s lusty I'm Agel

just how she (with a little help from Giger) did it.
Plus: Jeff J

The only thing that could be better than having
Debbie Harry on the cover would be to show
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AN OPPORTUNITY TO INVEST IN A TRULY MAGNIFICENT LIMITED EDITION

ARTOF LEO & DIANE DILON

Dillon will be a magnificent collector’s edi-

For 25 years, the names of Leo and
Diane Dillon have been synonymous with
fine illustration. They have won nearly
every major award in the field, including the
Hugo Award for Best Science Fiction Art-
ists. Ray Bradbury... Harlan Ellison... these
are just two of the famous authors whose
work has been visually transformed by the
Dillons.

The At of Leo and Diane Dillon features
over 120 illustrations, including 48 color
s and comments
) the evolution of their
techniques. An introduction by Harlan El-
lison and an article by Byron Preiss provide
a close-up look at the Dillons as graphic and
decorative artists.

The limited, signed, and numbered hard-

cover edition of The Art of Leo and Diane:

tion. Only five hundred copies of this
elegantly designed book will be issued.
Each copy of the signed and numbered
limited edition will be bound in heavy cloth
covers, embossed in gold with the Dillons’
private seal. Nlustrated endpapers, special-
Iy designed by the Dillons, will be featured
in the front and back of the book. A special
page in the front of every deluxe copy wil
be signed and numbered by the Dilons.
Every hardcover will be inserted into a
handmade matching heavy cloth slipca
addition, every copy of the book will be ac-
companied by a beautitul full-color print,
prepared only for this edition and signed
and numbered by the Dillons.

Prints by the Dillons have sold for
seventy-five dollars. The lavish collector’s

5

seventy-five dollars. This limited edition
will not be available in most bookstores and
i strictly limited to five hundred copies.

Please send me ____ copies of the signed
and limited edition of The Art of Leo and
Diane Dillon, including slipcase and limited
signed print. T enclose seventy-five dollars
per copy.

NAME
ADDRESS
CITY
STATE

7P

Orders may be sent to:
Heavy Metal, Dept. 1281
35 Madison Avenue

edition and the signed print are available for

New York, NY 10022
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U Lotz oS ‘T\MA
... BUT MAKE SURE YOU’'RE
WEARING THE RIGHT OUTFITS!
Imagine this. You and your mate are sitting around in your torn

T-shirts from Camp Sequoia days, watching old “Lost in Space”
reruns.

§ MARVEL TREASURY EDF
&

Suddenly, one of you screams, “HEY! WHERE'S THE FUN IN
THIS?” So you pull out the ol’ EC horrors, jump into your new Heavy
Metal jackets and/or T’s, and you're in seventh heaven.

Heavy Metal is offering, just in time for Christmas, the newest in
fantasy wear. This lovely silver, satinlike jacket is equipped with a
cotton lining . .. and front pockets, too. Our original HM T-shirt is
also available.

So order today! Pick up a few for stocking stuffers, too.

A s
Heavy Metal
Dept. HM 2-82

635 Madison Avenue /
New York, NY 10022

Name
Address
city State__ Zip

The prices below include postage and
handling per item.

rd like Heavy Metal jackets,
__sm.__med. __Ige., at $35.00 each.
And why not _ __ HM T-shirts,

e Y red

__sm. __med.
__black, at $6.75 each.

New York State residents, please add applicable sales tax.
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20, GOOD NIGHT UNTO
NOUALL GNE
HANDS, IF WE BE FRIENOS,

SHAKESPEARE FOR AMERICANS IS MADE POSSIBLE BY A GRANT FROM HEAVY METAL CORPORATION
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A SHAMBERG GREISMAN PRODUCTION A KEN SHAPIRO FILM

MODERN PROBLEMS
PATTI D'ARBANVILLE-MARY KAY PLACE
BRIAN DOYLE MURRAY - NELL CARTER .. DABNEY COLEMAN

Executive Producer DOUGLAS C. KENNEY Produced by ALAN GREISMAN and
MICHAEL SHAMBERG Written by KEN SHAPIRO & TOM SHEROHMAN & ARTHUR SELLERS
Directed by KEN SHAPIRO Music by DOMINIC FRONTIERE COLOR B ( DELUXE’

COMING TO THEATRES EVERYWHERE CHRISTMAS DAY ).



(onc MERCEDARY )

8 HEAVY METAL

Having saved the “damsel in distress,” the Mercenary fled on his newborn
saurian. Young and weak, the bird dropped them on a nsamy cliff, unable to
carry them any further. night,
Mercenary would not yield w the woman's flirtations, she became outraged.
The following morning, he returned her to her home.

ANDAGAIN TVE THWARTED
00

VALY A
BELIEVE THE WERCERARY
WL BE WELL REWARDED

51 r——
GuARDS BRING |
e

T oSS 5
Z HIS LEGIONS
s ATTACKING
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HE CANNOT F2y.

IKEEP FALLING, AND.

BuT I Woup 8= 0EAD BY
NOW I I WERE 4sT01pE A

COULD NEVER GREATHE
THIS FOUL AR,
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YES, WE HAYE SEEN THEM SLL PRON THE SV
1D OIE_THAT 15 W

THOUGH!
USTEN. LD e, eROm e THE By PECRLE 2
00N, WE ARE TOLD THAT 7O TRAEL Zﬁg‘ﬁu“g’ffif,‘/”’*’”é o it
Ykmﬂuﬂ THE MISTS MEANS DEATH. SOME FOOLS RRIORS,

HAVE BOAVED THE CLOLIDS, BUT THEY ARE

WEVER HEARD FROM AGAN.

|

I STLL OOW'T UNDERSEND, |
WY 0O YO THINE MY
PEORE ARE BEHIND THISZ. |
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PLEASE DON'T—~GO WHILE,
|, BEFORE YOU,

ce7 THEM TRY, Gl
T THEN TRY/

f%—

you—IVH
on oy steucs

Wl S oS
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You've seen them in the magazine, you've seen them on the golden screen, and now you can see them coming and

going! This durable, four-color cotton T-shirtis being air-expressed from Santa's workshop just in time for the Christmas
Order today!

Heavy Metal, HM 2-82 , 635 Madison Avenue, New York, NY 10022 small medium large

Enclosed please find my check or money order. Please send me. Captain Sternn T-shirt(s) at $6.00 (plus

$1.00 for postage and handling) each.

Name. oo

Address.

City s State Zip
New York State residents, please add applicable sales tax.

' you do wish to order, but don't want 1o cut the coupon in this ad, please print the necessary info
‘on a separate piece of paper and enciose it with a check or money order




@ moment?

Wnie searching fo the aueen's soweru sones, Den
Tam. and the others came across the ards and
a pit chock full o hungry

up's almost utie e

HEAVY METAL 17







On.thank you, David
| never thought it
would be possiole

if what you say
No, David. No sex | promised myself d is true, you need
never give my body ogain until [wasa only fo wait @

free and equal partn while longer

You must both concentrate on Earth. Den. put this
around your neck. and while clasping hands, you
both should count fo fen, ouilding your con-

ntiation with each number. The ¢
synchronize your mental powers

The sympathetic vibrations of the Nar st
ampiity . and you will instantly
info your other universe

One two three
four. five

Gox
and the pest
luck fo you

Remember.Den
an refurn

seven
nine

Now lie down and
tell me about it
and your trip.

eight
ten

HEAVY METAL 19




Tell the quartermaster we nee
Gazir. The level is diminist
GiopPed 1o under eigh

‘GODDAMNED BITCH!

Size isn't

20 HEAVY METAL



Outa. my way!

Run and tel
Lord Zeg or
Master Scon

No, do ot bother Lord Zeg. I will handlie
his.Fefch he Captain of the Guard

Den is gone. Ah. Captain Dort. | think we will have 1o lower o
and now Tam ground-search party fo find my delinquent son.
good Tam. It will consist of the people on this st

Also, we need 1o send another group to Wasturan

If it came 10 @ secession. which people 1o repienish our supplies. Take Zog. Blem. Muss
would side with me, and which with the. Thob, Krag. and Naap. You will lead them your-
old man? self. Dort

HEAVY METAL 21



Itis Master Scon's order. You four ride in

the direction of Muutaron and search

for Master Tam ifyou cantfindany trace
in four days, retum.

This is kindl of queer.The only people left on Zegium
except for the women and childien, are Scon's
immediale family and servants.

Something

seems odd

Eh ?7...Oh.. By the god
What a storm! Is it evening?

What mace me sieep solong?

©Oh,Lord Zeg. Im 50 worried. Master Scon sent the
men away on errands and the island seems to be:
driting lower. We dont understand the ma:

a.

m sure we have
1o last us fc
22 HEAVY METAL

Please search

my dear




Scon missing
What s he
up to?

Allright, you sniveling liftle bastard,Im going to fell
you this only once. Give me the Nar stones of 'm
going 1o start bieaking bones, beginning with
fingers, then wrists, ams, toes, legs, s, and then
think Il work on your ugly lifle face. )
.,

Waitl Wait,
please! | haven't
gof them

HEAVY METAL 23






PARTEw6HT X0 @l‘?R\JonNﬁNDLaY

AM DEAR READER, WOE 1S ME L AND WOE, T00,T0 THOSE apLESs ANHAB(TANTS
OF HANGMAN'S CORNERS FOR, SUSPECTED BY SOME BUT UNBEKI
A RIDEOLS PALL OF PURE EWIL HAS, STLENTLY SLITHERED P AND L
CURSED coustRouND THAT UNFORTURATE COMMUNITY. AND THIS EVIL Sots ey
0 007 FOR THESE ARE CALLOW FOLK~ CHILDREN, REALLY - AND CANNGT
AGINE THE HORROR THAT LIES iN WAIT FOR THEM, MUCH LESS PROTECT

THEMSELVES AGAIN
YET o Ver! PERHAPS ALL IS NOT LOST. ENEN NOW, I A SECRET SACRED
ODEEPBNEA EARTH, OUR MYSTERIOUS 'WOMAN IN WH!
15, TELEPATHCALLY PALAVERING WITHAPALLID VRETA BROM EvOND THE Wors o7
DAWN OF TIME , THE GHO!

AND WHAT YOU SEE THERE .
ILL ROB YOU OF YOUR WISDOM,

ILL RO
+ “WILL SHRED YOUR WITS,
WILL WRING YOUR SOUL FROM YOU.
" ” g

USE THESE THINGS
L HAVE GIVEN YOU, CUB.
MBER THE WORDS

HEAVY METAL 25
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AH. WELL, THAT T
MAGIC FER Y/

% Y-vou WANT TH
'DON'T YOU? GIMME
TDONOT BARGAIN OFTEN.
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HE BIG TIME EH? L

o S )/IT
EHO’WMTDGVOUTAKEMEFOR = { ANDYET YOUMANAGED

3
' SOME MISERABLE TRANSYLVANIAN TO PICKUP A DVSGUSYING
P~ g FREAK? _ - SOCIAL DISEASE {

4D TESE LITTLE WIRRORS
ON M‘l HAT ARE DESENED

28 HEAVY METAL



I OH YES YOu DID.
(A0 Vou GAVE T

1¢ @t awurpon déofly from [ 5
eart in unmmencedl’oes yres ), K AHEM. YES S

| TV BEEN. SOTVE
ovweorbzm /2 | HERRD. BUT ANY
%

¢
Ay
¢
;
&

£y
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T THE LAW IN THESE -HEl
AN YOURE FIXIN' T'BE DOG M1

30 HEAVY METAL

SPE}\K THE WORDS, CUB,
\ THE WORDS 1 GAVE YOU

~ DO NOT RESIST!
/ LOOK AT ME

HO? FOOLISH MAN ! Do JOUTHINK b
YOU CAN HARM ME ? “

M TO BE CONTINUED...



CHAIN
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HM Movie Madness

Dear Sirs,

With your Heary Metal movie, you are
bringing fantasy and rock 'n’ roll even closer
together than before, which it scemed to me
was your original intention. Any chance that
we'll be seeing more rock-oriented stories in
the near future? The likes of Devo and Stevie
Nicks would make fascinating characters.

Bob Thouvenot
asadena, Tex.

Yes, HM will be running more rock-'n’-roll-
related material. In fact, we will have a special
music section in our March issue.

Eds.

Dear Heary Metalites.

T've just come back from sceing the Heavy
Metal movie for the third time, and my min
is still reeling with joy and ecstasy. Boy, for
someone who has been involved in the mak-
ing of only one movie (the sacred Ammal
House). Mogel sure seems to learn fast.
Congratulations, Leonard, the Heavy Metal
movie is a masterpiece, a rock-and-roll sex
fantasia. The high element of fantasy, sci-
ence fiction, the unique, and sex combined
with the explosive sound track is mind-blow-
ing! 1 also shouldn't forget to praise Reitman.
Potterton. Gross, Blum. and Goldberg. They
t00 did a great job. Al of the stories (as told
by the evil Loc Nar) were faithfully and real-
istically reproduced from the magazine. Ex-
cept for one. though: “So Beautiful and So
Dangerous.” The original story had meaning
and depth; the movie version was void of this
except for some fine humor and Angus
McKie's excellent backgrounds. Besides
that, the film was perfect.

T also would like to say a few things about
the MPAA. They are full of shit! I've read
that scenes had to be cut from the movie
because the Association was wagging an
rating in the filn’s face. Also. when I went
10 see the film [ was confronted with “To sce
Heavy Metal, must have ID for over 17.
Since I'm only fourteen I practically had to

bribe a guy to get him to say he was my
father. Sheesh, I've been going to R-rated
films since [ was seven. And I'm rot going to
the Funny Farm. (Am [22)

Stuart Attine
Chicago, Il

Sirs,

Cut the fucking hype. I'm sick of it. How
can you be proud of Heavy Metal, the movie.
when just s presence degrades and defames
Heary Metal, the magazine? In the beginning
when you didn’t know what you were doing.
Heavy Metal was free; it was a blazingly orig-
inal concept (in America); it was daringly un-
commercial. Your editorials, written in a
crazy stream-of-thought fashion, gave the
impression that you wanted it that way. In
fact, in the November 77 issue your fear of
becoming popular precluded you from putting

arlan Ellison’s name on the cover. I can see
the same issue now with a screaming New

York Post-style headline blaring Mr.
Zllison's presence. But that was in the begin-
ning, when Heavy Metal was synonymous

with Metal Hurlant and meant “sc
metal,” a term completely dissociated from
Judas Priest and AC-DC.

Heavy Metal used to be a forum for the
new and different. Lou Stathiss music col-
umn gave deserved attention to interesting
“rok” bands that were not given exposure
clsewhere, due o their refusal to be medio-
cre and commercial. The Sex Pistols were
more closely attached to Heavy Metal's musi-
cal leanings than Van Halen ever was. But
the columns went away also, along with Ted
White, the most intelligent editor you've
ever had. Now he’s listed as a consultant. |
wonder what he does now.

And now comes Heavy Metal, the movie
What a piece of shit. What commercial trash.
I can see you're milking it to the last drop.
Movie souvenir books, posters, shirts, etc..
ete. It makes me sick. But this wouldn't be
so bad if the movie had some redeeming qual-
ities, if it was anything like the old Heary

ine. But it's not. Richard
“Den" is reduced to juvenile sexual
‘So Beautiful and So Dangerous,” to
a drug joke. Because of the green-ball bit
Wrightson's story lost its entire punch
Jesus. the movie

And now I'm stuck with the task of ex-
plaining to all my friends that the movie was
nothing like the magazine. “You've been
reading that stuff!” Yeah, 1 tell them—but it
was different. Remember Moebius, remem-
ber Arzach, remember Voss, remember
Montellier, Davis, Druillet! The entire fuck-
ing Heavy Metal movie did not have one damn
French artist!

And while I'm raving—who the fuck is
Brad Balfour? What does he know about
comic art, about any art, about anything? The
man is a moron masquerading as an intellec-
tual. Has anyone out there really read his
editorials? Tell me about the “intimate gath-
ering at the electronic roost.” Brad. I too
want the age of mass spectacle to be
doomed. And maybe more people will relate
intimately at home through “electronic sys-
tems interplay” than through “depersonal-
ized groupings” (Sept. '81). Jeez, I sure hope

s0. Brad. And Brad, while we're at it, tell me
more about “visual ecology” (Oct. '81) and
the balance between “organisms and inorgan-
ic elements of the environments.” Tell me
more about the balance between *

evil, light and dark, hard and soft.” Tell me
more, Brad, tell me more.

David Fl
Great Neck, N. V

Phew! Slow down, li'l dogie! In answer to one.
of your many jabs, the HM movie-ites did at-
tempt to employ Moebius, Caza, and the
Schuiten Bros., among other French artists.
Unfortunately, none were able to make long-
term commitments. — The Eds.

Dear Sirs:

Ever since [ saw Heavy Metal (the movie),
1 have been fascinated with Taarna. After I
saw it the second time, my fascination turned

session, then into something more.
not a day going by that I have not
thought over and over about her.

I have been reading Heavy Metal for some
time. but I have not seen anything like her. 1
love everything about her, but I cannot ex-
plain specifically. The beauty, the indepen-
dence. the warriorlike qualities (among other
things) are all lhmp that make me feel this
way. She is everything [ would love to be
with and even to be like.

I have thought it over time and again, and |
have decided that the only reason I can be so
upset and preoccupied with her (close to cry
ing a few times in my frustration) is that
there must be something serio
with me (which makes me even more upset,
realizing this). I cannot think of any other
reason. After all, it's only a character in a
movie, and an animated one at that. But
somehow that thought does not comfort me
‘much. I wrote hoping that you could help me
in some way, and for others who may have
the same problem.

I hope that after a time | will forget her,
but something inside me hopes that I will not
forget her.

3

H. Zahakos
Bronx, N.Y.

Dear H.Z.: No reason to feel funny about your
infatuation with Taarma. Heavy Metal a
fantasy. together or as separate entities, tend to
do that to people. As a matter of fact, 1 found
ﬂmny in American Pop real sexy. As a wise
. “Good animation beats the
s thing, by a long shot.”"

Dear Sirs,
1 have recently seen the Heavy Metal
movie (several times, in fact), and I was very

impressed. I felt that it was worthy of its
name, although I do not recall a sequence
entitled “Neverwhere,” by Comelius Cole,
which was described in the August issue of
HM. The drawings on pages 46 and 47
looked very promising. Could you explain
what happened to this sequence, and why it
was not used in the final version of the film?
Gerard Damiano

Yep, Cornelius Cole's “Neveruhere” was un-
fortunately cut from the final version of the HM




film. It was a simple case of fitting ten pounds
of sugar into a five-pound bag. Couldn't fit it
all in, so they had to snip somewhere.— The

Dear Ed:

An unexpected situation is to find a major
change in the format of a regularly produced
newsstand magazine. Generally things tend
to plod along regardless of staff changes.
desertion. of artists and writers, or even in
the face of slipping sales. Uniquely enough.
Heavy Metal has experienced a major over-
haul under the wise control of Leonard
Mogel.

In the past. the magazine evolved into a
k underground.” While normally this
would be a compliment, it isn't intended as
such. The glut of undergrounds in the late
ties—early seventies left us with a great
pool of talent, but it also produced a major
portion of (North) America’s illiterate com-
ics. Without editorial control, the criterion of
“readability” fell out of windows and dashed
creative brains on the sidewalk below. A
flood of incomprehensible, unresearched.
stick-figured comix attracted no one’s eyes,
but were published all the same.

To question the applauded genius of R.
Crumb, Spain, S. Clay Wi is
tain folly that can be matched only by dis-
cussing the merits of the (too many) poor.
uninformed talents that produced uncalled-
for work.

But to return to an earlier wordage (of my
own choice): “The magazine evolved into a
slick underground” comic. Past issues were
sprawling with (technically) poorly drawn, ill-
ved, perennially continued vignettes of

inimal interest (at best) and basically short
chapters (and half-pages) that contained no
order or continuity or followable charac-
terization.

At one time Heavy Metal exploited the
worst efforts of undergrounds but wrapped it
up in a formal package that cost too much.
The regular readers of comics 1 know
skipped numerous editions, and those that
did continue to steadfastly buy did so only for
the reprinted Richard Corben works that
they had missed in earlier years.

The changes in Heavy Metal under Mogel
can lead any reader to only one exit of
thought: “Why hadn't this happened earlier?”

‘The magazine was dead on its feet and
either a resuscitation was inevitable or
(under those then current standards) HM's
cancellation was. An abundance of predict-
able material was published—well, either
predictable or simply “without point.”

A certain example was the long-running,
continuingly boring “Changes,” by (I believe,
off the top of my head without the magazines
in front of me) Matt Howarth. What could
have begun as an interesting two-chapter
story dragged its artistic legs page after
page, month after month, to present itself as
a variation on the famed “Chinese water
torture.”

This magazine, Heavy Metal, has the finest-
quality printing available to comics, and yet at
said time it was searching out the worst
dreck it could find. No wonder comics carry
the air of a “bad word” in some very limited

social circles.

The new Heavy Metal proves itself as the
bookleteveryone (or at least D) has been
patiently waiting for over the past fifteen
years. There was much talk (fandom talk) in
the sixties about slick-styled comics, and
numerous attempts were made by small pub-
lishers (whose rapidly

Statement of Ownership

Statement of Ownership, Management, and
Circiation (Requred by 39 U . 3665)

1L PUBLICATION: Heavy Metal.
2. DATE OF FILING: September 10, 1981
3. FREQUENCY OF ISSUE: Monthly. A. No.
of issues publlshm annually—12. B. Annual

faded...). Always the potential of Heany
Metal has been without limit. The quality of
reproduction for comic artwork has been
elsewhere unmatched in (North) America.

Now the magazine of “excellent comic
strip reproduction” is giving its audience
what it requested in the first place. *
lent. comic strips.” It was folly from the b
ginning NOT to publish the top comic-strip
artists. But now we have them.

Applause comes for the present interven-
tion of Steranko, Jeffrey Jones. Chaykin,
(again) Corben, Simonson, and, well...you
name him.

s you know well,

the readers of your
magasine ( hope) ae not morons r struns-

“dopies" (ooking for guick licks: they
are serious people expecting their due of
Serious literature. and serious comics. The
appearance of a writer of William Bur-
roughs’s stature can only add important signi-
ficance to HM's political weight. There sim-
ply is no reason why anyone informed enough
to collect Esquire, Charles Bukowski's poe-
try. or Time or Mother Jones or Rolling Stone
should feel slighted by a two-dollar comic
book.

In the past several issues of Heavy Metal.
the said pamphlet has reared its ugly head,”
as it should. The current HM is Stravinsky
Firebird rising.

The current magazine fits well into any
treasure trove.

Itis. though, time for HM to reconsider its
audience. and a time for the motors behind
this publication to accept that its audience is
made up of (of course) Marvel Comics fans,
and some drugged-out hippie hangers-on and
S0 on; but more important are people who
prefer Nelson Algren to Schulz’s “Peanuts.”
individuals who select Selby over “She-
Hulk.” and Fassbinder followers who would
rather see the old Three Stooges reruns than
be exposed to (vt ancther) f(mlbh Carmine

Remermber that
Malcolm Maclaren made a good fortune by
providing the opposite.

Comics have never been something to
laugh about, as I'm assured Harlan Ellison
would announce.

Ronn Sutton
“Toronto, Ontario, Canada

Misc. Repartee

ear Ed:

T would like to know how Den, at the bot-
tom of page 40. HM Oct. ‘81, still has
prick on after his encounter with all those
little munchers,

John Casten
San Francisco, Calf.

J: Who are we to question what turns Den
on?—The Eds.
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DOSSIER

I
is the season to be crabby

o at least that's how I feel
this time every vear. The syn
fueled seasonal frenzy of self-
serving charity and consumerist
@ift @ving that seizes mind con-
trol (ke the beginning of Orter
Limits) so offends my delicate
sensibilities that even a Decem-
ber 25 resurrection of Elvis
would bring a humbug snar to
mylips

But knee-jerk negativity is
just as asinine as Pollyanna posi-
tivism. Unreasoned contempt
invalidates a
savs. because theye respond-
ing to their own inner anger
and not to anything relevant to
the work being gleefully disem
boweled. So the proper re-
sponse to Christmas Cheer ain't
Solstice Surliness (shucks)—it
must be a carefully rational
attack, skillfully directed only at
fully deserving targets. Benefits
to this abound—it not only sat
isfyingly purges the system
foul Tamors: 1 als0 provides &
theatrical venue for one’s aes
thetic psychodrama. The Trag-
edy of Taste, so to speak; one
short act of learning sandwiched
into ife’s intermission

Maost_people draw_bound-
By marking off whole
at once accomplish
convenience (entire genres to
ignore!) and gross stupidity
(narrow-minded geek!). My
boundary, drawn in bright red
and reinforced with barbed wire
and guard dogs. surrounds
country music. The stuff makes
me gag. Listening to it reminds
me of porking up on Big Macs
lowest-common-denominator
consumables. Take Tammy
Wynette's You Brought Me
Back (Epic). Please. Every-
where this one plays it safe: the
music sticks to cliches vou can
hum in your sleep. performance

B

so understated it's nearly invisi-
ble, and—worst yet—MS
soaked sentiment drips from
the vinyl like blood in a Sam
Peckinpah movie

I also got a problem with

(ahem) heavy metal. Music
me ‘motion

however,

ment
meisters like Judas Priest enter

the scene. Lead howler Rob
Halford brandishes hm totems
like a berserk shaman desper-
ately hexing his impotence with
used-up fetish-obiects. Point of
Entry (Columbia) lays off the
Aryan Leather Bovs in Bondage
cover posturing in favor of a de-
mure penetration image. Same
old thud-thud inside, though. At
least Ozzy Osbourne’s Blizzard
of Ozz (Jet/CBS) tosses some
melody, and even humor, our
way along with the raw meat.

a5 [ggy relatessto pubk=he
stalked the hm Stone Age with

Led Zeppelin's Neanderthal)
and the geezer continues croak
ing with undiminished lnacy.
Young huns like Def Leppard
could learn a few tricks from
boring old farts like Ozzy. in-
stead of trying to reinvent the
wheel using a square. Not an
original thought or lick can be
found on High n’ Dry (Mer-
cury). just another generation of
cardrumless party anmals on
the rise.

Heavy metal. like heroic fan
tasy. dead-ended itself into a
stone wall vears ago (the two,
not_surprisingly. share power
and domination symbology).
Extremism only remains. and
Motorhead rules! If played at
proper volume (peak), their live
No Sleep Til Hammersmith
(Mercury) will take care of trou-
blesome Third World nations
better than a heaping Haig-full
of nuclear weapons. This record
kills (in fact. the surgeon-gener-
al should make ‘em print that on

the label). The only platter even
distantly comparable, The De-
cline of Western Civilization
(Slash). documents the LA punk
scene. A whole crew of hilari.
ously incompetent bands play as
loud and as fast as they can! At
least Motorhead can all keep up
with each other.

Anybody out there who digs
this stuff should check out
Crass and their yankee debut
Penis Envy (Rough Trade)
Immensely popular in England.
Crass focus the anger and over.
whelming, power-chorded ener
v of heavy metal into sharply
intelligent. ironically humorous
political commentary (sexism.
this time).

ecords like the Moody
Blues' Long Distance Voyager
(Threshold/Polygram) make me
think there should be a manda-
tory retirement age for wimp
rockers. For more than a dec-
ade the M.B.s have worked to
smaoth out the rough edges
from their music. Coupled with
their winning way with adoles-
cent profundities, it makes one
heckuva vinyl neck wringer.

And now. the Big One (trum-
pets. please). Prizewinning
try in the contest for This or
Any Year's Most Aesthetically
Offensive Record: Stars on
Long Play (Radio/Atlantic)
This one’s so bad it had me ra
foaming, and hooting for
weeks. Get this: a whole damn
side’s worth of Beatles snippets
(twenty-nine of ‘em) all strung
together across a_somnolent
disco beat. Nostalgic button
pushing at its most nakedly pan-
dering. Needless to say this
thing s selling better than Kool
Aid in Jonestown. Donnie and
Marie! Come back from Hawaii
we need vou!

—Lou Stathis

VARIETY SPICER

1l Spicer recently
the

belly
lent grandeur of Szukalski’s

sinewy sculpture, the film noir/

crime comics link, and the mas-
sive output of Japanese TV ani-
mation not seen in the USA.
Having actively pubbed for al-
‘most twenty vears, editor Spi-
cer launched a precursor to the
undergrounds in '63. It was
Fantasy Illustrated, a comic
book featuring primordial Jeff
Jones art, transmuted into
Graphic Story Magazine (spe-
cializing in lengthy and wonder-

Fanfarel

fully anecdotal Q&A artist inter-

WS).

Although the new Fanfare
ty format hasn't pleased all
the ulder GSM readers, in
Number 4 Spicer boldly grooves
into graphic experiments with a
twenty-page insert successfully
simulating an old pulp mag.
FanfareNumbers 2, 3,and 4 go
for $3.50 each (from 329 N.
Ave. 66, Los Angeles, CA
)—a nice price for this cu-
rious chronicle of born-again

nostalgia.

—Bhob
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sense (terse. thythmic prose
ark. unrepentant images), sc
ence-fiction writer Dave Skal

ceks an answer to a trauma
tized world in his two books
Scavengers and When We Were
Good (Pocket Books). Back
drop: desolate emotional lanc
scapes with people feeding off of
various obsessions (in the first
the shooting up of memories
ned in RNA: in the other
the institutionaliza
dren as parasitic power figures
in a world destitute of naturally
born children). Skal features
characters trying to break frec

f such despairing scenes. to ne
avail. Yet for him, the search
continues regardless of the fee
ing

that ultimately nothing can
be resolved
Brad Balfour

|, —

tery. They serve as mirrors tc
the ambiguities and who-done-it
nature of our very own day-to
day lives. And what real life
avoids in the study of actual vil
lains and their victims, uwuf
mystery will provide. The
ke tewed heve e sl yel
entrenched in the genre and fea-
ture interesting geometric
ngles

Two mysteries set in alien
s are Gorky Park (Ran

sia, and Brinkman (Doubled:
inanot too far away but futuristic
America, South America, and
France. Both novels record ¢
treme sociological mutations:
wood ideas gone bad. And the
share a fascination
alth and power, however
diverse their settings may be
(Some things will never change
The hero of Gorky Park is a
Moscow detective not unli
Philip Marlowe or Sam Spade
His general optimism has long
since deteriorated. with
his marriage, but he is still will
ing to fight the good fight. for
Jack of anything more stimulat
ing. He battles corruption in his

own government as well as a sin
isterly interesting American fur
trader. Author Martin Cruz
Smith has included all the right
clements: there are a beautiful
girl and a good twisting plot. All
in all, it offers compelling read
ing. Best of all, the strangeness
of the Soviet system transforms
the reader into the stranger in
this strange land.

In Brinkman, setin the not so
distant_ American capitalist fu
ture, Goulart walks through his
terrain with the surefootedness
of Vonnegut. Democracy has
turned to fasci but there is
still plenty of room for our rebel.
lious hero, Justin Brinkman, to
play around in. This is no 1984
ish “no exit” society. Delightful
Iy. the enemy is a fast food call

OuUs
MANIA%
-5

" Goulart portrays the ev
olution of our culture as
fascinating and amu
perstar female
livers broadcasts either from a
shower (morning news) or from
abed while dressed in a negligée
(evening new
gles indeed.

P 4

Only a poet such as D. M
Thomas could have constructed
as fascinating a mystery as The
White Hotel (Viking). This inno
vative novel paints the portrait ¢
1 voung lady from Vienna, Lisa
Erdman, as she barely treads
water above her all-consuming
neurosis and hysteria, which
threaten to drown her. Similar to
the best-seller Ragtime. The

White Hotel uses real chara

ters, such as Freud, to establish
a firm footing for a tale so devas
tating in its humanness and sor
row that | doubt whether few
who enter its world will not re
turn somewhat haunted. Into
the realm of the unconscious
with that master detective Sig
mund Freud, we follow the clue
of the ego, id, and notorious
libido in The White Hotel.

Onward to Hong Kong, where
the cast of characters in Sei Fi
(Holt. Rinehart and Winston)
reads like a who's who at Marvel
Comics. The “All-Asia Science
Fiction and Horror Movie Festi
val” serves as the backdrop for
William Marshall’s latest Yello
hread Street mystery. Always

t-moving, with an intoxicating
Mardi Gras atmosphere, its

ters range from The Ob

1 and The Slime to the notc
rious Spaceman, complete with
ray gun, who follows detective
Chief Inspector Harry Fe
through this houlih crimina
terrain. Sci Fi
slapstick of the Keystone Cops
(gone Hong Kong) with the sus
pense of a Sam Spade novel for a
close encounter of the gonzo
kind

tt Murphy

valued

shock

W i i o

Tab Hunter's recording session
for the title song of John
Waters's latest film, Polyester, |
told the director about the only
time I ever went to his home
town, Baltimore, Maryland. I
was a preteen, and we stayedina
hotel that once had been the city
hospital; throughout the night
my mother kept insisting we had
had the unfortunate luck of rent-
ing the operating room. Since
reading Waters's memoirs,
Shock Value (Delta), 1 will not
hesitate to visit Baltimore,
Maryland, again. And I might
even go there on purpose. John
has generously outlined every-
thing a tourist to Maryland's cap-
ital city should know and needs
to know: shopping, night spots,
outstanding architecture, even
historical landmarks.

Regardless of how merely
functional Shock Value appears
to be, the author never lets the

reader’s mind wander or won-
der. With precise recall all the
way back to his earliest adven-

s

o5 Bt Kok e Fiiiie
the last vitriolic word, there
doubt as to what John Waters
thinks of you, your friends, and
your relatives

Now John Waters lets us in on
his genius philosophy. He tells
how he did it (the real truth),
how he got all those disgusting
moments captured on film—as
if anyone wanted to know in the
first place. As a semi-autobiog-
raphy Shock Value is hilarious.
With scathing humor the author
reveals what unique vision Pink
Flamingoes, Multiple Mania
Desperate Living, and now Poly-
ester share with the film lovers of
the world. And remarkably, I'm
left with the idea that John
Waters has a very big heart

—Deborah Harry

Divine, John Waters.

Photography by Christopher Makos

‘aiepiayieaT snosew Aq A

Frank Herbert

MYSTICAL HERBERT MIX

Fm a genre that calls itself

science fiction, novels written off
a mystical impulse and grokked
as such by the readership have
long been a staple of the sf
genre. Indeed. it could be sad
to be rather central 1o its spirt
tual, aesthetic. and comm
core. from Stapledon to Clark
from Stranger in a Strange Land
10 Dune. A ttanasio’s im

DE SADE /)

t should have been a darkly
divine meeting: the major wor

of history's grand master of vio
lent, erotic fantasy, fully illus
trated by one of today’s most
acclaimed erotic artists. Yet
<omewhere along the line the
whole project slips out of focus.
and disappointment results. It's
too late to start questioning De
Sade’s credentials, so | guess
the responsibility must rest on
Crepax: d his version of Justine
«

Hmh Kv\lu(u Crepax's drafts.
nanship and his imagiation are
of the highest order. His Valen
a forced the reader to drift
with the hallucinatory. hot-ater
noon fantasy. His strip

toon
version of Pauline Reage’s Story
0f O pioneeredillustra 1
in stnp form. Justine ought to
have crowned this phase of his
career, but somehow comes off
forced and repetitive. All the
usual ingredients are there: slim

formed by a seven-century in
tersection with a beam of physi

been

at really should
presented near the novel's
cginning as setup. Radix is
HM current rarity—an sf novel
f mystical vision. ambitiously
written and concewved in sin.

Dune. that is to sav. the first

novel in Frank Herbert's now

cemingly endless series, was
|

also such a novel, transforming

the consciousness of a gener
ion of young readers with its
irchetypal tale of Paul Atreides
the boy who becomes a messiah

ind then a god. God Emperor o
Dune—aka Dine [V—(Put
nam), however. is a hideous
textbook example of how mysti:
I vision degenerates into
mere religiosity via the pursuit

of Mammon, Pau

iis long gone

succeeded by his son Leto, who
has turned into an immortal
worm-thing: and instead of the
acid ¢ ty of Dune. we have a
tory sufficient for & 15,000
word novelette, padded out to
book length by the spouting of

and serv

ng manly as a bridge to D
V. which will probably be called
Sandicorms of Dine. Dwne is 10
God Emperor of Dune as Zen

o est. Come on, Frank, let it

Norman Spinrad

satrician figures contrasted with
wrinkled grotesques; flesh that
s sensually wzde(
though. the parts

e iotvaiion nd snthisass
Crepax appears starved o
spiration in De Sade’s eigh
teenth-century France. He
takes lttle joy in the trappings of
the period. There is none
gusto with which he approaches
the deco interiors, the forties
wtos. and the hondage-mag ac
cessories in The Story of O. Jus
all the marks of a proj
ect cooked up by agents and pub-
lishers and then presented o the
rtist as a fait accompli. Perhap
t's time that Crepax went into

tine bea

rint (at least English-language
orint) with his own work rather
than allowing himself to be
pressed into continuing to pro.

duce this series of S&M Classics
Nlustrated

Mick Farren



TATTOO SPLENDOR

wuh the pluralization of

the arts, tattooing has gone from
being a subterranean. semi-
outlaw art form (it was worn by
the Yakuza —the ancient Jdmn
ese ¢ mmm\ gangs. dge

My Ten
Favorite

Japanese
Monster
Movies

by Glenn O'Brien

Godzilla (1956) The first. the
best. Raymond Burr appears in
one of his more believable roles.

Rodan (1957) One of the first
flying Japanese monsters. this
fving dinosaur is still the most
handsome. Special effects and
solid_directing by the great
Inoshiro Honda.

Gammera the Invincible (1966)
This 400-foot flying turtle oblit
erated much of Tokyo but with
out malice. As the little boy who
befriended him put it: “Gam-
mera doesn't mean to step on
people. He's just lonely.”
great Batman-style theme
song, too: “Sayonara Gam
mera.”

Mothra (1962) An Inoshiro
Honda classic with tremendous
subliminal political and meta-
physical implications. The beast
is hypnotically controlled by
twin toddler girls and their
strange cult

King Kong vs. Godzilla (1963
King Kong gets 1o be the good
guy we knew he was all along

of membership) to something of

semilegitimacy. At least, that
seems to be the case with the
outpour of books on the subject
such as the current Skin Show

The Art and Craft of Tattoo

aking the world safe for
warm-blooded bipeds.

Attack of the Mushroom People
(1963) The first fungoid crea-
tures in a toadstool precursor of
The Alien, directed by Honda
Unfortunate picnickers are
transformed

Ebirah—Terror of the Deep
The world is threatened by a
giant lobster, the largest non-
kosher beast on record.

Frankenstein Conquers the
World (1966) He tries to, any-
way. Not the real Frankie. but a
very lacge imitation. Nipped in
the bud by Nick Ada

“The Rebel.”

Destroy All Monsters (1968)
The all-star game of monsters
with Godzilla turning good guy
and leading a beastly alliance
against the challengers from
planet Kilaak. Godzilla, Jr..
steals the show—rooting on
the sidelines

Space Amocba (1970) Not a
masterpiece film but the ugliest
star of them all—not so much
an amocba as a giant scungill

(Dragon’s Dream), by Christo
pher Wroblewski, and the past
release of Spider Webb's Push
ing Ink (Fireside) and Heavily
Tattooed Men and Women
(McGraw-Hill.

Webb. New York State’s mas
ter of the art. has gone so far as
o forge th
and the art by doing a show in
conjunction with artist Boris Val
lejo. But the connection with
fantasy is obvious., not onlv in
the mystic images now being
grafted to skin but in the whole
mystique surrounding the act of
tattooing. Once it carried the
sublime_significance of a sha
man’s blessing; now it still car
ries the notion of some trial by
fire. Certainly sven w
ing of it as a folk a
it aken with the mmw added
to skin. But. though these

- ties between fantasy

M.N

Nw! all horror films require

an obvious monster. The best
monsters come out of the mind,
not the body. Witness Joan
Crawford in Straight-Jacket

An irresistible dead-movie-
star horror flick. Montmie Dear-
est delivers buckets of surreal
mother-love child abuse. A nec
rophiliac’s delight, Faye Duna-
way. in synthetic wigs and tons
of Planet of the Apes makeup.
transforms into a fnghtful. wax
museum Joan Crawford in the
comic nightmare of daughter
Christina's poison-pen book
about life with mommie weird-
est

very horror movie needs an
outrageous set and costumes.
While the atrocious psycho
drama script and everything else
in the movie go flooey, the cerie,
t deco Beverly Hills movie-
queen mansion and the 1940s
retro costumes are drop-dead

books argue fast and furiously
for its acceptance not only as
some magic ritual but as an art
form done on just another of the
many kinds of canvases. it still
has room 1o evolve aestheti

ven if it never receives the
acceptance Webb yearns for. he
naintains a dedication to the
extreme—from his_devotiona
collection in Heavils Tattooed

o his consummate research i
Pushing Ink. Although Wrob.
lewski's book places tattooing in
the context of hardcover coffec-
table splendor. it doesn't com
pare with the range of pictures
and background of Webb's. The
former is a mere introduction to
the degree of obsession: Webb's
work is obsession itself

Brad Balfour

menacing. La Crawford. it
seems. even slept in monstrous
shoulder-padded pajamas and
trademark fuck-me high-heel
ankle-strap punps

Reliably mesmerizing, Faye

av gets real wacky when

trashes” her alter screen
goddess ego in Crawford's in
sane What Ever Happened to
Baby Jane? emoting. Lookin
like' the wicked witch of th
North. with her face covered in
white cold cream. Dunaway
Crawford commits the ultimate
atrocity. She beats the shit out
of poor lttle Christina with a can
of scouring cleanser. all because
hung a dress on the
wrong type of clothes hanger.

Truly great cult-movie trash
Mommie Dearest is right up
there with The Rocky Horror
Picture Show

— Daphne Davis



THE COFFEE-TABLE BOOK OF THE YEAR
...IN FRENCH

© isnaball yaie Ficnde wictehisbig, besHml st ok impatted from
Eranice: [t features hundreds of il seraclons, many inealor,
by this modern master

His virtuosity is keenly apparent in a broad range of subjects and media from
ne and book covers, a cover for a Jimi Hendrix
s for the ill-fated Jodorowsky Dune movie

movie posters to maj

album, costumes and de

Western comic strips, a calendar cover, fantasy and science-fiction are
drawings for a textbook on the history of civilization, and even some
wonderfully satirical ads for a French shoe manufacturer.

The book is an oversized 11%” x 113%” and is printed on high-quality stock
We have a very limited supply, so order your copy now at the astonishingly
low price of $19.95 plus $1.50 for postage and handling

Makes a wonderful gift

Moebius Art Book

Heavy Metal, Dept. HM 2-82
635 Madison Avenue

New York, New York 10022

Please send me copy(ies) of the
Mocbius Art Book for $19.95 each (plus
$1.50 for postage and handling).

Name

Address

City

State Zip



3

STRANGE ENCOUNTERS
OF THE SWISS KIND

by Deborah
Harry

and

Chris Stein

38 HEAVY METAL

Debbie Harry first came to Heavy
Metal with these photographs, we
all were overwhelmed by the re-
sults of their collaboration with
Giger. Giger, of course, was al-
mmy a highly esteemed contrine-
lor lo the magazine and had long
been considered not only a mega-
star in the field but almost in a
class of his own. Debbie and
Chris not only suited the general
musical tastes already represent-
ed within the pages of HM, but
had proven their credentials as
Ppurveyors of fantasy. (They have
Juast completed the musical score

the upcoming animated film
Drats.) So, when these photos
landed on the desk here, we all
said, “Sure, but how?” Well, it
was decided that nobody except
Debbie and Chris themselves
could speak of their experience
with and observations about
Giger, his success, and the effect
of his art, So, the forum has been
turned over to them (with a little
bit of help from me).

—BB

e

hlark with his intense fascina-
tion with bones and skulls, he's
been accused of practicing hlack
magic and witcheraft. He's
dubbed this generation’
ster Crowley, or worse. To
many, he seems like unleashed
voodoo hell. And in Switzerland.
his hume he’s known among
Journ: Rex.

Yet, hk«. his many fantasy-art
contemporaries, he is merely at-
tracted to the imagery. As with
Nazi imagery, which has histor-
ically had its magnetic appeal,
there's a sense of the pagan and
forbidden to his work as well

e clandestine has always at-
tracted people, just as the for-
bidden fruit has. The same goes
for Giger and his powerful work.
He goes beyond the convention-
al; he takes things further than
most of us do.

n lhe mrmc Alien first ap-

el
ment for Alien shock. The full-
sized Alien, face hugger, and
baby Alien that burst out of the
man’s stomach were all “too”

Photographs by Chris Stein

From leftto
right: Giger and
Debbie Harry in
metal face
masks; another

up; Debbie with
sarcophagus:
the members of
the cast all
together.
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strong. (Giger even scared him-
self one night when he went to
brush his teeth and ran into his
Alien model in the dark.)

When KooKoo came out,
there was the same intense re
action. “Did you hear about your
cover being banned by British
Rail?" asked an English journal-
ist during a phone interview
while we were in Switzerland.
That was the first we heard of
the reaction. Then another Brit-
ish station banned the cover
from_television. The explana-
tion: it was too disturbing.

We knew the cover would
cause reaction, but maybe were
overconfident, even naive, to
believe it would simply be taken

s art. It was a risk we were
willing to take.

Risk taking was something we
have been familiar with. We
were very conscious of what
was involved. It is a matter of
having style more than anything
else, someting Giger under

s and possesses as well
When we began. doing what
we're doing, we didn't think in
terms of new wave; we thought
of having a sense of style. Hav-
ing style meant not walking with
the crowd but being either a bit
forward or behind it. When we
started out we were called a nos-
talgia act because we did sixties

pop material rather than the get-
down-and-boogie stuff which
was popular then. We did the
opposite of what was current,
and we've never stopped trying
to do the unexpected.

Giger also plays with. oppo-
sites; that's the essence of his
work. In a philosophy called aes-
thetic realism, the use of oppo-
sites makes things in art and life
challenging. What is beautiful
and horrible, appealing and
frightening, whatever draws you
in and repels, biological and or-
ganic—in Giger's own vision—
is all related. Even in music
production it's the same com-
ation of opposites, of working
with machines to produce the or-
ganic sounds of music.

ver since we met Giger at
the Hansen Gallery in New York
nearly two years ago, we've
thought of working together.
Similar loves for science fiction,
skulls, and pagan archetypes
forged an automatic union. We
remembered his posters in the
late sixties when he was the first
European psychedelic-poster
artist. Then we knew of him as
the artist of Alien. And we found
out that Giger began listening to
us while working on Alien in En-
gland. Our ascendance paral-
leled his as we simultaneously
became aware of each other.

So, when the decision faced
us to do the album cover, a
phone call was made, arrange-
ments were discussed, and
Giger was on the job. From a
head shot by English photo-
grapher Brian Aris, Giger did
four massive airbrushed paint-
ings (two have never before
been seen and will be in his next
book), all of his own design. But
that was only the beginning, We
decided he would direct the pro
motional video made from two
ongs off the album—and he
chose them.

When we landed in Zurich to
do the taping, we didn't even
know whether Giger, his wife,
Mia. and his manager, Ueli
Steinly, would be there. But
they were, in their customary
colors: Giger and wife in black.
and Steinly—to add the opposite
—allin white. It set the stage for
our visit to Giger's hometown

Giger lives in quiet section of
Zurich, in a couple of modest,
simple houses—the semide-
tached kind that one often sees
in England. He bought and com-
bined two of them to create both
a home and a studio. Outside
was quiet as in the rest of the
neighborhood. Only his garden,
wild with untrimmed <hmhherv
(growth which he has purpo
maintained because he ks the

random images and shapes that
occur), suggested the atmo
sphere inside.

Walking into his house, one
sees that it’s totally his environ-
ment, from the burning frankin-
cense on. It like stepping intoa
world completely black and
white. It scems to be a huge
collection of opposites—both
cluttered and orderly at the
same time. He's the perfect

counterbalance to the typical
staunchly conservative citizen of
Zurich. As he jokingly told us
later, “Until | was on television

" From the foyer at the en
trance, either the stairs, country
kitchen, or dining room con-
fronts you. But the dining room
is the temple—a shrine for
Giger's art, with huge floor-to-
ceiling paintings and objects Gi-
gerian. In the middle sits a black
dining table, biomechanically de-

a marble-slab cen
terpiece inlaid with a gold penta-
gram. And atop that sits a black
candelabrum with Christ figures
upside down and right side up
(that's pagan).

Giger 1 an industrial design-
er, whichis very apparent to you
the moment you step into_his
home. Even something as alien-

looking as his chairs is structur-
ally sound. The Alien creature
with its McLuhanesque quality
of being the machine as an ex-
sion of the organic—makes
sense biologically. The face hug-
ger, with its air sacs, isn't just
decorative. Giger's work has a
subconscious effect: it engen-
ders the fear of being tuned into
metal. It’s awesome—the work
of an ultimate perfectionist, a
true obsessive.

For his work with our video,
he was as driven as he always
He gathered together the huge
murals as backdrops, made a
sarcophagus, special stencils, a
headband, and exaggerated acu-
puncture needles, which were
used for the album cover. Like
the Phantom of the Opera loom
ing over his organ all hours of the
night, Giger was completely im-
mersed in the two productions.
From the moment we arrived he

fired questions at us to work out
concepts he had in mind. And
compulsive man that he is, he
was always supercritical of him-
self, forever meticulous and
careful to get what he wanted.
The shoating didn' take long
at all, only fou in fact. In
Backfed, they had to reshoot
the explosions of the sarcophagi
to get it right. Using a smoke
machine that looked something
like a mechanical vacuum clean-
er out of a Max Emst painting,
they kept yelling, “More smoke.,
more smoke,” in German. With
Now I KnowYou Know, Giger
assembled a whole temple made
from the multipaneled Passage-
way painting. Within the painting
age of a huge cock made
of melting babies coming out of
an even larger abstract zipper. A
portion of it, called “The Steps of
the Magician,” has all his weird
male/female symbols. And

From left to right: Giger stands menacing in his own “Passage-
way'—part of the temple used in Now | Know You Know; (top)
Debbie in cover makeup with Giger; (bottom) sarcophagus and
needles used in Backfired: Debbie looking perfectly Morticia-fied
with a black wig and bone-colored chair designed by Giger:
Giger's ebony version (one was bought by Debbie and Chris);
“Are you boys from around here?" asks Ms. Harry.

workedinto it are the serene and
haunting eyes of his dead girl
friend, who can be seen almost
symbolically peering from the
passageway. out of which Deb-
bie—looking like a Martian
whore—comes dancing. But the
video can hardly capture the
true, massive sense of propor-
tion to Giger's work.

In the two weeks we stayed in
Switzerland we not only saw
Giger at work, but also at play.
His manager is something of an
entrepreneur and owns both a
restaurant and a club—each
with a touch of Giger in it. But
despite a huge reproduction of
one of Giger's temples, the Ugly
Club is just an ordinary rock
club. On Saturdays they would
hang out there cooking hambur-
gers 'til five AM. Occasionally
everyone would dress in monks
robes and hold a ceremony, all
the while burning torches and
carrying around Uel's costumed
girl

Just as we were exposed 1o
Giger's world, we exposed him
to a litle bit of ours when we

went to England together after
the taping. He seemed a lttle
bemused and caught off guard
with all the fans and star treat-
ment we encountered. We kid-
ded him a bit in our brash, curt,
but not disrespectful American
way—but he soon got used to .
He gave interviews and learned
t0 “enjoy.” And as we found out
later, we might even have
helped to inspire his next book, a
series of paintings of New York.
No other city inspires him as
much; no wonder, with the
smoke coming out of the man-
holes, the machines, and all the
other images he loves.

While we were there on the
last day of busines
panic. A Swis

iger's was shooting a docu-
mentary of us doing the video,
Then a BBC crew came to shoot
astory on all that was going on.
AUl during this, we were taking
photographs of our own. If any
scene had us swimming in oppo-
sites, and layers upon layers—
Just like Giger's work—it was
this scene, our finalone. @)
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It's all in the name!
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Heavy Metal. The term itself is synonymous
with gth, the the
And what better way to describe our new belt
buckle!

Each weighty bronze buckle is 3%" by 2" and
will fit any standard belt.

It’s the kind of accessory you can dress up or
dress down, as our friendly model right here
beside us so well displays!

Heavy Metal Buckle
Dept. HM 1281

635 Madison Avenue
New York, NY 10022

Please send me buckle (s) at $10.95 each
(which includes postage and handling).

Name

Address .

City  State  Zip_

(New York State residents, please add applicable
sales tax.)
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A\ HoLDIT.I V A
TREASURE FROM
\ oA J@ THE Gob GosuJo.
QUESTION. . WHERE IS IT?

ABOUT A MILE AHEAD
L SEE A

JUST COME FROM
THERE MYSELF-BUT-




THAT'S ALL
1 WANTED
TO KNOW.

LA
‘ ? 1
e o & L
'] /
I'VE COME FOR
THE TREASURE...
THE TREASURE -
OF GOBUJO!
2
3

THERE IS NO GOLD | | I'LL CUT YOUR TONGUE
HERE, BANDIT. THIS | | OUT BEFORE I'LL LISTEN
TEMPLE IS BUT AN | | TO THAT PIOUS CRAP!

ILLUSION... A NOW TELL ME—
CREATION OF MY
IMAGINATION, A
REFLECTION OF
MY DREAMS...

THAT _MIRROR?|
DON'T PLAY
GAMES, HOLY MAN.

I'VE TOLD YOU. THAT
MIRROR |S THE TREASURE
GIVEN ME BY GOBUJO. IT
IS NO ORDINARY MIRROR...
IT HAS THE POWER TO
REFLECT A MAN'S DREAMS
AND BRING THEM TO LIFE.
WITH IT I FORMED THIS TEMPLE.




BUT I THINK THAT
ONE SUCH As You
SHOULD NOT GAZE

INTO IT...

BUT I'M
AFRAID OF
NOTHING....

I'VE
couLp
0

YOU PO, EH? AND WHAT PO
YOu KNOW ABOUT ONE SUCH
AS ME... AND MY DREAMS?
YOU'RE LIKE ALL THE REST
OF THE GUTLESS PEASANTS:

GU
[\ SCARED OF LIFE, SCARED
TH...

OF PEATH




..AND A MIGHTY
FORTRESS
FROM WHICH

(I

\I\HHNIIIIHH!

IN MY TREASURY—
MORE GOLD THAN
1 COULD SPEND

IN AN ETERNITY!

COURTIERS AND
NOBLES —HAH! LOOK AT
THEM COWER BEFORE ME..

~f

'T MOVE,
GENTS..AFFAIRS OF STATE
S\ SIUSTWAIT WHILE T RAVE

§ MY DINNER




BIRD MEAT... BEE LARVAE..PRAWNS.
THE RAREST PELICACIES PRE-
PARED TO PERFECTION ..AND TO
THINK THAT THAT OLD FOOL LIVES
ALONE IN HIS DREARY TEMPLE
WHEN HE COULD LIVE LIKE THIS.

HERE...I CAN HARDLY
WAIT TO SEE WHAT L
PREAM UP NEXT !

ANOTHER
MASK~-AND
YOUR FACE- ANOTHER]
IT'S A MASK!




I'M ALONE - AS I'VE
ALWAYS BEEN..BUT
THERE'LL BE OTHERS...
A GREAT LORD GETS
WHATEVER HE WANTS!
IVE STILL GOT MY

YOU'RE ALL WEARING-
MASKS ... SMILING, PHONY
MASKS 1 LIKE EVERY
BROAD I EVER KNEW...

MOVE WHEN L

GIVE AN ORDER,

YOU WORTHLESS
cUumM!

TO FULFILL
YOUR DREAMS
IS OUR ONLY

PURPOSE,

MY LORD.




WF:‘AT'S |
THAT |1 ENEMIES!
SOUNP=2 I'M SURROUNDED
BY_MY ENEMIES! THEY'LL NEVER
EVERYONE'S GET ME! I CAN
AGAINST ME! HOLD THEM OFF

FOR ROBBING
THAT PRIEST!




WHO I AM AND
WHAT L PO IS
YOURS TO SAY,




NOW, You MusT Il
oREAM 8

' CAN You HIDE
| FROM ME? CAN
YoU HIDE FROM

YOURSELF 7

\ \
y I\ \ /
o \
M N | pionT HE? DIDN'T
A Y | HE TELL You YouR
N PRI
T PERHAPS Y @
9 OuR &
%

N
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National L the mag-
& dod

9 Je-amputee frog.
Yes, is your assuran v L K
purchased the very finest Wear your shirtwith price, withor [

without pants.
National Lampoon shirts are available only by mail. The
price? Just $12.95, plus postage and handiing. Order yours
today and ¥ ne respx and
taste deserve.

MAKES A PERFECT CHRISTMAS GIFT

National Lampoon now offers the
most prestigious shirtin America, and at a price , ‘
that jious people can afford X
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COLLECTOR'S ITEMS

#1/APRIL 1977: SORRY—SOLD OUT!

#2/MAY 1977: Russian astionauts.
puppet, “Conauering Armies. " the u
andmore. ($4.00)

Roger” the paranoid
fimate rock festial

#3/JUNE 1977 Macedo s “Rockbitz
‘Shells. the beginning of Davis s “World
Corben. Bode. more. (8300

the nighly praised
Apart. Moabius,

#419ULY 1877: Lot o Mosbus: “Arzach.”pus prt ne
omormow” also, the final installment of

Sunpor 5500,
#S/AUGUST 107 The saaa o
Long Tomorrow” conc nd
continue. (5300

Polonius* begins, “The
World Apart” ang “Den

#6/SEPTEMBER 1977: Foger Zelazny has a short story.
Moebius, a space opera. plus more World Apart
Den." and Polonius " (83.00)

#7/0CTOBER 1977: Fiction by Theodore Sturgeor
Hosbius s Aright Gaage.” e and Falanus ok
again. yet moro. ($3

#B/NOVEMBER 1877 Now Harian lson icton, nino
Zolor pages by Mosbius and Rimbaud. conclusions for
Petomes and ot Apan(53.00)

#9/DECEMBER 1977: Extra pages for the comp:
Forlune's Foo

Claveloux. and Moobius. ($3 00)

#10/JANUARY 1978: Morrow llustrates Zelazny.Lob and
d update Ulysses. Gonquering Armies” concludes.
Den’ continues. (53

#11IFEBRUARY 1978: Now acventures of ‘Bat:
Wraparouna cover ang center spread by Nino. plus
Voems. Corbon-otal (33.60)

#12/MARCH 1978: Swashbuckiing “Orion makes a
Gobut courtesy of Gray Morrow. and there s more
Barbarella.” more “Urm.and yet mare “Den (53,00,

#13/APRIL 1978: Our first anniversary issue! A
page et hom Paradise 5. ana - Baroaala. aives
i e -Don- wiaps 145 (5

#14/MAY 1978

Orion” and “Barbarella
hat. (§3.00)

Urm ihe Mag waves b
Cartense, and Alex o ips s

#15/JUNE 1978
Sturgeon's classic

n introcuces Shanraza
More Tnan Human' 5 tlusrated. more

‘Barbarella," and the origins of "Heilman
#1610ULY 1978: A napoy ending for Barbarella.” 2 320
ending for inetesumpon of Drulel s Ga and
o e HamanOnon “More Than Human.” and

Labon's Avaban Nignis (83,00

#17/AUGUST 1978: SORRY — SOLD OUT!

#16/SEPTEMBER 1578:Corbans Srabag. Moo+
Major. “Heiiman." Orior e Sioane on Gal" and
Nalan Ellson o6 (83001

#19/0CTOBER 1978: “Exterminator 17~ Elison's ilus
Wrated - Glass Goblin,” the debut of McKie's “So Beautiful
and So Dangerous,” plus the usual (53 00)
#20/NOVEMBER 1978: Twenty pages of the Delany
naykin “Empire, more ‘Sinabad. " “Exterminator. " Major
Grubert. Heilman' s final rebith, more.
#21/DECEMBER 1978: The stocking s ull wih Orior
Kirchner's Tarot,” and twelve beautful pages of Moebius
)

#22/JANUARY 1979: Trina_makes her debut here, and

Druillet concludes “Gail_plus McKie and Coroen. How
much can you take? (3 00)
423/FEBRUARY 1979: Galactc Geograghic. “Starcrown.

Corben's “Sindbad. " McKie's ~So Beautul and So Dan
gerous.  plus Mosbius, Bilal and Macedo. (s3.00)

#241MARCH 1579: Twenty pages of Chaykin llstatng
Bester's “The Stars My Destination,  Starcrown’ 11
Elisen slate show. (83,00

#25/APRIL 1979: Our second birthday bash. wih Chaykin
Wein's “Gideon Faust,  the “Alien’_portilio. and Val
Mayen s “Time Out * And much more. (53,00

#26/MAY 1975: s all Amancan (except o Dt s
Dancin Proust joke) fiteon entries. includs
Cormon, Morrow ne lustated. Al (83,00

#27/JUNE 1979: Fifty-four_pages of “Captan Future
plus more ilustrated “Alien.” and the final episode of St
Beautful and So Dangsrous. (53 00)

#26/JULY 1979 Bode's “Zooks premieres. Corben's
minad concules Mortow ana Moabis coninue, ke
Hinge debuts (53 00)

#29/AUGUST 1979: Gaza steals 1ho show with “New Atk
City.” plus Mayeri. Suydam, “Galactic Geographic
Bode. more. (53.00)

#30/SEPTEMBER 1979: ‘Einc Buck Rogers 3 lzara
famed Elis. and “Litlle Red V-3, alongside Montelier
and Mosbius. (53.00)

#31/0CTOBER 1979: Hallowean sirixes wilh a Irbute fo
1P Lovecrait, witn Moobius. Breccia, Drulel, Suydar
others (53.00)

#32/NOVEMBER 1979: Lot us que thanks for Corben's
Bode's “Zooks,” Brunner's ~Elnc " Chaykin
The Stars My Destination,  Moabius, ang more. (3 00)

#33/DECEMBER 1979: A Chrisimas package Irom Caza,
Corben. Kofoed, Suydam. Stiles. Trina. Mosbius. and
Ellison. plus "Gnomes and Giants " (8300

#34/JANUARY 1980: A new year —a new decade
e deout o o nw
ettan.

of Corben's

ne conclusion and mch 1

($3.00)

Rowlt

#35/FEBRUARY 1980: An eerie Couratin cover adorns.
‘s winter 1ssue. Corben s “The Beast of Wollion” begins
McKie experments with the A Pump. and we jon Matl
Howarth on a crazed acid rp. ($3.00)

#36/MARCH 1980: Why 619 “The Crevasse " taxe
Toannatte” For iho answer 1ead the Schuen Bros. Sii
Plus: Corben_ Matena, Mosbis. and Lee Marrs's “Goo
Vibrations  (53.00)

#37/APRIL 1980: Our hird anniversary 'ssue — thry-t
Champakou” in olor, the final instaiiment
s Caza, Bial, Howarth
Corben. Bade — and more! (83 00)
#38/MAY 1980: Does the Supreme Alchemist exist? Wil
Axle ever find out? Will “Champakou * roach the Doll of
Jade? Wil Joe strike out wih the alien Marilyn, 100? Take a
look We ll never tal (83 00)

#39/JUNE 1980; Champakou” m tate. whie
‘Captain Sternn” saves the day. And n ther revenge. he
Fiying Wallendas vs. Earth! (§3.00)

#HIO/JULY 1980: The Achamst Suprere contoues

Wilh Axle learning the truth about his sidekick Musky
Blare Braqresat meains. ans Mosbius raturns win
Shore Leave ~ (53.00)

#41/AUGUST 1980: Drule etune wih he st sl
‘Salammbo” while Moebius concludes “Snor
(and 8 imorviawod) Bral contmues. Progress'

Leave
(53.00)

#42/SEPTEMBER 1980
@ Bilals

The Alchemist Supreme

Shorts. while “Rock Opera gets stranger yet. (83.00)

#43/0CTOBER 1980: Our Special Rock Issue. packed
win goorios b Mocbius. Voss. Spain. Druil
Veates. H Colon, and Matena
ana ot 106 miased 53




#44/NOVEMBER 1980: With the Shogun spirt abla
s ssue'scovr, b Hajimo i gefniolyn i
element. Inside /0 you some lovely Claveloux
osms, Katia, Springet angial (5300

#45/DECEMBER 1980: Pramiering Corben's ilustrated

Bloodstar,” Crepax's “Valentina, "~ and Godard and
Ribera's "What Is Realty, Papa?” Plus “The Cuter of tne
Fog.""Rock Opera, and Moabius (53 00)

#46/JANUARY 1981: Jeronaton returns with “Woman.
n Wood makes his HU debul wih “Bang, Hah” Pl
more Corben. Godard and Ribera. and A
e Woobis vl us There i & Prince Charming on
Phanxon'” Do miss i (53.00)

#47/FEBRUARY 1981: Wiliam S. Burroughs discussos
‘Civiian Defense." while “The Horny Gool," an inimilable
day's Lily and an interview with the man himselt ($3.00)

SABIMARCH 1381 Tox Acana. lonn Finders apic

toar
" imely essay on violnce

wica 83001

#49/APRIL 1981: “Art and the Nazis." Corben's
Bloodstar,” Gimenez's “Good-bye, Soldier!.” Harry
N2 *Sites ram Lonon,” s annerview G
Ribera. DIt think we could do it in one shot. did ya?
53.00)

#50/MAY 1981: The p of Chaykin's “Cody Star-
buck” and Bila's “The Immortals’ Fete' ! Plus: Suydam's
The Toll Bridge” and & Wiliam S. Burroughs piece on
immortalty. ($3.00)

#51/JUNE 1981: The first instaliment of tho Richard

Qutand promiores. e
Plus: Gaza, Ghayki, Crepax. and our own ohn Workmani
53.00)

#52/JULY 1981: Staphen King torrifios with “The Blue Air
Compressor.” Jim Steranko's adaptation of Outiand con-
tnues. while Chris Moore’s fantastic pinup girl wraps it ail
up.(53.00)

#53/AUGUST 1981: Spinrad on the Immoral Majority: the
hird part of the Corben nterview, plus a sixteen-page pull-
Qut sociion on he making of the Heavy Meral movie.
(83.00)

{SA/SEPTEMBER 1901:Rchard Carbars “Don I Jt
Jones's “I'm Age.” Juan Gimer faniryment Infani
e ana T Lusas's ilorvow wilh (ne masers o hor
or.(3.00)

#55/0CTOBER 1881 ‘Shakespoure or Amricans
st episod ‘Mercenary": a gallery section
iovored 15 Phiippe Drult:pus Jotdones, £nki il and
Steranko, ($3.00)

#56/NOVEMBER 1981: Jeronaton's “Eqq of the World,
Jeit Jones. Segrelles, and Blalall lrame the art of Loo and
Diane Dillon beautiflly. ($3.00)
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HEAVY METAL

Dept. HM 12-81
635 Madison Avenue
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Ploasa send mo the following:

No. of copies. Issuo Price
Of standby
binder $550
New. sophisi-
catod binder 5
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issues  postage and
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This amount covers purchase plus shipping and han-
diing.

Name S0

Address 5

city. R

Stato, Zp

1 you do not wish 1o cut the coupon in this ad, but do.
wish o order, ploase print o typo all nacessary in-

wish 1o order, please print of type all nocessary in-
yor




YEOW! THEY'S GOT MY BUDDY, LI AMBROSE. MUS’ BE CAUSE T DIN'T PAY AW BACK RENT YET WHATTA BUNCH OF GREEDY, SCUM-
SUCKIN' LOW LIFE/ AND DESE LANC GRUBBERS RX OIS DUMP OF A PLANET



WELL, NO AC-DC SLIMY-FINGERED FED'S GONNA KEER MY BLODY FER LONG, UAT DICKEL-NOSE DORKER AND HIS TIN-STAR:
LACKEY HAS GOT A SURPRISE IN STORE FOR DEM! ERR. . HEMMMM, T TINKS/

OH BO/ , , AND PIE-EXED LI LOT ARE OUT TONIGHT. MUST BE SOME KIND OF HUSTLE GOIN'
ON. T CAN PULL OFF HEREAT #2K0 AND REX




AHH, SEEMS LIKE A NIGHT OLIT FOR THE ELITE. VERITABLE CREAM OF DA COSMIC CROP

AND ME HERE WIF ONLY TREE CREDITS TO ME NAME. DAT AIN'T EVEN ENOUGH FOR A MARTIAN BLOWIOB. GIVES ME THE
[EEBIE-TEEBIES JUST TA T'INK ABOUT MV PERSONAL STATE OF ARREARS.

2

S
Mt 5 .

AW DAT'S ABOUT THE ONLY PLACE TREE CR

Gth sl EDITS 15 GONNA

OKAY, SUCKERS, HERE T 15






SHIT/ HUMAN EVEBALLS. AVE! WHAT'S DISZ (ERR, WHAT DO YOU CALL. Youo A HEFTY LOAD OF SPE(
DEM EVE M. 957)( _ A PROCTOLOGISTS FOR THE LOT OF You. of shee
CONVENTIONZZZ






WIF DIS CROWN, WE GETS RENT AND LOTS MORE. MIGHT EVEN BE ABLE TO GETS ME A PLUTONIAN WOMAN FOR DA NIGHT. HURRY,
LIL FELLA MAVBE WE CAN MAKE IT BACK (N TWAE FOR DE HAPPY HOUR!

THE END.



THERE! TAKE THAT,
Rsetinhan
AND THAT/

VADED

T BELT.
RIVING IN FARIS,

Yes, MR \INCENT.
You WERE RIGHT.
WE HAVE BEEN IN-

f
)

i FASTENYOUR |~ AHP. ISN'T L | DER
BELT. WEAENOWA(g— Fﬁl’j‘é‘/‘sﬂNlN '%Ewrgt‘ﬁl-

UL
WELL .. LISTENED 1O YOU
TS T NTHS AGO,
- | s e
OVERLY Hxlé. R

ANOID!

@——d & :
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Heavy Metal Animation
Cel Portfolio
Heavy Metal Pencil
Animation Portfolio

Heavy Metal Movie Portfollos of Original Art. We are proud to announce an entirely new concept for both portfolio and
original art collectors. It is no secret that the fantasy/animation motion picture release of the fall is the eagerly awaited Heavy
Metal Mouie. This film is the result of a huge collaboration of creative talents, including over seventy animators from fourteen
different countries. There are eight segments in the finished film, each inspired by a feature in the magazine. The portfolio
consists of one original hand-painted animation cel from each segment. The cels have been carefully selected: they are all prime
cels showing full figures or head-and-shoulder shots. There are no “throw-away" cels. Each cel will be embossed with a seal
designating it as a part of this limited edition of 1,000 portfolios. Original animation-cels are highly collectable, and it is not
unusual to see a single cel going for more than the entire cost of this portfolio.

The eight segments of the film are stories within themselves. “Soft Landing” is the opening sequence, which evolves into the
“Grimaldi” story that is the key bridge between segments, the first of which is Richard Corben’s “Den.” This is Corben’s long-
running series from Heavy Metal, and the animators have gone to great lengths to translate Corben’s unique graphics into an
animated format. We are then treated to the farcical outer-space adventures of “Captain Sternn,” faithfully animated from
Berni Wrightson's Heauy Metal story of the same name. On to “B-17," which is billed as the “first true EC-style horror story to be
animated.” The work is based on the art of Mike Ploog, who needs no introduction to comics or animation fans. The next fea
ture is “So Beautiful and So Dangerous,” which combines illustrator Angus McKie's intensely detailed backgrounds with a
couple of Cheech-and-Chong-inspired space jockeys. Gimenez's “Harry Canyon” is a mind-bending trip through New York
City of 2031. The clincher of the film is the 27-minute “Taarna" sequence. This is a sequence that could only be animated: full
of wild beasties and impossible events.

Here is a once-in-a-lifetime chance to own an actual frame from the movie. The package measures 11" x 14”; the majority of
the cels are approximately 10" x 13" The portfolio is packaged in a full-color, numbered folder. No two are the same. This out.
standing package will coincide with the new release date for the film. $70.00

Heavy Metal Movie Original Pencil Art Portfolio. This portfolio is a companion piece to the above-mentioned cel portfolio.
During the animation process, the artists produce a large number of pencil drawings as a guideline for the cels. We have com:
piled portfolios of an original pencil drawing from each of the eight segments. The pencil drawings are designed to capture the
character and quality of motion. Each of the drawings is original and done expressly for the film. Packaged in a handsome
illustrated folder featuring a pencil-stage drawing of Taarna, as the cel portfolio features the finished art version of Taarna.
Limited to- 1 000 numbered copies. $25.00

Heavy Metal Original Cel Portfollo Quantity
Heavy Metal Original Pencil Art Portfolio Quantity

Enclosed please find my check or money order for the portfolios) indicated above. U.S. orders add

por d handling: Canada add 83.00: Europe, Asia, Australia add $4.00. U.S. funds: do not send cash.
Please send free Fantasy Catalogue only.

Heavy Metal Name.
Address

New York, NY 10022 Please allow 4.6 weeks delivery
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HEAR WHAT THEY HAVE|

HOWARE THE WISE.
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L OON'T KNOW THAT
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O HAVE INDEED BARELY TOUCHED
O THE PREATISE OF THIS GREAT ART
YU HIAST NOW CONTRIE YOUR RE-
FEARH IN QRDER 70 REAH THE
GOAL 7HAT OUR AEOPLE HAVE

LOMGED FOR.
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50, RANN 8Y THE DESIRE T ALY, AND INTRIGLED 5Y THE #1YTH OF ICARYS, WHICH 15 SO
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Printed by

of

California
under exclusive license from Columbia
Pictures and Guardian Trust Company,
Trustee, the Copyright holder

sz SN s
Please enclose check or money order, payable
to Heavy Metal, and send to:

HEAVY METAL

PUT MK UNDER

%

YOUR TREE
Dect M 281 e SR B,
635 Madison‘Avente TOP QUALITY 50-50 COTTON POLYESTER
New York, NY 10022 1 would like the following items as indicated: circle one |
0 Baseball Jersey — White/Black (3) Taarna 59956 SML
A;’;ts‘l‘so mh’ ":;'fge T“f faiding O Basebal Jersey — White/Black (B) Den 995ea SML
(75¢ for each additional item) 00 Baseball Jersey — Heather/Black (C) Heavy Metal 99562 SML
0 T-Shirt — Black (D) Corvette 695e SML |
I have enclosed a total of § O Kami — Yellow or Blue () Heavy Metal 595¢ea *SMLXL
O Sweatshirt — Gray Heather (F) Heavy Metal 1295ea SML |
Name O Nightshirt — Tan or Lt. Blue (G) Heavy Metal 7.95ea onesize |
e 0 Baseball Hat — Black/Gray (H) Heavy Metal 595 ea adjustable
0 Nylon Backpack — Black () Heavy Metal 1295 ea
|| RSt e 0 Nylon Shell Coach's Jacket — Black () Heavy Metal  14.95 ea **¥S SM L |
|

*Runs small  **Runs large
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AH,YES, T HAVE RETURNED, TH15. '/%545 A
PIRATE. THROUGH:

Gt olisas e oaeais

OF LIKE THAT /T HAS A MCE

I WON MY SHIP, MY DREAM, OFF AN
Lo ALCOHOLIC SALOR WO DINT

ENOW THE DIFFERENCE BETW:

AN ACE AND A DELUCE.

WITH AEEW JUGS O WINE AMDA HANDILL OF BEAUTIELL (ROVIS: 4SS, 7
GATHEREDA FINE 7EAM OF PIRATES. (TS, P1iA5S, THE LOT, BUT THEYSUT
GV s S e W Wk w ol BELLIES ANO A MACHETE N
EACH HAND, WE EMBARKED ON OLR IOVAGE OF WIOLENCE

D LASS. v
S D i e QUICK TO RN,
BYMODLE-CLASS STANDARDS, MY
DREAM WAS ORDINARY, THUS OLt
ol TRUME ,/rauow/ 7

2 WITH 41 CREW &Y 1Y SIDE,
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7 AS AT 0L OLLOC
TOF

e

E HOR-

VIE AND Y CREW, We SLEPT.
WALL R Tin S ZogserreD
A dy
CF e o' one
=(5) VRS

47 THIS POINT 00/ HEN HAVE AMIISENED, THEY £4T, QUENCH THEIR
HEIR MUSCLES, AND POL[SH THEIR GLIN'S.

E(//V £/P 7//£
c/?os SBO/VES/

7/?59 BURY THEMSELVES IN THEIR MOTH-
24

OF THEIR MEON YELLOW , A//7"A-/EA e
17°S 7HE MOMENT OF ATTACK!
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NEVER DIO LNDERSTAND
WHAT THOSE THINGS WERE
ANYWAY, (CONS OF SOME

72
/Ay,
SOR7, I GUESS.
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THE REST, THE <NICKANACKS,
BT ohRr X R:WES?EE Fz/zwmes

R‘INK S’W‘ITBQ 4 ms’
ROSBY!) 81

7/;?5/»/ FA/EM'SA/ED 41\/ Loasc rcws’

OF AT NG COLE RECOR,

o Py P
s

LAR OF 0
PAYILION AND LT A
MATCH, THE REST /5.

THUS, T END HAD ORAWIY MSAR FOIE THZ PROUE BIVILION, GLORIOUS, SALMG ALONG THE RIVER IEINE. NO HORE
MICE MO AND GAD, NOR SWEET BABIES. SO, WE TAKE A MOMENT NOW. I\ MEMOR/IAF..
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N DREAM, 7AKING ADVANTAGE OF THe O SN SO0 oG
gff ’VEL/ LY QUTGURST OF THE HOOW, MEL eSS T ANONYMOLSS, ELUSIVE

WSIDE. ITS CELEGRATION TUME. THIE COOKING SHERRYAND THE WIHISKY GUSH FORTH.
HREE PMPD LAVECS SHOUT A7 e SAME TIVE, AN THE VOKES OF ELV/S
(ELL, ANO JOHN LEMNON MU IV 4 DYSSONANT. CHORUS. THEY 4RE
ALL S e/ve "EE o ot 3y E SAME TEMPO. Wo-
ROLLING HAS BEGUN ON THIS FINE s/-//PAvo WHO KNOKS HOW LONG 17 WL GO
ON. ,wrvac MONTHS.

G ASCORME WELL T
CEEL LIKE L AUGHNG,
G, OR CLIDDL.

DELAY, MYMEXT ZLAN OF
ATTACK.

AT ALANS ARE GREAT.

gooe mieoy wm/ Frs s
ETER GARDENS

e

WARFS.
He praA Zanos
WHICH AUAIT A1V ARRNAL.”
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PREFABRICATED CANIPERS, COLL STOME BUILDINGS, TOWERS OF GLASS! TREMBLE,
PEA0E B, AT SPIAIKETS AP ST SIS LS? TR ) Aol STABEL ¢ T

SOON. T WL HAVEE AccwMuzArr:D EA/oaGH GOLL TO AKMCHOR MY DREAM FOR GOOD AND
A?M AN ENTIRE BUILOING, 1F T SO

W THESE GAPING PORTHOLES, TLL PUT ONE HUNDRED CANMMONS TS DEEP STOREROOMS WILL OYER-
FLOW WITH FLIEL, WHITE RU#, AND ARAS.

SOON, STANDING ON AN ARVMORED DECK, LINDER THE BLACK WIND DRIFTING FROM THE SLEEPY SLIBU/RBAN
CHIMNEYS, T WILL PILOT HER.

THE WL BE MADE OF PRESTRESSED CONCRETE AND WiLL BE EMORMOLIS AND TERRIFYING.

THE SOET TOWNSPEOPLE WILL SWUIDOER WHEN THEY, SeE e SHADOW OF. THE BLACK FLAG AR R,
\GLOODBEARD " THE PIRATE. OMLY ONE NANE COLK ESCRIBE 7///5-,r/WA//A/s VESSE.
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What do Bobby London, Jay Lynch, Robert Crumb, and Art Spiegelman all have in common?

Why, they’re artfully displayed in the new Apex Treasury of Underground Comics/ The Best of Bijou Funnies book.
For just $9.95 you get the Freak Brothers, Mr. Natural, and a lot of obscure strips that you probably haven’t thought about
in ages!

See, what ya got here is the following: on one cover they're offering ya “The Best of the Bijou Funnies.” And on the
back cover ya got the “Apex Treasury of Underground Corics,” 0000, sandwiched together you have one hefty package!

Order today!

Heavy Metal, Dept. 282, 635 Madison Avenue, New York, NY 10022

Please send me copy (ies) of the Bijou Funnies/ Apex Treasury book. | have enclosed $9.95 (plus 75¢ for postage and handling) for
each book.

Name
Address
City.

New York State residents, please add applicable sales tax.
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INCE THAT DAY, WEEK'S HAVE FOLLOWED: THE MEW POWER,
O & o2 s S e e,
STRUGGLES WITH THE NEW EGALITARIAN SOCIETY

INADOITION TO THE ECONDMIC. Y PROBLENS
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=B THESE HOST RO,
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--ME. I just
wasn't ready
for the "Big
D," as Mart;
kept referring
to it.

twelve tearful
“Miss Moral
America” semi-
finalists, a
swinging secre-
tary of state,

(most.
¥ important)--

t out
alive,

It was impossible for us i b
3 to forget our fate.



During the rest eycle, A
were woken Dr How long is Well, a couple of
Lifsov, fron Mission Gontpoll "a while"? million years, maybe.

have come up with a
way for you guy:
Sthy alive for while,

How the hell do
we do that?

out in space suits and
wrap a long length of
hose around the ‘ship,

I had to go out with mus Canada, Adeline
Jones. She looked very fetching in her suit.




As we drifted outside
the ship, watching the
earth recede into the
endless empty womb of
space, 1 suddenly felt
very alone...




b ] VAL

Good--we want you
to pick a pageant
ner.

of state held out for Miss Nevada--

| "
\ ! ,\ I voted for Adeline, but Marty and the secretary

--who said she'd slee
once she was thawed t [After the coro-
=~ : nation, the girls

themselves with
suntan oil.

Then after a cer-

; A This was good stuff, and I
tain amount o thin]

k I was really getting

I'm sorry--it's

nickering, it was just that you're . somewhere, when she turned
our turn. 50 beautiful, B the fuel pump on, and we
— and these could Were sudderly fro--
~ be our last mo- p
", ments together. .,
3
y
L
ol
=
&
/ iy
Hey! You guys | T ~
i ) ] To Be Continued

are peeking!




tle bLlS B B ) PAUL KIRCHNER®

END OF SERVICE HALLOWED REST

BELIEFS
REGARDING
DEATH
AND THE
AFTERLIFE

[RETURN TO THE PHYSICAL| | REINCARNATION AT A
PLANE o | HIGHER LEVEL [
| J 2

COMING NEXT ISSUE...

A look into
the future

In the January issue we do just that. HM
willdevote a section (sortalike amagazine
within a magazine) to wishing you alla
“Happy Future!” Init, a group of the
French artists willillustrate odd pro-
jections, including—but could it be? —the
man of the future: what we will look like in
vears to come. Oh, it's frightening.

Brad Balfour interviews some sfno-
tables on what they see ahead. Robert
Silverberg, Robert Sheckley, and
Greg Benford are but a few of the men
who speak out.

Plus, the continuations of Corben's
“DenlI," Segrelles's “The Mercenary”
(will he get the girl in the end, or what?),
and Schuiten's “At the Middle of
Cymbiola.” Steranko's “Outland” will

nclude. Honest.
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not to hé found in youra\ierag magazhm So.don
chance of missing a sing

HavVe Heavy Mefal del

;" the néwsstand,  price.
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The only thing that could be better than having
Debbie Harry on the cover would be to show you
mthowshe(wnhalitﬂehebﬁan Giger) did it.




