same way. | nuts off.

‘Those who find (or st

= imply curious about
B Skylab func-
tioned—will delight in this
beautifully laid out and metic-
ulously researched volume
—Robert Mo

The captain says, ‘The ship is
sinking." People sy e's a
pessimist. He says, ‘The ship
will float mdeﬁmtelv 7
optimist. But this has nothing to
do with whatever is happening
with the Iea.k and the condition
of the ship.” So, rightfully, be-
lieves William Burroughs. This
fundamental difference of opin-
fon between optimists and pes-
simists is evident in new books
about the seaworthiness of
spaceship Earth by three sci-
ence-fact and -fiction writers,
all of whom share the unques-
tionably appealing notion of get-
ting off the planet and into
space, outer or inner.

As the nation's chief advocate
for space colonization, Gerard
K. O'Neill is solidly in the opti-
mist camp. This is immediately
clear from the subtitle of his lat-
est offering: 2081: A Hopeful
View of the Human Future.
Sure, there'll be nuclear wars
and all manner of lesser disas-
ters, but, irredeemably hopeful,
O'Neill predicts that— despite
them all—technological achieve-
ment in the coming vears will be
of such sweeping magnitude as
to totally revolutionize life as we
know it, bringing about a new

order of plenty by 2081.
O'Neill's optimism is shared,
to some extent, by Ben Bova,
as is obvious to anyone familiar
with Omni's salvation-through
technology party line. But Bova
also writes fiction, and in Kins-
man (Dell), a new novel, opti-
mism is tempered by political
realities. The book’s astronaut
hero, Chet Kinsman, is dedi-

cated to the dream of founding a
moon colony. Like Gerard
O'Neill, he sees space as a

chance to create a new and
peaceful world, free of the prob-
lems so threatening to this old
But as the hook pro-
. such ideals are dis-

one.

to salvation, Kinsman dis-
covers, is a ruthless
backslapping and backstabbing,
at the conclusion of which he's
learned to live with compro-
mise. In fact, he fully accepts
the certainty that his cherished
peaceful little moon base is like
Iy to become “the biggest mili-
tary operation the world's ever
seen.”

John Lilly—whose vanguard
experiments combining isolation
tanks and powerful drugs, with

himself as the guinea pig, pro-
vided inspiration for the movie
Altered States—is a pessimist.
If we're to believe his “novel
autobiography.” The Scientist
(Bantam), he has spent the last
several years in inner space
obsessed with the drug keta-
mine, an anesthetic which—
unscientifically speaking—
chemically severs the cerebral
cortex from the lower brain,
conducing to incredible out-of-
body experiences. His main ob-
session, however (or so he
claims), has not been the drug
per se but the drug as a means
of contacting certain noncorpo-
real Others beyond the e.t.r.
(“extraterrestrial reality”). And
They informed him that a “sol-
id-st 2 in some far-off
galaxy intends, with the help of
our own computers, to sink the
ship: to occupy the earth, dry
up the seas, and enslave and
eventually kill all living things.
Or at least John Lilly. In the
course of his research, Lilly has
broken numerous ribs in y
falls and nearly dro\\"ned once.
In fact, it's a wonder still
alive at age sixty-one to write
his autobiography.

Jeff Goldberg

When Columbia makes a
right turn, thrusts into orbit,
and bends into the horizon be-
fore your eyes, you osmotically
nowledge the weirdness of
the curvature of the earth that
the astronauts themselves see.

—Daphne Davis

Additional Flights of
Space Fancy

Eoun waten, by Charles
Sheffield (Macmillan), leaves
the impression that abstract ex-
pressionist painters get their
ideas from some primal knowl-
edge that the earth as viewed
from space |(»0k~ I\k? the most
unima stract image.
Scientist- vmlu' Shelﬁeld pre-
sents images that expand man’s
sense of place in the universe.
Given this confirmation of our
basic beauteousness, no mysti-
n is required for inspiring

awe,

g
Space Liner: The New York
Times Report on the Columbia’s
Voyage, by William Stockton and
John Noble Wilford (Times
Books)—A solid, entertaining
hard-facts primer on the shut-
tle's evolution and launch, with
a little carping on the derailing
of the original notion of reusable
space transport (the Russian
deployment of manned rockets
forced us away from the X-15-
style flight toward the Mercury
program). Not much philoso-
phy, just the facts

— Brad Balfour




llustration by Larry Lee

Your worst fears ace rue
Next to the rock-critic racket,
Elvis’s last days look like a Billy
Graham crusade Bm educating
you ignorant,

s s one fihy job. Somme:
body’s got to do it, though, and
it usually falls to some geek with
enough arrogance and self-
importance to supply our gov
erment’s executive and legis-
lative branches for years to
come.

As an innately curious, ob-
sessive music listener since
childhood, I took up writing
about rock as a way of figuring
out just why I like ordered
noise—in essence, rationalizing
my gut responses. Most of the
clowns already doing it had
either horribly pedestrian tastes
or negligible writing ability
(often both), so here was my
chance to be paid for self-
examination (which I do any-
way) and simultaneously to
propagandize for the music |
liked (thereby countering all the
vears of moronic criticism I'd
endured in silence).

(oy Division!), and an expres-
sive, unusual voice.

A day doesn't go by, how-
ever, when one or more of
these criical principles doesn't
suicide down the dumper.
That's healthy, T think. In fact,
since I've become a world-
recognized rock-music author-
ity, my tight sphincter has
loosened to such an extent that
a well-crafted, appealing bit of
pop. like Olivia Newton-John's
Physical (MCA), can catch my
fancy without guilt-tripping me
at the same time. Not that 'm
ready to go out and buy her ap-
palling records—but it does il
luminate the virtue of flexibilty.
As does Frank Sinatra's new
LP, She Shot Me Down (War-
ner/Reprise). 1 never thought
I'd be able to stomach this sort
of Vegas-slick, boozy sentimen-
tality, but damned if the old
dog’s portrayal of a self-pitying
sap's drunken-stupor _crooning
doesn't get to me. Slickness
doesn't always conceal vapidity.

But it's in the borderland,
mainstream/outlaw territory
that I really get into trouble.
Records like the Cars’ Shake It
Up (Elektra) and the Ramones’
Pleasant Dreams (Sire)
shouldn't get anywhere near my
untainted turntable, given what
I've said. But through a combin.
ation of insidious pop insistency
and just enough character
0 set them apart from the rest,
they burrow their way into my

heart. I've fallen for the Cars’
Rick Ocasek’s voice (Bryan
Ferry with a whiplash) and Greg
Hawkes's grinning-idiot synth,
while hometown favorites the
Ramones have entertained me
with their tongue-in-cheek, mili-
tant regressivism since ‘75, I'm
forced to view these as flirta-
tions, though, and not as in-
volvements that'll stand the test
of time (check back in five
vears).

Feelings of loyalty introduce
complications with old faves Ul-
travox's Rage in Eden (Chrys-
alis) and Devo's New Tradition-
alists (Warner Bros.). From a
totally detached viewpoint, each
record constitutes the respec-
tive band’s weakest effort:
emotional wrinkles ironed out,
concept formularized and emas-
culated. But there is something
in the Ultravox that compels a
daily turn on the table, while the
Devo has long since been bur-
ied. Nostalgia triumphing over
reason? I frankly can't el

Bow Wow Wow's debut, See
Jungle! See Jungle! Go Join Your
Gang Yeah! City All Over, Go
Ape Crazy (RCA), poses a more
convoluted ambivalence.  Basi-
cally, 1 hate it—from the Mal-
colm McLaren contrived adoles-
cence to the conspicuous tribal-
ism, all ringing less true than
Reaganomics. But so what—I
spent a whole goddamn day last
week whining “Chihuahua” to
myself on the subway, proving

that a conceptual offense isn't
automatically an aesthetic one
as well. (I pray for more rec-
ords like Prince’s Controversy.
on Warner Bru which I can
hate on all levels, no matter
how many pu)ple tell me it's
“hilari
Mus\c rhaz challenges casual
listening habits is more up my
alley, and naturally it confounds
most record buyers. at's the
point of purposely offensive
things like Zev's The Salt of
Heavy Metals (Lust/Unlust), a
barrage of Neanderthal pound-
ing calculated to frighten rowdy
neighbors of all species? Or
Wire’s studied exercise in slop-
py brutalism, Document and
Eyewitness (Rough Trade)?
There’s little to say about
people who can't differentiate
between intensity and offen:
siveness, or flee for the dmx
cabinet when things get ugly. Is
it they who suffer because they
shut down on the Residents' bril-
liant Mark of the Mole (Ralph)
before it gets a chance to
spread itself out? Or does the
band suffer its obscurity? I
know this stuff isn't for every-
body, but does that mean I can't
review it favorably without ap-
pending “Buy at your own risk”
to the rave? If I do that, then
should I also announce “I hate
the Beatles” every time I re-
view a pop record? Like I said,
it's a filthy job. Wanna trade?

—Lou Stathis

Wandering
Minstrels
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of modern mus

(with a satchel
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and Joe Vitale.

get lost in a

hree recent rock videos il-
lustrate problems inherent in
shooting a rock band live
Granted Willy DeVille, Ian
Hunter, and the Rockats aren’t
the most theatrical rockers, but
the camera angles, directing,
and editing here show clearly
that it takes musical and visual
imagination and empathy to get
a group across, beyond the one-
dimensional concert view.

Although in Live at the Savoy
(Warner-Amex) Willy DeVille
exudes street reality through

VIDEDFIED

every sweaty, zitty pore—lhe
cool hepster reborn into a world
he never made—the camera
doesn't need to swoop in to cap-
ture his delivery from one
close-up to another. DeVille
emanates such hipness he
doesn’t need the camera two
inches from him—he’s the kind
of guy you wouldn't want to get
that close to—so the director’s

nnly -.hm produces a flatne:
stead of impact. The editing,
which is consistently executed
behind the beat, interferes with
the dramatic timing of DeVille’s
delivery. Director Bill Boggs
could take a hint from D.A.
Pennebaker and Ricky Leacock
directing Jimi Hendrix or Otis
Redding in Monterey Pop for the
relative merits of the close-up,

and how to avoid showing too
mmuc ofth backng group when
flming aivelig peror

T
Boggs's direction of lan Hunter
in Live at the Dr. Pepper Festival
(Warner-Amex), except that he
is faced with other dilemmas:
Hunter’s schleppy back-up
band; and a large stage where
each musician is two arms’
length from the other. A skilled
hand is needed to make Hunter
look good even with a visual foil
such as his previous side-
men Mick Ronson and Hilly
Michaels, but with this bland
band he (and the film) becomes
immediately dismissable. Todd

Fu rty years after its demise, the Greater Asian Cﬁpmspemy
Sphere has risen from the ashes to bomb Pearl Harbor once again
—this time with space-age gadgets. And hard on the heels of the
hardware come the Casio VL-Tones of techno-pop, the first truly
Japanese entry into the world-music market.

‘Techno-pop’s pioneers, the Yellow Magic Orchestra, after an un-
happy earlier experience with disco, show influences of Enu, Un.w
vox!, and Rap music on their latest release, BGM (U.S. A&M),
influences that they've translated into a disciplined synthetic sound
riddled with harmonic genius—and incomprehensible lyrics. As in

§ WWIIL, communication seems to be a problem for the Yellow Peril;
Sheena & the Rokkets, influenced (ke YMO before them) by

(OPTLT003) and Deutsche Amerikanische Freundschaft's second Devo's Space Junk, pronounce their version “Reedjo Yank” (Jap-

album, Alles Ist Gut (Virgin), have a klanging electronic Khmer ’ 2 anese Alfa Records). Even so, they have a fresh, vivacious sound

sound chained to the drive of the Sex Pistols. D.A.F.s darkly more appealing than the spastic thythms of the Plastics (U.S. Is-
nihilistic lyrics echo the slogans of the e 7 land). Both groups’ subliminal eroticism adds a new weapon to the

“Movement.” invaders’ arsenal.

If Kraftwerk is the VW of this bombastic analogy, then Tangerine The Japanese fare better when they eschew English altogether,
Dream is surely the Mercedes-Benz. Their creamy, melodic sound and solo synthesist Kitaro proves it in his Silk Road trilogy. Parts 1
tmck to the motion picture Thief (U.S. Elektra) has fnally fixed and 2, released as single albums (Jap. Canyon), have had such impact

me American attention on the world's premier synthesizer group; abroad that they were recorded as a symphony by the London Phil-

0 haunting sequel, )) may capitalize on it. Fellow harmonic, and Part 3 is due any day. This epic is as delicate and

synthesist Klaus Schulze r:‘bouns Strongly from the debacle of his exotic as Zen mysticism. You canl read the liner notes? We'll all be

Dune album with the digitally recorded Dig It (digit—get it? Brain turning Japanese soon enough. BANZAI!

Records). So, Achtung, Jungen—and HEIL HAGEN!

So you think we won the Second World War, huh? Well, if we
had, we'd all be driving Hupmobiles instead of Toyotas and Volks-
wagens, and America’s streets might be safe from the sound of
Kraftwerk's “Pocket Calculator” blaring forth from Sanyo gha:llo
blasters. But the German group's new-wave-disco hit may be onl;
the spearhead of a modern musical blitz; das neue Reich & Roll
seems poised for an electronic invasion.

In the vanguard is Lene Lovich's crony Nina Hagen, famed for her
televised display of masturbatory techniques on a recent European
talk show. Her latest, Unbehagen (German CBS), takes her a step
farther from the Tubes while continuing to showcase her early East
German operatic training. Der Plan's Normalette Surprise EP

Rundgren once suggested, “If
vou have a dramatic presenta-
tion where an actor does a bad
job of portrayal, you can't just
cover it with psychedelic
falling across the screen.” An
exception should have been
made in this case.

‘The Rockats attempt onstage
excitement in Live at the Ritz
(Island Video) but fight the
cameras with every move. As
soon as lead singer Dibbs does
something interesting, the
stand-up bassist blocks the shot
with his instrument. Directors
Mike Liebert and Tommy
Wiener switch from camera to
camera with such abandon that
i's impossible to get a focus on
the group. To judge rock videos
by these three examples, the
medium would seem to be in
such a crude state that one
could do better with sports-
event producers handling the
equipment.

In the past two years I've
learned enough to begin draw-
ing tentative parameters defin-
ing my tastes (instincts deter-
mine ideas, not vice versa). The
bottom-line attraction for me is
sound texture, the tactile sen-
suality of music. Neophiliacs
such as myself require that
good music be somehow
unique, perhaps stylistically de-
rivative but expressively speci-
fic to itself. Introspection is im-
portant—reaching either into
oneself or outside the main-
stream for a statement beyond
transitory pleasure (the goal of
most pop music). Emotional
depth and honesty should also
be present, and the music must
withstand repeated listenings in
a variety of circumstances. My

RKrauts

sizers (funny noises make me
ot), compelling rhythms (no
special variety, just ones that
are viscerally involving), a
tragic/pessimistic world view

(Most Japanese releases are available from Greenworld Record Dis-
)

(Most German releases are available from JEM Record Distributors, tributors, Torrance, Calif.

South Plainfield, N.J.) —Rod Kierkegaard, Jr. —Jon Tiven




As the techno-revolution
goes on, so o those capitalizing
publishers ready to focus on an
ever more specialized world
Now for the techno-freak an

vear, Box 2806, Boulder, CO
80322)—a simple consumer
guide to machine fetishism.
From digital recording to auto-
erotics, it's there for the fad
al diehards

alike comes
Techrmlogy Illustrated ($15 a

Re
should check out High Tech-

nology ($18 a year, Box 2810,
Boulder, CO 80322). the hard-
core journal for the truly addict-
ed techno-freak. Language here
is more on the order of Scientific
American than of Omni, but it's
not altogether dry.

Addend A

— Brad Balfour

R.oiioietine
lands: In this case, Maine and
Pittsburgh, Pa. The matter at
hand: horror Meister Stephen
King and all his projects under-
way. 1) Creepshow (King's
~comics-inspired multistor-
ied script as directed by George
Romero) is in postproduction,
thus leaving King time beyond
his acting role (he plays a main
character in one of the seg-
ments) to finish his comic-book
script writing toil: that is, doing
a sixty-four-page adaptation of
his filmscript with artist Berni
Wrightson—and there could be
no better choice. New Ameri-
can Library will be publishing it
as a large-size paperback. 2)

Romero will be directing King's
screenplay of his book The
Stand. 3) Dino De Laurentiis
has bought the rights to make
The Dead Zone. 4) Deals are in
the works for Firestarter and
Cujo. 5) Meanwhile, King is
putting finishing touches on a
four-short-novel collection ten-
tatively entitled Different Sea-
sons, to appear in August '82. 6)
And in the midst of all that, he
and Peter Straub are pursuing
their. on a novel

Lo vite postuie siate
of gr youser Press has
leapt into that hallowed realm of
magazine enterprising— the
giveaway. Now comes the step
forward as Trouser Press (315 a
vear, 212 Fifth Ave., NYC
10010)—one of America’s fore-
most, and few, journals of !he
rock underbelly—joins the
flexi-disk revolution by intro-
ducing, in its January '82 issue,

a series called “The Flexi-File.
Orchestral Manoeuvres beg;ns
the run; it's followed up by Holly
and the Italians, Japan, and
more to come. The series
boasts the not-available-else-

where tag. Erstwhile Trouser
Pressers say this is only the
eginning of TP's flexi-treats.

And joining the flexi-fad, New
York Rocker has intro-ed its
disk—a two-sided, four-song,
thirteen-minute-long set of
songs by Hazel O'Connor, 999,
the db's, and lan Gomm. Done
in cooperation with Albion Rec-
ords, it appears in NYR's issue
#47—for subscribers only ($11
per year, 166 Fifth Ave., NYC).

More to come, possibly with
Stiff and Lovely Music.

Good for them, good for us,
but tape the disk after the first
play—they wear down very
easily. That's something Flexi-
Pop readers in England know
about, for it was the first rock
"zine to do the flexi-fun in each
issue. Issue #12 even had two!
(Get "em from 38 Mount Pleas-
ant, London WC1, England, or
Bonaparte Distribution, 5 Cros-
by St., NYC 10003.)

of—you guessed it—mystes
suspense, and horror, called
Talisman. 7) (Finally!) The
busy guy is also at work on
another novel all his own. Isn't
that enough? It's just a horror
thinking about it all.

At personaliodas
ments: Don't forget (as we did)
to grab a glimpse of Terry
Gilliam's book Time Bandits, a
very funny look at a surprisingly
funny film. And speaking of fun

—as in the Fun Boys Three—
let's get something straight
(something our editorial mite
didn’t): they and their first
single do make it, despite the
erroneous report of last issue's
Addenda.
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EDITORIAL

continued from page 4

options from the technologies at
hand. The fundamental struc-
tures that run our brains gi
shape to an ability to adapt. And
such collaboration reveals to us
that whatever traditional barri-
ers may exist can be thrown
aside according to need,

I've seen the power rock and
roll has incited and the wonder
sf arouses, consciously or not
about the intrusion of such high-
tech realities. But are we going
to be like dogs responding to
Pavlovian signals from our tech-
nological masters? Or will we
take active roles in the postin-
dustrial revolution? Both sf and
rock raise these necessary
questions about our future, and
offer synthetic options.

—Brad Balfour

Editor’s
Note

Aaah, those little mistakes in
life—such as our reporting that
longtime fantasy and science-
fiction artist Norman Saunders,
who did the original “Mars At-
tacks!” cards, is dead. Not true.
Thanks to our correspondent
Bhob Stewart, we found that art-
ist Saunders still resides on

still at it, creating those classic
images. We hope to see more of
him in HM. Again, our apolo-

gies to Norman. But as the old.
W}'mg goes. he took the news of
his death well.

And while we are on the sub-
Ject of mistakes—Adal Alberto
Maldonado's story “Stolen Mo-
ments” (HM, February 1982)
acquired a fow extra words in
panelfour. It should have said,
“Adolfo, don't you realize you
dreamt the world, so now " the
world can dream you?” Oooops.

One more to go: In our Janu-
ary issue the article by Lance
Chudnow entitled “Technologi-
cal Commitments” contained
two errors. The Linn Sondek
model is LP-12, and “Regal
Planar” should read “Rega
i

CHAIN
MAIL

Dear Julie Simmons-Lynch & Chain Mail

Since I am a charter subscriber, surely it
isn't drooly knee-jerk enthusiasm that urges
me to write: Segrelles’s “The Mercenary” is
the very best art I have ever seen in HM.
Complete, hyper-detailed brllant realism—

the covers of about half of my
novels rather than some of those
‘This sort of beauty-from-genius makes the
idiocy of “The Immortals’ Fete” and (the in-
terminable) "Rock Opera” acceptable, if not
bearable. 1 very much hope that if it ever
ends, someone writes a script worthy of
Kierkegaard'sofen beautifu pinting
AndrewJ. Offutt
Haldeman, Ky.

ock Opera” is the most entertaining and
coherent saciopolitical statement on-this
planet—U.S. News and World Distort and
Pravda notwithstanding!

Buckie Pashear
Gunnison. Colo

Agreed!

—ls

Dear Euphoric Envisionaries and M:
Plasmic Retributes of Heavy Metal

We think that Paul Kirchner's “The Bus”
envelops the full dynamic range of perspecu
latory cataclysm. In Paul's art, psychoantag-
onistic aspects of spatial distortion are drawn
to us through misceptions that occur be-
tween cranial lobes. Please tell Paul that he is
a major catalyst of Brainioactive Space
Spasms.

Bill Shure
Michael Siegel
Baltimore, Md.

Couldn't agree with you more, guys.

Dear Heavy Metat

You've been continually progressing this
vear and have weeded out almost al the gar-
bage that has infested HM. [Whetw! And we
thought we'd missed some!—Is) However,
series like “The Immortals’ Fete” I can do
without! It wouldn't be so bad if it weren't for
the grotesque art and wretched coloring.
The story itself is quite good, and I wouldn't

mind seeing Bilal write a story so long as he
doesn't do the the illustrations.

ichael E. lacca

Bloomfield, N.J.

Could't disagree with you more, gu.

Dear

Constructive Criticism: There’s too much
nd he's overrated. On the plus

anges” was one of the best things

i Fovarth e doing any more work

for you? [ hope so: it was A-1 essential

reading.

Robert Connolly
Lancashire, England

Matt Howarth's “Changes” provoked a totally
polarized reader response—people thought it
was either brilliant or the worst horsesnot ever
published. The editorial powers here are equal-
Iy divided. Personally, I'm quite fond of horse-
snol.

—Is

Dear Julie and John:

find little to enthuse about in HM any-
more. When 1 looked at the cover of the
August issue, in fact, what sprang immedi-
ately to mind was. of course, Epic. There
seems to be a concerted effort to make HM
out-Epic Epic. Consider the cute neo-

Wolverton “5:00,” by Mark Fisher, “Pigs on
the Wing." and Cud\ Starbuck.” Then, in
the 0. mb < l:u] for

“Shagsbe:
Am e Mercenar
e Galactit T i -Fever - Ave
any of these worth the space? Does anything
happen of interest, so far as story or graphics
are concerned, that hasn't been done. and
done much better, elsewhere and elsewhen?
And that October cover—nothing. | think,

ever embodied TITillation more elo-
quently or vapidly.

Larry Stark
Decorah, lowa

Dear Heaty Metal People:

T am getting pretty disgusted with your
cover policy lately. I have the last nine issues
before me, and every single one contains an
unclad or scantily clad lady. T don't think this
is a good representaton of wlia vour maga
zine is all about t Playboy. When 1
think back on some of your past covers by
the likes of Moebius. Wrightson, Druille
and others, I just don't understand why
vou're doing it. Keep the outside as diverse
as the inside. and everything will be just fine
with me.

Bill Tulp
Missoula, Mont.

It's simple, realls. In a word: money. Covers
cluttered with buns and jugs produce a notice-
able rise (50 to speak) in newsstand sales, our
accountant, David Stockman, informs us.
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Tarn, left alone by Moda, was attacked by a
strange creature, who was in tum attacked
by the unusual Muvovum folk. Now a pris-
oner, Tarn awoke in a cell with Moda. It
looked like curtains for both of them.

© 1981 Ricnatd Congen

SRR\ AN VA A
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o o

Welcome, my friends. Come on in and sit
down. Let me have them bring you a
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Im really so glad you came. It | Oh, pardon me. Where are my
seems like years since I've | manners? | am Jord. What are
had human company. jour names?

Oh, look who has come out to
see the company. This is
Jordella. Isn't she just the
cutest ittle thing?

1am Tarn of
Zegium. Thisis
my servant, Moda.

Idon't understand.
Who are you? I'm very glad
Whatis going to meet you,

on here? Tarn .. .and Moda.

There you are.
It's honey wine.
Taste it
Its delicious.
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Jordella, this is Tarn and Moda. Aren't
you glad they came to see us?

Kitchy, kitchy! She
just loves being
scratched on her chin.

She wants
acquainted. H

Do you like Tarn,
Jordella? Is
he the best?

Lo SNARE
e (RS
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shouldn't have
done that, Moda.

- -
T TN

Wait! Whatis
happening here?
Letus go!

She doesn't want
you for her
lover now.
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Muuta, Ifear
I'llnever see
you again.
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I'm sorry, Katherine
Ican't be what
you wantme to be

Oh, God! What has
happened to Zegium
and Zeg?

Zeg. Scon. Muuta, Dort, Moda, Lome, [ 4 And Tarn, he saved my life. Would
Taz...Blem. Krag...Naap...are they A they still be alive if | had stayed?
all dead? i

To Be Continued
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COLLECTOR'S ITEMS

#1/APRIL 1977: SORRY—SOLD OUT!

#2/MAY 1977: Russian astionauts.
puppet, “Conauering Armies. " the u
andmore. ($4.00)

Roger” the paranoid
fimate rock festial

#3/JUNE 1977 Macedo s “Rockbitz
‘Shells. the beginning of Davis s “World
Corben. Bode. more. (8300

the nighly praised
Apart. Moabius,

#419ULY 1877: Lot o Mosbus: “Arzach.”pus prt ne
omormow” also, the final installment of

Sunpor 5500,
#S/AUGUST 107 The saaa o
Long Tomorrow” conc nd
continue. (5300

Polonius* begins, “The
World Apart” ang “Den

#6/SEPTEMBER 1977: Foger Zelazny has a short story.
Moebius, a space opera. plus more World Apart
Den." and Polonius " (83.00)

#7/0CTOBER 1977: Fiction by Theodore Sturgeor
Hosbius s Aright Gaage.” e and Falanus ok
again. yet moro. ($3

#B/NOVEMBER 1877 Now Harian lson icton, nino
Zolor pages by Mosbius and Rimbaud. conclusions for
Petomes and ot Apan(53.00)

#9/DECEMBER 1977: Extra pages for the comp:
Forlune's Foo

Claveloux. and Moobius. ($3 00)

#10/JANUARY 1978: Morrow llustrates Zelazny.Lob and
d update Ulysses. Gonquering Armies” concludes.
Den’ continues. (53

#11IFEBRUARY 1978: Now acventures of ‘Bat:
Wraparouna cover ang center spread by Nino. plus
Voems. Corbon-otal (33.60)

#12/MARCH 1978: Swashbuckiing “Orion makes a
Gobut courtesy of Gray Morrow. and there s more
Barbarella.” more “Urm.and yet mare “Den (53,00,

#13/APRIL 1978: Our first anniversary issue! A
page et hom Paradise 5. ana - Baroaala. aives
i e -Don- wiaps 145 (5

#14/MAY 1978

Orion” and “Barbarella
hat. (§3.00)

Urm ihe Mag waves b
Cartense, and Alex o ips s

#15/JUNE 1978
Sturgeon's classic

n introcuces Shanraza
More Tnan Human' 5 tlusrated. more

‘Barbarella," and the origins of "Heilman
#1610ULY 1978: A napoy ending for Barbarella.” 2 320
ending for inetesumpon of Drulel s Ga and
o e HamanOnon “More Than Human.” and

Labon's Avaban Nignis (83,00

#17/AUGUST 1978: SORRY — SOLD OUT!

#16/SEPTEMBER 1578:Corbans Srabag. Moo+
Major. “Heiiman." Orior e Sioane on Gal" and
Nalan Ellson o6 (83001

#19/0CTOBER 1978: “Exterminator 17~ Elison's ilus
Wrated - Glass Goblin,” the debut of McKie's “So Beautiful
and So Dangerous,” plus the usual (53 00)
#20/NOVEMBER 1978: Twenty pages of the Delany
naykin “Empire, more ‘Sinabad. " “Exterminator. " Major
Grubert. Heilman' s final rebith, more.
#21/DECEMBER 1978: The stocking s ull wih Orior
Kirchner's Tarot,” and twelve beautful pages of Moebius
)

#22/JANUARY 1979: Trina_makes her debut here, and

Druillet concludes “Gail_plus McKie and Coroen. How
much can you take? (3 00)
423/FEBRUARY 1979: Galactc Geograghic. “Starcrown.

Corben's “Sindbad. " McKie's ~So Beautul and So Dan
gerous.  plus Mosbius, Bilal and Macedo. (s3.00)

#241MARCH 1579: Twenty pages of Chaykin llstatng
Bester's “The Stars My Destination,  Starcrown’ 11
Elisen slate show. (83,00

#25/APRIL 1979: Our second birthday bash. wih Chaykin
Wein's “Gideon Faust,  the “Alien’_portilio. and Val
Mayen s “Time Out * And much more. (53,00

#26/MAY 1975: s all Amancan (except o Dt s
Dancin Proust joke) fiteon entries. includs
Cormon, Morrow ne lustated. Al (83,00

#27/JUNE 1979: Fifty-four_pages of “Captan Future
plus more ilustrated “Alien.” and the final episode of St
Beautful and So Dangsrous. (53 00)

#26/JULY 1979 Bode's “Zooks premieres. Corben's
minad concules Mortow ana Moabis coninue, ke
Hinge debuts (53 00)

#29/AUGUST 1979: Gaza steals 1ho show with “New Atk
City.” plus Mayeri. Suydam, “Galactic Geographic
Bode. more. (53.00)

#30/SEPTEMBER 1979: ‘Einc Buck Rogers 3 lzara
famed Elis. and “Litlle Red V-3, alongside Montelier
and Mosbius. (53.00)

#31/0CTOBER 1979: Hallowean sirixes wilh a Irbute fo
1P Lovecrait, witn Moobius. Breccia, Drulel, Suydar
others (53.00)

#32/NOVEMBER 1979: Lot us que thanks for Corben's
Bode's “Zooks,” Brunner's ~Elnc " Chaykin
The Stars My Destination,  Moabius, ang more. (3 00)

#33/DECEMBER 1979: A Chrisimas package Irom Caza,
Corben. Kofoed, Suydam. Stiles. Trina. Mosbius. and
Ellison. plus "Gnomes and Giants " (8300

#34/JANUARY 1980: A new year —a new decade
e deout o o nw
ettan.

of Corben's

ne conclusion and mch 1

($3.00)

Rowlt

#35/FEBRUARY 1980: An eerie Couratin cover adorns.
‘s winter 1ssue. Corben s “The Beast of Wollion” begins
McKie experments with the A Pump. and we jon Matl
Howarth on a crazed acid rp. ($3.00)

#36/MARCH 1980: Why 619 “The Crevasse " taxe
Toannatte” For iho answer 1ead the Schuen Bros. Sii
Plus: Corben_ Matena, Mosbis. and Lee Marrs's “Goo
Vibrations  (53.00)

#37/APRIL 1980: Our hird anniversary 'ssue — thry-t
Champakou” in olor, the final instaiiment
s Caza, Bial, Howarth
Corben. Bade — and more! (83 00)
#38/MAY 1980: Does the Supreme Alchemist exist? Wil
Axle ever find out? Will “Champakou * roach the Doll of
Jade? Wil Joe strike out wih the alien Marilyn, 100? Take a
look We ll never tal (83 00)

#39/JUNE 1980; Champakou” m tate. whie
‘Captain Sternn” saves the day. And n ther revenge. he
Fiying Wallendas vs. Earth! (§3.00)

#HIO/JULY 1980: The Achamst Suprere contoues

Wilh Axle learning the truth about his sidekick Musky
Blare Braqresat meains. ans Mosbius raturns win
Shore Leave ~ (53.00)

#41/AUGUST 1980: Drule etune wih he st sl
‘Salammbo” while Moebius concludes “Snor
(and 8 imorviawod) Bral contmues. Progress'

Leave
(53.00)

#42/SEPTEMBER 1980
@ Bilals

The Alchemist Supreme

Shorts. while “Rock Opera gets stranger yet. (83.00)

#43/0CTOBER 1980: Our Special Rock Issue. packed
win goorios b Mocbius. Voss. Spain. Druil
Veates. H Colon, and Matena
ana ot 106 miased 53




#44/NOVEMBER 1980: With the Shogun spirt alaze,
s issue'’s cover, by Hajme Sorayama, is defintaly in ts
slement. Inside we give you some lovely Claveloux
Mosbius, Kaluta, Soringat, and Bila

#45/DECEMBER 1580: romiring Corberis lusaled

Grepax na," and Godard and
nmms wnat s Ry, bapa Pls “The Cuter o e
Fog." “Rock Opera, " and Mosbus! ($3.00)

#45/ANUARY 1981 Jorcraton retus wih Woman
i “Barg, Hah.” Plus

% and Aibera, Mozioros, and
narming on

Phenont" Do miss i (53,001

#47/FEBRUARY 1981: Wilam S. Burioughs discusses
‘Civiian Dafense.” while “The Horny Goo!
Mosbius character, gels

cial added atiraction! Pages from Js
o7 Liy et e o e o mvset 55 00

#4BIMARCH 1981 Tex Arcana. ot Fndeys pc

The Am-
s continue
pretation of Flauberts classic Salammbo comes o an end
Plus, Harlan Elison's o essay on violence in
Amarica. (53.00

#49/APRIL 1981: “Art and the Nazis.” Corben's
Bloodstar.” Gimanez's 'Good-bye. Soldierl." Harry
orih's “Stories from London." and an interview with Julio
Ribera Dint think we could do it in one shot. did ya?
(53.00)

#50/MAY 1981:The premiere of Chaykin's “Cody Star
buck” and Bl "The Immortals Fee” Plus: Suydam's

he Toll Bridge” and a Willam S. Burroughs piace on
immortaity_ (83 00)

#51/JUNE 1981: The first instaliment of the Richar
Gorben nerview in viw, im Sterarko’s agastatn of
Outland premi hanges” winds up.
Bl Cata:Chraywin. Grapan. 0 our v Jonn Workman
(53.00)

#52/JULY 1981: Stephen King terifies with “Th Blue Al

Comprassor,” Jim Steranko's adaptation of Outland con-

tinues, whils Chris Moore's fantastic pinup girl wraps i a
3.00)

#53/AUGUST 1981: Spinrad on the Immor:
hird part of the Corben inorview. plus a sixt
ot section on the mak
(s3.00)

Maiority: the
page pull-
ing of the Heavy Motal mavie

#54/SEPTEMBER 1981: Ricnard Corben's Den IL.” Jett
Jones s “I'm Age," Juan Gimanez s “Infantrymen! Inantry
terview wih the masters of hor-

H

10r.(§3.00)

#55/0CTOBER 1881: ‘Shakespaare for Amuricans” 10
fist episoce of Segre Merconary " a gallery section
devoted to thnnnnmmal plus Jeft Jones. Enki Bial. and
Steranko. (53

#56/NOVEMBER 1981: Jaronaton's “Eq of the World
Jftones: Sogretes, and 1!l rame reatof Lo and
Diane Dillon beautiully. (53 00)

#57/DECEMBER 1981: Strange encountors with Dobbie
Hary. Jofliey Jones, Segrelles, and Corben. Plus ne odd
ending to “Thelmmortals'Fete." ($3.00)

#58/JANUARY 1982: Our “Happy Future” Issue. Includes
nd The

by
i Srmoncon Sosore

#SSIFEBRUARY 1082 Bogrs win o urne adventyes of

in Diool in “The Incal Light” Wein and Cnaykin's Giceon
Faut gots gong—again. Fus Famandes, Jonss, Sonten
etal (5300)

‘4',“‘— A\

HEAVY METAL

Dept. HM 3-82
635 Madison Avenue
New York, N.Y. 10022

Ploase sond me th following,
Issue.

Forists ss Sl)vuu gerour o sarc-

doubles real nicely as a Sunday

HEAVY METAL

Dept. HM 3-82
635 Madison Avenue
New York, N.Y. 10022

a0 me the following:

e eleopiealoos Price
Of standby
inder

it each yoar
you wouldike)

This amount covers puchase plus shsing and -
dling. Allssus are mailed in profotive covering.

State___ Zip_

1 you do not wish 1o cut the coupon in this ad, but do

wish to order, please print or type all necessary in

This amount covers purchase pius shipping and han-
diing,

Name

Address

Ciy
state zp

1 you do not wish to cut the coupon in this ad, but
wish 1o order, please print or type all necessary i

a0
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PAUL KIRCHNER®

It's all in the name!

13714

Heavy Metal. The term itself is synonymous
with strength, the fantastic, the outrageous.
And what better way to describe our new belt
buckle!

Each weighty bronze buckle is 3" by 2" and
will fit any standard belt.

COMING

The April issue is so
chock full o’ new and
exciting strips that frankly
we don’t even know where
to begin. Let's see. . .

In addition to the

i f

I Y
dress down, as our frien
beside us so well display!

ly models right here

Heawy MatalSuckle
ept. HM 38:
5% Madison Avenue
New York, NY 10022
Please send me ____ buckle (s) at $10.95 each
(which includes postage and handling).

Name. =
Address dile

city State Zip

sales tax.

(New York State residents, please add applicable
)

glard. j

o
Moebius's “The Incal
Light” and Garcia's “Nova
IL,” we premiere Bilal's
newest strip, “The City
That Didn't Exist” (the title
says it all).

Plus: Nicole
Claveloux makes a
splendid comeback with her
surreal strip “The Whore
and Prince Charming.” All
the while we excerpt the
new illustrated book She
and meet via writer Toby
Goldstein the noted J. G.




As man
evolves,
sodo
his
reading
habits

|n his newest form, man is a class-act mammal. (Note the two-hatted, four-

legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That’s where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [] Payment enclosed:
635 Madison Avenue
New York, NY 10022 Charge to my

Three years (36 issues), regular price $39.00. COMasterCard# ____ MasterCard Interbank #

Now only $29.00 (80¢ per issue)
[ Visa # Exp. Date

Two years (24 issues), regular price $32.00.
Now only $22.00 (92¢ per issue) Signature

One year (12 issues), regular price $19.00. Name
Now only $14.00 ($1.16 per issue).

Mailing Address
Please enter my Heavy Metal subscription for
—_3years,___2years, 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
Canada, Mexico, and other foreign countries.



Bl ey ) e
Rock 'n’ roll unbound!

A look back at Elvis Costello, the Beatles, groupies,

and bronzed hippies!

Plus: A glimpse at futuristic records
and the possibility of Elvis-ites taking over the world!
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